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List of illustrations to the main text.

Introduction:

1. Frangois Hugo in his workshop with a Compotier de forme ronde.
2. Frangois Hugo working on a Compotier de forme ronde.

3. Pablo Picasso, gold faun’s head pendant.

.Chapter 1:

4. Beaker engraved with the head of Arlequin (Timbale) and given as a birthday gift to Marc
Vicart by Picasso.

5. Painted, wooden bead necklace, given to Gaby Lapeyre by Picasso.

6. Pablo Picasso, medallion for Angela Rosengart.

7. Pablo and Jacqueline Picasso, Jacqueline is wearing a necklace of ceramic faces by Picasso.

8. Jacqueline Roque, wearing a Faun’s head pendant by Picasso.

9. Recto of a large, oval, openwork, steel brooch with a simulated marcasite border, into which
Picasso inserted two drawings as a gift for Dora Maar.

10. Verso of a large, oval, openwork, steel brooch with a simulated marcasite border, into which
Picasso put two drawings as a gift for Dora Maar.

11, Recto and verso view of a yellow gold, oval locket, into which Picasso put three drawings as a
gift for Dora Maar.
inserted by Picasso, as a gift for Dora Maar.

12. Interior view of a yellow gold, oval locket into which Picasso put three drawings as a gift for
Dora Maar. ‘

13. Recto and verso of a yellow gold. oval locket into which Picasso put two Portrait de Dora Maar,
for her.

14. One side of an African ivory bangle engraved by Pablo Picasso as a gift for Dora Maar.

15. One side of an African ivory bangle by Pablo Picasso, as a gift for Dora Maar.

16. Chromium plated ring mounted with a Juvénia rectangular watch covered by a brass plate, on
which Pablo Picasso engraved a Portrait of Dora Maar as a gift for her.

17. Coloured enamel, oval ring, encircled with flowers, into which Picasso inserted a drawing,
Portrait de Dora Maar, as a gift for her.,

18. Recto of a rectangular framed box pendant, into which Picasso inserted a drawing of a8 Femme
nue assise les bras releves, as a gift for Dora Maar

19. Photograph oh Maia Picasso wearing a pendant made by Picasso, that depicts a woman'’s face
within the body of a dove.

20. Photograph of Frangois Gilot wearing a pendant of a bull’s head.
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21. Photograph of Frangois Gilot with Paloma Picasso.

22. Photograph of Pablo Picasso with Miette Brune, wife of the painter Pierre Brune, and Paule de
Lazerme.

23. Photograph of Pablo Picasso and Paule de Lazerme at Vallauris, 2 August 1954.

24. Photograph of Pablo Picasso, Paule de Lazerme and an unidentified man, at the Galerie d’art,
Sant Vicens, Perpignan.

25. Photograph of Pablo Picasso with Paule de Lazerme.

26. Pablo Picasso, Femme aux bras pliés, 1950(?)

27. Pablo Picasso, Femme debout 1950(?)

28. Portrait de Frangoise avec la Faucille et le marteau, signed “nuKacco”, 4 October 1946.

29. Frangois Hugo, a selection of buttons.

30. Map of France, showing where Pablo Picasso, Frangois Hugo and Douglas Cooper lived
between 1956 and 1961 and the location of foundries Hugo used.

31. Photograph of the farmyard and cow shed at La Grange Allard, Allinges, Haute Savoie, in
winter.

32. Francois Hugo, Apple knob for a wooden pot for cooking apples.

33. Frangois Hugo, exterior of a small copper box with brass decoration and a secret
compartment.

34. Small copper box with brass decoration and secret compartment, made by Frangois Hugo.
(viewed open.)

35. Pablo Picasso’s villa La Californie, Cannes.

36. Pablo Picasso, Empreinte originale ceramic plates.

37. Photograph of Pablo Picasso standing on a chair to kiss Lauretta Hugo.

38. Reliquary statue of Sainte Foy.

39. The Algle de Sugerfrom the Treasure of Saint Denis.

40. Paten from the treasure of Saint Denis.

Chapter 2.

40i. Recto and verso of a photograph of Picasso.

41. Francois Hugo's ‘Picasso signature’ punch used on the limited editions.

42. Frangois Hugo's ‘Picasso’ punch used on the compotiers made for Picasso.

43. Pablo Picasso at La Californie holding a silver Le dormeur platter.

44, Emmanual Fremiet, (1894 — 1910), Jeune éléphant pris au piége, cast by Ets. Durenne.

45. Robert Dumont-Duparc (1866 — 1930), La Tour Eiffel vue de lancien palais du Trocadéro, avec le
«Jeune éiéphant pris au piége» dEmmanuel Frémiet au premier plan.

46. Pablo Picasso’s cheque payment, for 2,560,000 francs, to Frangois Hugo.

47. Frangois Hugo, sketch of Picasso’s empreinte originale ceramic plates: Visage dans un carrd,
687



The Decorative Metainork of Pablo Picasso; bis eollaboration with Frangois Hugo, Clleare Vi

PHI> Thesis: The Royal College of Art, London. Last of tllustrations to the main text

Visage aux palmes and Quatre danseurs.

48. Frangois Hugo, sketch of Picasso’s empreinte originale ceramic plates: Le Visage aux taches,
Visage geométrique and Joie de vivre.

49, Frangois Hugo, sketch of Picasso’s empreinte originale ceramic plates: Centaure, Téte en
forme dhorfoge and Visage en Carton ondulé,

50. Frangois Hugo, sketch of Picasso’s empreinte originale ceramic plates: Vallauris avec faune (3
téte), Deux danseurs, Visage aux palmes and Scéne de plage.

51. Frangois Hugo, sketch of Picasso’s empreinte originale ceramic plates: 7éte au masque, Profil
de Jacqueline sur fond foncé, Scene de plage, and Danseurs sur fond foncé,

52. Pablo Picasso, empreinte originale ceramic plate Visage dans un carré.

53. Pablo Picasso, empreinte originale ceramic plate Téte en forme horologe.

54. Pablo Picasso, empreinte originale ceramic plate Valauris, avec faune (3 téte).

55. Pablo Picasso, empreinte originale ceramic plate Visage aux palmes.

Chapter 3:

56. Photograph of Pablo Picasso drawing.

57. Pablo Picasso, recto of his drawing for the Compotier de forme ronde, April 1958.

58. Pablo Picasso, verso of his drawing for the Compotier de forme ronde showing his design for
the base, April 1958.

59. Pablo Picasso, recto of his drawing for the Compotier de forme ovale, April 1958.

60. Pablo Picasso, recto of his drawing for the Compotier au poisson, April 1958.

61. Pablo Piéasso, verso of his drawing for the Compotier au poisson showing the base, April 1958.

62. Pablo Picasso, recto of his drawing for the Compotier en forme de tréfe, April 1958.

63. Pablo Picasso, verso of his drawing for the Compotier en forme de tréfle showing his design
for the base, April 1958.

64. Les Cypreés.

65. Frangois and Pierre Hugo’s maker’'s marks, registered with the Bureau de Garantie de
Marseilles.

66. Francois Hugo maker's mark prior to his registration, in 1958, with the Bureau de Garantie
de Marseilles.

67. Photograph of Frangois Hugo's workshop at Les Cypres.

68. Photograph of the café Les deux gargon on the cours Mirabeau, Aix-en-Provence.

69. Photograph of the Chateau de Vauvenargues with Mont St. Victoire in the background.

70. Photograph of Pablo Picasso, Frangois Hugo and Yan the boxer at La Californie, 1960.

71. Photograph of sheet metal objects by Pablo Picasso, 1961: two masks, a bird and a four-sided
vase made by Frangois Hugo

72. Pablo Picasso, drawing, 1971.
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73. Pablo Picasso, drawing, 1971.

Chapter 4:

74. Pablo Picasso, stamped ceramic plaque, 25 June 1957.

75. Plastercine impression, taken from the die for making a gold brooch of a centaur for
Jacqueline Picasso.

76. Frangois Hugo, 23 carat gold and rock crystal necklace, Fonds de mer.

77. Francois Hugo, iron and hematite pendant, Sorciére.

78. Frangois Hugo 23 carat gold and uncut ruby pendant, Etiole de Mer.

79. Frangois Hugo, 23 carat gold pendant, Aigle.

80. Victor Hugo (1802 - 1885,) study for Aigle.

81. Victor Hugo (1802 - 1885,) paper cut-out, Aigle.

82. Pablo Picasso, drawing, 1961.

83. Victor Hugo (1802 - 1885,) visiting card.

84. Pablo Picasso, drawing of a Fernme nue et barbu rond, 26 September 1967.

85. Pablo Picasso, drawing of the head of the artist Rembrandt, 13 February 1971.

86. Pablo Picasso, two drawings of the artist Rembrandt, 6 November 1968.

Chapter 5:

87. Traditional, Vallauris, pottery cooking ware.

88. Early Bronze Age multiple jug.

89. Pablo Picasso, vase with feet, Head of 3 woman resting on her hands, 1950.
90. Street lamps, Barcelona.

91. Julio Gonzalez (1876 - 1942,) statuette, Pelit masque argent.

92, Julio Gonzalez, (1876 - 1942,) statuette Petite téte au triangle. Téte au triangle.
93. Julio Gonzalez, (1876 - 1942,) statuette Petite danseuse.

94, Julio Gonzalez, (1876 - 1942,) statuette 7éte.

95. Julio Gonzalez, (1876 - 1942,) statuette, Head, Téte dite "le pompier’.

96. Julio Gonzalez, (1876 - 1942,) statuette Petite trompelte.

97. Julio Gonzalez, (1876 - 1942,) statuette Standing figure.

98. Julio Gonzalez, (1876 - 1942,) sculpture, Masque de la Montserrat criant.
99. Pablo Picasso, print, Auit, April — May 1956.

Chapter 6:
100. Pablo Picasso, detail of the painting, La Guerre, 1952.
101. Pablo Picasso, cardboard and ceramic masks on a wall at La Californie, 1955 ~ May 1956.
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102. Pablo Picasso, assemblage of a pottery terrain with a cut-out paper pigeon and green peas,
8 March 1961.

103. Pablo Picasso, painting, Breads and Fruit bowl on a table, 1909.

104. Pablo Picasso, painting, St/ life of vase, two bowls, compote and lemon, Summer 1908.

105. Pablo Picasso, drawing, The artist’s dining room at Montrouge, 9 December 1917.

106. Pablo Picasso, painting, Still /ife of lemons and Oranges, 1936,

107. Pablo Picasso, painting, Reclining man and woman with a fruit bowl, 29 December 1969,

108. Recto and verso of a square section, four-sided vase, Personnages et Tétes, by Pablo
Picasso.

109. Pablo Picasso, triangular vase, Musicians, 1950.

110. Pablo Picasso, Papier collé, Guitar, Sheet-music and Glass, Autumn — Winter 1912,

111. Pablo Picasso, sculpture, La Femme d la poussette, 1950.

112. Pablo Picasso, sculpture, La Chévre, 1950.

113. Photograph of a woman’s leg, with a drawing of a child by Pablo Picasso, ¢. 1950s.

114, Pablo Picasso, sculpture, Guitar, 1912.

115. Pablo Picasso, pendant ~ amulet, 7éte de femme, profil droit, 1938(?).

116. Pablo Picasso, pendant — amulet, Téte, profil gauche, 1940.

117. Pablo Picasso, pendant-amulet, Head of a Minotaur, 1937 — 40.

118. Pablo Picasso, Two pendent-amulets, 1937 & 1940.

119. Pablo Picasso, engraved tile, Couple, 1945 — 1946.

120. Pablo Picasso, sculpture, Téte, 1945 — 1946.

121. Pablo Picasso, sculpture, 7éte de chouette, 1944 — 1945.

122, Pablo Picasso, paper cut-out, Dog,c. 1890.

123. Pablo Picasso, paper cut-out, Masque, 1943.

124, Pablo Picasso, drawing of masks for Pierre Blanchar’s production of Oedipe-Roi,
16 September 1947.

125. Pablo Picasso, paper cut-out, Row of dancers, ¢c. 1953.

126. Pablo Picasso, lino block for Pigue. II, 31 August & 31 October 1959.

127. Pablo Picasso, mould of a lino-cut block, Téte de femme a la couronne de fleurs, 1964.

128. Pablo Picasso, sculpture, Téte dhomme, 1930.

129. Pablo Picasso, sculpture, 7éte, at the Chicago Civic Centre, 1967.

130. Pablo Picasso, painting, St/ life, dish of pears, 15 December 1936.

131. Pablo Picasso, aquatint, Un déjeurner sur I'herbe rembranesque avec Maja et Célestine,
20 July 1968

132. Pablo Picasso, bottles, White bird, Black bird, both 13 March 1959.
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Chapter 7:

133. Etruscan mirror engraved with a scene representing the birth of Athena.

134. Roman and Celtic coins.

135. Silver Plate from the Boscoreale treasure.

136. West facade of Barcelona cathedral.

137. "Capitoline” geese in the cloister of Barcelona’s Cathedral.

138. Sasanian silver ewers.

139. Bas-reliefs of dancing maenads.

140. Detail of a Boeotian jar showing boys dancing and a musician playing a double flute.

141. Sasanian silver plate, showing a scene of a royal figure hunting boars

142. Sasanian silver footed bowl.

143. Cover of the catalogue for the exhibition Pérennité de l'art Gauloss.

143. Gallo-roman stone statue of a crouching warrior.

145, Relief, fabric printing stamp.

146. Santons, traditional, Provencal crib figures.

147. Two halves of a mould for a Santon figure of a dog.

148. Fragments of a clay mould and moulded figure, torso dAphrodite assise.

149. Gallo-Roman mould for making sigillated bowils.

150. Gallo-Roman sigillated bowl.

151. Pablo Picasso with a chair on which he painted stripes and faces.

152. Hispano-Moresque ceramic lustre ware dish.

153. Hugo van der Goes (¢.1440 — 1482), The Portinari Triptych.

154. Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern, 20 March 1957.

155. Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern, 20 March 1957,

156. Hispano-Moresque, ceramic dish.

157. Hispano-moresque ceramic, dish.

158. Hispano-moresque, ceramic, dish.

159. Catalan, monochrome, ceramic blueware plate from the ditada series.

160. Verso of a Hispano-moresque, ceramic dish.

161. Spanish, ceramic spirit flasks.

162. Pablo Picasso, painting, St/ life, pitcher, bow! and lemon.

163. White marble basin from Cordoba decorated with four fish.

164. Attributed to Bernard Palissy, (1510 — 1590,) and atelier, ‘rustic’ oval dish with snake and
insects on a background of shell-encrusted rock.

165. Pablo Picasso, Louis XV press-moulded plate, Stil-life with fish, fork and a slice of lemon,
1953.
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166. Photograph of Pablo and Jacqueline Picasso at La Californie looking at a book on Bernard
Palissy.

167. The Nérolium, Vallauris.

168. Shallow silver dish or patera from Santisteban, Jaén.

169. Treasure of Abengibre, Albacete.

170. Hispano- Moresque ceramic dish.

171. Achaemenid silver phiale.

172. Early Iberian figurene of a horse and rider.

173. Parade shield.

174. Emperor Charles V's parade armour.

175. Statue of the god Attis from Sanctipetri, (Cadiz.)

176. Hilt of an ‘ear’ dagger with gold-damascene work.

177. Contemporary damascene work

178. Photograph of Pablo Picasso dancing.

179. Photograph of a woven palm leaf object hanging on a wall at La Californie.

180. Brassai, (1899 - 1984,) photograph of graffiti from series VII, Death.

181. Albert Dubout (1905 — 1976,) poster for Marcel Pagnol's film Marius.

182. Anonymous, painting, La procession de la Tarasque.

183. Traditional, carnival, procession float, La Grande Tarasque.

184. Photograph of traditional Gegants and Cabezudos, (giants and ‘big-heads’.)

185. Clock plate, Jesus de Medinacel.

185i. Two photographs of Pablo Picasso and Miguel Dominguin, with, in the background, Picasso’s
distorting, fairground mirror.

186. Gurnard.

Chapter 8:

187. Photograph of Pablo Picasso with Claude and David Douglas Duncan.

188. Photograph of one of the ground floor rooms at La Californie.

189. Giulio Romano (1492 - 1546,) and assistants, detail of a fresco of The Marriage of Psyche.

190. Photograph of Picasso with an unidentified woman at La Californie.

191. Plateresque portal of the Hospital de Santa Cruz, Toledo.

192. Forged iron railings, rejas, in the cloister of Barcelona cathedral.

193. Julio Gonzalez, (1876 - 1942,) pendant.

194. Francisco Durrio, (1868 - 1940,) brooch.

195. Pau Gargallo (1881 — 1934,) jewellery exhibited at the jewellers Valenti on the passeig de
Gracia, Barcelona.

196. Manolo Hugué (1872 - 1945,) ring made for his wife, Totote.
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197. Pau Gargallo (1881 - 1934,) statue, Gran ballerina.

198. Photograph of Jacque Duclos, the French Communist Party secretary.

199. Propaganda poster, La Vie Exemplaire du Petit Jacques Duclos , by the organisation Paix et
Liberté.

200. Pablo Picasso, drawing, se/f~portraft, 30 June 1972.

201. Pablo Picasso, painting, Still Life, la desserte.

202. Francisco de Zurbaran (1598 - 1662,) painting, Stil life of pottery and metal ware.

202i. Henri Matisse (1869 — 1954,) painting, Still Life 'La dessert’ after Jan Davidsz. de Heem,
(1598 - 1662.)

203. Paul de Lamerie (1688 — 1751,) The Newdigate Centrepiece.

204. Jan van Eyck, (before 1395 — 1441,) detail of a painting, Arnoffini double portrai.

205. Romanesque, Catalan wall painting, Christus Pantocrator, Christ in Majesty.

206. Pablo Picasso, painting, Suzanne et les vieillards, 1955.
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1'

Frangois Hugo in his workshop with a Compotier de forme ronde.”

*, Atelier Frangois Hugo, Le Point Cardinal, Paris, 1967, n. p.
694



Francois Hugo working on a Compotier de forme ronde.”

* _Atelier Frangois Hugo, Le Point Cardinal, Paris, 1967, n. p.
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3I

*

Pablo Picasso, gold faun’s head pendant.
Given as a gift to Louise Leiris by Picasso.
¢. 1950; 5 cms.

*, Turner calls the pendant a bull’ head. (Ralph Turner, Jewellery in Europe and America: new times, new thinking, Thames
& Hudson, London, 1996, p. 54.)
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4.

Beaker engraved with the head of Arfequin (Timbale) and given as a birthday
gift to Marc Vicart by Picasso.”
c. 1920s; silver; height: 8.7 cms.

*_ Lot 636, Sotheby's London, sale 4th December 1980. Provenance: Marc Vicart, Paris (a gift from the artist).
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Painted, wooden bead necklace, given to Gaby Lapeyre by Picasso."

*_John Richardson, ‘Picasso’s Secret Love,” House and Garden, Vol. 159, No. 10, October 1987, p. 174 - 183, 252 - 254.
The painting of the necklace is not believed to have been done by Picasso.
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6.

Pablo Picasso, medallion for Angela Rosengart.”
8 March 1971, made from a pendant on a belt; size unknown.

*, Siegfried & Angela Rosengart, Besuche bej Picasso, Galerie Rosengart, Luzem, 1973, p. 55.
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Pablo and Jacqueline Picasso, Jacqueline is wearing a necklace of ceramic
faces made by Picasso.”

*, Edward Quinn, Picasso at Work, introduction and text by Roland Penrose, W. H. Allen & Co., London, 1965, n. p.
Penrose’s caption to the photograph reads: “Jacqueline accompanies her husband, wearing a necklace designed by him and
carrying a Mayday bunch of lilies-of-the-valley.”
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Jacqueline Roque, wearing a Faun’s head pendant by Picasso."

*_René Burrie, Series P, PH, DE A A L, PH 2624, Archive Picasso, Musée Picasso, Paris.

Pierre Daix, ' Une parcours amoureux,” Connaissance des arts, numero spécial Picasso érotique, H.S. 160, 2001, p. 28.
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9.

Recto of a large, oval, openwork, steel brooch with a simulated marcasite
border, into which Picasso inserted two drawings as a gift for Dora Maar.

Shown here is the drawing Dora Maar au foulard. *
Circa 1936-39, Graphite pencil and coloured crayon drawing on board, 4 x 3.5 cms

*, Lot 86, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch,
27 Oct — 28 Oct 1998.
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10.
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Verso of a large, oval, openwork, steel brooch with a simulated marcasite

border, into which Picasso put two drawings as a gift for Dora Maar.

Shown here is a drawing of rooftops and one pylon of the transporter bridge over the Charente at Rochefort;
the pont de Martrou. *

Circa 1936-39, Graphite pencil and coloured crayon drawing on board, 4 x 3.5 cms

*, Lot 86, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch,
27 Oct — 28 Oct 1998.

Photograph collection of the author, October 1998.

The author is grateful to Bruno Gaudichon for identifying the location depicted in the drawing.
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11.

Recto and verso view of a yellow gold, oval locket, into which Picasso put three
drawings as a gift for Dora Maar.

Shown here are Portrait de Dora, and Palette”
Executed circa 1936-39, Drawings: black and coloured pencils on paper, 2.5 x 1.5 cms.

*, Lot 87, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch, 27 Oct — 28 Oct
1998.
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Interior view of a yellow gold, oval locket into which Picasso put three
drawings as a gift for Dora Maar.

In addition to the Portrait de Dora, Palette, shown here is the téte de faune. '
Executed circa 1936-39, Drawings: black and coloured pencils on paper, 2.5 x 1.5 cms.

*, Lot 87, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch,
27 Oct — 28 Oct 1998.

Photograph, collection of the author, October 1998.

t. Lot 87, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch,
27 Oct — 28 Oct 1998.

Photograph, collection of the author, October 1998.
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PhD Thesis: The Royal College of Art, 1ondon. Ilustration to chapter 1

13.

Recto and verso of a yellow gold. oval locket into which Picasso put two
Portrait de Dora Maar, for her.”
Executed circa 1936-39, Drawings: black and coloured pencils on paper, 1.5 x 1 cms.

*_ Lot 88, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch, 27 Oct — 28 Oct
1998.
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14.

One side of an African ivory bangle engraved by Pablo Picasso as a gift for Dora
Maar.”

(The bangle depicts Dora en faunesse et le Minotaure,)
@ 6.6cm — at rim: 5.8 cms.

*, Lot 23, Maison de la Chimie, Paris, sale Dernier souvenirs de Dora Maar, Succession de Madame Markovitch,
26 Mai 1999.
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15.

One side of an African ivory bangle by Pablo Picasso, as a gift for Dora Maar.”
The bangle depicts Dora en faunesse et le Minotaure.
@ 6.6cm — at rim: 5.8 cms.

*, Lot 23, Maison de la Chimie, Paris, sale Dernier souvenirs de Dora Maar, Succession de Madame Markovitch,
26 Mai 1999.
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16I

Chromium plated ring mounted with a Juvénia rectangular watch covered by a
brass plate, on which Pablo Picasso engraved a Portrait of Dora Maar, as a gift
for her.”

Executed circa 1936-39, 1.2 x 1.3 cms.’

*_ Lot 90, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch,

27 Oct — 28 Oct 1998.

t. Picasso made a print from this engraved image. See No.710 - 7éte de femme, de profil. Vers 1938, Pointe sur chaton de
bague. Environ 12 x 12mm(BI. 1334). 4 épreuves sur la méme feille de papier de Chine, signée en rouge. Ancienne
collection Georges Bloch. Tirées par Lacouriére. (Brigitte Baer, Suite aux catalogues de Geiser, B., Picasso Peintre-Graveur
Tome 1V, Catalogue Raisonné de l'oeuvre gravé et des MonoTypes 1946-1958, Vol 111, Editions Kornfeld, Berne, 1988.)
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The Decorative Metalwork of Pably Picasso; bis collaboration with Francois Hugo. Clare Finn

PhD Thesis: The R(/]‘J/ College of Art, London. Iiustration to chapter 1

17.

Coloured enamel, oval ring, encircled with flowers, into which Picasso inserted
a drawing, Portrait de Dora Maar, as a gift for her."
Executed circa 1936-39, Drawing: ink and coloured pencil, 2.3 x 1.4 cms.

*, Lot 91, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitct),
27 Oct — 28 Oct 1998.

710



The Decorative Metalwork of Pablo Picasso; his collaboration with Francois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ulustration ta chapter 1

18.

Recto of a rectangular framed box pendant, into which Picasso inserted a
drawing of a Femme nue assise les bras relevés, as a gift for Dora Maar.”
Executed circa 1936-39, Drawing: ink and coloured pencils, pendant: unknown metal, 1.7 x 1 cms.

*, Lot 89, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch,
27 Oct — 28 Oct 1998.
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Uhe Decorative Metalwork of Pablo Picasso; bis collaboration with Francois Hugo. Clare Finn
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PhD Thesis: The Royal College of Art, London. Llustration to chap

19.

Photograph of Maia Picasso wearing a pendant made by Picasso,
that depicts a woman'’s face within the body of a dove."
Circa 1950; length 7.4 cms: 27/g inches approximately.

*, Edward Quinn, Picasso at Work, introduction and text by Roland Penrose, W, H. Allen & Co., London, 1965, n. p.
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I'he Decorative Metalwork of Pablo Picasso; his collaboration with Francors Hngo.

Photograph of Frangois Gilot wearing a pendant of a bull’s head.”
Circa 1950.

*_ Frangoise Gilot, & Carlton Lake, Life with Picasso, Virago Press, London, 1990, n. p.
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Photograph of Frangois Gilot with Paloma Picasso.

Gilot wears a hammered gold pendant and a dress made of traditional Provencal cloth.”

Circa 1950.

*, Archive Picasso, Musée Picasso, paris, No. du cliché 95CN14688, Inventaire AP PH 1699.
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The Decorative Metalnork of Pablo Picasso; his collaboration with Francois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Hiustration to chapter 1

22.

Photograph of Pablo Picasso with Miette Brune, wife of the painter Pierre
Brune, and Paule de Lazerme.

Paule de Lazerme wears a gold necklace of a bull’s head and figures, linked with bones, made for
her by Picasso, aided by the Vallauris dentist, Chatagnier.”

8 August 1955, Céret.

*_ Photograph by J. de Lazerme, collection Musée Rigaud.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Francors Hugo. Clare Finn

PhD Theszs: The Royal College of Art, London. Instration to chapter 1

23.
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Photograph of Pablo Picasso and Paule de Lazerme at Vallauris,
2 August 1954.

Paule de Lazerme wears a gold necklace with a bull’s head and figures, linked with bones, made
for her as a gift by Picasso with the help of the Vallauris dentist, Chatagnier.”

*, Photograph by J. de Lazerme, collection Musée Rigaud.
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T'he Decorative Metalnwork of Pablo Picasso; bis collaboration with Francots f.ul;/. Clare Fimr

Photograph of Pablo Picasso, Paule de Lazerme and an unidentified man at the
Galerie d’art, Sant Vicens, Perpignan.

Paule de Lazerme wears a gold necklace of a bull’s head and figures, linked with bones made for
her by Picasso, with the help of the Vallauris dentist, Chatagnier.”
1955.

*, Photograph by J. de Lazerme, collection Musée Rigaud.
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Photograph of Pablo Picasso with Paule de Lazerme.

Paule de Lazerme wears a gold necklace of a bull’s head and figures, linked with bones, made for
her by Picasso with the help of the Vallauris dentist, Chatagnier. *

1955, Galerie d’art, Sant Vicens, Perpignan.

*, Photograph by J. de Lazerme, collection Musée Rigaud.
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I'he Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hngo. Clare Finn

PhD Thesis: The Royal College of Art, London. HUlustration to chapter 1

26.

Pablo Picasso, Femme aux bras pliés, 1950 (?).
Vallauris; cast iron, coloured silver; height: 9 cms.

*, Spies no: 405A, Werner Spies, Picasso, the Sculpture, Catalogue Raisonné of the sculptures in collaboration with
Christine Piot, Hatje Cantz Publishers, Stuttgart, 2000, p. 373 & 411.
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Pablo Picasso, Femmae debout 1950 (?)’
Vallauris; cast Iron, coloured silver; height: 9 cms.

*, Spies no: 405B, Werner Spies, Picasso, the Sculpture, Catalogue Raisonné of the sculptures in collaboration with
Christine Piot, Hatje Cantz Publishers, Stuttgart, 2000, p. 373 & 411.
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The Decorative Metalwork of Pablo Picasso; his collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Hlustration to chapter 1

28.

Portrait de Frangoise avec la Faucille et le marteau, signed “nuKacco” 4
October 1946°
Oil, pastel, charcoal and red wax crayon on paper; 64.9 x 48.5 cms.

*_46-179 Portrait of Frangoise Gilot, 10/4/46 and 10/26/46, Charcoal, oil & pastel, 64.9 x 48.5 cm. Lot 41, Christies 5/8/91.
Picasso’s Paintings, Watercolours, Drawings and Sculpture, A Comprehensive Illustrated Catalogue 1885 - 1973: liberation
and Post-War Years ~ 1944 — 1949, Alan Wofsy Fine Arts, San Francisco, 2000.

Gertje R. Utley, Picasso. the Communist Years, Yale University press, New Haven & London, 2000, p.192.
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Francois Hugo, a selection of buttons.’
1950 - 1953.

*, Bjoux dartistes, Artist’s Jewels, Hommage a Frangois Hugo, edited by Hugo, P., and Siaud, C., Les Cyprés Editeur, Les
Cypres, Aix-en-Provence, 2002, p. 42.
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Map of France, showing where Pablo Picasso, Frangois Hugo and Douglas
Cooper lived between 1956 and 1961 and the location of foundries Hugo used.”

*,Main map included in the Encyclopaedia Britannica, CD, Encyclopaedia Britannica Inc., Chicago, 1997.
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31.

Photograph of the farmyard and cow shed at La Grange Allard, Allinges, Haute
Savoie, in winter.”
Undated. (pre May 1958).

*, Photograph Atelier Hugo Archive, Aix-en-Provence.
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32.

Francois Hugo, apple knob for a wooden pot for cooking apples.”
Date unknown; pale silver coloured metal and wood, 26 x 21 cms. (approx.)

*, Property of Micheline Holtzer.
Photograph collection of the author, June 2003
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Francois Hugo, exterior of a small copper box with brass decoration and a
secret compartment.”
Date unknown; 5 x 7.5 x 2.5 cms. (approx.)

*, Property of Micheline Holtzer.
Photograph collection of the author, June 2003.
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Francois Hugo, interior of a small c

opper box with brass decoration
compartment.‘ and secret
Date unknown; 5 x 7.5 x 2.5 cms. (approx.)

T L P s i et e
*_ property of Micheline Holtzer.

Photograph collection of the author, June 2003,
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35.

Pablo Picasso’s villa La Californie, Cannes.’

*, Photograph by Edward Quinn.
Jean Leymarie, Picasso, The Artist of the Century, “with biographical notes by J-L Daval, Macmillan, London, 1976, p. 271.
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36.

Pablo Picasso, Empreinte originale ceramic plates.
Examples from the edition.”

Visage tourmente, white earthenware, painted and glazed, @42 cms.
Visage de faune, white earthenware, painted and glazed, @ 42 cms.
Visage tourmente, white earthenware, @42 cms.

*_ Lots 102 — 104, Sotheby’s London, Sales catalogue 19 October 1988.
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37.

Photograph of Pablo Picasso standing on a chair to kiss Lauretta Hugo.
1950s; the Chateau de Castille.”

*_ John Richardson, 7he Sorcerer’s apprentice, Picasso, Provence and Douglas Cooper, Jonathon Cape, London, 1999
’

p. 92.
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Reliquary statue of Sainte Foy."

Treasury at Conques; Gold and gold plated silver metal sheets over a wooden core, encrusted in
precious stones, rock crystal and enamel. The head was originally from a 4™ — 5 century statue,
the crown is 10™ century. The borders of the tunic are decorated with filigree, antique cameos and
precious stones.

*_ Postcard of the Statue of Sainte Foy in the Treasury at Conques, Aveyron.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Franois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ilustration to the chapter 1

39.

The Aigle de Suger from the treasure of Saint Denis."
Antique porphyry vase mounted in the 12" Century with gold plated silver and niello.

*, Postcard from the Musée du Louvre, Department Objets d‘art.
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Paten from the treasure of Saint Denis."
Antique serpentine mounted in the 9™ Century, with gold and precious stones.

*, Postcard from the Musée du Louvre, Department Objets d'art.
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40i.

Recto and verso of a photograph of Picasso.
Signed and dedicated on the reverse to Frangois Hugo:
pour mon cher Frangois Hugo, Picasso, Cannes le 19.9.56."

*, Photograph Atelier Hugo Archive, Aix-en-Provence. 3
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41.

e S AT e
sl Al e

77':,-‘\?'

AL

o

Francois Hugo's 'Picasso signature’ punch used for the limited editions."
Examples in ink.

*_ Atelier Hugo Archive, Aix-en-Provence.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. IUustration to chapter 2

42.

Francois Hugo's ‘Picasso’ punch used on the compotiers made for Picasso.

*_ Photographed on the reverse of an example of the Compotier en forme ovalein the possession of Claude Ruiz-Picasso.
Photograph, collection of the author, June 2003.
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43.

Pablo Picasso at La Californie, holding a silver Le dormeur platter.”

*, PH QUINN (E), 2/3, No. du cliché:95CN14617, Inventaire AP PH 1708, Archive Picasso, Paris.
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The Decorative Metalwork of Pablo Picas so; bis collaboration nith Francois Hueo Clare Finn
1S L1490, lare ;

PhD 1 :"":’\.r'*',' The l‘\‘.’/'; 7 ( H 06 0] irt, I ondon. Uinstration to chapter 2
- LM 4l (AR RV S <

Emmanual Fremiet (1894 — 1910), Jeune éléphant pris au piége,
cast by Ets. Durenne. *

1878; cast iron, previously gilded; 3m 60 x 2m 22 x 3m 12.

Formally, the sculpture stood outside the Palais du Trocadéro,

today it is outside the Musée d'Orsay.

*, Postcard from the Musée d'Orsay, Paris, Réunion des musées nationaux, Paris, 1989, Photo Derenne, IC-00-4612.
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Robert Dumont-Duparc (1866 — 1930), La Tour Eiffel vue de I'ancien palais du
Trocadéro, avec le «Jeune éléphant pris au piége» d’Emmanuel Frémiet au

premier plan.’
circa 1900; oil on panel; 18 x 13 cms.

*, Courtesy of Jane Roberts Fine Art, 65, rue du faubourg St-Honoré, 75008 Paris.
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The Decorative Metalnork of Pablo Picasso; his collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ilnstration to chapter 2

46.

Pablo Picasso’s cheque payment, for 2,560,000 francs, to Frangois Hugo. "
8" September 1957.

*, Photograph by Frangois Hugo, Atelier Hugo Archive, Aix-en-Provence.
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Frangois Hugo, sketches of Pablo Picasso’s empreinte originale ceramic plates, *
Visage dans un carré, Visage aux palmesand Quatre danseurs.'

Picasso chose those marked with a green X’ to be made in silver.

Undated. (April 1958?)

*, Atelier Hugo Archive, Aix-en-Provence.
t. Bloch nos. 121, 114 and 69 & 70.
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Francois Hugo, sketches of Pablo Picasso’s empreinte originale ceramic plates, *
Le Visage aux taches, Visage géometrique and Joie de vivre.”

Picasso chose those marked with a green X’ to be made in silver.

Undated. (April 1958?)

*_ Atelier Hugo Archive, Aix-en-Provence.
t. Bloch nos. 111, 115 and 96.
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Francois Hugo, sketches of Pablo Picasso’s empreinte originale ceramic plates,”
Centaure, Téte en forme dhorloge and Visage en Carton ondulé.

Picasso chose those marked with a green X’ to be made in silver.

Undated. (April 1958?)

*_ Atelier Hugo Archive, Aix-en-Provence.
t. Bloch nos. 108, 91 and 101.
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Francois Hugo, sketches of Picasso’s empreinte originale ceramic plates, ”
Vallauris avec faune (3 téte), Deux danseurs, Visage aux palmes and Scéne de plage.
Picasso chose those marked with a green X’ to be made in silver.

Undated. (April 1958?)

*_ Atelier Hugo Archive, Aix-en-Provence.
t. Bloch nos. 92, 75, 114 and 86 & 87.
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Francois Hugo, sketches of Picasso’s empreinte originale ceramic plates, *

Téte au masque, Profil de Jacqueline sur fond foncé, Scéne de plage, and Danseurs sur fond foncé.”
Picasso chose those marked with a green X’ to be made in silver.

Undated. (April 1958?)

*_ Atelier Hugo Archive, Aix-en-Provence.
+. Bloch nos. 118, 77, 73 & 74, and 79 & 80.
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Pablo Picasso, empreinte originale ceramic plate Visage dans un carré1956.
Example fromthe limited edition,

White earthenware; @ 42 x 4 cms.

This plate was selected by Picasso to be made in silver, but he later changed his mind.

*, Georges Bloch, Pablo Picasso Volume III Catalogue of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne,
1972, p. 107.
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53.

Pablo Picasso, empreinte originale ceramic plate Téte en forme horologe 1956.
Example from the limited edition,

White earthenware; @ 42 x 4 cms.

This plate was selected by Picasso to be made in silver, but he later changed his mind.

*, Georges Bloch, Pablo Picasso Volume III Catalogue of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne,
1972, p. 80.
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Pablo Picasso, empreinte originale ceramic plate Vallauris, avec faune (3 téte)
1956."

Example from the limited edition,

White earthenware; @ 42 x 4 cms.

This plate was selected by Picasso to be made in silver, but he later changed his mind.

*_ Georges Bloch, Pablo Picasso Volume IIT Catalogue of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne,
1972, p. 78.
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The Decorative Metalwork of Pablo Picasso; his collaboration nith Frangois Hugo. Clare Finn
1/ ‘ 1
I, ustration to chapler . 4

PhD Thesis: The Rl/] 2/ College of Art, London.

55.

Pablo Picasso, empreinte originale ceramic plate Visage aux palmes, 1956.

Example from the limited edition,

White earthenware; @ 42 x 4 cms.
This plate was selected by Picasso to be made in silver, but he later changed his mind.

*_ Georges Bloch, Pablo Picasso Volume III Catalogue of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne,

1972, p. 100.
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56.

Photograph of Pablo Picasso drawing,

Signed and dedicated to Frangois Hugo Pour Frangois Hugo son Picasso.”

Pierre Hugo believes the photograph depicts Picasso drawing one of the compotiers.'
Undated (2" April 1958?).

*, Atelier Hugo Archive, Aix-en-Provence.

t. Personal communication to the author, February 2000.
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Pablo Picasso, recto of his drawing for the Compotier de forme ronde, April
1958.
Pencil and blue crayon on paper; signed Picasso and numbered I on both the recto and verso;
50 x 65 cms.

*

*, Lot 280, Sotheby’s London sales catalogue 1 April 1981.
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PhD Thesis: The Royal College of Art, London llustration to chapt

58.
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Pablo Picasso, verso of drawing for the Compotier de forme ronde April 1958.

showing his design for the base.”
Pencil and blue crayon on paper; signed Picasso and numbered I on both recto and verso;

50 x 65 cms.

*_ Lot 280, Sotheby’s London sales catalogue 1 April 1981.
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Pablo Picasso, recto of his drawing for the Compotier de forme ovale, April

1958."
Blue wax crayon on paper, numbered II; size unknown (probably 50 x 65 cms.)

*, Photograph Atelier Hugo Archive, Aix-en-Provence. 755
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Pablo Picasso, recto of his drawing for the Compotier au poisson, April 1958.
Blue wax crayon on paper; signed Picassoand numbered III on both the recto and verso;
50.5 x 65.5 cms.

*, Lot 249, Sotheby’s London sales catalogue 2 December 1981.
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Pablo Picasso, verso of his drawing for the Compotier au poisson showing its

base, April 1958."
Blue wax crayon on paper; labelled bas; signed Picasso and numbered III on both the recto and

verso; 50.5 x 65.5 cms.

*_ Lot 249, Sotheby’s London sales catalogue 2 December 1981.
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The Decorative Metalwork of Pablo Picasso; his collaboration with Frangots Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ilustration to chapter 3

62.

Pablo Picasso, recto of his drawing for the Compotier en forme de tréfie, April
1958.°

Blue wax crayon on paper; signed Picasso and numbered IV on both the recto and verso;

50.2 x 65 cms.

*, Lot 406, Sotheby’s New York sales catalogue 6 November 1981.
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Pablo Picasso, verso of his drawing for the Compotier en forme de tréfile,
showing his design for the base, April 1958.

Blue wax crayon on paper; signed Picassoand numbered IV on both the recto and verso;
50.2 x 65 cms.

*_ Lot 406, Sotheby’s New York sales catalogue 6 November 1981.
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The Decorative Metalwork of Pablo Picasso: bis collaboration with Francois Hneo.

PhD Thesis: The Royal Colle ae 0f » trt. London.

Les Cypres.
Frangois Hugo’s house, south-west of Aix-en-Provence.”

*, Photograph collection of the author, February 2003. =

wustration to cf
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PhD Thesis: The Royal College of Art, London. Llustration to chapter 3

65.

1. Frangois Hugo’s punch:

the initials £. H. either side of a Maltese F H
Cross.

Registered with the Bureau de Garantie

de Marseilles in 1958.

Not used since 1983.

2. Pierre Hugo's punch:

the initials P. H. either side of a stylised
dancer.

Registered with the Bureau de Garantie
de Marseilles in 1980.

Not used since 1992.

3. Pierre Hugo’s Company,

E. U. R. L. LES CYPRES D'OR, punch:

the initials L. C. O. and the abbreviation S7TE
surrounding two cypress trees.

Registered with the Bureau de Garantie

de Marseilles in 1995.

Francois and Pierre Hugo maker’s marks registered with the Bureau de
Garantie de Marseilles.’

*, Personal communication to the author by the Direction Generale des Douanes et droits indirects, Direction Nationale de
la Garantie et des services Industriels, Service Legislation et contentieux Garantie, 16 June 1997.
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The Decorative Metalwork of Pablo Picasso; his collaboration nith Francois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Llustration to chapter 3

66.

Francois Hugo's maker’s mark prior to his registration, in 1958, with the
Bureau de Garantie de Marseilles.”

*. Taken from the reverse of one of the platters now in the possession of Claude Ruiz-Picasso.
Photograph collection of the author, June 2003.
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67.

Photograph of Frangois Hugo's workshop at Les Cyprés.”

*_ Photograph collection of the author, February 2000.
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Photograph of the café Les deux garcon on the cours Mirabeau, Aix-en-

Provence.”

*, Photograph collection of the author, July 2001.
762



Photograph of the Chiteau de Vauvenargues with Mont St. Victoire in the
background.”

*, Photograph collection of the author, February 2000. 5
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Photograph of Pablo Picasso, Frangois Hugo and Yan the boxer at La Californie,
1960.

Picasso and Hugo hold Picasso’s drawing for the four-sided vase.”

Photograph undated, drawing dated 18 October 1960.

*, Photograph Atelier Hugo Archive, Aix-en-Provence.
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Photograph of sheet metal objects by Pablo Picasso, 1961: two masks, a bird
and a four-sided vase made by Francois Hugo. *

View of the side of the vase with the joveur de cymbals.

Left mask: Masque, Early 1961; metal cut-out, bent and painted; 17.5 x 14 cms. (approx.) '

Bird: Oiseaux; 1961; sheet metal cut-out, painted white; 19 x 10 x 4.5 cms. (approx.) *

Right mask: Téte de clown; 1961; metal cut-out, bent, assembled, and painted on both sides; 30.2
X 26.5 x 11.5 cms.’®

*_ File: Gomes, 3/7, 95CN23022, MP PH 1123, Archive Picasso, Paris.
t. Spies. no. 584.2a, b or c.
+ Ibid. no. 577. One of versions 2 — 2g.
§. Ibid. no. 583.2.
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Pablo Picasso, drawing, 1971,

A project for earrings on the title page of a copy of his play Les Quatre Petites Filles. signed, dated
and dedicated: Frangois Hugo son ami Picasso le 13.2.71."

13 February 1971; ink on paper; Size unknown.

*, The Atelier Hugo Archive, Aix-en-Provence, retains a photocopy of this drawing.
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Pablo Picasso, drawing. 1971.

A project for earrings, signed, dated and dedicated:
Mon ami Victor Hugo Frangois Hugo Picasso le 13.2.71."
Ink on paper; Size unknown

*, Bjjoux dartistes, Artist’s Jewels, Hommage 3 Frangois Hugo, edited by Pierre Hugo, and Claire Siaud, Les Cyprés Editeur,
Les Cypres, Aix-en-Provence, 2002, p.155.

The Atelier Hugo Archive, Aix-en-Provence, retains a photocopy of the drawing.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ilustration to chapter 4

74.

Pablo Picasso, stamped ceramic plaque, 25 June 1957.°
Stamped terra cotta; 31.5 x 15.5 x 1.5 cms.

*, Picasso, a dialogue with ceramics. Ceramics from the Marina Picasso Collection, Fundacién Banceja, Valencia, 1998,
p. 171.
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PhD Thesis: The Royal College of Art, London. Tlustration to chapter4

75.

Plastercine impression, taken from the die for making a gold brooch of a
centaur for Jacqueline Picasso.’

*, Photograph, collection of the author, March 2003.
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The Decorative Metalnork of Pablo Picasso; bis collaboration with Frangois Hugo Cla

Francgois Hugo, 23 carat gold and rock crystal necklace, Fonds de mer."
1964, size unknown.

*, Atelier Frangois Hugo, Le Point Cardinal, Paris, 1967, n. p.
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PhD Thesis: The Royal College of Art, London.

77.

Francois Hugo, iron and hematite pendant, Sorciére.”
1961; 8 X 6 cms.

*, Atelier Frangois Hugo, Le Point Cardinal, Paris, 1967, n. p.
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Frangois Hugo, 23 carat gold and uncut ruby pendant, Etiole de Mer."
1964; 7 X 5 cms.

*_Atelier Frangois Hugo, Galerie Le Point Cardinal, Paris, 1967, n. p.
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Francois Hugo, 23 carat gold pendant, Aig/e,
after a design by Victor Hugo."
1965; 8 X 5 cms.

*, Atelier Frangois Hugo, Galerie Le Point Cardinal, Paris, 1967, n. p.
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Victor Hugo, (1802 — 1885,) study for Aigle.’

End of 1855 — 1856; pen, brush, brown, black and blue ink washes, charcoal, lace print and brown
and blue ink stencil on beige paper; 29.7 x 22.9 cms.

*_ Du chaos dans le pinceau, Victor Hugo dessins, Paris Musée, Paris, 2000, p. 175 & 368.
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81.

Victor Hugo, (1802 — 1885,) paper cut-out, Adigle.”
End of 1855 — 1856; black ink paper cut-out, counter glued on beige paper; 19.5 x 13.3 cms.

*. Du chaos dans le pinceau, Victor Hugo dessins, Paris Musée, Paris, 2000, p. 174 & 368.
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The Decorative Metalwork of Pablo Picasso; bis collaboration nith Frangors Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Liustration to chapter 4

82I

Pablo Picasso, drawing, 1961."

Signed and dedicated to Frangois Hugo in Jaqueline Picasso’s handwriting:

Ce dessin est 3 vous. Vous vous devez de la garder comme témoigna je d'amitié des Picasso.'
Crayon on paper; size unknown.

*, Photocopy of this drawing is kept at the Picasso Authority, Paris.
t, “This drawing is yours. You must keep it as a testimony of the friendship of Picasso”.
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Victor Hugo, (1802 — 1885,) visiting card.
The design is derived from inkblots and the impression of lace dipped in ink.”
1855; ink and watercolour on card; 13.2 X 9.7 cms.

*, Special Collection, The John Rylands University Library, Manchester.

777



-2&.:. e, 63

Pablo Picasso,drawing of a Femme nue et barbu rond, 26 September 1967.
Signed, dated and dedicated: pour mon ami Frangois Victor Hugo 26.9.67."
26 September 1967; pen and red ink on a folded page of paper; 30 x 39 cms.

*, Lot 167/I1I, Sotheby’s London sales catalogue 26th October 1994.
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The Decoratire Metalvork of Pabio Picasso; bis eofluboration with Franois Hago. Clare Fonn

PhD Thesis: The Royal College af < 1rt, London. ilustration to chapter 4

85.

Pablo Picasso, drawing of the head of the artist Rembrandt, 13 February 1971.
Signed, dated and dedicated: Pour Ugoh oui et pour Frangols oui oui oui Picasso le 13.2.71.

Pen on paper; size unknown.

*, Bjjoux d'artistes, Artist’s Jewels, Hommage & Frangois Hugo, edited by Pierre Hugo, and Claire Siaud, Les Cyprés Editeur,
Les Cypres, Aix-en-Provence, 2002, p. 26.
The Atefier Hugo Archive, Aix-en-Provence, retains a photocopy of this drawing.
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PhD Thesis: The Royal College of Art, London. Hustration to cha

Pablo Picasso, two drawings of the artist Rembrandt, 6 November 1968."
Signed Picasso, pen on paper; size unknown.

*, Siegfried & Angela Rosengart, Besuche bej Picasso, Galerie Rosengart, Luzem, 1973, p. 45
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Traditional, Vallauris, pottery cooking ware.”

*, Musée de la poterie, Vallauris.
Photograph collection of the author, January 2002.

781



W01l0 Frcasso; bis collaboration with Francois Hueo Clare Finr

2} ! e The Roval / " 7
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0 74 . Wnstration to chapter 5

Early Bronze Age multiple jug.”
2100 - 2000 B. C.; Clay, with incised decoration; Cyprus.

*, Cyprus Museum, Nicosia.
Marilyn McCully, Picasso painter and sculptor in ciay, Royal Academy of Art, London, 1998, fig. 45.
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Pablo Picasso, vase with feet, Head of a woman resting on her hands, 1950.
White earthenware, incised, painted with oxides, glazed ground; height 74.5 cms.

*, Private Collection.
Catalogue no.: 100, Marilyn McCully, Picasso painter and sculptor in clay, The Royal Academy of Art, London, 1998, p. 135

& 244,
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Street lamps, Barcelona.”
c. 1888; painted metal.

*_ Photograph collection of the author, December 2000.
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PhD Thesis: The Royal College of Art, London. Ulustration to chapter 5

14

91.

Julio Gonzalez, (1876 - 1942,) statuette, Petit masque argent."
Date (1935-36), traditionally dated variously between 1934 and 1937; height 6 cms.

*_ Collection of the Musée National d'Art Moderne, Paris.
Catalogue no. 100, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978,
fig. 91.
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Julio Gonzalez, (1876 - 1942,) statuette Petite téte au triangle. Téte au
triangle.”
1932-33; silver; height 23 cms.

*_ Collection Hans Hartung, Paris.
Catalogue no. 61, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 50.
First illustrated in Abstraction-Création. 1934. Compare Téte dite "le pompier,” catalogue. no. 63 (fig. 49). Withers op.cit.
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PhD Thesis: The Raoyal College of Art, London. Ulnstration to chapter 5

93.

\LaL. ou)

Julio Gonzalez, (1876 - 1942,) statuette Petite danseuse.’
Date (1934-35), traditionally dated variously between 1934 and 1937; silver; height 22 cms.

*_ Collection of the Musée National d'Art Modeme, Paris.
Catalogue no. 88 Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 61.
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T'he Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ilustration to chapter

94.

Julio Gonzalez, (1876 - 1942)) statuette 7éte.”
Date (1932-33), traditional date; silver; height 15 cms.

*, Collection of the Estate of Roberta Gonzalez, Paris.
Catalogue no. 62, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 51.
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Julio Gonzalez, (1876 - 1942,) statuette, Head, Téte dite "le pompier”."
Date (1933) traditional date; silver; height 14 cms.

*_Collection of Mr. and Mrs. Andrew Carduff Ritchie, Canaan, Connecticut.
Catalogue no. 63, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 49.
Illustrated in Cahiers dart, 1934, and Axis, no. 1, January 1935. Compare Petite Téte au triangle, cat. 61 (fig. 50), Withers,

op. cit.
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PhD Thesis: The Royal College of Art, 1London. Ilnstration to chapter 5

96.

. Panis 1976

CbyADAGP

Juilo Gonzalez, (1876 - 1942,) statuette Petite trompette."
Date (1932), traditionally dated 1933-34; silver; height 12 cms.

*_ Coll. Musée National d'Art Moderne, Paris.
Catalogue no. 57, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 43.
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Julio Gonzalez, (1876 - 1942,) statuette of a Standing figure.”
1932; signed and dated on the base; silver; height 21 cms.

*_Coll. Philadelphia Museum of Art, The A.E.Gallatin Collection. Philadelphia,
Catalogue no. 60. Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 47
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Julio Gonzalez, (1876 - 1942,) sculpture, Masque de la Montserrat criant.”
1936; iron; 27 x 16 x 22 cms.

*_ Musée national d’Art moderne, Paris.

Vincent Aguilera Cerni, Julio, Joan, Roberta Gonzdlez itinerario de una dinastia, Ediciones Poligrafa, S.A., Barcelona, 1973,
p. 231.
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Pablo Picasso, print, Nuit, April — May 1956.
Illustration to a poem by René Crevel,

Printed from a celluloid engraved by Pablo Picasso,
printed and published by Pierre André Benoit.”

30 x 55 mm.

*, Baer no.: 954.
Picasso & Benoit 1956 — 1967, Livres en jeu, Musée Bibliothéque Pierre André Benoit, Alés, 1991, p. 15.
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The Decorative Metalwork of Pablo Picasso; his collaboration with Francots Hugo. Clare Finn

PhD Thesis: The l{./»/]‘u'_" 4 U.:’;‘Q(’ 0f Art, London. Ilustration to chapter

100.

Pablo Picasso, detail of the painting, La Guerre, 1952.
showing the warrior holding a shield with the head of Medusa on it, overpainted by the dove of

peace.”
Vallauris; oil on fibreboard; 470 x 1020 cms.

*_ postcard, © Succession Picasso et R.M.N. Paris 1998, Photo Patrick Gérin, Réunion des musées nationaux, France.
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101.

BRI I B g e

Pablo Picasso, cardboard and ceramic masks on a wall at La Californie,

1955 — May 1956."

Left: Masque; 1955 — 1956; Pastel and charcoal on cardboard cut-out, with string; 20 x 15.5 cms.'
Right top: Masque; dated on the reverse May 1956 Cannes, White fired clay, glazed (imprinted
with corrugated cardboard); 16 x 20 cms.*

Right bottom: Masque; dated on the reverse Cannes mai 195[6], White fired clay, glazed
(imprinted with wire netting on the front); 28 x 25 cms.8

* Edward Quinn, Picasso at Work, introduction and text by Roland Penrose, W. H. Allen & Co., London, 1965, n. p.
t. Spies, no.587.
#, Ibid. no. 586.
§. Ibid. no. 588.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Francois Hugo. Clare Finn

PhD Thesis: The l'\’.(/';u’f’ ( oiege of {r, London. Iustration to chapter 6

102.

Pablo Picasso, assemblage of a pottery terrain with a cut-out paper pigeon and
green peas, 8 March 1961."

Cardboard and paper cut-out with coloured pencil accents in a pottery terrain;

7.4 x 19.5 x 12.9 cms.

*, Spies no.: 577A.
‘Picasso’s Sheet-Metal Sculptures: The Story of a Collaboration’ Lionel Prejger interviewed by by Elizabeth Cowling and

Christine Piot, included in Picasso: Sculptor/Painter, curated by Elizabeth Cowling, & John Golding, The Tate Gallery,

London, 1994, p. 252.
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Pablo Picasso, Breads and Fruit bowl on a table, 1909.

Oil on canvas; 164 x 132.5 cms.

*_Zervos no. 134, 11, Oéffentliche Kunstsammilung Basel, Kunstmuseum, Basel.
Ermine Herscher, Dinning with Picasso, in collaboration with Agneés Carbonell, Pavilion, London, p. 56.
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Pablo Picasso, painting, Still life of vase, two bowls, compote and lemon,
Summer 1908."
La Rue-des-Bois; oil on canvas; 81.9 x 65.7 cms.

*_Inv. No. 1952-61-93, Philadelphia Museum of Art, A.E. Gallatin Collection.

Fig. 8., Jean Sutherland Boggs, Picasso & things, The Cleveland Museum of Art, Cleveland, 1992, p. 56.
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PhD Thesis: The Royal College of Art, London. Llustration to chapter 6

105.

Pablo Picasso, drawing, 7he artist's dining room at Montrouge,

9 December 1917.”
Pencil on paper; 27.7 x 22.6 cms.

*_ ZERVOS no. 106 III, M. P. 795. Musée Picasso, Paris.

Image taken from Ermine Herscher, Dinning with Picasso, in collaboration with Agnés Carbonell, Pavilion, London, p. 93.
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T'he Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Llustration t

106.

Pablo Picasso, painting, Still life of lemons and Oranges, 1936."
Oil on canvas; 54.9 x 65 cms.

*, Zervos no. 092 IX, Musée National d'Art Moderne, Centre George Pompidou, Paris,
Ermine Herscher, Dinning witf Picasso, in collaboration with Agnés Carbonell, Pavilion, London, p. 103.
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PhD Thesis: The Royal College o Irt, London. Ilustration to chapter 6

107.

Pablo Picasso, painting, Reclining man and woman with a fruit bowi,
29 December 1969. °
Mougins; oil on canvas; 130 x 195 cms.

*, Zervos no.: 507, XxXI, Collection Bernard Ruiz-Picasso.
Catalogue No.:54, Late Picasso, Paintings, Sculpture, Drawings, Prints 1953-1972, The Tate Gallery, London, 1988, p.214.
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108.

Recto and verso of a square section, four-sided vase, Personnages et Tétes,

by Pablo Picasso, 1954."
Vallauris; numbered out of an edition of 25 of which only 14 were executed; terra cotta
decorated in relief and heightened with black and white slips; 56 x 25.5 x 25.5 cms.

*, Lot 54, Sotheby's London, sale 19th October 1988.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. llustration to chapter 6

109.

Pablo Picasso, triangular vase, Musicians, 1950."

Date and place incised on the bottom: Vallauris mai 50; white earthenware, hand-built, modelled
and incised; 25 x 10 x 9 cms.

*, RA 71, Marilyn McCully, Ceramics by Picasso, Vol 1 & Vol 11, Images Modernes, Paris, 1999, pp. 310 - 311.
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PhD Thesis: The Royal College of Art, London. 1/

110.

Pablo Picasso, Papier collé, Guitar, Sheet-music and Glass,

Autumn — Winter 1912.°
Paris; pasted paper, gouache and charcoal; 47.9 x 36.5 cms.

*_ Zervos Vol. 11, 423. McNay Art Institute, San Antonio, Texas, Museum inv. No. 1950.112.
Photograph: Natasha Staller, A sum of destructions; Picasso’s cultures & the creation of cubism, Yale University Press, New
’

Haven & London, 2001, p. 263.
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111.

Pablo Picasso, sculpture, La Femme 4 la poussette, 1950.
Bronze; 203 x 145 x 61 cms.

*, Werner Spies, Picasso, The Sculpture, Catalogue Raisonné of the Sculptures, in collaboration with Christine Piot, Hatje-

Cantz, Ostfilden/Stuttgart, 2000, p. 269.
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112,

Pablo Picasso, sculpture, La Chévre, 1950.”
Original of basket, ceramic pots, palm leaf, metal, wood, cardboard and plaster;

120.5 x 72 x 144 cms.

*, Werner Spies, Picasso, The Sculpture, Catalogue Raisonné of the Sculptures, in collaboration with Christine Piot, Hatje-

Cantz, Ostfilden/Stuttgart, 2000, p. 271.
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Photograph of a woman'’s leg, with a drawing of a child, by Pablo Picasso,
c. 1950s.”

*, Photograph by Robert Picault.
89 CN 8843, 479, PH Picault 1/1, Archive Picasso, Paris.
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PhD Thesis: The Royal College of Art, London. [lustration to chapter 6

114.

Pablo Picasso, sculpture, Guitar, 1912."
String and cardboard; 66.3 x 33.7 x 19.3 cms.

. Wemer Spies, Picasso, The Sculpture, Catalogue Raisonné of the Sculptures, in collaboration with Christine
Piot, Hatje-Cantz, Ostfilden/Stuttgart, 2000, p. 70.
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I'he Decorative Metalwork of Pablo Picasso; bis collaboration with Francois Huoo. Clare Frue

Pablo Picasso, pendant — amulet, 7éte de femme, profil droit, 1938(?)."
Engraved fragment of plate; size unknown.

*, Spies no. 180.
Werner Spies, Picasso, The Sculpture, Catalogue Raisonné of the Sculptures, in collaboration with Christine Piot, Hatje-
Cantz, Ostfilden/Stuttgart, 2000, p. 359
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PhD Thesis: The Royal College of Art, London. Hlustration to chapter 6

116.

Pablo Picasso, pendant — amulet, 7éte, profil gauche, 1940."
Engraved bone; 9 x 5 cms.

*, Spies No.:191
Lot 47, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Markovitch, 27" October — 28%
October 1998.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. lustration to chapter 6

117.

Pablo Picasso, pendant-amulet, Head of a Minotaur, 1937 — 1940."
Engraved terra cotta; 5 x 2.5 cms.

*, Lot 50, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Markovitch,
27" October — 28" October 1998.
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T'he Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Hlustration to chapter 6

1 18.

Pablo Picasso, two pendent-amulets, 1937 & 1940."
(Left) Téte de Dora Maar,
1940; engraved terra cotta; 4.5 x 2 cms.
(Right) Téte de faune
1937; engraved terra cotta; 6.5 x 5 cms.

*, Lots 51 & 52, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Markovitch,
27" October — 28" October 1998.
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119.

Pablo Picasso, engraved tile, Couple, 1945 — 1946."
Fired clay tile, engraved; size unknown.

*_ Spies no.: 300.
Plate 210, Daniel Henri Kahnweiler, The Sculpture of Picasso, Rodney Phillips & Co., London, 1949.
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Pablo Picasso, sculpture, Téte, 1945 — 1946."
Engraved pebble; size unknown.

*, Spies no.: 302
Plate 210, Daniel Henri Kahnweiler, The Sculpture of Picasso, Rodney Phillips & Co., London, 1949,
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121.

Pablo Picasso, sculpture, Téte de chouette, 1944 — 1945."
Pebble, engraved; size unknown.

*_ Spies no.: 301
Plate 209, Daniel Henri Kahnweiler, 7he Sculpture of Picasso, Rodney Phillips & Co., London, 1949.
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122.

Pablo Picasso, paper cut-out, Dog, c. 1890."
Cut-out paper; 6 x 9.2 cms.

*, Museu Picasso, Barcelona.
John Richardson, A Life of Picasso Volume I: 1881-1906, in collaboration with McCully, M., Pimlico, London, 1992, p. 31.
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PhD Thesis: The Royal College of Art, London. Hlustration to chapter 6

123.

Pablo Picasso, paper cut-out, Masgue, 1943."
Torn paper printed tablecloth; 32 x 26 cms.

*_ Lot 103, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Markovitch, 27* October —
28" October 1998.
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124,

[ 0-“1

Pablo Picasso, drawing of masks for Pierre Blanchar’s production of Oedipe-
Roi, 16 September 1947.."
Dated; graphite and red crayon on paper; 25.5 x 33 cms.

*_ Private collection,
reConnaitre, Picasso et le thédtre, Les décors d'Oedjpe-Roi, with contributions by P. Daix, M-N Delorme and D. Dupuis-
Lappé, Musée Picasso, Antobes and Musée National Picasso, Paris, 2001, p. 23.
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Pablo Picasso, paper cut-out, Row of dancers, c. 1953.”
Paper cut-out and crayon; size unknown.

*, Spies, p. 290.
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Pablo Picasso, lino block for Pique. 11, 31 August & 31 October 1959.
showing the carved, bas-relief quality of the block.”
Linoleum; 53 x 64 cms.

*, Edward Quinn, Picasso at Work, introduction and text by Roland Penrose, W. H. Allen & Co., London, 1965, n.p.
See Baer no. 1228.
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PhD Thesis: The Royal College of Art, London. Hlustration to chapter 6

127.

Pablo Picasso, mould of a lino-cut block, 7éte de femme a la couronne de

fleurs, 1964."
Plaster; 366 x 299mm (approx.)

*_ Collection Galerie Madoura, Vallauris.
Catalogue no. 43, Picasso @ Vallaurts, Linogravures, Musée National Picasso, La Guerre et /a Paix, Musée Magnelli, Musée
de la Céramique, Vallauris, 2001, n. p.
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128.

Pablo Picasso, sculpture, 7éte d’homme, 1930."
Iron brass and bronze; 83.5 x 40.5 x 35 cms.

*, Spies no.:80,
Spies, W., Picasso, The Sculpture, Catalogue Raisonné of the Sculptures, in collaboration with Christine Piot, Hatje-Cantz,

Ostfilden/Stuttgart, 2000, p. 139.

822



Pablo Picasso, sculpture, Téte, at the Chicago Civic Centre, 1967."
Welded iron; 20m high.

*_ Spies No.: 653.
Werner Spies, Picasso, the Sculpture, Catalogue Raisonné of the Sculptures, in collaboration with Christine Piot,

Hatje-Cantz, Ostfilden/Stuttgart, 2000, p.331.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Francois Hugo. Clay

PhD Thesis: The Royal College of Art, London. Hustration to chat

130.

Pablo Picasso, painting, Still life, dish of pears, 15 December 1936."
Oil on canvas; 38 x 61 cms.
Photographed in raking light, light source from above.

*_ Zervos no. 311 VIII., T03572 The Tate Gallery,
Photograph collection of Fotini Koussiaki.
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Pablo Picasso, aquatint, Un déjeurner sur I'herbe rembranesque avec Maja et

Célestine, 20 July 1968.
showing a reversed date.”
Sugar aquatint in copper on paper; 17.7 x 22.3 cms.

*, Baer no.: 1707, Bibliothéque nationale de France, départment des Estampes et de la Photographie, Paris.
Picasso érotique, Editions de la Réunion des musées nationaux, Paris, 2001, p. 320.
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Pablo Picasso, bottles, White bird, Black bird, both13 March 1959.
White earthenware, wax resist, coloured glaze; both 54.5 cms high.

*, Catalogue no.: 186 & 187, Marilyn McCully, Picasso: painter and sculptor in clay, the Royal Academy of Art, London,
1998, p. 222.
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133.

Etruscan mirror back, engraved with a scene representing the birth of Athena.*
End on the IV, beginning of the III"™ century B. C.; Bronze; Length: 21.8 cms. @ 18 cms.

*_ C. Z. 253. C. M. 356, Musée Civique, Bologne.
Art et civilisation des Etrusques, Editions des Musée Nationaux, Paris, 1955, Fig. 49 — No. 356.
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1 34.

Roman and Celtic coins:

(a) Denarius, c. 48 B. C.; (b) Denarius, c. 54 - 44 B. C.;
(c) Coin of the Carnutes; (d) Coin of the Baiocasses;

(e) Coin of the Arverni.”

*,T. G. E. Powell, The Celts, Thames and Hudson, London, 1980, p. 117
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135.

Silver plate from the Boscoreale treasure.”

*, Musée du Louvre.
Photograph collection of the author, June 2003.
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136.

West facade of Barcelona cathedral,
showing the ancient city walls, at the base of the buildings on either side."

*, Postcard. 0



‘Capitoline’ geese in the cloister of Barcelona’s Cathedral.

*_ Photograph collection of the author, December 2001.
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138'

Sasanian silver ewers.”
6th — 7t century; silver and gilt hammered and repoussé;
left: height 34 cms max. @ 13 cms, right: height 32.5 cms max. @ 15.2 cms.

*_ Catalogue nos. 35 & 36, Ann C. Gunter & Paul Jett, Andient Iranian Metalwork in the Arthur M. Sackler Gallery and the
Freer Gallery of Art, Smithsonian Institution, Washington, D. C., 1992, colour plate 45.
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PhD Thests: The Royal College of AArt, London. Ilustration to chapter 7

139.

Bas-reliefs of dancing maenads.”
120 — 140 A. C.; marble; 1m x 2m each (approx.)

*_ Coleccién Real, Museo del Prado, E-42, E-43, E-45, E-46.
Photograph collection of the author, May 2002.
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140.

Detail of a Boeotian jar showing boys dancing and a musician playing a double
flute.”
4% century B. C.

*, www.sikyon.com/Thebes/ Art/boys_dancing.jpg
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141.

Sasanian silver plate, showing a scene of a royal figure hunting boars."
4" century A.D.; silver and gilt, hammered, cast, chased, engraved, gilded, with added decoration;
Height 4.7 cms, @ at rim 24 cms.

*, Ann C. Gunter, & Paul Jett, Ancient Iranian Metalwork in the Arthur M. Sackler Gallery and the Freer Gallery of Art,
Smithsonian Institution, Washington, D. C., 1992, p. 107.
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142.

Sasanian silver footed bowl.”
5th _ 7% century A. D.; silver and niello, hammered, carved and chased;
height 10.1 cms, @ rim: 17.9 cms, foot: 9.5 cms.

*_ Ann C. Gunter, & Paul Jett, Andient Iranian Metalwork in the Arthur M. Sackler Ga/leryandmeﬁw(;a//e,y of Art,
Smithsonian Institution, Washington, D. C., 1992, p. 42.
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MUSEE  PEDAGOGIQUE

Cover of the catalogue for the exhibition Pérennité de I'art Gaulois,
showing a Gallo-roman, dancing, female figurine.”

*, Pérennité de |'art gaulois, Musée Pédagogique, Paris, 1955, front cover.
837



144.

Gallo-roman statue of a crouching warrior,”

showing the use of a repeating textured pattern to indicate a metal studded over shirt or chai
mail. i
2™ century B.C.; Entremont; stone; Height 80 cms

*, Planche LV.

Fernand Benoit, L’a/t pﬂf”/ﬂ/ mélfl‘tefraﬂéeﬂ de /a Va//& dU thne Edltlons Ophrys Gap 1955 p 55
7 ’ ’ ’ . .
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PhD Thesis: The Royal College of Art, London.

145.

Relief, fabric printing stamp.
used in the printing of traditional Provencal cloth.”

*, Musée Charles-Deméry (Souleiado), Tarascon,
Photograph collection of the author, June 2001.
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146'

The Village I1diot

The drummer

Grasset and Grasseto

Santons, traditional, Provencal crib figures.”
Clay, mould-made; 5 cms. (approx.)

*_ Ateliers Marcel Carbonel, Marseilles, included in The Michelin Green Guide to Provence, Michelin Tyre pic, Watford, 1998,
p.29.
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¥ Hlustration to chapter 7

147.

Two halves of a mould for a Santon figure of a dog.’
20™ century; plaster; 10 x 15 cms. (approxi.)

*, Musée Charles-Deméry (Souleiado), Tarascon,
Photograph collection of the author, June 2001.
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1“.

Fragments of a clay mould and moulded figure, torso d’Aphrodite assise.”
C. 250 B.C.; Tarente; 8 — 10 cms (approx.)

*, Collection Gréau, Greek, Roman and Etruscan Galleries, The Louvre, 1891 CA418.
Photograph collection of the author, June 2001.
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PhD Thests: The Royal College of Art, London.

149.

Gallo-Roman mould for making sigillated bowls.”
1% century A.D.; terra cotta; @ 30cm (approx.)

*_ Musée des Antiquités Nationales, Chéteau de St-Germain-au-Laye,
Photograph collection of the author, June 2001.
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150.

Gallo-Roman sigillated bowl.”

1% century A.D.; terra cotta; @ 30 cms (approx.)

*_Musée des Antiquités Nationales, Chateau de St-Germain-au-Laye,
Photograph collection of the author, June 2001.
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151.

Pablo Picasso with a chair on which he painted stripes and faces."
1959; Vauvenargues.

*_ Photo by David Douglas Duncan.
Le dernier Picasso, 1953 — 1973, Centre Georges Pompidou, Paris, 1988, p.366.
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152.

Hispano-Moresque ceramic lustreware dish.”

The platter shows a bull being attacked by a wolf-like creature with bared teeth surrounded by
large fruit-like motifs with thin stalks, a style imitated in Catalonia."

1525 - 1575; Valencia, (Manises); whitish tin-glaze, decorated in brownish lustre and blue;

@ 390mm: h. 50mm.

*, 305 — 1893, The Victoria & Albert Museum, London.

Photograph collection of the author, April 1998.
+. Anthony Ray, Spanish Pottery 1248 — 1896, V & A Publications, London, 2000, No. 265, p. 129,
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PhD Thesis: The Royal College of Art, 1ondon. I

153.

Hugo van der Goes (c.1440 — 1482), The Portinari Triptych,
1476-79; oil on wooden panel; centre panel - 2.53 x 3.04m.

detail of the central panel showing a Hispano-Moresque jar."

*, Uffizi no. 3191.
Luciano Berti, 7he Uffizi, all Paintings Exhibited, in 657 Illustrations, Becocci Editore, Florence, 1971, p. 52 & 54.
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154.

Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern,
20 March 1957.°

Date painted on the front border: 20.3.57;

red earthenware, thrown and painted with slips; @ 45.5 cms.

* R.A.156,
Marilyn McCully, Ceramics by Picasso, Vol I & Vol 11, Images Modernes, Paris, 1999, p. 414.
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155.
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e

Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern, 20
March 1957."

Date painted on the back border: 20.3.57; red earthenware, thrown and painted with slips;
@ 46 cms.

* R.A.155,
Marilyn McCully, Ceramics by Picasso, Vol I & Vol II, Images Modernes, Paris, 1999, p. 415.
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PhD Thesis: The Royal College of Art, London. Ilustration to chapter 7

156.

Hispano-Moresque, ceramic dish

with raised lines and bosses emphasising its design.”

1469 - 79; Valencia, probably Manises;

whitish tin-glaze, decorated in brownish lustre and blue; @ 445mm: h. 67mm.

*, Inv. No. 1680-1855, Victoria & Albert Museum, London.
Anthony Ray, Spanish Pottery 1248-1898, V&A Publications, London, 2000, No 200, Plate 25, p. 93.
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PhD Thesis: The Royal College of Art, London. Wlustration to chapter 7

157.

Hispano-moresque ceramic, dish
showing the design of a lion emphasised with incised lines.”

circa 1500; Valencia, probably Manises;
whitish tin-glaze, decorated in brownish lustre; @ 427mm: h. 67mm.

*, Anthony Ray, Spanish Pottery 1248-1898, VBA Publications, London, 2000, No 206, Plate 26, p. 95.
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ObD Thesis: The R  eow ofiAds , : :
PhD Thesis: The Royal College of Art, London. Unstration to chapter 7

158.

Hispano-moresque, ceramic, dish,
showing a design of a bull emphasised by incised lines. *

circa 1500; Valencia, probably Manises;
Whitish tin-glaze, decorated in brownish lustre and blue; @ 474mm: h. 68mm.

*, Inv. No. 16-1907, Victoria & Albert Museum, London.
Anthony Ray, Spanish Pottery 1248-1898, V&A Publications, London, 2000, No 207, Plate 26, p. 95.
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159.

Catalan, monochrome, ceramic blueware plate from the ditada series.’
Late 17* — 18" century; blue and white glazed earthenware; @ 35 cms (approx.)

*, Plate 48, Maria Dolors Giral, Cerdmica Catalana, included in Trinidad Sanchez-Pacheco, M. Antonia Casanovas & Maria
Dolors Giral, Museo de Ceramica, Palacio de Pedralbes, Barcelona, IberCaja, Zaragoza, Aragdn y Rioja, 1993, p. 40
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160.

Verso of a Hispano-moresque, ceramic dish,

showing patterning on the under side.”

1470 - 1500; Valencia, probably Manises;

moulded, whitish tin-glaze, decorated in brownish lustre and blue; @ 371mm : h. 47mm.

*, Anthony Ray, Spanish Pottery 1248-1896, V&A Publications, London, 2000, No 201R, p. 93.
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161.

Spanish, ceramic spirit flasks."
17" century; ivory tin-glaze, decorated in blue, yellow and green; 30 x 10 cms. (approx.)

*_Museu Ceramic, Barcelona.
Photograph collection of the author, January 2001.
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162.

Pablo Picasso, painting, Still life, pitcher, bowl and lemon.”
1907; oil on wood; 63.5 x 49.5 cms.

*_ Zervos no.: 267, XXVI, Private collection.
Matisse Picasso, with contributions by Elizabeth Cowling, John Golding, Anne Baldassari, Isabelle Monod-Fontaine, John

Elderfield and Kirk Varnedoe, Tate Publishing, London, Réunion des Musées Nationaux, Paris, The Museum of Modern Art,
New York, 2002, p. 32.
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163.

White marble basin from Cordoba decorated with four fish."
Decorating the basin with fish emphasised its use as a container for water.
When filled the fish appear to swim.

7th century A. D.

*_Museo Arqueoldgico, Madrid, inv. no.62. 296.
Photograph collection of the author, May 2002.
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Attributed to Bernard Palissy, (1510 — 1590,) and atelier, ‘rustic’ oval dish with
snake and insects on a background of shell-encrusted rock.”

Late 16™ century; lead-glazed ceramic; 33.5 x 25 cms.

*, British Museum London, (83.10-19.12)
Leonard N. Amico, Bernard Palissy in search of earthly paradise, Fammarion, Paris, New York, 1996, p. 118.
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165.

Pablo Picasso, Louis XV press-moulded plate, Stil//-life with fish, fork and a slice

of lemon, 1953
White earthenware, moulded relief applied, painted with oxides and slips; @ 23 cms.

*, Marilyn McCully, Picasso painter and sculptor in ciay, the Royal Academy of Art, London, 1998, p. 166.
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PhD Thesis: The [\‘{l}l/,"( ollece of Art, London. Illustration to chapter 7

166.

Photograph of Pablo and Jacqueline Picasso looking at a book on Bernard
Palissy.’
c. mid to late 1950s; La Californie,

*, Edward Quinn, Picasso at Work, introduction and text by Roland Penrose, W. H. Allen & Co., London, 1965, n.p.
Penrose’s caption to this photograph reads: "With his wide knowledge of the arts of all times and all places, Picasso points
out to Jacqueline some details in the work of the 16" century French potter Bemard Palissy.”
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167.

The Nérolium, Vallauris.”

*, Photograph collection of the author, January 2002.
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Shallow dish or patera from Santisteban, Jaén."
End of the 2™ to beginning of the 1** century B.C.; silver; @ 20 cms (approx.)

*_ National Archaeological Museum, Madrid, inv. no. 28.453.
Photograph collection of the author, May 2002.
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*

Treasure of Abengibre, Albacete.
4" century B.C.; silver.

*, National Archaeological Museum, Madrid, inv. no. 38.201 to 38.218. Found in 1934,
Photograph collection of the author, May 2002.
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170.

Hispano- Moresque ceramic dish,

showing gadrooning around its rim.”
1500 — 1525; Valencia, Manises; moulded, pale cream tin-glaze, decorated in brownish lustre;

@ 49 cms : height 6.5 cms.

*, Anthony Ray, Spanish Pottery 1248-1896, VBA Publications, London, 2000, No 224, Plate 29, p. 114,
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PhD Thesis: The Royal College of Art, London. Ilustration to chaprer 7

171.

Achaemenid silver phiale.”

5" century B. C.; silver, hammered, chased, engraved and inscribed on inner rim;
height 4.8 cms, @ at rim 29.5¢ ms.

*_Ann C. Gunter, &Paul Jett, Ancient Iranian Metalwork in the Arthur M, Sackler Gallery and the Freer Gallery of Art,
Smithsonian Institution, Washington, D. C., 1992, p. 69.
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172.

Early Iberian figurene of an horse and rider.
The rider wears a crested helmet, in his right hand he carries a dagger, and in his left, a caetra

shield.”
4t — 3 century B. C.; bronze; height: 5 cms, width: 4.2 cms.

*_ Leon Levy & Shelby White, Iberian Antiquities, The Spanish Institute, New York, 1993, P. 87
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173.

Parade shield,”
made in Milan for Charles V by the brothers Filippo Jacopo and Francesco Negroni,
Dated 1541; iron decorated in two colours of gold and some silver; @ 65cms. (approx.)

*, D, 64, Real Armeria, Palacio Real, Madrid.
James D. Lavin, The Art and Tradition of the Zuloagas; Spanish Damascene from the Khalili Collection, with an essay by

Ramiro Larrafiaga, The Khalili Family trust, London, 1997, Fig. 13.
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Emperor Charles V's parade armour.”
1500 — 1558; German; engraved steel, inlaid(?) gold.

*_ Real Armeria, Palacio Real, Madrid.
Photograph collection of the author, June 2002.
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175.

Statue of the the god Attis from Sanctipetri (Cadiz).’

2™ century B.C.; bronze and inlaid silver; 1m (approx.)

*, National Archaeological Museum, Madrid, Inv. no. 1905/62

Photograph collection of the author, May 2002.
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Hilt of an ‘ear’ dagger with gold-damascene work."
Late 15 or earl 16" century(?): gold and steel; length overall 30 cms. (approx.)

*_ Insitut Valencia de Don Juan, Madrid.

Photograph collection of the author, June 2002.

t. Some ‘ear’ daggers seem to have been Spanish-Moresque in origin, but many emanated from Italy where they were
known as daga alla Levantina or alla Stradiotta. The hilt’s shape is similar to the hilt of an Ottoman ‘yataghan’ dagger,
although the blades of ‘yataghan’ daggers were invariably recurved, unlike the typically straight blade of the ‘ear’ dagger.
David Edge, personal communication to the author, 14 November 2003.
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177.

Contemporary damascene work.”
2002; Toledo; iron and gold; @ 12 cms (approx.)

*, Photograph collection of the author, June 2002. 4
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178.

Photograph of Pablo Picasso dancing.”
c. 1955 - 1956.

*, David Duncan Douglas, The private world of Pablo Picasso, The Ridge Press, New York, 1958, p. 172.
872



=) Ld ).

PhD Thesis:

7 W 2 y
> Royal College of Art, London. ) )
s Hlustration to ¢/

179.

Photograph of a woven palm leaf object hanging on a wall at La Californie.”
Late 1950s.

*, No. du cliché 94CN58 342, Inventaire AP PH 2370, Archive Picasso, Paris.
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180l

Brassai, (1899 — 1984,) photograph of graffiti from series VII, Death."
1933 - 56.

x, Brassai, 'No Ordinary Eye, “edited by Alain Sayag and Annick Lionel-Marie, translated from the French by Jane Brenton
and Harriet Mason, Thames and Hudson, London, 2000, p. 288.
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181.

RAIMU
PIERRE FRESNA

DANS

FiLm Oox

MARCEL PAGNOL

\ DE L'ACADEMIE FRANGCAISK 7

MARIUS

mise eN scene 0'ALEXANDRE KORDA
... CHARPIN « ALIDA ROUFFE « PAUL DULAC* MIHALESCO

.ORANE DEMAZIS
LeS C’Aeﬁ'l’a’é%ﬁenkhfpa./d’a}w .......

-

Albert Dubout (1905 - 1976,) poster for Marcel Pagnol’s film Marius."
1950.

*, postcard © Jean Dubout, 1999, Paris.
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182,

Anonymous, painting, La procession de la Tarasque."
1788; oil on parchment; 49.5 x 57.8 cms.

*, postcard Musée Arleten, Musée s'ethnographie provencale.
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Traditional, carnival, procession float, La Grande Tarasque.'
19* century; 1.5m x 2.5m (approx.)

*, Museum guide Musée Arleten, Musée s'ethnographie provencale.
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PhD Thesis: The Royal College of Art, 1.ondor

184.

Photograph of traditional Gegants and Cabezudos, (giants and ‘big-heads'.)’
Photograph undated 1930s(?).

*_ Sacheverell Sitwell, Spain, Batsford, London, 1955, illustration 68 facing p. 76.
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Clock plate, Jesus de Medinaceli.
2002; Madrid; glazed ceramic; @ 25cms (approx.)

*, Photograph collection of the author, June 2002. :
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Two photographs of Pablo Picasso and Miguel Dominguin, with, in the
background, Picasso’s distorting, fairground mirror.’

*, picasso intime, Skira, Milan, 2003, p. 231,
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186.

Gurnard,
showing its long sloping forehead and the three rays attached to its front pectoral fin."

*, Jenny Baker, Simply Fish, illustrated by Madeleine Baker, Magna Books, Leicester, 1993, p.107.
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Photograph of Pablo Picasso with Claude and David Douglas Duncan,
with the silver platters Le dormeurand Visage en forme d'horloge visible in the background.”

*, No. du cliché: 95CN19217, Titre 1960, Inventaire APPH1755, Archive Picasso, Paris.
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188I

Photograph of one of the ground floor rooms at La Californie,
showing, among the ceramics on the floor, one of the silver Le dormeur platters, (bottom right

hand corner.)’

*_ Marilyn McCully, Picasso: painter and sculptor in clay, Thesiggyal Academy of Arts, London, 1998, p. 27
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Giulio Romano (1492 — 1546,) and assistants, detail of a fresco of 7he Marriage

of Psyche,
showing a credenza laden with silver and gilt plate.”
1528; Palazzo Te, Mantua; fresco.

*, Luke Syson & Dora Thornton, Objects of Virtue, Art in Renaissance Italy, The British Museum Press, London, 2001,
p. 162.

884



Photograph of Pablo Picasso with an unidentified woman at La Californie.

The silver platters, Le dormeurand Visage en forme d'horloge, seen in the background gradually
being hidden behind photographs, drawings and other items.”

*_ File: PH Gomes, 1/7, No.du cliché: 95CN23003, Inventaire:MP PH 1115, Archive Picasso, Paris.
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Plateresque portal of the Hospital de Santa Cruz, Toledo.”
1504 — 1514.

*, Photograph collection of the author, June 2002.
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Forged iron railings, rejas, in the cloister of Barcelona cathedral.”

*, Photograph collection of the author, December 2000. o
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[llustration to chapter 8

193.

Julio Gonzalez (1876 — 1942,) pendant.”
¢. 1900 - 1908; metal with paste and enamel drops; 6.5 x 3.5 cms.

*, Escultores y orfebres, Francisco Durrio, Pablo Gargallo, Julio Gonzalez, Manolo Hugué, Obra Social y Cultural Caixa
dEstalvis de Veléncia, Castello I Alicant, 1993, p. 114.

888



T'he Decorative Metalwork of Pablo Picasso; bis collaboration with F rangots Hugo. Clare Finn

S g 2 ’ ¥ /’,‘Ill') ' ~ L / ]
PhD Thesis: The Rayal College of Art, 1ondon. HWlustration to chapter 8

194,

Francisco Durrio, (1868 — 1940,) brooch.”
c. 1895 - 1896; chased silver; 4.5 x 12 x 1.5 cms.

*, Escultores y orfebres, Francisco Durrio, Pablo Gargallo, Julio Gonzalez, Manolo Hugué, Obra Social y Cultural Caixa
d’Estalvis de Veléncia, Castello I Alicant, 1993, p. 101.

889



The Decorative Metalwork of Pabla Picasso; his collaboration with Frangois Hugo. Clars Fine

PhD Thesis: The Royal College of Art, London. Hlustration to chapter 8

195.

Pau Gargallo (1881 — 1934,) jewellery exhibited at the jewellers Valenti on the
passeig de Gracia, Barcelona.”
1916.

*, Escultores y orfebres, Francisco Durrio, Pablo Gargallo, Julio Gonzalez, Manolo Hugué, Obra Social y Cultural Caixa
d’Estalvis de Veléncia, Castello I Alicant, 1993, p. 181.
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196.

Manolo Hugué (1872 — 1945,) ring made for his wife, Totote.*
c. 1924 — 1926; silver; @ 2 cms.

*, Escultores y orfebres, Francisco Durrio, Pablo Gargallo, Julio Gonzalez, Manolo Hugué, Obra Social y Cultural Caixa
d’Estalvis de Veléncia, Castello I Alicant, 1993, p. 166.
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197.

Pau Gargallo (1881 — 1934,) statue, Gran ballerina.”
1929; forged iron; 123 x 70 x 50 cms.

* MNAC/MAM 108413
Postcard Museu d’Art Modern, Barcelona,

© de les fotografies I I'edicié: MNAC (Barcelona), Dipdsit legal: B-30659-XXXVII
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198.

Photograph of Jacque Duclos, the French Communist Party secretary.”

*, hup://www.mairie-montreuil93.fr/deoouvrez/histnirelcelebrs/duclos.htm, 31 August 2001.
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199.

Propaganda poster, La Vie Exemplaire du Petit Jacques Duclos , by the
organisation Paix et Liberté."
1950s.

*, http://libweb.princeton.edu: 2003/libraries/firestone/rbsc/finding_aids/paixliberte/paixli... 31 August 2001
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200.

Pablo Picasso, drawing, se/f-portrait, 30 June 1972."
Pencil and coloured pencil on paper; 65.7 x 50.5 cms.

*, Zervos no.: 435, XXXIII.
Late Picasso, paintings, sculpture, drawings, prints 1953-1972, The Tate Gallery, London, 1988, p. 260.
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201.

Pablo Picasso, painting, Still Life, la desserte, 1901."
Paris; oil on canvas; 59 x 78 cms.

*, Inv. no. 4.273, Museu Picasso, Barcelona.
Picasso, Picasso Museurm, Barcelona, text by Xavier Costa Clavell, Editorial Escudo de Oro, Barcelona, 2000,
p. 47.
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202.

Francisco de Zurbaran (1598 — 1662,) painting, Still life of pottery and metal

*

ware.
End of the 1660s; oil on canvas; 46 x 84 cms.

*_ Museo del Prado, ref: 2803
José Luis Sancho, Guide Museo del Prado, Aldeasa, Madrid, 2000, p. 109.
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Henri Matisse (1869 — 1954,) painting, Sti/l Life 'La dessert’, after Jan Davidsz.

de Heem, (1598 — 1662.)"
1915; Qil on canvas; 180.9 x 220.8 cms.

*_ The Museum of Modern Art, New York. Gift and Bequest of Forene M. Schoenborn and Samuel A. Marx.

Matisse Picasso, with contributions by E. Cowling, J. Golding, A. Baldassari, I. Monod-Fontaine, J. Elderfield, and K.

Varnedoe, Tate Publishing, London, Réunion des Musées Nationaux, Paris, The Museum of Modern Art, New York, 2002, p
,:P-

157
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203.

Paul de Lamerie (1688 — 1751,) The Newdigate Centrepiece.”
A late version of a multi-functional centrepiece, seen at the French court from 1700 onwards.

1743 — 4; silver; height 25.3 cms.
This centrepiece can be assembled in 6 different ways, depending on the type of meal. It is
illustrated here set up to present dessert. For the main course the central bowl served as a tureen

and the branches supported candles.

*, VAM M, 149-1919.
Paul de Lamerie, At the sign of the Golden Ball, An Exhibition of the Work of England's Master Silversmith (1688-1751),

Edited by Hare, S., The Worshipful Company of Goldsmiths, London, 1990, p. 126.
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’ Hlustration to

204.

Jan van Eyck, (before 1395 — 1441,) detail of a painting, Arnolfini double
portrait,

showing the mirror in the background reflecting the space of the room depicted.”

1434; oil on panel; 82.2 x 60 cms.

* The National Gallery, London.
Photograph included in Margaret L. Koster, * The Arnolfini double portrait; A simple solution’, 4pollo, September 2003, Vol
CLVIII, No. 499, p. 3.
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205.

Romanesque, Catalan wall painting, Christus Pantocrator, Christ in Majesty,

from the central apse of the church of Sant Climent in Taiill in the Boi valley."
¢. 1123; fresco; 770 x 420 x 590 cms.

*, MNAC/MAC 15966.
Romanesque art guide, Museu Nacional d’Art de Catalunya, Barcelona, 2000, p. 72.
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206.

Pablo Picasso, painting, Suzanne et les vieillards, 1955."
Oil on canvas; 80 x 190 cms.

*, Private Collection.
Picasso érotique, Editions de la Réunion des musées nationaux, Paris, 2001, p. 297.
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STt Avs pES ETABLISSEMENTS

A. DURENNE
ET DU VAL D'OSNE

FA.PR, Paris, le 29 Décembre I956

29 Rue Cambacérds

PARIS,

Monsieur HUGO

La Grange Allard f1 ,

ALLINGES. ( Haute-Savoie) \ . ]5 3 v

e v o i
) /

Cher Monsieur,

Nous vous remerciona de la demande aque vous nous aovez adre
sée par votre lettre du I9 courant ¢t nous vous proposons 1'exAcuti
en fonte de fer de 2 MATRICES ( un positif et un négatif) diamdtre:
Om45 suivant croquis figurant sur voire lettre, ;

Nous exécuterions ces matrices en prenant toutes les pré-
cautions nécessaires pour réaliser des pitces sans soufflures et
&4 grein fin: il n'est cependant pas possible d'obtenir des pikces
présentant 1l'aspect de surface polie,

Nous vous proposons pour l'ensemble des 2 matrices, le
prix des

40.000 Francs,

Ce prix comprenant la TVA. au taux actuel de I9,50 %, s'entend pour
matrices en fonte, sans aucun usinage, au départ de nos usines de 1:
Hte.Marne, emballege en plus, transport A votre charge.

Les moddles plftre eeraient & adresser directement % Mon-
sieur le Directeur de 1l'usine de SOMMEVOIRE des Ets,Métallurgiques
A.DURENNE et du VAL d'OSNE & SOMMEVOIRE ( Haute-Marne,)

Nous espérone que notre offre retiendra votre attention et
vous permettira de nous remettre commande.

Nous profitons de l'occasion pour vous adresser nos meil-
leurs Voeux de Nouvel-An,

Et, nous vous présentons, Monsimur, nos sinceres saluta-

tions.
{\\’\
1'1 ) I /
g § ®
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STt A%t pEs ETABLISSEMENTS
A. DURENNE

ET DU VAL D'OSNE Py tariss 19520 Mare 18902 A2

29 Rue Cambacéres

PARIS 8e. {

Monsieur HUGO Y
La Grange Allard
ALLINGES ( Haute-Savoie.)

Cher Monsieur,

Nous avons bien regu votre lettre du I3 courant et le
bon de commande régulier ITII qui y était joint. Nous vous en
remercions. ;

Vous devez &tre maintenant en possession des 2 formes |
en fonte de fer pesant au total 75K500 et qui vous ont 4té adres-
sées en colis express en gare de THONON-les-Baine, le I8 courant.

Noues espérons gue ces formes vous donneront sat:!.:arac‘c:loJ
et vous permettront d'exécuier normalement le travail quewus en-“
visagez. }

Nous sommes heureux d'avoir pu vous faire 1l'envoi de
votre ordre dans un court délai de I5 jours. Nous espérons
que cela vous incitera 2 nous passer de nouvelles commandes.

Tout & vos ordres,

Nous vous prions d'agréer, Cher Monsieur, nos sincdres
salutationse

S

|, Qrrec N ey Aree CRE A suu.-aJM-u'.:_
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REPOUSSAGE . EMBOUTISSAGE DE TOUS METAUX
PERRET & C'¢

Successeurs de Marius CHENE
SOCIETE A RESPONSABILITE LIMITEE AU CAPITAL DE 900.000 FRANCS
PETIT & GRAND DIAMETRE

TRAVAUX SUR DESSIN

TL.RUE DU PONT AUX CHOUX
Rond ct Ovale

Tél ARCHIVES 66 -25 Parisserje . 14" MAT = - 19 58

RCSeine (07 898 &Ilq/%‘
Rép Prod Seine CA 2123 }
CCTPOSTAL RORE. 33, PARIS
N®d'Entreprise R3R.75.103.0007
Monsieur franceis V-=HUGO
TA GRANGE ALTARD

TES/ ALLTNGRS

e p—

Monsieur,

ous voug avigsons aque vos nicécer sont faites. seuf
deux, dont nous n'svons pas les flans,
Nous avons réclamé ces flans aux e, CATTATN. Monesiaur

LEPORTERTCHE nous a dit gu'il attendait vos instruetions pour

mettre ces flane en fabrication et pour nous 'es livrer, Dds aue
JAPL

vous aurez dcrit 4 kB maison AIN St.André, elle mettra vog
flans en fabrication et nourra nous les livrer dans une
quinzaine de ours,

J'zutre part nous z#ttendons vos instructions pour

gavoir de guelle facon vous exnédier vos pidces?

Dans cette at ff‘»ryt"‘, none v ous nrione ',”_.T‘v;‘. > a ‘_“‘1. ouy

nos ginceéres calutations,
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255.

Monsieur J, HUGO
Le 29 Mai 1958 La Grange Allard _SALLINGES
Haute Savoie

Cher Monsieur,
Nous avons bien recu, en son temps, vitre lettre en dnte du

I2 Mai et nous excusons de n'avoir pu lui donner une suite plus rapide,
une pidce nous manquant pour effectuer 1'envoi demandé.

; Nous vous avisons, cependant, que celui-ci a pu &tre mis en
route aunjourd'hui, par nos soins, & 1'adresse de Monsieur DEKELPER, 19 Rue
Germain Pilon a PARIS I8éme, par Transports Routiers,en port di, en

une caisse marquée MAD 764 pesant brut 17 kg.

Sous ce pli, nous vous prions de bhien vouloir trouver, duplicata
de la lettre d'avis d'envoi adressée, ce jour, au destinataire, ainsi que
les fiches que vous nous aviez demandé de vous retourner, lors de vitre passa-
ge chez nous.

Nous pensons que tout sera arrivé en excellentes conditions en
vous priant de croire, cher Monsieur, en 1'assurance de nos sentiments les
meilleurs.
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257.

FONDERIE CUIVRE - BRONZE ALUMINIUM

= ———— = FONTE AU CREUSET ==

FONDERIE DU FAUCIGNY

Société & Responwsbilité Limitée se  Capital de 200000 Francs

Bt waey A. FOISSY & J. ACHARD

PIECES EN TOUS GENRES g ;
Ty o TR BONNEVILLE (Haute Savom).
£T SUR MODELES B ol
Spécialig de Mitaox poue Coussinets

& somevnee e o Bonneville, le 19 AOUT I95€,

N, PROD. MTE-SAVOIE 1818

Meonsieur F,V. HUGO
Campagne des Cyprés
Chemin de Gallice
AIX=en-PRUVENCE

Monsieur,

Suite & votre lettre du I5/8, nous vous conflmone aue
notre banque nous a retourné notire traite tiréde sur vous & FIN
JUILLET pour la somme de Frs : 34,782,

= ; Dans 1'a.1:tfntcf de \:otrc ualorwnt, nous vous prions d'agréer
lionsieur, nos salutationsddistinguées.

Le Yérant ’

PSS, A ce 1our nous n'avone recu aucun platre en provenance de
PARIS :

Recto of document (83)

957



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare B

PhD Thesis: The Royal College of Art, London. Ulustration to appendix: 11i

258.
(;,./,. w 4 G
J
K(ﬂﬁ\n\ 2/ e
28 g }J‘ i L'x toy
6“(() Poswan Actard
) n(-AcA‘ Ll/tt,/(r ’e‘ ,"‘\) arm
"’\‘\‘\\ r(L(~ A’ h*ﬁ. ﬁﬂ/')‘\ c ’\-
/13"\‘ “‘/(( - ]( /h;’n ,' /I\—(,, )"‘N' //U
fens (/' . NN »/" /\ ’\(. /(.. J ,/vw..
L.://‘* £ aua /,’ n 2 /(\u. .({‘
A otend, Tk /n'uk"
}‘"' f";l. /llr; et ‘/’l'\‘)"r\ //c /r*. -
;p- (et o +~ - N, dece V\("/ /'(‘-"?.'
A, A W S
3‘(0,‘ ,"L)' r\/'ﬂ\ P
Recto of document (85)

958



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Hlustration to appendix ITi

259.

0% b C«fﬁu

SﬁL/«I— fc? CRL 0 s ./wwn.-

K 4 ;’v'vuw: 52/1’06/«

7%,&,\_( eik s ’Vh/f /44/73-( P
g‘n\l’) /’l(ﬂ\\L:,_,

= £
/; €, ~/0‘DV" hes /(,/ ¢

. ~a

Y 7 ﬂ‘lgb’g( Iy (1\((\( ‘,L.C‘ ;

\

L‘C(g
0/ mﬂ / n“ féﬂ.\‘ ';. I"\/, }'4_,/((, h\oﬂ\

7 /1“. ,}.' 2 / e Qo) ' ’f—/'-b"mm
A 20 ,1 Ce n\m I [( — ﬂ/h’)u h\q‘
f/* Aaac / /éﬂ 2 b Ll 7/(\

r/(. /( /ll"‘f)‘( /Llost)z( hu
d Lﬂ‘ ‘ﬂ\ -

/-Jmﬂﬂu‘ s et :

o,

Recto of document (86)

959



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hygo. Clare Finn

PhD Thesis: The Royal College of Art, London. Llustration to appendix 117

260.

r e Marseille 85
. \
: C ' 2
: @Q gﬁu-enyprouemc.l. 2%

o Tes L LOs et
o a dirowec G ol
, @ ST M

Recto of document (87)

960



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Hlustration to appendixc ITi

261.

o/ s B [ fonad,

%me s

Verso of document (87)

961



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. lustration to appendix: 11i

262.

kamfuyu g 7,“41 ‘
10, Ot S 8 : o(/»l&«

Acx e -/'nm....
% . " 42/m/5w.

J/ //wnuu. nw;u. 0 A
o ) hodly D na r nay 2h e
‘ﬁ“ ltf di_ foé/é/-/‘ R
e 'Ki‘“}"' 2 g e e
M o &l Lo forse

Cen 0’( mew‘

Recto of document (88)

962



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Llustration to appendix: 11i

263.

fONI][RI[ DU FAUCIGNY - curve, ALUMINIUM et BRONZE Titré selon demande

FONTE AU CREUSET SUR PLANS rr MODELES
Ancienne Maison A. FOISSY

.;.......,m. -‘ A. FOISSY & J. ACHARD Ne 001779

'tetepnone 60 Sociélé & Responiabilité limitée au Caphol de 700000 Francs
BONNEVILLE (Hume Savoie)

Lié & ______.,4]\;4%,9 ST Ewa,-_._‘ e h SO
T J.s

SRTE Ay it
: Nore da Poces DESIGNATION , POIDS Prix unitalre
la / 0
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FONDERIE CUIVRE -
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BRONZE - ALUMINIUM

Méduille d'Argent
Médaille de Vermeil

PIECES EN TOUS GENRES

SUR PLANS
ET SUR MODELES

Spécialité de Métauc pour Coursinets

R. C. Boaneville 7.570 B
R. Producteurs Hie-Savoie 1512

===== FONTE AU CREUSET

FONDERIE DU FAUCIGNY

Société & Respormabilité Limitée au Capital de 700.000 Franes

A. FOISSY &8 J. ACHARD
BONNEVILLE (Haute-Savoie)

TELEPHONE 80

C.C. P, LYON BO7-09
Bonneville, le 29 NOVEM3RE
HOGO
Villa "LA GALLICE"

AIX -en-PROVENCE

[958 .

Monsieur F.V.
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FONDERIE CUIVRE - BRONZE - ALUMINIUM

FONTE AU CREUSET e

FONDERIE DU FAUCIGNY

Sockité & Respomebiité Limitbe ou Copitel de 200000 Francs

s e A. FOISSY & J. ACHARD

PIECES EN TOUS GENRES BONNEVILLE (Haute-Savoie)
SUR PLANS
ET SUR MODELES TELEPHONE BO €.C. P LYON 807-80
Spécialité de Métaux pour Cousinets
R G WOMNEVRLE TSTO W Bonneville, le 23 DECEMBRE 1958,

Monsieur ,v, HUGO
Villa "LA GALLICE"

ATX=en-PROVENCE

VENLE

Monsieur,

{ous vous avone transmis le I/I2, pour acceptation une
traite de frs : 40,312,

A ce jour cet effet ne nous a pas encore 4td rr . .ournd.

Nous vous serions reconnsissants de hien vouloir faire
le ndcessaire A ce suiet.

Dans 1'attente, nous vous prions d'agréer, Nessieurs,
nos salutations distinguées.

Le Gérant,

b 2>
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VOGUE

THE CONDE NAST PUBLICATIONS LTD

VOGUE HOUSE - HANOVER SQUARE ' LONDON W:1 GROSVENOR 9080

le onze novembre, 1959,

M. Frangois Hugo,
Campagné des Cypres,
Chemin des Galices,
Aix en Provence.

Monsieur,

Lady Rose nous a dit que vous avez exe(:uto' un charmante plateau en
argenterie dont le dessin etait fait par Pablo Picasso., Lady Rose, elle-
meme, a Scrit pour ce journal un récit au sujet de La Corse dans lequel
elle fait mention de la similarite entre les oevres de Picasso et les anciens
monuments qui s'en y abondent.

Nous aimerons bien voir ce platesm car Lady Rose l'a tellement loue.,
Est-ce que possible de voir des photographes ou des ¢Guisses du plateam?
Nous serons tres refonnaissants a vous si vous les pouvez nous envoyez.

Vieuillez agre'er, Monsieur, & mes sentiments les plus diatingue/ea.

Mory Holband-
Mary Holland
Travel Editor,

e

5y ‘L‘_ Z;l HI

DIRECTORS : H. W. YOXALL (CHAIRMAN), REGINALD A. F. WILLIAMS, AUDREY WITHERS, GERTRUDE PIDOUX, L. F. HARWOOD, J. PERRY, | §. V PATCEVITCH (WSA)
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VOGUE

THE CONDE NAST PUBLICATIONS LTD

VOGUE HOUSE - HANOVER SQUARE - LONDON W:1 GROSVENOR 9080

2nd February, 1960,
Francois Hugo, Esq.,
Campagne des Cypres,
Chemin de Gallice
Aix-en-Provence,

Dear Mr, Hugo,

Thank you very much for sending us the
photographs of your beautiful tray, from the
design by Picasso, I am very sorry that I
have not written before, but I have only just
returned to the office after some weeks away,

At the moment, I am not quite sure when
we are going to publish Lady Rose's article
on Corsica and I will, if I may, get in touch
with you nearer the date,

If you need the photographs back, please
let me know as we can always get them copied.
We will however, take great care of them,

Yours sincerely,

Mary Holland
Travel Editor.

DIRICTORS: M. W. YOXALL [CHAIRMAN), RIGINALD A. F. WILLIAMS, AUDALY WITHEAS. GERTRUDE PIDOUX, L. 1. MARWOOD, N. HATWOOD MELME, 1. £, v, PATCIvITEN (0 4.
. g wiay
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Connaissance

DES ARTS
13, RUE SAINT-GFORGES, PARIS 9

SOCIETE D'ETUDES ET DE PUBLICATIONS ARTISTIQUES « SOCIETE A RESPONSAMLITE LIMITEE AU CAPITAL DE FRANCS 430,000
R CSHIND S8 B 3423
C.C.P. 10.051.90 PARIS
TEL © LAMARTINE £3.39

Paris, le 25 novembre 1960

POSTE + 30 fonzicur Frangois Hugo
MIERENCE:  rédection Campegne des Cyprés
Chemin de Gallice
AIX=en=PROVEECE
BozBUSRY

Cher Monsieur,

Votre suggesticn dBerire & Picassc.est exce}lgntc. Nous le feicons ocu=
jourd'hui méme, Vous trouverez d'esilleurs ci-inclus le double de la
lettre que ncus lui: adressons, ; y
Puissent nos efforts &ire couronnés de succés. :

Avec wes plus eincéres complimentis

P.J. - un double de le lettre & Picasso,

Recto of document (130)
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Purie, le 25 novenbre 1960

480 Memsivur Feblc Picuasse
rédecticn Chetern de Veuvene rgues
Bouche sedu=ihéne
PAR BXPRESS !
f »
Haftre,

Fous vréperons sctuellement un important srticle avec d¢ nonbrouses ile
lustretions sur 1'orfivrerie et les bijeux ordée per des peintros ot

des seulpteurs sctuels, Fous avons entendu dive qus i'orfévre Frangole
Huge evoit exéouté pour vous des plits en crgent wassif, d'aprés voe
wodbless Nous souhaitons fedre figurer & le place la plus digne, comume

de juste, les ceuvres gue veus venes d'exéenter,

Pous vous sericonsrroconnsissent ¢e bien veuledr nous sutoriser b en I
publicor les yphotogrephies, et duns cot eopoir, nous vous prions ce /
creire & toute notre sdmiration et & tous nos reespects,

Pyencis Spar
»édacteur en chef’

| \

FeSe Nous éerivons par ce ménme courrier b Frangois Hugo,
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M, Pierre Hugo
Atelier Frangois Hugo
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Chemin de Calice
Aix-en-Provence
Dear M. Hugo,
This is to confirm that we will purchase
the gold centaur by Picasso at the price of §5,000, as
agreed last week. Would you be kind enough ta send_iiaz’///
" as soon as possible in the way I instructed you.
S AR Yours sinceraly,
S |
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3rd July, {jﬁn

Mr., Pierre Hugo,
Campanone Les Cypres,
Chemin de Galice,
13000 Nix-en-Pravence.

Dear Pierre,

Thank you for your letter. 1 aoree to sverythino
vou sav and the draft for the invoice is fine, excent
for the fact that it should have that it is number three
of 2 series of three,

\le look foruard to receivino the centaur in due
course.

Yours sineerely,

A e et L

N. Norton

Company Registration No. 711442 Registered Office: 139 New Bond Street, London, W1Y OLH
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List of illustrations to appendix I1 iii.
Frangois Hugo's Livre de référenceand Livre d atelier.

323. A page from Frangois Hugo's Livre de référence showing the reference number 111, (bottom
right), dated March 1938, one of Hugo's own designs for a mdbius bracelet, which he
made as a gift for Jacqueline Picasso in 1959.

324. A page from Frangois Hugo's Livre de référence showing his reference number 1304, dated
27 March 1953, one of Hugo's own designs for a ring, which he made and gave to
Jacqueline Picasso in January 1957

325. Detail from Francois Hugo's Livre de référence showing his reference number 1364, a box
with an equestrian warrior on it he made as a gift for Picasso December 1957.

326. Detail from Frangois Hugo's Livre de référence showing his reference number 1398, Le
dormeur.

327. Detail from Francois Hugo's Livre de référence showing his reference number1406 Faune
cavalier.

327. Detail from Frangois Hugo's Livre de référence showing his reference number1409 7éte de
faune.

328. A page from Frangois Hugo's Livre de référence marked for 1958 and showing his reference
numbers 1411 to 1434. The page shows some of Hugo's work for Picasso as well as that
for various churches. Among the works for Picasso are the plates Un poisson, Profil de
Jacqueline, Téte de Taureau, Visage larve, Visage en forme dhorokoge, Visage
géomeétrique aux traits, Horologe 4 la Langue, Jacqueline au Chevalet, Compotier de
Forme Ronde, Compotier de Forme Ovale, Compotier au Poisson, Compobtier en Forme de
Tréfle and Téte au Masque.

329. A page from Frangois Hugo's Livre de référence marked for 1959 showing his reference
numbers 1435 to 1458. The page shows some of his work for Picasso, for some churches
and for Max Emst. Among the Picasso works are the plates Visage dans un Carré, Téte en
forme horologe, Vallauris, avec Faune (3 téte), Visage en Carton ondulé, Centaure, Le
Visage aux Taches and two unidentified plates, one of these spaces may have been
intended for the plate Visage aux Palmes.

330. Detail of a page from Frangois Hugo's Livre de référence showing his reference number 1473,
a design made from an ink blot drawing, which, in 1959, he made as a clip for Jacqueline
Picasso.

331. A page from Francois Hugo's Livre de référence showing his reference numbers 1512 to
1530, including, his entries for the vase, no. 1524, a plaque of a centaur, no. 1526, and a
centaur brooch, no. 1527, from Picasso’s designs.
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The Devorative Metalwork of Pably Picasso; bis collaboration with rangois 1lngo. Clare inn

PhD Thesis: The Royal College of 211, London. List of illustrations to qppenddix 1.

332. Detail of a page from Frangois Hugo's Livre de référence showing his entry number 1524, a
vase for Picasso and his entry for a gold centaur brooch.

333. Detail of a page from Frangois Hugo's Livre de reférence showing, his entry no. 1526, for a
plaque of a centaur in brass on iron

334. Detail of a page from Frangois Hugo's Livre de référence showing his entries for the gold
plaques Centaur avec Lance, no. 1536 and Danseuse. no.1539.

335. Detail of a page from Frangois Hugo's Livre de référence showing his entry nos. 1533, top
right, and 1536, centre left, for gold centaurs.

336. A detail from a page of Frangois Hugo's Livre de référence showing his entry no. 1538 for an
iron and brass plaque of a dancer.

337. A page from Francois Hugo's Livre de référence showing his entries for gold clips based on
Picasso’s designs for the compotiers, nos. 1678, 1682 & 1683 and 1691, and three of the
gold statuettes, nos 1692, 1693, 1694, as well as work designed by Hugo, Derain, Viseux,
and Max Ernst

338. Detail of a page from Francois Hugo's Livre de référence showing his entries for three of the
compotier clips from Picasso’s designs and two statuettes.

339. Detail from a page of Frangois Hugo's Livre de référence showing his entries for the statuette
Centaure II, also known as Centaur phallique

340. Detail from a page of Frangois Hugo's Livre de référence showing entry no. 1759, for the
medallion grand téte barbu

341. Detail from a page of Francois Hugo's Livre de référence showing entry no. 1767 for the
medallion Barbu rond.

343. Detail from a page of Frangois Hugo's Livre de référence showing entry no. 1778 for the
medallion petit téte barbu.

344. Detail from a page of Frangois Hugo's Livre de référence showing entry no. 1792, for the
medallion fermme nue. __

345. Detail from a page of Frangois Hugo's Livre de référence showing entry no. 1796, made in 1977,
for the presentation boxes for the limited editions of the platters.

346. A page from Francois Hugo's Livre d'atelier showing entries for the years 1956 and 1957.

347. A page from Francois Hugo's Livre datelier showing entries from December 1960 to April

1961.
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PhD Thests: The Royal College of Art, London. Liustration to appendix: i
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Page from Francois Hugo's Livre de référence,

showing the reference number 111, (bottom right), dated March 1938,
one of Hugo's own designs for a mdbius bracelet,

which he made as a gift for Jacqueline Picasso in 1959."

{

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Tlustration to appendix: Iii

324.

Page from Francois Hugo's Livre de référence
showing his reference number 1304, dated 27 March 1953,

for one of his own designs for a ring,
which he made and gave to Jacqueline Picasso in January 1957."

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois H 20. Cliare Fiiin

PhD Thesis: The Royal College of Art, London. Ilustration to appendix 1t

325.

Detail of Francois Hugo's Livre de référence
showing his reference number 1364,

a box decorated with an equestrian warrior,
made as a gift for Picasso, December 1957."

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph collection of the author, September 2003.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thests: The Royal College of Art, London. lustration to appendix: it

326.

Detail of Francois Hugo's Livre de référence”
showing his reference number 1398, for Le dormeur.

* . Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph collection of the author, September 2003.
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The Decorative Metalwork of Pablo Picasso; is collaboration with Frangois Hugo. Clirs Fin

PhD Thesis: The Royal College of Art, London. Ilustration to appendsx: Iliii

327.

Detail of Francois Hugo's Livre de référence
showing his reference number 1406, for the Faune cavalier.”

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph collection of the author, September 2003.
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The Decorative Metalwork of Pablo Picasso; his collaboration with Frangois Hygo. Clari Tin

PhD Thesis: The Royal College of Art, London. Ilustration to appendi~ Il

328.

Detail of Francois Hugo’s Livre de référence
showing his reference number 1409, for the 7éte de faune."

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph collection of the author, September 2003.
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PhD Thesis: The Royal College of Art, London. Ilustration to appendix: Iliii

329.

Page from Francois Hugo's Livre de référence marked for 1958,

showing his reference numbers 1411 to 1434.°

The page shows projects for Picasso as well as for various churches.

Among the works for Picasso are the plates Un poisson, Profil de Jacqueline, Téte de Taureau,
Visage larvé, Visage en forme d'horologe, Visage géomeétrique aux traits, Horologe a la Langue,
Jacqueline au Chevalet, Compotier de Forme Ronde, Compolier de Forme Ovale, Compotier au
Poisson, Compotier en Forme de Tréfleand Téte au Masque.

*, Bljoux d'artistes, Artist’s Jewels, Hommage d Frangois Hugo, edited by Hugo, P., and Siaud, C., Les Cyprés Editeur, Les
Cypres, Aix-en-Provence, 2002, p. 54.
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330.
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Page from Francois Hugo's Livre de référence marked for 1959
showing his reference numbers 1435 to 1458.°

This page shows projects for Picasso, for churches and for Max Ernst.

Among the Picasso projects are the plates Visage dans un Carre, Téte en forme horologe, Vallauris,
avec Faune (3 téte), Visage en Carton ondulé, Centaure, Le Visage aux Taches and two
unidentified plates, one of these spaces may have been intended for the plate Visage aux Palmes.

*, Bjjoux dartistes, Artist’s Jewels, Hommage & Frangois Hugo, edited by Hugo, P., and Siaud, C., Les Cyprés Editeur, Les
Cypres, Aix-en-Provence, 2002, p. 193.
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Detail of a page from Frangois Hugo's Livre de référence
showing his reference number 1473, a design made from an ink blot drawing,

which, in 1959, he made as a clip for Pablo Picasso.

*_ Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.

1033



The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo Clare F,
ot e FAY Lare 1

bD Thesis: The Roval Collese of Art , ;
PhD Thesis: The Royal College of Art, London. Ilustration to appendi>: Iii

332.

Page from Francois Hugo's Livre de référence
showing his entry nos. 1524, for the vase;
no.1526, for a plaque of a centaur;

and no. 1527, for a centaur brooch, (bottom left)."”

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.

t. Frangois Hugo, Livre de référence, Hugo Family archive, Aix-en-Provence.

Photograph, collection of the author.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Huygo. Clare Finn

PhD Thesis: The Royal College of Art, London. Hlustration to appendixe it

333.

Page from Frangois Hugo's Livre de référence,
detail showing his entry number 1524, a vase for Picasso, (top right,)
and 1527, (bottom left,) his entry for a gold centaur brooch.”

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; his collaboration with T “rangots Hugo.

PhD Thesis: The Rayal College of Art, London.

Clare Finn

Ulustration to appendix: it

334.

Page from Francois Hugo's Livre de référence
detail showing entry no. 1526, (in the centre,)
a plaque of a centaur in brass on iron.”

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; his collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Ilustration to appendix: Ilisi

335.

Page from Frangois Hugo's Livre de référence,
detail showing his entries for the gold plaques
Centaur avec Lance, no. 1536 (top right,)

and Danseuse, n0.1539, (bottom left.)"

No. 1540 shows one of Hugo's designs for the piece sorciére.

*_ Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The K(J)u/ College of Art, London. Hlustration to appe ndise 155

336.

Page from Francois Hugo's Livre de référence
detail showing his entry nos. 1533, (top right,) and 1536, (centre left,)
for gold centaurs.”

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.

Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clite Firip

PhD Thesis: The Royal College of Art, London. Tustration to appendise it

337.

Page from Francois Hugo's Livre de référence
detail showing his entry no. 1538 for an iron and brass plaque of a dancer.”

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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338.

Page from Francois Hugo's Livre de référence,

showing his entry nos. 1678, (top left,)

1682 & 1683, (centre left,)

and 1691, (bottom, centre left,)

for gold clips after Picasso’s designs for the compotiers,

and nos. 1692, 1693, (bottom right,)1694, (bottom left,)

for three of the gold statuettes as well as work designed by Hugo, Derain,

Viseux, and Max Ernst.!

1. Frangois Hugo, Livre de référence, Hugo Family Archive, Aix-en-Provence.
Photograph, collection of the author.
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PhD Thesis: The Royal College of Art, London. Illustration to appendx: it
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Page from Francois Hugo's Livre de référence,

detail showing entry nos. 1682, 1683 and 1691, 1692 and1694;

three of the compotier clips after Picasso’s designs, (top left & bottom, centre
left,) and two statuettes (bottom, centre right & bottom left.)"

*. Francois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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PP Thedis: The Royal College of Ars, London. Hlustration to appendix: it

340.

Page from Francois Hugo's Livre de référence
detail showing entry no. 1719, (bottom right,) the statuette Centaure IT,
also known as Centaur phallique.’

*, Frangois Hugo, Livre de référence, Atelier Hugo archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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The Decorative Metalwork of Pablo Picasso; bis collaboration with Frangois Hugo. Clare Finn

PhD Thesis: The Royal College of Art, London. Thustration 10 ppendix llii

341.

Page from Francois Hugo’s Livre de référence,
Detail showing entry no. 1759, the medallion Grand téte barbu."

*, Frangois Hugo, Livre de référence, Atelier Hugo archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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WD Thesis: The Roval Collece of Ari don " .
PhD Thesis: The Royal College of Art, London. Hlustration to appendix: Iliii

342.

Page from Francois Hugo's Livre de référence,
detail showing entry no. 1767 for the medallion Barbu rond."

*, Frangois Hugo, Livre de référence, Atelier Hugo Archive, Aix-en-Provence.
Photograph, collection of the author, December 2001.
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