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List of illustrations to the main text. 

Introduction: 

1. Francois Hugo in his workshop with a Compotier de forme ronde. 

2. Francois Hugo working on a Compotier de forme ronde. 

3. Pablo Picasso, gold faun's head pendant . 

. Chapter 1: 

4. Beaker engraved with the head of Arlequin mmba/eJ and given as a birthday gift to Marc 

Vicart by Picasso. 

5. Painted, wooden bead necklace, given to Gaby Lapeyre by Picasso. 

6. Pablo Picasso, medallion for Angela Rosengart. 

7. Pablo and Jacqueline Picasso, Jacqueline is wearing a necklace of ceramic faces by Picasso. 

8. Jacqueline Roque, wearing a Faun's head pendant by Picasso. 

9. Recto of a large, .oval, openwork, steel brooch with a simulated marcasite border, into which 

Picasso inserted two drawings as a gift for Dora Maar. 

10. Verso of a large, oval, openwork, steel brooch with a simulated marcasite border, into which 

Picasso put two drawings as a gift for Dora Maar. 

11. Recto and verso view of a yellow gold, oval locket, into which Picasso put three drawings as a 

gift for Dora Maar. 

inserted by Picasso, as a gift for Dora Maar. 

12. Interior view of a yellow gold, oval locket into which Picasso put three drawings as a gift for 

Dora Maar. 

13. Recto and verso of a yellow gold. oval locket into which Picasso put two Portrait de Dora Maar, 

for her. 

14. One side of an African ivory bangle engraved by Pablo Picasso as a gift for Dora Maar. 

15. One side of an African ivory bangle by Pablo Picasso, as a gift for Dora Maar. 

16. Chromium plated ring mounted with a )uvenia rectangular watch covered by a brass plate, on 

which Pablo Picasso engraved a Portrait of Dora Maar as a gift for her. 

17. Coloured enamel, oval ring, encircled with flowers, into which Picasso inserted a drawing, 

Portrait de Dora Maar, as a gift for her. 

18. Recto of a rectangular framed box pendant, into which Picasso inserted a drawing of a Femme 

nue assise /es bras releves, as a gift for Dora Maar 

19. Photograph oh Maia Picasso wearing a pendant made by Picasso, that depicts a woman's face 

within the body of a dove. 

20. Photograph of Francois Gilot wearing a pendant of a bull's head. 
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21. Photograph of Fran~ois Gilot with Paloma Picasso. 

1 i.11 (1 i/!/ulmlir)//J fo fhe "hn'1l fe,,! 

22. Photograph of Pablo Picasso with Miette Brune, wife of the painter Pierre Brune, and Paule de 

Lazerme. 

23. Photograph of Pablo Picasso and Paule de Lazerme at Vallauris, 2 August 1954. 

24. Photograph of Pablo Picasso, Paule de Lazerme and an unidentified man, at the Galerie d'art, 

Sant Vicens, Perpignan. 

25. Photograph of Pablo Picasso with Paule de Lazerme. 

26. Pablo Picasso, Femme aux bras plies, 1950(?) 

27. Pablo Picasso, Femme debout1950(?) 

28. Portrait de Franw;se avec fa Faucille et Ie martei1u, signed "nu~co", 4 October 1946. 

29. Fran~ois Hugo, a selection of buttons. 

30. Map of France, showing where Pablo Picasso, Fran~is Hugo and Douglas Cooper lived 

between 1956 and 1961 and the location of foundries Hugo used. 

31. Photograph of the farmyard and cow shed at La Grange Allard, AIlinges, Haute Savoie, in 

winter. 

32. Fran~s Hugo, Apple knob for a wooden pot for cooking apples. 

33. Fran~ois Hugo, exterior of a small copper box with brass decoration and a secret 

compartment. 

34. Small copper box with brass decoration and secret compartment, made by Fran~ois Hugo. 

(viewed open.) 

35. Pablo Picasso's villa La Californie, Cannes. 

36. Pablo Picasso, Empreinte originale ceramiC plates. 

37. Photograph of Pablo Picasso standing on a chair to kiss Lauretta Hugo. 

38. Reliquary statue of Sainte Fay. 

39. The Aigle de Sugerfrom the Treasure of Saint Denis. 

40. Paten from the treasure of Saint Denis. 

Chapter 2. 

401. Recto and verso of a photograph of Picasso. 

41. Fran~ois Hugo's 'Picasso signature' punch used on the limited editions. 

42. Fran~s Hugo's 'Picasso' punch used on the compotiers made for Picasso. 

43. Pablo Picasso at La Californie holding a silver Le dormeurplatter. 

44. Emmanual Fremiet, (1894 -1910), Jeune elt!phant pris au piege, cast by as. Durenne. 

45. Robert Dumont-Duparc (1866 - 1930), La Tour Eiffel vue de l'ancien palais du TrociJdero, avec Ie 

«Jeune elephant pris au pit!ge» d'Emmanuel Fremiet au premier plan. 

46. Pablo Picasso's cheque payment, for 2,560,000 francs, to Fran~is Hugo. 

47. Fran<;Ois Hugo, sketch of Picasso's empreinte originale ceramic plates: Vsage dans un cam!, 
687 



Tbe DeamJfil'e ,'fe!:.lillmk of PuNo Pi(tJ,\:ro; hi . .- mllJbor:Jfio// 1I'IIb F'fWlrYJI:" T 11~~II. 

PbD ?lIm:.-: Tbe 1~)'I1! C()IJ~~e of Art, J .o/ldol/. 

~50ge aux palmes and Quatre danseurs. 

Clure 1 'i!lll 

48. Frantois Hugo, sketch of Picasso's empreinte originale ceramic plates: Le Vsage aux taches, 

VJ50ge geometlique and Joie de vivre • 

. 49. Frantois Hugo, sketch of Picasso's empreinte originate ceramic plates: Centaure, Tete en 

forme d'horloge and VLSage en CiJrton onduJe. 

SO. Fran~ Hugo, sketch of Picasso's empreinte originale ceramic plates: Vallauris a I-« faune (3 

rete), Deux danseurs, ~sage aux palmes and Scene de p/age. 

51. Frantois Hugo, sketch of Picasso's empreinte originale ceramic plates: Tete au fTliJSQue, Profil 

de Jacqueline sur fond fonce, Scene de plage, and Danseurs sur fond fonce. 

52. Pablo Picasso, empreinte originale ceramic plate V&1ge dans un cam!. 

53. Pablo Picasso, empreinte originale ceramic plate Tete en forme horologe. 

54. Pablo Picasso, empreinte originale ceramic plate Vallauris, avec faune (3 rete). 

55. Pablo Picasso, empreinte Originate ceramic plate ~sage aux palmes. 

Chapter 3: 

56. Photograph of Pablo Picasso drawing. 

57. Pablo Picasso, recto of his drawing for the Compotier de forme ronde, April 1958. 

58. Pablo Picasso, verso of his drawing for the Compotier de forme ronde showing his design for 

the base, April 1958. 

59. Pablo Picasso, recto of his drawing for the Compotier de forme ovale, April 1958. 

60. Pablo Picasso, recto of his drawing for the Compotier au poisson, April 1958. 

61. Pablo Picasso, verso of his drawing for the Compotier au poisson showing the base, April 1958. 

62. Pablo Picasso, recto of his drawing for the Compotier en forme de trene, April 1958. 

63. Pablo Picasso, verso of his drawing for the Compotier en forme de trefle showing his design 

for the base, April 1958. 

64. Les Cypres. 

65. Frantois and Pierre Hugo's maker's marks, registered with the Bureau de Garantie de 

Marseilles. 

66. Francois Hugo maker's mark prior to his registration, in 1958, with the Bureau de Garantie 

de Marseilles. 

67. Photograph of Frantois Hugo's workshop at Les Cypres. 

68. Photograph of the cafe Les deux gatrOn on the cours Mirabeau, Aix-en-Provence. 

69. Photograph of the Chateau de Vauvenargues with Mont St. Victoire in the background. 

70. Photograph of Pablo Picasso, Fran~ois Hugo and Van the boxer at La californie, 1960. 

71. Photograph of sheet metal objects by Pablo Picasso, 1961: two masks, a bird and a four-sided 

vase made by Fran~ois Hugo 

72. Pablo Picasso, drawing, 1971. 
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73. Pablo Picasso, drawing, 1971. 

Chapter 4: 

74. Pablo Picasso, stamped ceramic plaque, 25 June 1957. 

I i.'lofillll.rI/!}lirillJ 10 'he lIuill li'.\:! 

75. Plastercine impression, taken from the die for making a gold brooch of a centaur for 

Jacqueline Picasso. 

76. Fran~ois Hugo, 23 carat gold and rock crystal necklace, Fonds de mer. 

77. Fran~ois Hugo, iron and hematite pendant, Sorciere. 

78. Fran~s Hugo 23 carat gold and uncut ruby pendant, Etiole de Mer. 

79. Fran~ois Hugo, 23 carat gold pendant, Aigfe. 

80. Victor Hugo (1802 - 1885,) study for Aigfe. 

81. Victor Hugo (1802 -1885,) paper cut-out, Aigle. 

82. Pablo Picasso, drawing, 1961. 

83. Victor Hugo (1802 - 1885,) visiting card. 

84. Pablo Picasso, drawing of a Femme nue et barbu rond, 26 September 1967. 

85. Pablo Picasso, drawing of the head of the artist Rembrandt, 13 February 1971. 

86. Pablo Picasso, two drawings of the artist Rembrandt, 6 November 1968. 

ChapterS: 

87. Traditional, Valla uris, pottery cooking ware. 

88. Early Bronze Age multiple jug. 

89. Pablo Picasso, vase with feet, Head of a woman resting on her hands, 1950. 

90. Street lamps, Barcelona. 

91. Julio Gonzalez (1876 -1942,) statuette, Petit masque argent 

92. Julio Gonzalez, (1876 - 1942,) statuette Petite tete au triangle. Tete au triangle. 

93. Julio Gonzalez, (1876 -1942,) statuette Petite danseuse. 

94. Julio Gonzalez, (1876 - 1942,) statuette Tete. 

95. Julio Gonzalez, (1876 - 1942,) statuette, Head, Tete dite "Ie pompier'~ 

96. Julio Gonzalez, (1876 - 1942,) statuette Petite trompette. 

97. Julio Gonzalez, (1876 -1942,) statuette Standing figure. 

98. Julio Gonzalez, (1876 - 1942,) sculpture, Masque de fa Montsenat criant 

99. Pablo Picasso, print, Nuit, April- May 1956. 

Chapter 6: 

100. Pablo Picasso, detail of the painting, La Guene, 1952. 

101. Pablo Picasso, cardboard and ceramic masks on a wall at La californie, 1955 - May 1956. 
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102. Pablo Picasso, assemblage of a pottery terrain with a cut-out paper pigeon and green peas, 

8 March 1961. 

103. Pablo Picasso, painting, Breads and Fruit bowl on a table, 1909. 

104. Pablo Picasso, painting, Still life of vase, two bowls, compote and lemon, Summer 1908. 

105. Pablo Picasso, drawing, The artist's dining room at Montrouge, 9 December 1917. 

106. Pablo Picasso, painting, Still life of lemons and Oranges, 1936. 

107. Pablo Picasso, painting, Reclining man and woman with a fruit bowl, 29 December 1969. 

108. Recto and verso of a square section, four-sidecl vase, Personnages et Tetes, by Pablo 

Picasso. 

109. Pablo Picasso, triangular vase, Musicians, 1950. 

110. Pablo Picasso, Papiercolle, Guitar, Sheet-music and Glass, Autumn - Winter 1912. 

111. Pablo Picasso, sculpture, La Femme a fa poussette, 1950. 

112. Pablo Picasso, sculpture, La Chevre, 1950. 

113. Photograph of a woman's leg, with a drawing of a child by Pablo Picasso, c. 1950s. 

114. Pablo Picasso, sculpture, Guitar, 1912. 

115. Pablo Picasso, pendant - amulet, Tete de femme, profil droit, 1938(?). 

116. Pablo Picasso, pendant - amulet, Tete, profil gauche, 1940. 

117. Pablo Picasso, pendant-amulet, Head of a Minotaur, 1937 - 40. 

118. Pablo Picasso, Two pendent-amulets, 1937 & 1940. 

119. Pablo Picasso, engraved tile, Couple, 1945 - 1946. 

120. Pablo Picasso, sculpture, Tete, 1945 -1946. 

121. Pablo Picasso, sculpture, Tete de chouette, 1944 -1945. 

122. Pablo Picasso, paper cut-out, Dog,c. 1890. 

123. Pablo Picasso, paper cut-out, Masque, 1943. 

124. Pablo Picasso, drawing of masks for Pierre Blanchar's production of Oedipe-Roi, 

16 September 1947. 

125. Pablo Picasso, paper cut-out, Row of dancers, c. 1953. 

126. Pablo Picasso, lino block for Pique. II, 31 August & 31 October 1959. 

127. Pablo Picasso, mould of a lino-cut block, Tete de femme ala couronne de flew'S, 1964. 

128. Pablo Picasso, sculpture, Tete d'homme, 1930. 

129. Pablo Picasso, sculpture, Tete, at the Chicago Civic Centre, 1967. 

130. Pablo Picasso, painting, Stilllife, dish of pears, 15 December 1936. 

131. Pablo Picasso, aquatint, Un dejeumer sur l'herbe rembranesque avec Maja et Celestine, 

20 July 1968 

132. Pablo Picasso, bottles, White bird, Black bird, both 13 March 1959. 
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Chapter 7: 

133. Etruscan mirror engraved with a scene representing the birth of Athena. 

134. Roman and Celtic cOins. 

135. Silver Plate from the Boscoreale treasure. 

136. West fa~de of Barcelona cathedral. 

137. "Capitoline" geese In the cloister of Barcelona's Cathedral. 

138. Sasanian silver ewers. 

139. Bas-reliefs of dancing maenads. 

140. Detail of a Boeotian jar showing boys dancing and a musician playing a double flute. 

141. Sasanian silver plate, showing a scene of a royal figure hunting boars 

142. Sasanlan silver footed bowl. 

143. Cover of the catalogue for the exhibition Perennite de l'art Gaulois. 

143. Gallo-roman stone statue of a crouching warrior. 

145. Relief, fabric printing stamp. 

146. Santons, traditional, Proven~1 crib figures. 

147. Two halves of a mould for a Santon figure of a dog. 

148. Fragments of a day mould and moulded figure, torso d'Aphrodite assise. 

149. Gallo-Roman mould for making sigillated bowls. 

150. Gallo-Roman sigillated bowl. 

151. Pablo Picasso with a chair on which he painted stripes and faces. 

152. Hispano-Moresque ceramic lustre ware dish. 

153. Hugo van der Goes (c.1440 -1482), The Portinari Triptych. 

154. Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern, 20 March 1957. 

155. Pablo Picasso, verso of a platespagno/s, with a mozarabic-style pattern, 20 March 1957. 

156. Hispano-Moresque, ceramic dish. 

157. Hispano-moresque ceramiC, dish. 

158. Hispano-moresque, ceramiC, dish. 

159. Catalan, monochrome, ceramic blueware plate from the ditada series. 

160. Verso of a Hispano-moresque, ceramic dish. 

161. Spanish, ceramic spirit flasks. 

162. Pablo Picasso, painting, Stilllife, pitcher, bowl and lemon. 

163. White marble basin from Cordoba decorated with four fISh. 

164. Attributed to Bernard Palissy, (1510 -1590,) and atelier, 'rustic' oval dish with snake and 

insects on a background of shell-encrusted rock. 

165. Pablo Picasso, Louis XV press-moulded plate, Still-life with fish, fork and a slice of lemon, 

1953. 
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166. Photograph of Pablo and Jacqueline Picasso at La californie looking at a book on Bernard 

Palissy. 

167. The Nerolium, Vallauris. 

168. Shallow Silver dish or patera from Santisteban, Jaen. 

169. Treasure of Abengibre, Albacete. 

170. Hispano- Moresque ceramic dish. 

171. Achaemenid silver phiale. 

172. Eariy Iberian figurene of a horse and rider. 

173. Parade shield. 

174. Emperor Charies V's parade armour. 

175. Statue of the god Attis from Sanctipetri, (cadiz.) 

176. Hilt of an 'ear' dagger with gold-damascene work. 

177. Contemporary damascene work 

178. Photograph of Pablo Picasso dancing. 

179. Photograph of a woven palm leaf object hanging on a wall at La californie. 

180. Brassa'i, (1899 - 1984,) photograph of graffiti from series VII, Death. 

181. Albert Dubout (1905 -1976,) poster for Marcel Pagnol's film Marius. 

182. Anonymous, painting, La procession de la Tarasque. 

183. Traditional, carnival, procession float, La Grande Tarasque. 

184. Photograph of traditional Gegants and Cilbezudos, (giants and 'big-heads'.) 

185. Clock plate, Jesus de Medinaceli. 

1851. Two photographs of Pablo Picasso and Miguel Dominguin, with, in the background, Picasso's 

distorting, fairground mirror. 

186. Gurnard. 

Chapter 8: 

187. Photograph of Pablo Picasso with Claude and David Douglas Duncan. 

188. Photograph of one of the ground floor rooms at La californie. 

189. Giulio Romano (1492 -1546,) and aSSistants, detail of a fresco of The Marriage of Psyche. 

190. Photograph of Picasso with an unidentified woman at La californie. 

191. Plateresque portal of the Hospital de Santa Cruz, Toledo. 

192. Forged iron railings, rejas, in the cloister of Barcelona cathedral. 

193. Julio Gonzalez, (1876 - 1942,) pendant. 

194. Francisco Durrio, (1868 -1940,) brooch. 

195. Pau Gargallo (1881 -1934,) jewellery exhibited at the jewellers Valenti on the passeig de 

GraCia, Barcelona. 

196. Manalo Hugue (1872 - 1945,) ring made for his wife, Totote. 
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197. Pau Gargallo (1881-1934,) statue, Gran ballerina. 

198. Photograph of Jacque Duclos, the French Communist Party secretary. 

199. Propaganda poster, La Vie Exemplaire du Petit Jacques Duclos, by the organisation Paix et 

Uberte. 

200. Pablo Picasso, drawing, self-portrait, 30 June 1972. 

201. Pablo Picasso, painting, Still Ufe, /a desserte 

202. Francisco de Zurbaran (1598 - 1662,) painting, Still/ife of pottery and metal ware. 

2021. Henri Matisse (1869 -1954,) painting, Still Life 'La dessert' after Jan Davidsz. de Heem, 

(1598 - 1662.) 

203. Paul de Lamerie (1688 - 1751,) The Newdigate Centrepiece. 

204. Jan van Eyck, (before 1395 -1441,) detail of a painting, Arnoltini double poltrai. 

205. Romanesque, Catalan wall painting, Christus Pantocrator, Christ in Majesty. 

206. Pablo Picasso, painting, Suzanne et les vieillarrfs, 1955. 
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1. 

Clare Filill 

/UIIsrrati()1I to the illlmdllcliol/, 

Fran~is Hugo in his workshop with a Compotier de forme ronde.· 

*. Atelier Fra~is Hugo, Le Point Cardinal, Paris, 1967, n. p. 
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2. 

Fran~ois Hugo working on a Compotier de forme ronde. 4< 

*. Atelier FranfOis Hugo, Le Point Cardinal, Paris, 1967, n. p. 
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The Decoratil'e Metalu'ork of Pablo Picas.ro; his coflabomtiollllitb FrtJllfois 111(Jio. 

PbD Thesis: The RqytJi Col!.ege of Art, LOlJdoli. 

3. 

Pablo Picasso, gold faun's head pendant.· 

Given as a gift to Louise Leins by Picasso. 

e. 1950; 5 ems. 

CllIre rZ11I/ 

lflll.ffratiollto tbe illtrodllctioll. 

*. Turner calls the pendant a bull' head. (Ralph Turner, Jewellery In Europe and America: new times, new thInking, Thames 

& Hudson, London, 1996, p. 54.) 
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4. 

Clare Fillll 

1/l!(Jlrarioll 10 chapter 1 

Beaker engraved with the head of Arlequin mmba/eJ and given as a birthday 

gift to Marc Vicart by Picasso. * 

e. 1920s; silver; height: 8.7 ems. 

*. Lot 636, Sotfleby's London, sale 4th December 1980. Provenance: Marc Vicart, Paris (a gift: from the artist). 
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5. 

Ct.m! hllll 

1/JIIJlliJ/IOII t() dutler 1 

painted, wooden bead necklace, given to Gaby Lapeyre by Picasso." 

*, John Richardson, 'Picasso's Secret Love,' House and Garden, Vol. 159, No. 10, October 1987, p. 174 - 183, 252 - 254. 

The painting of the necklace is not believed ID have been done by Picasso. 
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6. 

Pablo Picasso, medallion for Angela Rosengart.· 

8 March 1971, made from a pendant on a belt; size unknown. 

*. Siegfried &. Angela Rosengart, Besuche bei Picasso, Galerie Rosengart, Luzem, 1973, p. 55. 
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The Decorll/in. \[eltJ/lI'orJ.~ oj' PtJb/o P;caJJIJ: Iii..- t"()f1ubortJ!ion 117!h PrtJllfo;.1 I lj{~o. 

PhD Thes;s: ne iV?YII/ Cofle..J!.e oj/ Jrt, Londol/. 

7. 

Ci1re hllll 

f1fll.llr,;1101I 10 ,hapter 1 

Pablo and Jacqueline Picasso, Jacqueline is wearing a necklace of ceramic 

faces made by Picasso." 

*. Edward Quinn, Picasso at Worl;;. introduction and text by Roland Penrose, W. H. Allen & Co., london, 1965, n. p. 

Penrose's caption to the photograph reads: -Jacqueline accompanies her husband, wearing a necklace designed by him and 

carrying a Mayday bunch of lilies-of-tlle-valley.H 
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8. 

( Itm Filill 

1///I.I{llJlirll/ If! dltJpler 1 

Jacqueline Roque, wearing a Faun's head pendant by Picasso.· 

*. Rene Burne, Series P, PH, DE A a L, PH 2624, Archive Picasso, Musee Picasso, Paris. 

Pierre Daix, • Une parcours amoureux,' Connaissance des arts, numero special PiCilSSO erotique, H.S. 160, 2001, p. 28. 
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9. 

Recto of a large, oval, openwork, steel brooch with a simulated marcasite 

border, into which Picasso inserted two drawings as a gift for Dora Maar. 

Shown here is the drawing Dora Maar au foulard. * 

Circa 1936-39, Graphite pencil and coloured crayon drawing on board, 4 x 3.5 cms 

*. Lot 86, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, SUccession de Madame Markovitch, 

27 Oct - 28 Oct 1998. 
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The Demratil'e MetaiJl'ork of Pablo Picasso; lis collaboratiolillith FralifOis J JI{~O. 

PhD Thesis: The Ro.yai ColJ.ege of ...-in, Londoll. 

10. 

Cia" Fillll 

Illustratioll to cbapter 1 

Verso of a large, oval, openwo~ steel brooch with a simulated marcasite 

border, into which Picasso put two drawings as a gift for Dora Maar. 

Shown here is a drawing of rooftops and one pylon of the transporter bridge over the Charente at Rochefort; 

the pont de Martrou. • 

Circa 1936-39, Graphite pencil and coloured crayon drawing on board, 4 x 3.5 cms 

*. Lot 86, Maison de la Chimie, Paris, sale Les PiCiJSSO de Dora Maar, Succession de Madame Markovitrh, 

27 Oct - 28 Oct 1998. 

Photograph collection of the author, October 1998. 

The author is grateful to Bruno Gaudichon for identifying the location depicted In the drawing. 
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The DecorfIlil'C MelalJJ'ork of Pablo Picasso; his collab(ffalioll lIilh FrallfoiJ 1[111,0. 

PhD T/;esis: The Rt!.yal CoUege off In, LOlldOIl. 

11. 

Clan FiliI! 

J /JJlstraliol1 10 chapter 1 

Recto and verso view of a yellow gold, oval locket, into which Picasso put three 

drawings as a gift: for Dora Maar. 

Shown here are Portrait de Dora, and Palette· 

Executed circa 1936-39, Drawings: black and coloured pencils on paper, 2.5 x 1.5 ems. 

*. Lot 87, Maison de la Chimie, PariS, sale Les Picasso de Dora Maar, Succession de Madame Markovitdl, 27 Oct - 28 Oct 

1998. 
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The Demratil'e ,\fefailJ'ork o/Pablo Pifas.fO; his colluboratioll1J7'th Frallf'ois J ll(~o. 

PhD Thesis: The ~yaL CoUege of f lrt, UJlldoll . 

12. 

CLure Pinn 

1/11/.11 ration to chapter 1 

Interior view of a yellow gold, oval locket into which Picasso put three 

drawings as a gift for Dora Maar. * 

In addition to the Portrait de Dora, Palette, shown here is the tete de faune. t 

Executed circa 1936-39, Drawings: black and coloured pencils on paper, 2.5 x 1.5 cms. 

*. Lot 87, Maison de la Chi mie, Paris, sale Les Picasso de IJoriJ Maar, Succession de Madame Markovitd1, 

27 Oct - 28 Oct 1998. 

Photograph, collection of the author, October 1998. 

t. Lot 87, Maison de la Chimie, Paris, sale Les Picasso de IJoriJ Maar, Succession de Madame Markovitd1, 

27 Oct - 28 Oct 1998. 

Photograph, collection of the author, October 1998. 
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Tbe Decoratil'e Metalil'Ork of Pub/a Picasso; bis collaboratioll Jlitb FrallfOis Hugo. 

PhD TbeJ7s: The RapL Cof/.ege of Jlff, Londoll. 

13. 

Clare Fillll 

lLlustratioll to chapter 1 

Recto and verso of a yellow gold. oval locket into which Picasso put two 

Portrait de Dora Maar, for her. • 

Executed circa 1936-39, Drawings: black and coloured pencils on paper, 1.5 x 1 cms. 

*. Lot 88, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Hadatnl! Markovitch, 27 Oct - 28 Oct 

1998. 
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Tbe Decoriltil'e Metalwork 0/ P"blo Pic".fso; his collaboralioll lIil" Fral/{OZ~f HI<~o. 

PhD Thesis: The Rtzyal College 0/./ Irl, Lol/dol/. 

14. 

Clan Pz/m 

Illllxtra(iol/ (0 chupler 7 

One side of an African ivory bangle engraved by Pablo Picasso as a gift for Dora 

Maar.-

(The bangle depicts Dora en faunesse et Ie Minol:iJure,) 

o 6.6cm - at rim: 5.8 ems. 

*. Lot 23, Maison de la Chimie, Paris, sale /Jemier souvenirs de Dora Maar, Succession de Madame Markovitch, 

26 Mai 1999. 
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The De.rJralil'e Mela/II'ork of Pablo Picasso; iJis cotiaboralioll 1I11h }--rall(Ois I I,(~o. 

PbD Tbesis: The Ro,yaL CoLlege of f Ir!, Londol/. 

15. 

C"fare FiliI! 

lUlls! ralioll 10 chapler 1 

One side of an African ivory bangle by Pablo Picasso, as a gift for Dora Maar.­

The bangle depicts Dora en faunesse et Ie Minotaure. 

o 6.6cm - at rim: 5.8 ems. 

*. Lot 23, Maison de la Chimie, Paris, sale Demier sowenirs de Dora Maar, Succession de Madame Markovitch, 

26 Mai 1999. 
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Clare Fillll Thc Decoralil'c Metalwork of Pablo PicaJJOi bis collaboralion ]lilh PrtlllfoiJ HII,go. 

PhD Thesis: The Rt!.yal Colle..~e 0/ f ir!, J ..(Jlldo". Jill/Jlralioll to dJ"/Jler 1 

16. 

Chromium plated ring mounted with a Juvenia rectangular watch covered by a 

brass plate, on which Pablo Picasso engraved a Portrait of Dora Maar, as a gift 

for her.· 

Executed circa 1936-39, 1.2 x 1.3 cms.t 

*. Lot 90, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch, 

27 Oct - 28 Oct 1998. 

t. Picasso made a print from this engraved image. See No.710 - Tete de femme, de profil. Vers 1938. Pointe sur chamn de 

bague. Environ 12 x 12mm(BI. 1334). 4 epreuves sur la meme feme de papier de Chine, signee en rouge. Andenne 

collection Georges Bloch. lirees par lacouriere. (Brigitte Baer, Suite aux catalogues de Geiser, B., Picasso Peintre-Graveur 

Tome III, Catalogue Raisonne de l'oeuvre grave et des MonoTypes 1946-1958, Vol III, Editions Kornfeld, Berne, 1988.) 
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The Decoratil'e MelabJ'Ork oj Fabia Pi'''JJo; his colJaboralioli uilh FrallfOis 1 Jllgo. 

PhD Tbesis: Tbe Rt!.yaf Col/.ege oj r Jn, Londol/. 

17. 

Clare Finn 

J UIIJlraliol/ 10 chapler 1 

Coloured enamel, oval ring, encircled with flowers, into which Picasso inserted 

a drawing, Portrait de Dora Maar, as a gift: for her: 

Executed circa 1936-39, Drawing: ink and coloured pencil, 2.3 x 1.4 ems. 

*. Lot 91, Maison de la Chimie, Paris, sale Les PiCdSSO de Dora Maar; Succession de Madame MarkovftcfJ, 

27 Oct - 28 Oct 1998. 
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The Decoratil'e Melabl'ork ofPabfo Picasso; his colJaboratiofillilh Fral/fois H/~go. 

PhD Thesis: The Ri!yaf CoUege of./ Irt, Londol/. 

18. 

Clare Filln 

T fillstration to chapter 1 

Recto of a rectangular framed box pendant, into which Picasso inserted a 

drawing of a Femme nue assise /es bras relevSs, as a gift for Dora Maar. • 

Executed circa 1936-39, Drawing: ink and coloured pencils, pendant: unknown metal, 1.7 x 1 cms. 

*. Lot 89, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, Succession de Madame Markovitch, 

27 Oct - 28 Oct 1998. 
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The Decora!ire MeftJi1l'ork oj'Pab!o Picasso; hiJ collaboratioll lIith PrallfOis f{f(~O, 

PhD Thesis: The Rtzya! Cofiege oj Ar!, Londoll, 

19. 

CluTe Pilill 

1 L/fl.ftratioll /0 cbapter 1 

Photograph of Maia Picasso wearing a pendant made by Picasso, 

that depicts a woman's face within the body of a dove. * 

Circa 1950; length 7.4 ems: 27/8 inches approximately. 

*. Edward QUinn, Picasso at W~ introduction and text by Roland penrose, W. H. Allen & Co., London, 1965, n. p. 
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The Decoralil'e Metalwork oj Pablo Picasso; his coffaboratiolllliliJ I:rallfois Hugo. 

PhD Thesis: The Royal College oj f lrl, Londol/. 

20. 

Ckm Flilll 

lli/(s/ratioll 10 chapter 1 

Photograph of Fran~ois Gilot wearing a pendant of a bull's head. * 

Circa 1950. 

*. Fran~oise Gilat, & Canton Lake, Ufe with Picasso, Virago Press, London, 1990, n. p. 
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The Demralil'e Metalwork of Pablo Picas.va; his tYJ/labwatiollllith PrallfOis} {"go. 

PhD ThesiJ: The f{qyal CoUege of/' Irl, Lolldol/. 

21. 

Photograph of Fran~is Gilot with Paloma Picasso. 

Clan! Filll/ 

lIfll.rtratiolJ to chapter 1 

Gilot wears a hammered gold pendant and a dress made of traditional Proven~1 cloth.· 

Circa 1950. 

*. Archive Picasso, Musee Picasso, paris, No. du cliche 95CN14688, Inventalre AP PH 1699. 
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The Demratil'e Metaitl'ork oj Pablo Picasso; his mflaboralioll Jlitb Frallfois T {llgo. 

PbD TbesiJ: The Rqyal College oj r lrt, Londol/. 

22. 

Cwre Fillll 

IfftlJtrcItioll to dlatter 1 

Photograph of Pablo Picasso with Miette Brune, wife of the painter Pierre 

Brune, and Paule de Lazerme. 

Paule de Lazerme wears a gold necklace of a bull's head and figures, linked with bones, made for 

her by Picasso, aided by the Vallauris dentist, Chatagnier: 

8 August 1955, Ceret. 

*. Photograph by J. de Lazerme, collection Musee Rigaud. 
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The Decoratil'e Me/a/lI'ork oj Pablo PicasJo; his colloborafiol/ "ifb PmllFois !-Jllgo. 

PbD TbeSl~f: "rbeRqyc1/ Co!iege oj Arf, Lolldol/. 

23. 

Clare Fillll 

J UIISlrtJlioll /0 cbapter 1 

Photograph of Pablo Picasso and Paule de Lazerme at Vallauris, 

2 August 1954. 

Paule de lazerme wears a gold necklace with a bull's head and figures, linked with bones, made 

for her as a gift by Picasso with the help of the Vallauris dentist, Chatagnier." 

*. Photograph by J. de Lazerme, collection Musee Rigaud. 
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Tbe Decorutil'e l\fe/abl'Ork 0/ Pablo PicaJJo; llis coffaboralir)1l It?!h r"la"rois J J{(go, 

PbD ThestJ: The ~a! College oj ArI, L01ldol/, 

24. 

Clare rl'''" 
T/iu,rtralioll ro cIJaprer 1 

Photograph of Pablo Picasso, Paule de Lazerme and an unidentified man at the 

Galerie d'art, Sant Vicens, Perpignan. 

Paule de Lazerme wears a gold necklace of a bull's head and figures, linked with bones made for 

her by Picasso, with the help of the Vallauris dentist, Chatagnier,* 

1955, 

*. Photograph by J. de Lazerme, collection Musee Rigaud. 
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The Dealratil'e Me/alwork oj Pablo Pica.fJo; his collabaraliollllifh Frallf'ois 1 iI/go. 

PhD Thesis: 'fbe J~yal College lijrlrt, umdoll. 

25. 

Photograph of Pablo Picasso with Paule de Lazerme. 

Cfare Pillll 

I/lustratioll /0 cbapter 1 

Paule de Lazerme wears a gold necklace of a bull's head and figures, linked with bones, made for 

her by Picasso with the help of the Vallauris dentist, Chatagnier. • 

1955, Galerie d'art, Sant Vicens, Perpignan. 

*. Photograph by J. de Lazerme, collection Musee Rigaud. 
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The Demratil'e MetalJl'ork o/Pablo PicasJo: his mllabora/io1/ Jl7"th FrallFois I fllgo. 

PbD ThesiJ: Tbe Rlzyat Cofiege of./ lrt, J .tN/doli. 

26. 

Pablo Picasso, Femme aux bras plies, 1950 (1).· 

Vallauris; cast iron, coloured silver; height: 9 ems. 

Clare £'1111/ 

J UII.r/ratioll to (barler 1 

*. Spies no: 4OSA, Werner Spies, Picasso, the Sculpture, catalogue Raisonne of the sculptures in collaboration with 

Christine Plot, Hatje cantz Publishers, Stuttgart, 2000, p. 373 & 411. 
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The Decora!in ,\ lefalwork o/Pab/O PiCI1.(fO,· hLr coliubora!ioll Ili!h PrtJlI{ois I It{~o. 

PhD Thesis: The f0.yal Colle.ge oj ,-Ir!, J -Olldoll. 

27. 

Pablo Picasso, Femmedebout1950 (?)* 

Vallauris; cast Iron, coloured silver; height: 9 cms. 

(.luTe I 'illll 

I IiIl,rfTtlflOlI fo dJt1/'ler 1 

*. Spies no: 4058, Werner Spies, Picasso, the Sculpture, catalogue Raisonne of the sculptures in collaboration with 

Christine Piot, Hatje cantz Publishers, Stuttgart, 2000, p. 373 & 411. 
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The Demralil'c Mefaiu'ork oj Pablo Picasso; his collaboratioll ilitb FrallpoiJ Hflgo. 

PhD TheJiJ: The R£?yal Coll.ege oj fIn, Lo"do". 

28. 

lIlflslralioll 10 dJt1/'ler 1 

Portrait de Fran~ise avec la Faucille et Ie marteau, signed "nuKitcco" 4 

October 1946* 

Oil, pastel, charcoal and red wax crayon on paper; 64.9 x 48.S ems. 

*. 46-179 Portrait of FrDf1fOise Gilat, 10/4/46 and 10/26/46, Charcoal, oil & pastel, 64.9 x 48.5 em. Lot 41, Christies 5/8/91. 

Picasso's Paintings, Watercolours, Drawings and Sculpture, A Comprehensive Illustrated Catalogue 1885 - 1973: liberation 

and Past-War Years ,., 1944 - 1949, Alan Wofsy Fine Arts, San franciSco, 2000. 

Gertje R. Utley, Picasso: the Communist Yea~ Yale University press, New Haven & London, 2000, p.192. 
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The Decorarire ,\feraiu'ork of Pablo Picasso; his colJaborarioli lIz/h Frall{ois Hugo. 

PhD Thesis: The fu:)'t1f College of " In, Lol/doll. 

29. 

Fran~is Hugo, a selection of buttons. • 

1950 - 1953. 

C/.are Fi/III 

l/ill.ltrafioll /0 chaprer 1 

*. Bijoux d'artistes, Artist's.Jewels, Hommage a Rar1fois Hugo, edited by Hugo, P., and Siaud, C., Les Cypres Editeur, Les 

Cypres, A1x-en-Provence, 2002, p. 42. 
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The f)e(oli.Jlil'e ,\[eltJIJI'ork o/Pub/£) Pl<'oI.l.fO; hi.r collubol<Jlioll lIilll FTL7II(oi.i lfll~o. 

PhD The,lis: The I{q}df CfJfk~e f!//I!1. L£JlldOIl, 

(IJIl! Fillll 

J l/m/n.Jtioll to d'dpter ! 

30. 

ATLANTIC 
OCEAN 

Bay 
of 

The Chateau de 
Castille, Douglas 
Cooper's home. 

LesCypres, 
Fran!;Ois 
Hugo's 
home from 
May 1958 
onwards 

Vauenargues, 
where Picasso 
lived 
intermittently 
between 1958 
-1961. Mougins, 

Picasso's 
home from 
1961 to 1973 

The foundry 
ofA. 
Durenne & 
Val d'Osne 
at 
Sommeville 

La 
Grange 
Allard, 
Allinges 
near 
Thonon­
les-Bain. 
Fran~s 
Hugo's 
home 
1955 to 
1958 

Fooderie 
de 
Faudgny. 
Bonneville 

Vallauris, 
Picasso's 
home 
from 
1947 to 
1955 

Picasso's 
home 
between 
1955 to 1961 

Map of France, showing where Pablo Picasso, Fran~is Hugo and Douglas 

Cooper lived between 1956 and 1961 and the location of foundries Hugo used.* 

*. Main map included in the Encyclopaedia Britannica, CD, Encyclopaedia Britannica Inc., Chicago, 1997. 
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"!Ie ])e,milli,.e. \ [elalllork of Pablo Pi(u.-.-n: hi .. (olbbofiJlinll 117//1 I :r..lllw;.r I rll~n, 

lW ) The .. i.-: The ~ydl (o//e~e nJ / ,,1, 1/)lIdnll. 

31. 

(/.111' hili! 

1111/l/n.l11011 II) ,-h1j>ler 1 

Photograph of the fannyard and cow shed at La Grange Allard, Allinges, Haute 

Savoie, in winter. * 

Undated. (pre May 1958). 

*. Photograph Atelier Hugo Archive, Aix-en-Provence. 



UdreFill1l The f)«yJliJril'e ,Hefaillark o/Pa/J1o PlLiJ1.lO; hi .. ,-oiL,/Jor;lfioll 1I1fb Frwh-oi.l J {'(~O. 

PbD 1/Ie.ri..-: TlJe RD.ra! College o//Ir!. iJJlldoll. lUlI.llr';/101I Iii d1upfer I 

32. 

Fran~ois Hugo, apple knob for a wooden pot for cooking apples.· 

Date unknown; pale silver coloured metal and wood, 26 x 21 ems. (approx.) 

*. Property of Micheline Holtzer. 

photograph collection of the author, June 2003 
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The Decorutil'e MetaiJl'Ork of Pablo PicaJJo; hiJ coUaboraliolluilh FrallfoiJ Hugo, 

PhD TbeJiJ: The ~yaf CoUege of j 1r!, T .lJlldOIl. 

33. 

Clare Fillll 

fUlI.ftrrJfioll fo chapler 1 

Fran~ois Hugo, exterior of a small copper box with brass decoration and a 

secret compartment. * 

Date unknown; 5 x 7.5 x 2.5 ems. (approx.) 

*. Property of Micheline Holtzer. 

photograph collection of the author, June 2003. 
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The Decorarin J[eta/work o/Pablo PicJJ.fo; bl~r colluboralioll Jdlb Frall(oi.r 1 T'!go. 

PbD Tbe.ris: Tbe Rq)'<1L CoUege ofrlr!, LOlldoll. 

34. 

Cfu!1! Pillll 

IfiIl.rtMioll to d,apter 1 

Fran~ois Hugo, interior of a small copper box with brass decoration and secret 

compartment. * 

Date unknown; 5 x 7.5 x 2.5 ems. (approx.) 

*. property of Micheline Holtzer. 

Photograph collection of the author, June 2003. 
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Tbe Decorati,.e J[ela!1I0r. o/Publo Pi'iJJJo: hi .. rolhboralloll lIilh FraJ1fVlJ H/(~o. 

PhD Tbesis: The IVf.Yt1! Colkge oj AI1. Londull. 

35. 

Pablo Picasso's villa La califomie, cannes: 

*. Photograph by Edward Quinn. 

GJT? Fl1111 

Jean Leymarie, Picasso, The Artist of the Century, ' with biographical notes by J-L Daval, Macmillan, London, 1976, p. 271. 
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The De(OTt.1!lI'1? .lIefd!:l'orh oj P"b/o Pi:,}.' 10: hI' t"o!J.lbor.J{lOlI uilh /'<.111 vis / fll~O, 

PhD Tbms: 7h Hop! Cnik!>e n ///1, I./II/do/i, 

36. 

Pablo Picasso, Empreinte originaleceramic plates. 

Examples from the edition.· 

Visage tourmente, white earthenware, painted and glazed, 042 ems. 

Visage de faune, white earthenware, painted and glazed, (2) 42 ems. 

Visage tourmente, white earthenware, 042 ems. 

*. Lots 102 - 104, Sotheby's London, Sales catalogue 19 October 1988. 
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Ut.1,.e T i'lII/ 

1!/111/,. ,;MII 10 tAlfler 1 



Tbe DeaJrtJril'/! "[erull/or: o/PeJbfo PiteJJ.ro: hi.!' m!l.uboreJliolll17lb Fr.ll/fYJis F ["go. 

PhD Thesi.r: The "Rt!pf Colkge 0/. frl, ]./}/Idoll. 

37. 

CluTe Fillli 

lfjN.rf"uliflll to fhe ,-bupter 1 

Photograph of Pablo Picasso standing on a chair to kiss Lauretta Hugo. 

19505; the Chateau de Castille: 

*. John Richardson, The Sorcerer's apprentice, Picasso, Provence and Doug/as Cooper, Jonathon Cape, London, 1999, 

p.92. 
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The Decoratil'e Jfeta!u'Ork oj'Pablo Picasso; bis (7)flaboralioll II1lb Frallfois HI{~o. 

PhD TheJis: The Rt(ya! CoUege oj"/lrt, Lolldoll. 

38. 

Reliquary statue of Sainte Foy. * 

Cfare Fillll 

lUlIslratioll 10 Ibe chapler 1 

Treasury at Conques; Gold and gold plated silver metal sheets over a wooden core, encrusted in 

precious stones, rock crystal and enamel. The head was originally from a 4th - 5th century statue, 

the crown is 10th century. The borders of the tunic are decorated with filigree, antique cameos and 

precious stones. 

*. Postcard of the Statue of Sainte Foy in the Treasury at Conques, Aveyron. 
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The Decoratil'e 11 fefaiJJ'ork of Pablo PicaJJo; llis {ollaboraliofl nilh Frallfois Hltgo. 

PbD Thesis: Tbc RaJal CoUege of r lrl, Lo"dol/. 

39. 

The Aig/e de Sugerfrom the treasure of Saint Denis.· 

Clure Fi/III 

Il!tutrc.llio" In the cbapter 1 

Antique porphyry vase mounted in the 12th Century with gold plated silver and niello. 

*. Postcard from the Musee du Louvre, Department Objets d'art. 
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The Dc(ora1il'c MelaiIJ 'ork oj Pablo Picasso: iJis co/hbm-atiolluitb FrallfoiJ liNgo. 

PhD Thesis: The Ro.yai Co/le..ge oj ,..lrr, UJlldoll. 

40. 

Paten from the treasure of saint Denis. * 

(lure rlllli 

illNstratioll/o /be cbafi/er 1 

Antique serpentine mounted in the 9th Century, with gold and precious stones. 

*. Postcard from the Musee du Louvre, Department Objets d'art. 
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The Decoratire }lfetaiJl 'ork ojPabfo Picasso; bis coflaboratiolllli!h Frallfois HI(go, 

PhD Tbesis: The Royal College of .fIr!, Lol/dol/, 

4Oi. 

Recto and verso of a photograph of Picasso. 

Signed and dedicated on the reverse to Fran~is Hugo: 

pour mon cher Fran~ Hugo, Picasso, Cannes Ie 19.9.56.· 

*. Photograph Atelier Hugo Archive, Aix-en-Provence. 
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Ci<Jre ri'lIl1 

Ifl'iJIfiJtioll to cbapter 2 



Tbe Decoraril'e l'1etab~'ork of Pablo PicaJJOi his cofiabora/ioll !Jill; Fral/fOts I fll,go. 

PhD Thesis: Tbe Royal College of .rlr1, Lo"doll. 

41. 

...... I -\ .{ . , >' « \ ....... I .~ 

;o. \ ~',!" .. --. .... 

Clure Fi"" 

1 fflls/rutio" /0 dJaP/er 2 

Fran~is Hugo's 'Picasso signature' punch used for the limited editions. * 

Examples in ink. 

*. Atelier Hugo Archive, Aix-en-Provence. 
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Tbe Decomtire Me/a/work oj Pabio Picasso; bis cofLaboratiol/lli/h FrallfOis } fugo. 

PhD Thesis: Tbe I?qya/ College oj r lr!, Lol/dol/. 

42. 

Clare Fillll 

JIl"s/ruliolllo chapter 2 

Fran~is Hugo's 'Picasso' punch used on the compotiers made for Picasso.· 

*. Photographed on the reverse of an example of the Compotier en forme ovale in the possession of Claude Ruiz-Picasso. 

Photograph, collection of the author, June 2003. 
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Tbe DeaJralil'e l\ fetaflJ 'ork qf Pablo Pica.r.ro: hi.r collaboratiollllith FrallfOis Hugo. 

PhD Thesis: The Rt!.yaL CoUege qf Art, Londoll. 

43. 

Cwre Film 

JUIIJtratioll to cbapter 2 

Pablo Picasso at La californie, holding a silver Ledormeurplatter.* 

*. PH QUINN (E), 2/3, No. du cliche:9SCNl4617, Inventaire AP PH 1708, Archive Picasso, Paris. 
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The Decorurin MefalIJ'ork of Pablo Pica.uo; hLr coliaborarioll wirb FraliroLf 111(1',0. 

PhD TbeJ7J: The Rtzyal Co!iege oj/ lrr. L()f/doll. 

44. 

C"&mFilili 

IlIII.I1rarioli ro cbaprer 2 

Emmanual Fremiet (1894 - 1910), Jeune (ilephant pris au piege, 

cast by Ets. Durenne. • 

1878; cast iron, previously gilded; 3m 60 x 2m 22 x 3m 12. 

Formally, the sculpture stood outside the Palais du Trocadero, 

today it is outside the Musee d'Orsay. 

*. Postcard from the Musee d'Orsay, Paris, Reunion des musees nationaux, Paris, 1989, Photo Derenne, IC-OO-4612. 
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The Decoratil'e j[etalll'ork of Pablo PicaHo; bi.1 <"ollaboraliol/ lIitiJ Fral/fOiJ I [;{~o. 

PhD ThesiJ: The ~yal College of/lrt, LOl/dol/. 

45. 

Clare Fillli 

IflI(Jtratioll t{) chapter 2 

Robert Dumont-Duparc (1866 - 1930), La Tour Eiffel vue de l'ancien palais du 

TrocatJero, avec Ie «Jeune elephant pris au piBge» d'Emmanuel Fremiet au 

premier plan.· 

drca 1900; oil on panel; 18 x 13 ems. 

*. Courtesy of Jane Roberts Rne Art, 65, rue du faubourg St-HOnore, 75008 Paris. 
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The Dec!Jra!il'e Metalwork of Pablo Pica.rs!J; his m/lobora!io1J lIith FrallfOis HlIgo. 

PhD Thesis: The Royal Cofkge of Art, Londol/. 

46. 

Clan! Fillll 

J /l/lstratioll to chapler 2 

Pablo Picasso's cheque payment, for 2,560,000 francs, to Fran4;ois Hugo. * 

atfl September 1957. 

*. Photograph by Ffan~ois Hugo, Atelier Hugo Archive, Aix-en-Provence. 
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The De,YJrafil'e ,\/efaiJl'or.' of Pablo Pica ...... !); hi ... cofiuborafioll lIilh Frallfol~r J It(~o. 

Ph]) TIJe.liJ: The Rqyaf (offe.~e 0/, IrI, 1 ",,,doli. 

47. 

CltJfl' hllll 

IflmlrtJl(()" 10 dJc.1/'ler 2 

Fran~ois Hugo, sketches of Pablo Picasso's empreinte originaleceramic plates, * 

VISage dans un carre, VISage aux palmes and Quatre danseulS. t 

Picasso chose those marked with a green 'X' to be made in silver. 

Undated. (April 1958?) 

*. Atelier Hugo Archive, Aix-en-Provence. 

t. Bloch nos. 121, 114 and 69 & 70. 
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'I'he Decomril'e ,\lera/lI'ork o/Pablo PicLlJJo; hi.l mfitJborilflOllllifli FrtlllflJ/\ J JII~(). 

Ph!) The.f/ .. : The l{q)'a/ CoUef!,e of -In. I JJlldoll. 

48. 

I ...... (I ~ 
... 0 

Clall' Fillll 

/UmlrtlfirJlJ III d.1,,/,It:r :} 

Fran~ Hugo, sketches of Pablo Picasso's empreinte originale ceramic plates, * 

I.e Vl.Si:1ge aux taches, Vl.Si:1ge gt!ornetrique and Joie de vivre. t 

Picasso chase those marked with a green 'X' to be made in silver. 

Undated. (April 1958?) 

*. Atelier Hugo Archive, Aix-en-Provence, 

t . Bloch nos. 111, 115 and 96. 
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The Demrtllil'e .UeltlbJ'ork of Ptlbfo Pictl.uo: biJ cofhborullOl/ Jlilb Frtlll{viJ lll(~(j. 

PbD TheJiJ: The ~ytlf c..oUege oj/ Irl, Londol/. 

49. 

./ 

(Itlll! hllll 

IIlIlJlr()/ioll/o (hurler:2 

Fran~is Hugo, sketches of Pablo Picasso's empreinte originale ceramic plates, * 

Censure, Tete en forme d'horloge and V&1ge en carton ondute. t 

Picasso chose those marked with a green 'X' to be made in silver. 

Undated. (April 1958?) 

*. Atelier Hugo Archive, Aix-en-Provence. 

t. Bloch nos. 108, 91 and 101. 
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The Decordli!'/!. \feld/Jl'fJrA: of Ptlbfo Pi'iJ..-.ro; I,,: .. m!i.ubortlli(JII lIilb l'rtlll YJ/J I ft~~o. 

PIJI) TheJi.r: The Ropf Colle~e of-",1. I JJlldrlll . 

50. 

l r 

L ( 

(Z.JI'e hI/II 

lflmlnJl/lJ1! II) d'J/'ll!r 2 

Fran~ois Hugo, sketches of Picasso's empreinte originale ceramic plates, * 

Va/lauris avec faune (3 tete), Deux danseurs, VISage aux pa/mes and Scene de p/age. t 

Picasso chose those marked with a green 'X'to be made in silver. 

Undated. (April 1958?) 

*. Atelier Hugo Archive, Aix-en-Provence. 

t . Bloch nos. 92, 75, 114 and 86 & 87. 
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The DecortJlil'e MelalJl'ork of Pablo PiCaJ.fO; his collaboratiol/ JlifiJ Pral/(ois J [,{~o. 

PhD Thesis: The RoJal Co~ge of / IrI, LOlldol/. 

51. 

Clure Fillll 

Jf/lIJlrafioll fo chapler 2 

~~ 
£-. ~~1~ 

1\ ~- 2f 
.--.-/ 

~ (1- .1,1-

~ ((1) 2 \-
~ 
\ . 

Fran~ois Hugo, sketches of Picasso's empreinte origina/e ceramic plates, * 

Tete au masque, Profil de Jacqueline sur fond fonce, Scene de plage, and Danseurs sur fond fonce. t 

Picasso chose those marked with a green 'X' to be made in silver. 

Undated. (April 1958?) 

*. Atelier Hugo Archive, Aix-en-Provence. 

t. Bloch nos. 118, 77, 73 & 74, and 79 & SO. 
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Tbe Decorafil'e "feta/work oj'Pablo Pica.uo; bl~f coffuboralioll ]Jil/; FrallfOis Hl(~O, 

PhD ThCJ7J': TIle RoyaL CoUege of ri.rl, Ulldoll , 

52. 

Ci.llre Fl;1II 

lUI/J/mlioll 10 chapter 2 

Pablo Picasso, empreinte originale ceramic plate Visage dans un carre 1956. • 

Example fromthe limited edition, 

White earthenware; {21 42 x 4 ems. 

This plate was selected by Picasso to be made in silver, but he later changed his mind. 

*. Georges Bloch, Pablo Picasso Volume OJ Catalogue of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne, 

1972, p. 107. 
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The Decorati!'e Metalwork oj Pablo Picasso; llis colla/Joratiollll'itb Fral/toiJ J {ugo. 

PhD TbeJ7J: Tbe RI?;'al CoUege o/.r lrr, Lolldol/. 

53. 

Clure Fillll 

lI1ustrtJIiOIl to cbarler 2 

Pablo Picasso, empreinte originaleceramic plate Tete en forme horologe 1956.· 

Example from the limited edition, 

White earthenware; (2) 42 x 4 ems. 

This plate was selected by Picasso to be made in silver, but he later changed his mind. 

*. Georges Bloch, Pablo Picasso Volume III catalogue of the printed ceramics 1949-1971, Komfeld et Klipstein, Berne, 

1972, p. 80. 
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The Decoralire ,Uefabl'ork 0/ Pablo PicaJ.m; his ,'otlaboralloll lIil/) Frallfois I fT(~o. 

PhD Thesis: The Rt!.yaL College 0/ rln, l.olldol/. 

54. 

C/<1re Fillll 

W/lSlralioll 10 chapler 2 

Pablo Picasso, empreinte originale ceramic plate Vallauris, avec faune (3 tete) 

1956: 

Example from the limited edition, 

White earthenware; 0 42 x 4 ems. 

This plate was selected by Picasso to be made in silver, but he later changed his mind. 

*. Georges Bloch, Pablo Picasso Volume m Cdta/ague of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne, 

1972, p. 78. 
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The DetYJratil'e l\fclaiJl'ork of Pablo Pictlsso; bir tOfuboralioll Jlilh Frall{ois J !J~~o, 

PhD Thesis: The I~ytlL ("oLle,gc of .rln, l -Ofldoll, 

55. 

0,," F1IJII 

IIlllstrtlliOil to chapter 2 

Pablo Picasso, empreinte originaleceramic plate Visage aux palmes, 1956: 

Example from the limited edition, 

White earthenware; 0 42 x 4 ems. 

This plate was selected by Picasso to be made in silver, but he later changed his mind. 

*. Georges Bloch, Pablo Picasso Volume III Catalogue of the printed ceramics 1949-1971, Kornfeld et Klipstein, Berne, 

1972, p. 100. 
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The [)emr.J/il'l! .lfeI.J!JI'Or.' (!lJ>.,l>fn PiU'f{): hz, mIL,bom/i(iII Jl7//; /-r.J"{w.f / //I~Q. 

PM) The.'7:': The l~)d! CQlle~e (1.-111. J ./Jlldoll. 

56. 

Photograph of Pablo Picasso drawing, 

Signed and dedicated to Fra~ois Hugo Pour Fran~s Hugo son Picasso. * 

//1/1'/"lf;(III/(1 chl/'/er ) 

Pierre Hugo believes the photograph depicts Picasso drawing one of the compotielS. t 

Undated (2nd April 1958?). 

*. Atelier Hugo Archive, Aix-en-Provence. 

t . Personal communication to the author, February 2000. 
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Tbe DCG"oratil'e Meta/work of Pablo PiG"usso; bis collaboratioll lIifb Frallfois } !1f,gO. 

PhD Tbesis: The fu?pl College of./ Ir!, Lo"doll. 

57. 

Cldre Filill 

J /LIIJfrufioll to dJapfcr 3 

~I 

Pablo Picasso, recto of his drawing for the Compotier de forme ronde, April 

1958.* 

-

Pencil and blue crayon on paper; Signed Picasso and numbered I on both the recto and verso; 

50 x 65 cms. 

*. Lot 280, Sotheby's London sales catalogue 1 April 1981. 
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Tbe Decoratin L\1etaliJ'ork o/Pablo PicaJJo; hi..- cofiaboratiofl lIitb Frall(oiJ J Juga. 

PbD Thuis: Tbe ~J'aL CoL/e,ge all IrI, L ondol/. 

58. 

CiI.Jre hllli 

llllf.rtratiOIl to chapter 3 

\ 

/ 

Pablo Picasso, verso of drawing for the Compotier de forme ronde April 1958. 

showing his design for the base. * 

Pencil and blue crayon on paper; signed Picasso and numbered I on both recto and verso; 

SO x 65 cms. 

*. Lot 280, Sotheby's London sales catalogue 1 April 1981. 
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The DeL'Oratil'e .IfelaiJmrk oj'Pabio PiL"ar,ro; bif colbboraliollllllh Fr,lIIf'Oir I JI(~O, 

PhD The,17.r: The Ro.yaf Colle!!} oj'/I11, f.lJlldoll, 

59. 

(Iare Fillll 

WI/xlrulioll 10 chtl/'Ier 3 

) 

Pablo Picasso, recto of his drawing for the Compotier de forme otlale, April 

1958.* 

Blue wax crayon on paper, numbered II; size unknown (probably 50 x 65 ems.) 

*. Photograph Atelier Hugo Archive, A1x-en-Provence. 
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Tbe Decoralil'e ,Hela/JI'ork oj'Pablo Picasso; his mllaboralioll lIilb Frallfois I r/~go. 

PhD T/;esi.r: The Rqya/ College of / lrl, uJlldo/l. 

60. 

-11 1 .:.--. 

" • ....!--. , 0 

Ckm: hllll 

J flll.rlralio/l to chapler 3 

Pablo Picasso, recto of his drawing for the COmpotier au poisson, April 1958. * 

Blue wax crayon on paper; signed Picasso and numbered IlIon both the recto and verso; 

50.5 x 65.5 ems. 

*. Lot 249, Sotheby's London sales catalogue 2 December 1981. 
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The DecorcJhl'e lUetabl'ork oj Pab/Q Pica,fJo; hiJ collaboratioll mIl; Fral/[oiJ H/{~O , 

PhD TheJ7J': The Rop! Coflege oj / lrt, Londol/, 

61. 

I 

00 0 

..... ---

I!I"Jtratioll to chapter 3 

• eo 
~.---. 

J 

----J 
Pablo Picasso, verso of his drawing for the Compotier au poisson showing its 

base, April 1958. • 

Blue wax erayon on paper; labelled bas; signed Picasso and numbered III on both the recto and 

verso; 50.5 x 65.5 ems. 

*, Lot 249, Sotheby's London sales catalogue 2 December 1981. 
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The Decoratil'C }'!fetaiJl!ork of Pablo Picasso; bis cotfaboration lIith Frallfois Hllgo. 

PhD Thesis: Tbe RoyaL ColLege of Art, Londol/. 

62. 

I 
l 

C/.are FiliI/ 

I/Lllstratioll to cbapter 3 

Pablo Picasso, recto of his drawing for the Compotier en forme de tn1Re, April 

1958: 
Blue wax crayon on paper; signed Picasso and numbered IV on both the recto and verso; 

50.2 x 65 ems. 

*. Lot 406, Sotlleby's New York sales catalogue 6 November 1981. 
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The DeLvralil'e Melabl'ork of Pablo PicasJo; bir collaboralioll lliliJ r:rallfOl~r I [;{~o, 

PhD TbeJis: The Rl?yaf College of /1r1, Londol/, 

Clare];;,," 

lfflfJlrallOIl 10 cbtJ/'ler 3 

63. 

Pablo Picasso, verso of his drawing for the Compotier en forme de trefle, 

~howing his design for the base, April 1958. * 

Blue wax crayon on paper; signed Picassoand numbered IV on both the recto and verso; 

50.2 x 65 cms. 

*. Lot 406, Sotheby's New York sales catalogue 6 November 1981. 
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The Decoralil'c Metai1J'ork of Pablo Picasso; bis collaboration }litb Frallpois H/~~o. 

PhD Thesis: The J~yal CofJ.ege of .rirt, Lofldofl. 

64. 

Les Cypres. 

Fran~ois Hugo's house, south-west of Aix-en-Provence. * 

*. Photograph collection of the author, February 2003. 
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Clare Fillll 

Tlill.rfralioll 10 chapler 3 



Tbe Dcroralrl'e iHelabJ'ork oj Pablo Picasso; bis roflo/;uratioll 1JitlJ FrulI(Ois HI'l,o. 

PbD Tbesis: Tbe Royal College oj Ar!, Lo"dol/. 

65. 

1. Francois Hugo's punch: 

the initials F. H. either side of a Maltese 

cross. 

Registered with the Bureau de Garantie 

de Marseilles in 1958. 

Not used since 1983. 

2. Pierre Hugo's punch: 

the initials P. H. either side of a stylised 

dancer. 

Registered with the Bureau de Garantie 

de Marseilles in 1980. 

Not used since 1992. 

3. Pierre Hugo's Company, 

E. U. R. L. LES CYPRES D'OR, punch: 

the initials L. C O. and the abbreviation STE 

surrounding two cypress trees. 

Registered with the Bureau de Garantie 

de Marseilles in 1995. 

Clure Fillll 

T /lustra!ioll fo {bapler 3 

Fran~ois and Pierre Hugo maker's marks registered with the Bureau de 

Garantie de Marseilles. * 

*. Personal communication to the author by the Direction Generale des Douanes et droits Indirects, Direction Nationale de 

la Garantie et des services Industriels, Service Legislation et contentieux Garantie, 16 June 1997. 
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The Decoratil'e L'fetabl'ork of Pabio Picasso; his collaboralion lIil/; FrallfOis H/~!!,o. 

PhD TheSIs: The Rizyai Co!kge of Art, London. 

66. 

Clare Filln 

1/fuJlralioll 10 chapler 3 

Fran~is Hugo's maker's mark prior to his registration, in 1958, with the 

Bureau de Garantie de Ma/'Sei/les. * 

*. Taken from the reverse of one of the platters now in the possession of Oaude Ruiz-Picasso. 

Photograph collection of the author, June 2003. 
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The Decoralil'e Jl.1efabl'Ork of Pablo Picasso; his collaboratioll /lith Frallfois HlIgo. 

PhD Tbesis: The Ro)"al CofJ.ege ojJlrr, Londo/l. 

67. 

Photograph of Fran~is Hugo's workshop at Les Cypres.· 

*. Photograph collection of the author, February 2000. 
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Clore Pill/l 

T Ilfl.ftrllfirJll 10 chapter 3 



The Decoratil'f ,HelabJ'or.' o/Pablo PitiJSJo; his cof1uboratioll JJilh Fra1lfoLr H/{~o. 

PhD Thesis: The "Rt!.yal College o/Arl. Lolldoll. 

68. 

(lure [-:11/11 

J /JlfJ1raliol1 10 cbapler 3 

Photograph of the cate Les deux ga~n on the cours Mirabeau, Aix-en-

Provence. * 

*. Photograph collection of the author, July 2001. 
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The Decoralire l\Iefabl'ork oj Pablo Picasso; his coffabarafioll uilb Frallfois HlIgo. 

PhD Thesis: ne RiD'al College oj ./~ r1, Lofldofl. 

69. 

Clare riilll 

I UI(JlrcJriofl 10 chuplcr 3 

Photograph of the Chateau de Vauvenargues with Mont St. Victoire in the 

background. * 

*. Photograph collection of the author, February 2000. 
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The Decorafire ,\ [eraiwork oj Pablo PicaJJo; his collabrJrarioll nirb Prallf'Ois H/(~o . 

PbD Thesis: The Rn)"ai College oj f lrr, Lolldol/. 

70. 

Clare Pillll 

J/JII.frrarioll ro chapter 3 

Photograph of Pablo Picasso, Fran~is Hugo and Van the boxer at La califomie, 

1960. 

Picasso and Hugo hold Picasso's drawing for the four-sided vase. * 

Photograph undated, drawing dated 18 October 1960. 

*. PhotDgraph Atelier Hugo Archive, Aix-en-Provence. 
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Tbe Demra/ire Jleta/llor. ' q/Pabto PicaJ.fO; bLr mllaboralwJ/ 1111b Frallroi.r [ r"go. 

PhD Tbe.ri.r: Tbe Rqya/ Coll.e./!} 0/./ 1/1, LOlldol/. 

71. 

(WI)! l 'illll 

1///{.Ilrali(1II 10 dJrJ/ller 3 

Photograph of sheet metal objects by Pablo Picasso, 1961: two masks, a bird 

and a four-sided vase made by Fran~is Hugo. • 

View of the side of the vase with the joueur de cymbals. 

Left mask: Masque; Early 1961; metal eut-out, bent and painted; 17.5 x 14 ems. (approx.) t 

Bird: Oiseaux; 1961; sheet metal eut-out, painted white; 19 x 10 x 4.5 ems. (approx.) * 
Right mask: rete de clown; 1961; metal cut-out, bent, assembled, and painted on both sides; 30.2 

x 26.5 x 11.5 cms.§ 

*. Rle: Gomes, 3/7, 9SCN23022, MP PH 1123, Archive Picasso, Paris. 

t. Spies. no. SM.2a, b or c. 

* Ibid. no. 577. One of versions 2 - 29. 

§. Ibid. no. 583.2. 

765 



TlJe Decomti/'e Me/afu'Ork of Pabfo Picasso; his coffabora/iof/ 111//7 FralifOis F Jugo. 

PbD Thesis: The Royaf College of .Llr/, London. 

72. 

LE Q. " ATR E 

P J L L E " 

Pablo Picasso, drawing, 1971. 

Clare Filln 

fllNs/ratioll /0 dJapler 3 

A project for earrings on the title page of a copy of his play Les Quatre Petites Riles. signed, dated 

and dedicated: Fran~ois Hugo son ami Picasso Ie 13.2.71: 

13 February 1971; ink on paper; Size unknown. 

*. TIle Atefier Hugo Archive, Aix-en-Provence, retains a photocopy of this drawing. 
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Tbe Demratil'e 1.\[eta!JI'ork o/Pablo PicaJ.ro; his coflaboratiolJ Jlith FralJrois Hugo. 

PhD Thesis: Tbe RIo'a! Cof!ege 0/ .rlrt, LondolJ. 

73. 

, 

V- 13 · L .1-1 , 

Pablo Picasso, drawing. 1971. 

A project for earrings, signed, dated and dedicated: 

Mon ami Victor Hugo Fran~ois Hugo Picasso Ie 13.2.71. * 

Ink on paper; Size unknown 

Clare "Fillll 

Ilffl..-tratiolJ to chapter 3 

so 

*. Bijoux d'artistes, Artist's Jewels, Hommage a Fra!1foiS Hugo, edited by Pierre Hugo, and Claire Siaud, Les Cypres Editeur, 

Les Cypres, Aix-en-Provence, 2002, p.155. 

The Atelier Hugo Archive, Aix-en-Provence, retains a photocopy of the drawing. 
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The Decoratil'e '\[efa!J/,ork of Pablo Picasso: llis co/Jaboratioll IIi!/) Frallfois Hugo. 

PhD Thesis: Tbe Rf!)'I11 Col/.ege of Art. Lolldoll. 

74. 

Pablo Picasso, stamped ceramic plaque, 25 June 1957. * 

Stamped terra cotta; 31.5 x 15.5 x 1.5 ems. 

Ciare Fzilll 

J Illls!ra!ioll !o dlap!er.f. 

*. Picasso, a dialogue w;th ceramics. Ceramics from the Manna Picasso Collection, Fundad6n Banceja, Valencia, 1998, 

p. 171. 
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The Decorari!'/! Metalwork qj'PabliJ Picas.fo: his collaboratioJl lJiliJ Fral/fViJ Hugo. 

PhD Tbe.ri.r: The Rt!yaf College oj .--Irt, Londol/. 

75. 

Clare hili! 

J /l/{slrulioJl 10 chapter of 

Plastercine impression, taken from the die for making a gold brooch of a 

centaur for Jacqueline Picasso.· 

*. Photograph, collection of the author, March 2003. 
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The Decora/in ,\1eta/work of Pablo PifaJJO; his coUoboratioll lIith Prallfois J JNgO. 

PhD Thesis: The ~yal College of rlrf, Londoll. 

76. 

Clure "[-<lim 

flIlI.rtratioli to chapler-l 

Fran~ois Hugo, 23 carat gold and rock crystal necklace, Fonds de mer. * 

1964; size unknown. 

*. Atelier Fra~s Hugo, Le Point Cardinal, Paris, 1967, n. p. 
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The Decora/ire Meta/work oj Pabio Picasso; his collaboration 1I1/b FrallfVis 1 fugo. 

PhD Thesis: The Rt!.yaf Colkge oj Art, Londol/. 

77. 

Fran~ois Hugo, iron and hematite pendant, Sorciere. * 

1961; 8 X 6 ems. 

*. Atelier Fran~s Hugo, Le Point Cardinal, Paris, 1967, n. p. 
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Clare Pillll 

J/flls/ra/ioll /0 chapter.J 



The Decoralil'e Melaiu 'ork o/Pablo Picasso; bis collaboratioll 1171h FrallfOis H1(go. 

PhD Thesis: The RtJ.yai College 0/ Art, Londol/. 

78. 

Clore Pi/III 

{fl1lJ-tralioll to chapter 4-

Fran~is Hugo, 23 carat gold and uncut ruby pendant, Etiole de Mer. * 

1964; 7 X 5 ems. 

*. Atelier Franrois Hugo, Galerie Le Point cardinal, Paris, 1967, n. p. 
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The Decoratif!e i\Ielabl'Ork of Pablo Picas.ro; his co/Jo/Joratioll lIitb Frall(Ois T TI!~o. 

PhD Thesis: Tbe RIo'af CofJ.ege of f in, UJfldOIl. 

79. 

Fran~is Hugo, 23 carat gold pendant, Aig/e, 

after a design by Victor Hugo: 

1965; 8 X 5 ems. 

*. Atelier FraI1fOlS Hugo, Galerie Le Point Cardinal, Paris, 1967, n. p. 
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f/i1l.rtratiolJ to ,iJaprer.f 



The Decoratil'e Metalll'ork of Pablo Pica.IJo; /liJ collaboraliolilliliJ Frall(oiJ } I!~go. 

PhD TheJi.r: The RoY£lL Co!!e.ge oj//rl. London. 

80. 

Victor Hugo, (1802 -1885,) study for Aig/e.· 

Clare Fillll 

r lluxlralion 10 ciJapler-+ 

End of 1855 - 1856; pen, brush, brown, black and blue ink washes, charcoal, lace print and brown 

and blue ink stencil on beige paper; 29.7 x 22.9 ems. 

*. Du chaos dans Ie pinceau, WetOf' Hugo dessins, Paris Musee, Paris, 2000, p. 175 & 368. 
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'J 'he DefOra/ire ,\felaflJork o/Paliio PiLa .... IJ: IJir ,YJf1uborulioll mIl; FrullfYJiJ /JI!~O. 

PbD Thc.,7J: The Rt!yu/ ColJe.ge oj / lrl, J JJlldoll. 

81. 

Victor Hugo, (1802 -1885,) paper cut-out, Aigle: 

Oarl! hllll 

IfJlI!lmliril/ III ,/I'lf'ler..J-

End of 1855 - 1856; black ink paper cut-out, counter glued on beige paper; 19.5 x 13.3 ems. 

0 . Du chaos dans Ie pinceau, !aeror Hugo dessins, Paris Musee, Paris, 2000, p. 174 & 368. 
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The Decoratire Melalu'ark of Pablo Picu.(fO; hiJ coUoboraliol/ Jlith Fral/fois J fI(go. 

PhD Thesis: The Rqyal CoUege of / lrl, Londol/. 

82. 

Pablo Picasso, drawing, 1961.-

Signed and dedicated to Fran~ois Hugo in Jaqueline Picasso's handwriting: 

Gare Fil'" 

lfill.rtralioll fo chapler-/. 

Ce dessin est a VOIJS. VOIJS vous devez de /a garder comme temoigna je d'amitie des Picasso, t 

Crayon on paper; size unknown. 

*, Photocopy of this drawing is kept at the PIcasso Authority, Paris. 

t, "This drawing is yours, You must keep it as a testimony of the friendship of Picasso", 
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The DeLYJratil'l! JUetailrork I!IPabfo Pi'iJ.IJo: "is coffub(ffatioll IIzlh FrallfOis } ft{~o. 

PhD Tlmi.r: The RqyaL Co/Jege oj f Ir!. LOlldOIl. 

83. 

Victor Hugo, (1802 -1885,) visiting card. 

C/dre Pillll 

lLllI.rtllJtiofl to chapter.f 

The design is derived from inkblots and the impression of lace dipped in ink: 

1855; ink and watercolour on card; 13.2 X 9.7 ems. 

*. Special Collection, The John Ryfands University Ubrary, Manchester. 
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The Decoralil'e l\felaliJ'ork ofPabio Picas.fo; his colhboraliolillifiJ FrallroiJ H,(~o. 

PhD Thesis: Tbe Rqyaf College of ~rf, UJlldoli. 

84. 

CluTe FilII! 

lfillsfratioll fo dJt1pter.f 

Pablo Picasso,drawing ofa Femmenueetbarburond, 26 September 1967. 

Signed, dated and dedicated: pour mon ami Franrois Victor Hugo 26.9.67.· 

26 September 1967; pen and red ink on a folded page of paper; 30 x 39 ems. 

*. Lot 167/III, Sotheby's LondOn sales catalogue 26th October 1994. 
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Tile Del'{)filtil'f Jle!a/}/{)rk o/Pal>!o Pi,w:ro; h/f m!!"bIJI<J!irJII lIi!h FnJ1ll·oi.r IIII~{). 

PhD Tlie.li..-: Tbe RizYdf CO!!i:~e 0//111, LO/i,!oll. 

85. 

Odie hllli 

• 

Pablo Picasso, drawing of the head of the artist Rembrandt, 13 February 1971. 

Signed, dated and dedicated: Pour Ugoh oui et pour Fran~ois oui oui oui Picasso Ie 13.2.71.-

Pen on paper; size unknown. 

*. Bijoux d'artistes, Artist's .Jewels, Hommage a Franrois Hugo, edited by Pierre Hugo, and Oalre Siaud, Les Cypres Editeur, 

Les Cypres, Aix-en-Provence, 2002, p. 26. 

The Atelier Hugo Archive, Aix-en-Provence, retains a photocopy of this drawing. 
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The Decorafil'e Metabl'Ork oj Pablo Picassoi his collaboration /lith Frallfois }{,!!,oo 

PbD TheJis: The Rlijoa/ College oj Art, LondOI/o 

86. 

Clare FI;l/l 

Illustratioll to (baprer..f. 

Pablo Picasso, two drawings of the artist Rembrandt, 6 November 1968.* 

Signed Picasso; pen on paper; size unknown. 

*. Siegfried & Angeta Rosengart, Besuche bei Picasso, Galerie Rosengart, Luzem, 1973, p. 45 
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The Decoratil'e Jfetalll'ork oJPablo Pica.ero: bis tYJlfabfJf'ation IJ1/b FranfOis H/(go. 

PbD TiJeJis: The RoJ"af College oj/lr!, London" 

87. 

Traditional, Vallauris, pottery cooking ware. * 

*. Musee de la poterie, Vallauris. 

Photograph collection of the author, January 2002. 
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Clare Fillll 

J /lus/Iillion 10 dJaj>ter 7 



The Decoratire MetaiJrork of Pablo PitiJJJo: his collaboratioll 117ib FralifOts Hugo. 

PbD TlleSzs: The Rt!.yaf College of .fIr!, Lo"doll. 

88. 

Early Bronze Age multiple jug. • 

2100 - 2000 B. c.; Clay, with incised decoration; Cyprus. 

*. Cyprus Museum, Nicosia. 

Clare 'Pzilll 

J !l/lJtratiOIl to cbapter j 

Marilyn McCully, Picasso painter and sculptor in day, Royal Academy of Art, London, 1998, fig. 45. 
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The Decoratin MetalJl'ork qfPablo Pifa.rso; his coffoborafiolluifh Frallfois Hugo. 

PhD Thesis: The JVo:al College qf .rirf, Lol/doll. 

89. 

L.wrc Fillll 

TUlls/rafioll 10 cbufJ/er 5 

Pablo Picasso, vase with feet, Head of a woman resting on her hands, 1950. * 

White earthenware, incised, painted with oxides, glazed ground; height 74.5 cms. 

*. Private Collection. 

catalogue no.: 100, Marilyn McCully, Picasso painter and sculptor in day, The Royal Academy of Art, london, 1998, p. 135 

&244. 
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The Decara/ire .\feta/work of Pablo Picasso; his collaboration nith Franrois I [llgo. 

PhD Thesis: The Rtij'aL CoUege of./ In, Lo"don. 

90. 

Street lamps, Barcelona: 

c. 1888; painted metal. 

*. Photograph collection of the author, December 2000. 
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CtJl7' Fi" 1/ 

[!llIstratio" to chapter 5 



The Decoralil'e Metabl'ork of Pablo Picasso; ht~f coUaborarioll lIilh Frallfois Hugo. 

PhD Thesis: The Rl?yal CoUege of / lrr, Londol/. 

91. 

CltJre Fillll 

T l/.1IJ'lralioll 10 cbapler 5 

.. 

lulio Gonzalez, (1876 - 1942,) statuette, Petit masque argent. * 

Date (1935-36), traditionally dated variously between 1934 and 1937; height 6 ems. 

*. Collection of the Musee National d'Art Modeme, Paris. 

catalogue no. 100, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, 

fig. 91. 
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l lJe DecIJratire Meta/1I'ork oj Pablo Picasso; biJ coffaboraliolJ lIill1 l 'ral/fOis Hugo, 

PbD Tbesis: Tbe Rt!.yal CoUege oj rlrt, Lo1ldol/, 

92. 

Clare ]<;1/1/ 

JIl1l.l1rafioll to cbapler 5 

Julio Gonzalez, (1876 - 1942,) statuette Petite tete au triangle. Tete au 

triangle. oF 

1932-33; silver; height 23 ems. 

*. Collection Hans Hartung, Paris. 

catalogue no. 61, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 50. 

First illustrated in Abstraction-Cr'iation. 1934. Compare Tete dite 'Je pompier, "catalogue. no. 63 (fig. 49). Withers op.dt 
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Tbe Decoratil'e Metalll'ork ojPabfo Pi,Ylsso; his colJaborafiol/I171b FralifOis J-J/(P,O. 

PbD TbesiJ: Tbe Rq}al College oj r ln, Lol/dol/. 

93. 

L l\ l. OU I . 

Julio Gonzalez, (1876 - 1942,) statuette Petite danseuse: 

Clare FiliI! 

If/uJlralioll fo cbapter 5 

Date (1934-35), traditionally dated variously between 1934 and 1937; silver; height 22 ems, 

*. Collection of the Musee Natlonal d'Art Modeme, Paris. 

Catalogue no. 88 Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 61. 

787 



The DeCOrafi,.e ]"1efalil'ork of Pablo Picas.ro; his coffoboralioll l17'rb FrallfOis Hl(~O. 

PbD Tbms: Tbe Rqyaf CoUege of f in, Ulldoll. 

94. 

Julio Gonzalez, (1876 - 1942,) statuette Tete." 

Date (1932-33), traditional date; silver; height 15 ems. 

*. Collection of the Estate of Roberta Gonzalez, Paris. 

Clare Fillll 

J l1ustrati(J/I to chapur 5 

catalogue no. 62, JOsephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New Yoti(, 1978, fig. 51. 
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The DeC()ralil'e Metalwork,!! Pablo Pii(]SJO; his cotfaboralioll lIilh FrallfOiJ Eil(go. 

PhD Thesis: Tbe Ri?yaL Coflege '!! Art, UIldo!!. 

95. 

Oure FIIIII 

IUlIs/ratioll 10 chapter 5 

Julio Gonzalez, (1876 - 1942,) statuette, Head, Tete dite nle pompiern
• * 

Date (1933) traditional date; silver; height 14 ems. 

*. Collection of Mr. and Mrs. Andrew carduff Ritchie, canaan, Connecticut. 

Catalogue no. 63, Josephine Withers, JuliO Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 49. 

Illustrated in C3hiers d'art, 1934, and Ms, no. 1, January 1935. Compare Peth:e Tille au triangle, cat. 61 (fig. SO), Withers, 

op. dt. 
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The Decoratil'c Metaftl'Ork oj Pablo PicaJso; bis collaboratioll mih FrallfOi.r Hugo. 

PhD 'f'hesis: Tbe ~yal Co/l.ege oj .rtrt, Lol/doll. 

96. 

luilo Gonzalez, (1876 - 1942,) statuette Petite trompette.· 
Date (1932), traditionally dated 1933-34; silver; height 12 ems. 

*. CoIl. Musee National d'Art Moderne, Paris. 

Clare Fillll 

flll/stMioli to chapter 5 

catalogue no. 57, Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 43. 
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Oure hllll The Demralire ,\fe/a/wor; ofPublo Pi,u[.fo: hiJ (()/hJboraliol/ lIil/l hw/(Oir Iff(~o. 

PbD Timi.": Tbe J0yal Co/J.e..~e off fr!, LOl/dol/. lllll.llrurioll 10 dlurler 5 

97. 

Julio Gonzalez, (1876 - 1942,) statuette of a Standing figure. "" 

1932; signed and dated on the base; silver; height 21 cms. 

*. Coli. Philadelphia Museum of Art, The A.E.Gallatin Collection. Philadelphia, 

Catalogue no. 60. Josephine Withers, Julio Gonzalez, Sculpture in Iron, New York University Press, New York, 1978, fig. 47 
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The Decoratil'e Afefalil'ork ojPabfo Pica.f.fo; his col/.aboralioll1l7/h Frall{ois } illgo. 

PhD Thesis: The ~)'af CoUege o/rirt, I.(Jlldoll. 

98. 

Cwre Fillll 

1/J./lslralioll fo cbapter 5 

Julio Gonzalez, (1876 - 1942,) sculpture, Masque de la Montserrat criant." 

1936; iron; 27 x 16 x 22 ems. 

*. Musee national d'Art moderne, Paris. 

Vincent Aguilera Cerni, JuliO, Joan, Roberta Gonzalez itinel71rio de una dinastfa, Ediciones Polfgrafa, SA, Barcelona, 1973, 

p.231. 
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Tbe Decorafil'e Metalll'ork of Pablo PicaJJo: hiJ mllaboralioll lIilh Frallfois I r,~~o. 

PhD TbeJis: Tbe iV?ytll College of / 111, J 1JlIdoll. 

99. 

t 

!/ ~.v.;- l ' .l ~ ......... 
I / ( ' ---

~ 

Pablo Picasso, print, NuH, April - May 1956. 

Illustration to a poem by Rene Crevel, 

Printed from a celluloid engraved by Pablo Picasso, 

printed and published by Pierre Andre Benoit.· 

30x 55 mm. 

*. Baer no.: 954. 

{fIIlJ/ralio// 10 dlapler 5 

PiCilSSO & Benoit 1956 - 1967, Livres en jeu, Musee Bibliotheque Pierre Andre Benoit, Ales, 1991, p. 15. 
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Tbe Decoraril'e Metalwork of Pablo Picasso; his collaboratioll }Jith Frallfois Hl(~O. 

PhD Tbesis: The Royal Cof1ege of Art. Lot/doli. 

100. 

Pablo Picasso, detail of the painting, LiJ Guerre, 1952. 

GaTe ]-<11111 

l/[IIJ/ratioll to cbapler 6 

showing the warrior holding a shield with the head of Medusa on it, overpainted by the dove of 

* peace. 

Vallauris; oil on fibreboard; 470 x 1020 ems. 

*. postcard, © Succession Picasso et R.M.N. Paris 1998, Photo Patrick Gerin, Reunion des musees nationaux, France. 
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The Decora/i,'e l'feta/lI'ork oj Pablo Pica.r.ro; hl~f mthboratiollilith FrcJllfois 1 J,~~o. 

PhD TheJ1~r: The RqyaL CoUegc oj f lrl, LOlldoll. 

101. 

C/ure I'll/II 

WI/J/TUliOIl to chcJ/'ler I) 

Pablo Picasso, cardboard and ceramic masks on a wall at La Californie, 

1955 - May 1956.* 

Left: Masque; 1955 - 1956; Pastel and charcoal on cardboard cut-out, with string; 20 x 15.5 cms.t 

Right top: Masque; dated on the reverse May 1956 Cannes; White fired clay, glazed (imprinted 

with corrugated cardboard); 16 x 20 ems. * 
Right bottom: Masque; dated on the reverse Cannes mai 195[6], White fired clay, glazed 

(imprinted with wire netting on the front); 28 x 25 ems.§ 

*. Edward Quinn, Picasso at Wor~ introduction and text by Roland Penrose, W. H. Allen & Co., London, 1965, n. p. 

t. Spies, no.587. 

t. Ibid. no. 586. 

§. Ibid. no. 588. 
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Clull'hlill The Oecoralin l' fetal work of Pablo Pit(JJJo; his mllabora!iol/ lIill! ["ullfo1:[ I r,{~O_ 

PhD Thesis: The Rf!yaL Colk~e of./ lrl, Londol/_ fUIIJ!ru!ir)J/ /11 dlt1f>!er 6 

102. 

Pablo Picasso, assemblage of a pottery terrain with a cut-out paper pigeon and 

green peas, 8 March 1961: 

Cardboard and paper cut"ut with coloured pencil accents in a pottery terrain; 

7.4 x 19.5 x 12.9 ems. 

*. Spies no.: S77A. 

'Picasso's Sheet-Metal Sculptures: The Story of a Collaboration' Uonel Prejger Interviewed by by Elizabeth Cowling and 

Christine Piot, induded in Picasso: Sculptor/Painter, curated by Elizabeth Cowling, & John Golding, The Tate Gallery, 

London, 1994, p. 252. 
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The Demralil'e Jfe/Il/lJor. o/PIlb/o Pi<"IlJ.r(); hi ... mthborcJliolllliliJ FrrllhviJ } [II~O. 

PhD Thesis: The Rq)'Ll/ o!le.~e all Ir!, ] -OlIdrlll. 

103. 

Pablo Picasso, Breads and Fruit bowl on a table, 1909.' 

Oil on canvas; 164 x 132.5 ems. 

*. Zervos no. 134, II, Deffentliche Kunstsammlung Basel, Kunstmuseum, Basel. 

(!Jre I illll 

IIJII.I/rlllir)// 10 d'tJ/,ler r, 

Ermine Herscher, o;nning wit:I7 Picasso, In collaboration with Agnes Carbonell, Pavilion, London, p. 56. 
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UtJll! Fillll The DetYJrafil'e .Ifelabl'ork oj Pablo PicasJo; biJ f()f1aboralioJl l1ilb FmJl{ol:r H/(~o_ 

PhD TbeJ'i.r: The Ri?yaf Coffege oj/In, Londol/_ [/illslraltoll to chapter 6 

104. 

Pablo Picasso, painting, Stil/life of vase, two bowls, compote and lemon, 

Summer 1908.· 

La Rue-des-Bois; oil on canvas; 81.9 x 65.7 ems. 

*. Inv. No. 1952-61-93, Philadelphia Museum of Art, A.E. Gallatin Collection. 

Ag. 8., .Jean Sutherland Boggs, Picasso & things, The Oeveland Museum of Art, Oeveland, 1992, p. 56. 
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The Dec(}ralil'e Metabl'Ork oj PtJb/() PitasJo: his collaboratiol/ uilh Pral/rois Hllgo. 

PhD TbeJ7J: The Rf)Jaf Co11ege '!fAr!, IJJlIdoll. 

105. 

CLJre 1'il/ll 

[ffIlJlralir}// to (IJup'rr 6 

Pablo Picasso, drawing, The artist's dining room at Montrouge, 

9 December 1917. ,. 

Pencil on paper; 27.7 x 22.6 ems. 

*. ZERVOS no. 106 III, M. P. 795. Must*! Picasso, Paris. 

Image taken from Ermine Herscher, Dinning with Picasso, in collaboration with Agnes Carbonell, Pavilion, London, p. 93. 
799 



The Decoratil'e Metaiu'ork rif Pablo PicaJJo; hiJ coffabomlioll lnlb Fral/fois Hllgo. 

PbD Thesis: Tbe Rrgaf Colkge o/,Ir!, Lo"dol/. 

106. 

Clare FiliI/ 

1 Ullslraliol/ 10 cbapter 6 

Pablo Picasso, painting, Still life of lemons and Oranges, 1936. * 

Oil on canvas; 54.9 x 65 ems. 

*. Zervos no. 092 IX, Mus~ National d'Art Modeme, Centre George Pompidou, Paris. 

Ermine Herscher, Dinning with Picasso, in collaboration with Agnes carbonell, Pavilion, London, p. 103. 
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Tbe Decoratil'e Mefabmrk of Pablo Pica.fJOi hiJ tvlJaboraliollllilh Fratlf'ois Hugo. 

PhD TheJiJ: Tbe Royal College of f in, Lo"dOI/. 

107. 

Clan: Pill II 

J !!t,stratioll to chapter 6 

Pablo Picasso, painting, Reclining man and woman with a fruit bowl, 

29 December 1969. • 

Mougins; oil on canvas; 130 x 195 ems. 

*. Zervos no.: 507, XXXI, Collection Bernard Ruiz-Picasso. 

catalogue No.:54, l.i1te Picasso, Paintings, Sculpture, Drawings, Prints 1953-1972, The Tate Gallery, London, 1988, p.214. 
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The Decoratil'e MelafJl'ork ofPabb; PifaJ.m; his collaboratioll Ililb FrallfOi.r Hugo. 

PbD TheJiJ: Tbe Ri?yai College o// ITt, Lolldoll. 

108. 

(lure Fillll 

TliJlJlratioll to chapler 6 

Recto and verso of a square section, four-sided vase, Personnages et Tetes, 

by Pablo Picasso, 1954. * 

Vallauris; numbered out of an edition of 25 of which only 14 were executed; terra cotta 

decorated in relief and heightened with black and white slips; 56 x 25.5 x 25.5 cms. 

*. Lot 54, Sotheby's London, sale 19th October 1988. 

802 



The Decora/il'e Me/a/uork q/Pablo PicasJo: hiJ co!bboru/ioll lIi/h FrtlllfoiJ J {ugo. 

PhD TbesiJ: Tile RI!ya! Co!!ege all In, LOlldoll. 

109. 

Pablo Picasso, triangular vase, Musicians, 1950.· 

Cbre hlill 

I UIIJ//iJ/101i /0 c/)t1f>/er 6 

Date and place incised on the bottom: Val/auris mai 50; white earthenware, hand-built, modelled 

and incised; 25 x 10 x 9 ems. 

*. RA 71, Marilyn McCully, Ceramics by Picasso, Vol I & Vol II, Images Modemes, Paris, 1999, pp. 310 - 311. 
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The Detoratil'e J[efaIJl'Ork of Pablo Pi<aHo: his co!LJboratioflllilh Fral/fol~r Hllgo. 

PhD Thesis: Tbe Rqyaf Coflege of, In. I Alldol/. 

110. 

Pablo Picasso, Papier colle, Guitar, Sheet-music and Glass, 

Autumn - Winter 1912: 

Paris; pasted paper, gouache and charcoal; 47.9 x 36.5 cms. 

*. Zervos Vol . II, 423. McNay Art Institute, San Antonio, Texas, Museum inv. No. 1950.112. 

Cfure hI/II 

II/m"/IlIliIJl/ 10 rhupler 6 

PhOtOgraph: Natasha Staller, A sum of destructions; PiCilSSO's cultures & the creation of cubism, Yale University Press, New 

Haven & London, 2001, p. 263. 
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'J lie DeLlmJ/ll'e .\fe/utJlork ofP,;blo P1Cd ... .rO; /It:., CfJffubomlioll uil/! I-ril"roi ... J II(~o, 

PhD lImi.r: The I{qy"L LQik[!/ oj ..- In. I fllldoll. 

111. 

Pablo Picasso, sculpture, La Femme a fa poussette, 1950. ,. 

Bronze; 203 x 145 x 61 ems. 

Um Fum 

f lli/f/nlirm /11 d',,/,Iff () 

*. Werner Spies, Picasso, The Sculpture, CiJtalogue Raisonne of the Sculptures, in collaboration with Christine Piot, Hatje­

cantz, Ostfilden/Stuttgart, 2000, p. 269. 
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eZm'lmll The DeamJI;,.e Jfel,,/Jrork oj P",blfJ Pi . .JHf); his colJabon1l10llu7//J l"nlll'o;J I r,,~o, 

PhD Jhe"i,,: The I{q)"/ Co!/e,ge oj / Irl. 1 fJfldrll!. I//I/J/mliolJ 10 rhdj'ler 6 

112. 

Pablo Picasso, sculpture, La Chevre, 1950. * 

Original of basket, ceramic pots, palm leaf, metal, wood, cardboard and plaster; 

120.5 x 72 x 144 CITlS. 

*. Werner Spies, Picasso, The Sculpture, Catalogue Raisonne of tile Sculptures, in collaboration with Christine Piot, Hatje­

cantz, Ostfilden/Stuttgart, 2000, p. 271. 
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The Decor,,!;!'!! ,\felaillork o/Pabio PicaJJo; hix m/l.JbomliOll Jli/h Fr""fo;s 1 iJ!~o. 

PbD 7~JeSl:r: The ~ytJL C(jlle~e oj" IrI, LOlldIJII. 

113. 

flll/x/rell/o/l 10 tlM!'lel (j 

Photograph of a woman's leg, with a drawing of a child, by Pablo Picasso, 

c.1950s.* 

*. Photograph by Robert Picault. 

89 eN 8843, 479, PH Picault 1/1, Archive Picasso, Paris. 
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The Decort/lil'e ,Uefabrorh o/PabLo Pift/J-SO: bis collaboratioN 117-fh Frall[ois Hugo. 

PhD Thesis: The Rl?Jaf Coffege rd"rlrl. ulldoll. 

114. 

Pablo Picasso, sculpture, Guitar, 1912. '­

String and cardboard; 66.3 x 33.7 x 19.3 ems . 

Cf,;re Fillll 

Tf/I{sfrafioll fo dJt1/'fer 6 

•. Werner Spies, Picasso, The Sculpture, Catalogue Ri1isonne of the Sculptures, in collaboration with Christine 

Piot, Hatje-Cantz, Ostfilden/Stuttgart, 2000, p. 70. 
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The Delvrtltil'e 1\ fet afu 'ark 0/ P abto Picasso: his collaboration II it h F ral/rois [Jllgo. 

PhD Thesis: Tbe RiD'af Cotfege of f Ir!, Lol/dolJ. 

115. 

180 

Clare Fillll 

J /1I1Jtratioll to chapter 6 

Pablo Picasso, pendant - amulet, Tete de femme, profil droit, 1938(1).· 

Engraved fragment of plate; size unknown. 

*. Spies no. 180. 

Werner Spies, Picasso, The Sculpture, Catalogue !?4isonne of the Sculptures, in collaboration with Christine Piot, Hatje­

Cantz, Osttilden/Stul:tXJart, 2000, p. 359 
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The Deroratil'i! Jfelain ork of Pabio Pic(JJJo; hi.r cof1u/Joralioll 1I1/h Fra"foz~f HI/go. 

PhD The.ris: The Rif.yai Coffe..ge of rlrf, Lolldoll. 

116. 

Pablo Picasso, pendant - amulet., Tete, profil gauche, 1940 .. 

Engraved bone; 9 x 5 ems. 

*. Spies No.:191 

C.fare f'ill" 

fUlls/ratio" 10 chapter 6 

Lot 47, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame MarkOVitch, 2rt' October - 28'" 

October 1998. 
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The Decoralil'e Melalwork oj Pablo pz","JSO; his coffuboralioll 1I11h Frallfois F ["go. 

PhD Tbesis: Tbe Ri?yal College 0//111, LOlldoll. 

117. 

Clarc Ft;1II 

lIillJlralioll 10 ,varIer 6 

Pablo Picasso, pendant-amulet, Head of a Minotaur, 1937 - 1940. * 

Engraved terra cotta; 5 x 2.5 cms. 

*. Lot SO, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Marl<ovitch, 

2~ October - 28111 October 1998. 
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The Decoraril'e \fela/work qfPablo Pica.fJo; bis collaboraliollllifh FrallfOts H/(l!,o. 

PhD TheJ'ls: The Rr?ya/ College qf Ar/, Lolldoll. 

118. 

Pablo Picasso, two pendent-amulets, 1937 & 1940.* 

(Left) Tete de Dora Maar, 

1940; engraved terra eotta; 4.5 x 2 ems. 

(Right) Tete de faune 

1937; engraved terra eotta; 6.5 x 5 ems. 

C/'1re Fill" 

!Um"lra/iol/ /0 dJap/er 6 

*. Lots 51 & 52, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Markovitch, 

2~ October - 28th October 1998. 

812 



The Decorati!'e i\1eta/lI'ork of Pablo Picasso; his colfaboratioll uith Frallfois Hugo. 

PhD Thesis: The Ro)'a/ College of .rIrt, Londoll. 

119. 

Pablo Picasso, engraved tile, Couple, 1945 - 1946. * 

Fired clay tile, engraved; size unknown. 

*. Spies no.: 300. 

Clare Filill 

TIlIIJtratioli to chapter 6 

Plate 210, Daniel Henri Kahnweiler, 771e Sculpture of Picasso, Rodney Phillips & Co., London, 1949. 
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The DeC(Jralil'e "'feta/work oJPablo PicaJJo; his coffaboratioll uilh Frallfois H/(~o. 

PhD Tbms: The RJij-af Coffege oj / lrt, Lo"doll. 

120. 

Pablo Picasso, sculpture, Tete, 1945 -1946." 

Engraved pebble; size unknown. 

*. Spies no.: 302 

Clure Fillll 

lfl/l.r/ratioll /0 (bapler 6 

Plate 210, Daniel Henri Kahnweiler, The Sculpture of Picasso, Rodney Phillips & Co., London, 1949. 
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Tbe Decoratil'C MefabJ'ork r!I PtJbkJ PiftJSSO; his (oflubora/101I !lilh FraJlFois [h(go. 

PhD Tbesis: The Rq)'c1f Coffege r!I rlrI, Lo"do". 

121. 

Pablo Picasso, sculpture, Tete de chouette, 1944 - 1945 . .. 

Pebble, engraved; size unknown. 

*. Spies no.: 301 

ClufF Fillll 

JUlf.I1rr.Jlioll fo cbupter 6 

Plate 209, Daniel Henri Kahnweiler, The Sculpture of Picasso, Rodney Phillips &. Co., London, 1949. 
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The Decoralil'e MelaliJ'Ork of Pablo Picasso; hiJ colialJoraliollllith PrallfoiJ [ 11(1,0. 

PhD Thesis: The Royal College of .fIn, Londoll. 

122. 

Pablo Picasso, paper cut-out, Dog, c. 1890.* 

Cut-out paper; 6 x 9.2 ems. 

*. Museu Picasso, Barcelona. 

Clare f'il/ll 

f ll/{.I1rafioll to cbapter 6 

John Rlchardson, A UfeofPicasso Volume I : 1881-1906, in collaboration with McCully, M., Pimlico, London, 1992, p. 31. 
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Tbe Dec(Jratille l'lelalll'ork ojPabfo Pica.fSo; his collab(Jralioll )JJilh Frallfois HlIgo. 

PhD Thesis: The Royal College oj / Jrr, Lofldofl. 

123. 

Pablo Picasso, paper cut-out, Masque, 1943. * 

Torn paper printed tablecloth; 32 x 26 ems. 

Clare Fillll 

T/l1I.S1ralioll to cbapter 6 

*. Lot 103, Maison de la Chimie, Paris, sale Les Picasso de Dora Maar, succession de Madame Markovitrh, 2-rn October-

28111 October 1998. 
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The Decoralil'e IUerafwork of Pablo PicasJo; his ,Y)ffaboralioll uill1 Frl1llrois I h~~o. 

PhD Thesis: The RtJ.yaf Cof1e,ge of / Irt. Lolldoll. 

124. 

Clm? Fillll 

I fill.rlralioll 10 cbiJf>ler (; 

Pablo Picasso, drawing of masks for Pierre Blanchar's production of Oedipe­

Roi, 16 September 1947 .. -

Dated; graphite and red crayon on paper; 25.5 x 33 cms. 

*. Private collection, 

reConnaitre, Picasso et Ie tneatre, Les decors d'Oedi~Ro;, with contributions by P. Daix, M-N Delorme and D. Dupuis­

Lappe, Musee Picasso, Antobes and Musee National Picasso, Paris, 2001, p. 23. 
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The Demratil 'e L\ fela/work of Pablo Picauo; bLr mlfaboratioll Jlith Frail/vis I [/lgo. 

PhD Thesis: Tbe Rt!yaf College of / Irl, l/.IIIdoll. 

125. 

Pablo Picasso, paper cut-out, Row of dancers, c. 1953.­

Paper cut-out and crayon; size unknown. 

*. Spies, p. 290. 
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Clure Fillll 

ff/1I.I1rafioll II) (bapler I) 



The DecoraliJ'e Metabl'Ork of Pablo Picasso; his cofiuboratzoll IIz!h Fral1(ot's [[!(go. 

PbD Thesis: The Rapl Coflege of Arl, LOlldol/. 

126. 

Chre Fillll 

J IIII.llriJliol/ 10 clJupler 6 

Pablo Picasso, lino block for Pique. II, 31 August a. 31 October 1959. 

showing the carved, bas-relief quality of the block.· 

Linoleum; 53 x 64 ems. 

*. Edward QUinn, Picasso at Wo,*" introduction and text by Roland Penrose, W. H. Allen & Co., London, 1965, n.p. 

See Baer no. 1228. 
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The DefOrafil'e ,UelalJl'ork of Pabln Pica.f.fo: hi.r colluboratzoll JJilb FrtlllfOis 11,~~o. 

PhD Thesis: The Ri!.yt1l Cof!t~e o//Irl. [filldoll. 

127. 

Utire Fillll 

J l/m"/rtili(1I/ II) ,f,upter 6 

Pablo Picasso, mould of a lino-cut block, Tete de femme a Ja couronne de 

fleurs, 1964. • 

Plaster; 366 x 299mm (approx.) 

4< . Collection Ga/erie Madoura, Vallauris. 

catalogue no. 43, Picasso a Vallauns, Unogravures, Musee National Picasso, La Guerre et fa Paix, Musee Magnelli, Musee 

de la ceramique, Vallauris, 2001, n. p. 
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7h [)emTtJlil'e .lfeld/II01i, I)./PtI/JIo 1'i'''.(lo: hi." ,dL,i.>lJfWiIJIIllz"rh h""fV11 J lll~a. 

Ph" 7lie.lil: The F'l!pl ("{)f/.e~e aj _ III. J _alldf/',. 

128. 

Pablo Picasso, sculpture, Tete d'homme, 1930. * 

Iron brass and bronze; 83.5 x 40.5 x 35 ems. 

*. Spies no.:80, 

(!//P J ;1/1/ 

l /ltl,'/I<,11f1ll III .. h"'/,/( r (, 

Spies, W., Picasso, The Sculpture, catalogue Raisonne of tile Sculptures, In collaboration with Christine Piot, Hatje-Cantz, 

Ostfilden/Stuttgart, 2000, p. 139. 
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The De.vralil 'e .\[eltlill'ork ojPabfo PictlsJo; hl~r (()/faboratiollllilb Frt.JllfOlJ I lt(p,o. 

PbD TheJis: The fV!.yaf Colle..~e of/~r!, LOlldoll. 

129. 

Clure I 'illll 

I i/f(.rlralioll 10 dJupter 6 

Pablo Picasso, sculpture, Tete, at the Chicago Civic Centre, 1967. * 

Welded iron; 20m high. 

*. Spies No.: 653. 
Werner Spies, Picasso, the Sculpture, Catalogue Raiscnne of the Sculptures, in collaboration with Christine Piot, 

Hatje-Cantz, Ostfilden/Stuttgart, 2000, p.331. 
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Clare hI/II The Demralil'C iUela:JI'ork of Pablo PicaJ.w; his collaboration lIilh Frallfoi.r I Jugo. 

PbD TlJe.riJ: The Ri!.yal College O/r/rt, Londoll. !/lll .. tralioll to cbapter 6 

130. 

Pablo Picasso, painting, Still life, dish o'pears, 15 December 1936." 

Oil on canvas; 38 x 61 ems. 

Photographed in raking light, light source from above. 

*. Zervos no. 311 VIII., T03572 The Tate Gallery. 

Photograph collection of Fotini Koussiaki. 
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Tbe Decora/ire .\fe/aluork a/Pablo Picasso; his mflubora/iolllli/b Frallf'ois 1 f/{~o . 

PbD Thej7s: Tbe Ri?)'tJL CoUe..~e of./ Ir/, iJ)lIdoll. 

131. 

CZm Fillll 

/tIlIYlralioll /0 (hapler () 

Pablo Picasso, aquatint, Un dejeumer sur l'herbe rembranesque avec Maja et 

celestine, 20 July 1968. 

showing a reversed date.· 

Sugar aquatint in copper on paper; 17.7 x 22.3 ems. 

*. Baer no.: 1707, Bibliotheque nationale de France, ~partment des Estampes et de la Photographie, Pans. 

Picasso erotique, Editions de la Reunion des musees nationaux, Paris, 2001, p. 320. 
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The Det'Oratire Afeta/work ojPabkJ Pica.fJo; his LY)/bboratioll 1I7tb Frallrol~f Ht~~o. 

PhD T/;e.ris: Tile RoJaL CoLLege oj / 111, ulldoll. 

132. 

('tire Fi/III 

fIlm/ratioli to cbapter 6 

Pablo Picasso, bottles, White bird, Black bird, both13 March 1959. * 

White earthenware, wax resist, coloured glaze; both 54.5 cms high. 

*. Catalogue no.: 186 & 187, Marilyn McCully, Picasso: painter and sculptor in day, the Royal Academy of Art, London, 

1998, p. 222. 
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The Decora/ire ,\fefaIJJ'ork o/Pablo PicaJ,m; hiJ mlltlbortJfiolllnlh Fr<1l1fois l-/I(~O. 

PhD Thesis: Tbe JVij'a! Colle~e oj / Ir!, I..olldol/. 

133. 

(.lure Fillil 

WIII/ralion 10 ,bt1/'lf!r 7 

Etruscan mirror back, engraved with a scene representing the birth of Athena. * 

End on the Ivt", beginning of the mrd century B. c.; Bronze; Length: 21.8 ems. 018 ems. 

*. c. Z. 253. C. M. 356, Musee Civique, Bologne. 

Artetdvilisation des Etrusque5, Editions des Musee Nationaux, Paris, 1955, Rg. 49 - No. 356. 
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The Decoralil'e lUcla/J/'ork ofPabw PiiiJ.':fO; his co/loboraliol/ lIilh FrtJl/{oi.r 1 [,(~o. 

PhD TlJeJ'iJ': The Ro.ya/ Co/!cJ!,e if f lrl, Lond()". 

134. 

Roman and Celtic coins: 

(a) Denarius, e. 48 B. c.; (b) Denarius, e. 54 - 44 B. c.; 
(e) Coin of the carnutes; (d) Coin of the Baiocasses; 

(e) Coin of the Arverni: 

*. T. G. E. Powell, The Celts, Thames and Hudson, London, 1980, p. 117 
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Clan' hill/ 

1/III.I/ruliOIl 10 dMj>lcr 7 



The Demrillil'e .Helil/work oj Pu/'/o PicuJJo; hl.l m/libOfiJlioll Jlilh FrJ"f"iJ I ("no, 

PhD The ... ;.: He fV?Ydl Cofleg~ rif 111, J ..fJ!ldOI! 

135. 

Silver plate from the Boscoreale treasure. * 

*. Musee du louvre. 

Photograph collection of the author, June 2003. 
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/II!111riJ/IIJIl If) dutler 7 



The D ecoralil'e l' fefabl'ork of Pablo Pita.r.fo; bl~f ,'oflaboratioll 11 ilh F rallfOl~f 1 I!{~o. 

PbD Tbe.ris: The Rtij,tlf College of./ Irl, J '(JIldoli. 

136. 

west fa~de of Barcelona cathedral, 

showing the ancient city walls, at the base of the buildings on either side.· 

*. postcard. 
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Utl/~ 1"';1111 

If/m1ruli(J1I 10 c/)'Jj1ler 7 



The De,omtil'e ,\fettJiJl'od: o/P"f;!o Pi"I.I.W; hiJ {Y)/h/;omtioll lIitf, Fmllfoz:\ llfl~o. 

PhD Thw.r: The H.q),a/ C()fle.~e oJ ... In, LIJ"do". 

137. 

'capitoline' geese in the cloister of Barcelona's cathedral. * 

*, Photograph collection of the author, December 2001. 
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(lift / 'ilil/ 

/IIWllillio" Iii (h"rter 7 



Tbe Decoralil'e Metalwork qf Pablo Picasso; his tvfJ.aboratiol/ lIilb Frall(Ois 1 f"go. 

PhD Thesis: The Royal CofJ.ege ojf Irl, Lo"dol/. 

138. 

Sasanian silver ewers: 

6th - 7th century; silver and gilt hammered and repousse; 

left: height 34 cms max. " 13 cms, right: height 32.5 cms max. 015.2 cms. 

(jare Fillli 

) flII.I1rallOII 10 cbap/er 7 

*. catalogue nos. 35 & 36, Ann C. Gunter & Paul Jett. Ancient Iranian Meti1Iwork in the Arthur M. SackJer Gallery and the 

Freer Gallery of Art, Smithsonian Institution, Washington, D. C., 1992, colour pfate 45. 
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The Deroralil'e MefoiJl'Ork of Pablo Pica.fJo; bis colli1boralioJl nilb FraJl(ois Hl(~O. 

PhD Thesis: The Rnyaf C:"olle.ge 0)/ In, Lolldoll. 

139. 

Bas-reliefs of dancing maenads: 

120 -140 A. c.; marble; 1m x 2m each (approx.) 

*. CoIecci6n Real, Museo del Prado, E-42, E-43, E-45, E-46. 

PhotOgraph collection of the author, May 2002. 
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Clare I'illll 

llll/J/ralioll 10 chapler 7 



The DeamJlil'e MelallJ 'ork of Pablo PiL'axfo; hiJ colJuboratioll1l7ih FrallfOiJ J JI/~o. 

PhD Tbesi.r: Tbe lV?yal CoUe.~e of./ 1ft, LOlldol/. 

140. 

(.lull' hilI/ 

WI/I/IiJI;o/l 10 cbUf'ler 1 

Detail of a Boeotian jar showing boys dancing and a musician playing a double 

flute.* 

4th century B. C. 

*. www.sikyon.com{Thebes/ Art/boys_dancing.jpg 
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The Det'Oratil'e j\feta!lI'orJ...~ 0/ Pablo PkaJ.fO; /;iJ collaboratiol/ uz'tb Frul/fol:r 1 Jllgo. 

PhD TbeJis: Tbe RoJa! CoUege of- Irt, LOl/dol/. 

141. 

Clure I 'iilll 

J //I/.IJrutirJII to cbupler 7 

Sasanian silver plate, showing a scene of a royal figure hunting boars. * 

4th century A.D.; silver and gilt, hammered, cast, chased, engraved, gilded, with added decoration; 

Height 4.7 ems, 0 at rim 24 ems. 

*. Ann C. Gunter, & Paul Jett, Andent Iranian Metalwork in the Arthur M. Sackler Gallery and the Freer Gallery of AIt, 

Smithsonian Institution, Washington, D. C., 1992, p. 107. 
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The D ecorafi l'i! M elalll'ork 0/ Pab/Q Picauo; hl~r (ollaboraliollllzJ/J Prall[oiJ I ft{~o. 

PhD Thesi.r: The ~yaf COffe..~f O// ll1, L/JIldoll. 

142. 

Sasanian silver footed bowl. * 

5th - 7th eentury A. D.; silver and niello, hammered, carved and ehased; 

height 10.1 ems, " rim: 17.9 ems, foot: 9.5 ems. 

(.fare hilll 

/U/{.\1ralioll 10 dJt.ljJfer 7 

*. Ann C. Gunter, & Paul .lett, Andent Iranian Metalwork in the Afthur M. Sack/er Gallery and the Freer Gallery of Are 
Smithsonian Institution, Washington, D. C., 1992, p. 42. 
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The Decoralil'e Meta/work qf Pablo Pica.lSo; biJ mllaboralioll1l7ib FrallfOis 1 {/(go. 

PhD Thesis: The Rqyaf Cofle,ge oj / lrl, LOl/dol/. 

143. 

PERE ITB DE L'ART G 

PARI 

1955 

L01 

Uure hllli 

1llll.llrtJIlOIIIO dJcJ/ller 7 

Cover of the catalogue for the exhibition Perennite de l'art Gaulois, 

showing a Gallo-roman, dancing, female figurine.· 

*. Pirennite de l'art gaulois, Musee Pedagogique, Paris, 1955, front cover. 
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The Demrafil'e ,\lel<1i1mrJ.' oj p;)/JIo Pit;) ...... o; hi.- ,YIILJ{;oratloll In!;' Fr.JII(oiJ I JII~O. 

PhD ThmJ: "!he 1<q)'<1! C{)lle~e oj Irt. J ..olldfJlJ. 

144. 

Gallo-roman statue of a crouching warrior, * 

CZm: hi/II 

showing the use of a repeating textured pattern to indicate a metal studded over shirt or chain 

mail. 

2nd century S.c.; Entremont; stone; Height 80 ems 

*. Planche LV. 

Fernand Benoit, L 'art primitif meditetTantfen de la vallee du RhOne, Editions Ophrys, Gap, 1955, p. 55. 
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The Decoraril'e ;\fe/abrork o/PtJbfo Pi,uJoro; hiJ ,of1u/;ortJ/loIIIIZlh FrcJllfOi .. l-1/!~oo 

PhD Thesis: The Rtlj°uf Cof/e!!/ OIr IrI, ] ..I)lIdrlllo 

145. 

Relief, fabric printing stamp. 

used in the printing of traditional Proven~1 cloth.· 

*. Musee Char1es-Demery (Souleiado), Tarascon, 

Photograph collection of the author, June 2001. 
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(jure hi/l/ 

11Im/ru/lim /0 (hur/er 7 



The Decordfil'e Me/a/work of Pablo Picas.fO: hi ... colL,bora/ioll Jl7!/J Fmllrois J 11(~o . 

PhD Thesis: The Rq)'ul Coflege of , lrI. LOlldoll. 

146. 

Santons of Provence 

Gaspard The Sht...:.pht.'rtJ dlKJ hb ~hccp 

The drumlner 

Gra~ and Grassc:o 

Sailtons, traditional, Proven~1 crib figures. * 

Clay, mould-made; 5 ems. (approx.) 

(Zm! Fillll 

l!l!t.r/rdlirJ!.1 10 ,""¢Icr 7 

*. Ateliers Marcel Carbonel, Marseilles, induded in The Michelin Green Guide to Provence, Michelin Tyre piC, Watford, 1998, 

p.29. 
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The I)ecorahl'e M elaiJJ'Ork oj PaMo PifLl.fJO; Nr £'Olhboraliollll7lh FrrJlI{oiJ } JI!~O. 

PhI) Thesis: The Rt!.ya! Co/kge oj / Ir!. 1.l)lIdfill. 

147. 

Two halves of a mould for a Santon figure of a dog.· 

20th century; plaster; 10 x 15 cms. (approxi.) 

*. Musee Charles-Demery (Souleiado), Tarascon, 

PhotOgraph collection of the author, June 2001. 
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( t.m hI/II 

IIlIlJlreJ(;(JII /0 r/l'if'ler 7 



Tile Decoratil'e II feta/work of Pablo PictlJJo; his coikJbo-mtioli JI7'th Frall{oir liNgo. 

PhD Thesis: The Rt!.ya/ College of / Jr!, I Alldoll. 

148. 

C/<lre FilII/ 

f llllJlrc.JtuJII to (hupter 7 

Fragments of a clay mould and moulded figure, torso d'Aphrodite assise. * 

C. 250 S.c.; Tarente; 8 - 10 ems (approx.) 

*. Collection Greau, Greek, Roman and Etruscan Galleries, The Louvre, 1891 CA418. 

PhotOgraph collection of the author, June 2001. 

842 



The Det'Oralil'e Mela/lI'ork of Pablo Picasso; his i'OUuboralioll 1Ii/h Frall(oiJ f r,(~o. 

PhD Thesis: The ~ya/ College O/f/r!, Londol/. 

149. 

Gallo-Roman mould for making sigillated bowls. * 

1st century A.D.; terra cotta; '" 30cm (approx.) 

*. Musee des Antiquites Nationales, Chateau de St-Germain-au-Laye, 

PhotOgraph collection of the author, June 2001. 
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Ullrl! l'rllll 

f Ulls/ra/IOI/ 10 c/it1f>ler 7 



The Decoratil'e Me/alwork of Pablo Pica.uo; his (olfabora/ioll lIi/h Prallf01:r f [,(~o. 

PhD TheJis: Tbe Rqal College oj / In, LOlldoll. 

150. 

Gallo-Roman sigillated bowl. * 

1st century A.D.; terra cotta; '" 30 cms (approx.) 

*. Musee des Antiquites Nationales, Ch3teau de St-Germain-au-Laye, 

PhotDgraph collection of the author, June 2001. 
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Oare Flilll 

I UlfJ/T<I/i(J/1 /0 clJupler 7 



'1 'be Demraril'e Me/alwork of Pablo Picaf.fo; his mllabora/iolllli/h Frt.lIIfois J JI(~O. 

PhD TbesL.: The Rt!.yal Colle..~e oj.,- Ir!, Londol/. 

151. 

I/IlJ.f/mllfll/ /0 ("upler 7. 

Pablo Picasso with a chair on which he painted stripes and faces. * 

1959; Vauvenargues. 

*. Photo by David Douglas Duncan. 

Le demler Picasso, 1953-1973, Centre Georges Pompldou, Paris, 1988, p.366. 
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TlJe Decr}T(:rtil'e l\fe/a/work qfPablo Pica.fJo; his ivllaboratioJl ui/h Fraflfo1S H/~go. 

PbD TlJeszs: The Rf!ya/ College qJ / Jr!, LondoJl. 

152. 

Hispano-Moresque ceramic lustreware dish. * 

Oa~ t~'JIJI 

IIIlfs/ra/ioli /0 chup/cr 7 

The platter shows a bull being attacked by a wolf-like creature with bared teeth surrounded by 

large fruit-like motifs with thin stalks, a style imitated in Catalonia. t 

1525 - 1575; Valencia, (Manises); whitish tin-glaze, decorated in brownish lustre and blue; 

o 390mm: h. 50mm. 

*. 305 - 1893, The Victoria &. Albert Museum, London. 

PhotOgraph collection of the author, April 1998. 

t. Anthony Ray, Spanish Pottery 1248 - 1898, V &. A Publications, London, 2000, No. 265, p. 129. 
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Tbe Decoratire Alela/lI'ork of Pablo PicrJJ.ro; IIl~r collaboralion lIilb Frallrois /-fugo. 

PhD Thesis: The RIga! Co/l.ege of/ /rI, Londol/. 

153. 

Hugo van der Goes (c.l440 - 1482), The Portinari Triptych, 

1476-79; oil on wooden panel; centre panel - 2.53 x 3.D4m. 

detail of the central panel showing a Hispano-Moresque jar." 

*. Uffizi no. 3191. 

(lm: hl/I/ 

fUuJlrulWI/ 10 cht1jller 7 

Ludano Berti, 711e Uffizi, all Paintings Exhibited, in 657 Illustrations, Becocci Editore, Rorence, 1971, p. S2 & 54. 
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The Decoratil't IIfeta/JI'ork 0/ Pabio PiL1.lJso: his collaboration lIitl1 FrallfoiJ 1 TII~o. 

PhI Thesis: The l?o.yal Co!fe~e of/1ft, Londoll. 

154. 

Clan: Filill 

If/lIIlrtltirJII to ch,,/,ter 7 

Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern, 

20 March 1957: 

Date painted on the front border: 20.3.57; 

red earthenware, thrown and painted with slips; 045.5 ems. 

*. R.A.l56, 

Marilyn McCully, Ceramics by Picasso, Vol I & Vol II, Images Modernes, Paris, 1999, p. 414. 
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Tbe Decoratil'c Meta/lI'ork ofPabfo Pica.r.ro; his coffaboratioll Jlilh Frall{oiJ } {"go. 

PbD Tbesis: Tbe ~af Coffege of./ Ir!, LOlldol/. 

155. 

Clare {<iI/II 

IlllIJlralil1ll 10 chapler 7 

Pablo Picasso, verso of a plat espagnols, with a mozarabic-style pattern, 20 

March 1957.* 

Date painted on the back border: 20.3.57; red earthenware, thrown and painted with slips; 

046cms. 

* R.A.155, 

Marilyn McCully, Ceramics by Picasso, Vol I & Vol II, Images Modernes, Paris, 1999, p. 415. 
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Clan' I Oil/II Tbe Decorafit'e Metalwork of Pablo Pica.r.ro: his collaborafiollllitb Frallpois Hugo. 

PhD Thesis: Tbe RIf.yaf Coffege oj/ lri, Londoll. J 1/11.11ratioll to chapter 7 

156. 

Hispano-Moresque, ceramic dish 

with raised lines and bosses emphasising its design.· 

1469 - 79; Valencia, probably Manises; 

whitish tin-glaze, decorated in brownish lustre and blue; (2) 445mm: h. 67mm. 

*. Inv. No. 1680-1855, Victoria & Albert Museum, London. 

AnthOny Ray, Spanish Pottery 1248-1898, V&A Publications, London, 2000, No 200, Plate 25, p. 93. 
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The Decoraril'e lHetabl'ork of Pablo PicaHo: his collaboration lIitb Fral/fOl~r J ["go. 

PhD Thesis: Tbe lV[;'al College of./ In, lJJl/dol/. 

157. 

Hispano-moresque ceramic, dish 

showing the design of a lion emphasised with incised lines. * 

circa 1500; Valencia, probably Manises; 

whitish tin-glaze, decorated in brownish lustre; 0 427mm: h. 67mm. 

Clare Fillll 

IffllJtlUtioll to dJilj>ter 7 

*. Anthony Ray, Spanish Pottet)' 1248-1898, V&A Publications, London, 2000, No 206, Plate 26, p. 95. 
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Tbe Decoralil'l! Me/a/work oj Pablo Pictl..(fo; bis collaboratioll Ilzl/J Frtlllrol~f ] JIIgo. 

PhD TbeJis: T'be Rqya/ College oj,"I11, LlJlldoli. 

158. 

Hispano-moresque, ceramic, dish, 

showing a design of a bull emphasised by incised lines. * 

circa 1500; Valencia, probably Manises; 

([tin' Filill 

IlIlI.IlmliolllO dJt1pler 7 

Whitish tin1Jlaze, decorated in brownish lustre and blue; 0 474mm: h. 68mm. 

*. Inv. No. 16-1907, Victoria & Albert Museum, London. 

Anthony Ray, Spanish Pottery 1248-1898, V&A PubliCations, London, 2000, No 207, Plate 26, p. 95. 
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The Decorafil'e Metabl'ork ofPabk PicasJo; hi..- colluborafioll1l1'tb Frall(ois J ['{~O. 

PhD Thesis: Tbe Royal Co!ie,ge of / IrI, Lo"doll. 

159. 

Clure Fillll 

flllI.llrtJlilJlI 10 chtJ/'ler 7. 

catalan, monochrome, ceramic blueware plate from the ditada series.· 

Late 17th -18th century; blue and white glazed earthenware; 0 35 ems (approx.) 

*. Plate 48, Maria Dolors Giral, Ceriimica CDs/ana, included in Trinidad Sanchez-Pacheco, M. Antonia Casanovas & Maria 

Dolors Giral, Museo de Ceramica, Palacio de Pedralbes, Barcelona, lben:aja, Zaragoza, Arag6n y Rloja, 1993, p. 40 
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The Decoralil'l! Metalwork ofPa/J1.o PicaJJo; hiJ coitJ/Joratioll lIitli 17ral/i'Oi.r I fl(~o. 

PhD Thesis: The fu(yal College of/irt, LolldOI/. 

160. 

Verso of a Hispano-moresque, ceramic dish, 

showing patterning on the under side.· 

1470 - 1500; ValenCia, probably Manises; 

Chll' hll 1/ 

l/lll.flrl.ltiol/ til c/Jupter 7 

moulded, whitish tin-glaze, decorated in brownish lust;re and blue; 0 371mm : h. 47mm. 

*. Anthony Ray, Spanish Pottery 1248-1898, V8.A Publications, London, 2000, No 201R, p. 93. 
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The lJetYJralzl'c .\fe/abl'Ork. q/J>cJbfn Pi.;;, .. /}; !Ill' mlb/J0T11II011 1111/1 JirJII{oir I {'(~()' 

PhD The.flJ: Tbe I?f!yal ( o!/~~e oj .' 111, 1..olldrJII. 

161. 

Spanish, ceramic spirit flasks: 

(1I1l' J'IIIII 

17th century; ivory tin-glaze, decorated in blue, yellow and green; 30 x 10 ems. (approx.) 

*. Museu Ceramic, Barcelona. 

photOgraph collection of the author, January 2001. 
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'J'lJe Decoratil'e ,Ifetailmrk o/Pab/o P,CaJ.fO; blJ colklbora!101I 117117 FrallfoiJ Hugo. 

PbD Tbesir: The f~al College '!J , Irl , J .f)lIdoll. 

162. 

Pablo Picasso, painting, Still life, pitcher, bowl and lemon. • 

1907; oil on wood; 63.5 x 49.5 ems. 

*. Zervos no.: 267, 'XXVI, Private collection. 

( I.m' l 'illll 

II/Hf/r.I/{(1I/ !Ii cAJf>ler 7 

M;ttisse Picasso, with contributions by Elizabeth Cowting, John Golding, Anne Baldassari, Isabelle Monod-Fontaine, John 

Elderfield and Kirk Varnedoe, Tate Publishing, London, Reunion des Musees Nationaux, Paris, The Museum of Modern Art, 

New York, 2002, p. 32. 

856 



The Decoralil'e Metail) 'or. 0/ Pablo Picu.iSO; his (0lJaboralioll1l7lh Frallfois HI(~o. 

PhD Thesis: The Rt!Yai College 0/.,- lri, Londol!. 

163. 

White marble basin from Cordoba decorated with four fish." 

Decorating the basin with fish emphasised its use as a container for water. 

When filled the fISh appear to swim. 

7th century A. D. 

*. Museo Arqueol6gico, Madrid, inv. no.62. 296. 

Photograph collection of the author, May 2002. 
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Cfare FiliI! 

r ffm"/rtJlirJII 10 chupler 7 



The Decorafil'c ~Me!alll'ork of Pablo PictJ.r.ro; bl~r cofitJ/Joraliofi Jlilb T'rallrOl~r I jf(go. 

PbD Thesis: The ~yal College of./ 111, LOlldoll. 

164. 

CI cJrr! FUll/ 

1//II.flrcJlirl/l 10 dJtJ/lIer 7 

Attributed to Bernard Palissy, (1510 - 1590,) and atelier, 'rustic' oval dish with 

snake and insects on a background of shell-encrusted rock. · 

Late 16th century; lead-glazed ceramic; 33.5 x 25 cms. 

*. British Museum London, (83.10-19.12) 

Leonard N. Amico, Bernard Palissy in search of earthly paradise, Rammarion, Paris, New York, 1996, p. 118. 
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The Decoratil'c JlfefailJ'ork 0/ Pabio Pica.fJo; bi.r tYJliubomtiol//J7//J PrallfOi.r I iI(~o. 

PhD TbesiJ: TIle RIlj'a/ Co'k~e oj/ Ir/, LOl/dol/. 

165. 

( lull' FiliI/ 

f//mlrafirlll /11 clhljlfer 7 

Pablo Picasso, Louis XV press-moulded plate, Stili-life with fish, fork and a slice 

of lemon, 1953. * 

White earthenware, moulded relief applied, painted with oxides and slips; 0 23 ems. 

*. Marilyn McCully, Picasso painter and sculptor in day, the Royal Academy of Art, London, 1998, p. 166. 
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Tbe Detvratil'e Melabrork of Pablo Pit(JJso; his coUoboraliolJ lIilb FrallfOis J {llgo. 

PhD Tbesi.\": The Rf!.yaf College of .rirf, L/mdoll. 

166. 

Cfu'7! Fillll 

J 1l1l.rlrcJltiJII fo chapfer 7 

Photograph of Pablo and Jacqueline Picasso looking at a book on Bemard 

Palissy.* 

c. mid to late 19505; La Califomie, 

*. Edward QUinn, Picasso at Waj;. introduction and text by Roland Penrose, W. H. Allen & Co., london, 1965, n.p. 

Penrose's caption to this photograph reads: "With his wide knowledge of the arts of all times and all places, Picasso points 

out to Jacqueline some details in the work of the 16th century French potter Bernard Palissy.· 
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The Decoro/in Meta/work of Pablo PiiiJ,rJo; bis col/u/Jora/ion J17/h PrallFoLr H/{~o. 

PhD Thesis: Tbe ~)'uf CoUe~e 0/./ IrI, London. 

167. 

The Nerolium, Valla uris. • 

*. Photograph collection of the author, January 2002. 

861 

GUn! h·//II 

ffl/IJlml;oll /0 ilhlJ>/er 7 



The De,vratil'e MelaliJ'Ork oj Pablo Pica.fJo; hif co!LJbor<1lioll Jlilll Fr<1I1IV1:r [Iu~o. 

PhD Thesis: The ~)'af Cofl.ege oj <' IrI, ] fJlldoll. 

168. 

Shallow dish or patera from Santisteban, Jaen. * 

[/lu.rl "11/011 IIJ ,.hJj>ftr 7 

End of the 2nd to beginning of the 1st century S.c.; silver; 0 20 cms (approx.) 

*. National Archaeological Museum, Madrid, inv. no. 28.453. 

photOgraph collection of the author, May 2002. 
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'I 'he DetYJr"/tl'e • l [efa/work o/]>"bllJ Pi"/J,Io: bi.! ,oiLlbord/ioIl1l7fh FrcJllfoi,r J lfl~o. 

PhD Tbe .. is: Tbe Rl?yal Colk~e oj __ In, LOlldol/. 

169. 

Treasure of Abengibre, Albacete.· 

4th century S.c.; silver. 

*, National Archaeological Museum, Madrid, inv, no, 38.201 to 38.218. Found in 1934. 

Photograph collection of the author, May 2002. 
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film/Ill/lOll /ociJd/,/er 7 



The Decora/in Meta/work of PabfIJ PictlJJo; biJ cofltJborafiollllitb Frall{ois Hugo. 

PhD Tbesis: Tbe Rt!.ytlf CoUege of f ir!, LolldOI/. 

170. 

Hispano- Moresque ceramic dish, 

showing gadrooning around its rim. ' 

Clure FlillJ 

IflllJfrutiOIl /1) cbupter 7 

1500 - 1525; Valencia, Manises; moulded, pale cream tin'iJlaze, decorated in brownish lustre; 

o 49 cms : height 6.5 cms. 

*. Anthony Ray, Spanish Pottery 1248-1898, V&A Publications, london, 2000, No 224, Plate 29, p. 114. 

864 



Tbc Decoralil'c MClaln'ork of Pablo Pica.l:ro; In:r collaboralioll lIilh FrallfOLr I r,(~o. 

PhD Thcsis: The Ri?Jal College of f lrl, LOlldoll. 

171. 

Achaemenid silver phiale. * 

Clure Fillll 

f1/IIJfrafioll fo chapler 7 

5th century B. c.; silver, hammered, chased, engraved and inscribed on inner rim; 

height 4.8 ems, 12) at rim 29.Sc ms. 

*. Ann C. Gunter, &Paul Jett, Ancient Iranian Metalwork in the Arthur M. Sackler Gallery and the R"eer Gallery of Art, 

Smithsonian Institution, washington, D. c., 1992, p. 69. 
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Tbe Decoraril'e ,\ reraiJl'or: o/Pu/J1o Pi,,,.r.ro: /iiJ colLtboralioll1l71b J 'rullfOl~f J [,~~o. 

PhD Thesis: Tbe Rqyaf (ofle~e oj/ lrl, J ..(J"doll. 

172. 

Early Iberian figurene of an horse and rider. 

1fl1l.I/rtll/lil/ III (h"!,I"r 7 

The rider wears a crested helmet, in his right hand he carries a dagger, and in his left, a caetra 

shield: 

4th - 3rd century B. c.; bronze; height: 5 ems, width: 4.2 cms. 

*. Leon Levy & Shelby White, Iberian Antiquities, The Spanish Institute, New York, 1993, P. 87 
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Tbe Decoralire ,\ [eta/work Of Pablo Pi .. aJ.fo; his coUaboralioll1l1LiJ Frallfois J ItI,go 

PbD Thesis: Tbe Roy al Col1e,ge (1 f lrl, Lolldoll. 

173. 

Parade shield, * 

Ollre hili; 

II1".lI1'<1lioll 10 cht1J>ler 7 

made in Milan for Charles V by the brothers Filippo Jacopo and Francesco Negroni, 

Dated 1541; iron decorated in two colours of gold and some silver; 0 65cms. (approx.) 

*. D. 64, Real Armeria, Palacio Real, Madrid. 

James D. Lavin, T71e Art and Tradition of the ZuloagilS; Spanish Damascene from the Khalili Collection, with an essay by 

Ramlro Larrai'laga, The Khalili Family trust, London, 1997, Rg. 13. 
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Tbe Demralil'f! l\Jetalil'ork oj Publn PiLiJ.ff(): hi, mf/ubortJlioll IniiJ J iral/fojs } JII~O. 

PhD Tlmi\': The Rt!ya[ Cof/~~e 0// l f1, LOlldol/. 

174. 

Emperor Charles V's parade armour. * 

1500 - 1558; German; engraved steel, inlaid(?) gold. 

*. Real Armeria, Palacio Real, Madrid. 

photograph collection of the author, June 2002. 
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/l11I.'//;I/irll/ 10 dl"/,Il'r 7 



~l lle l)ftOr.l/lI ,\/lli,I(1! ~ II ) Ir (j lIlli, \ /I : II I, (II 'I II .,'\ II. n 

I'M) I II, '''. I i{" I ( " /,', I " /"" 

175. 

Statue of the the god Attis from Sanctipetri (cadiz)." 

2nd century S.c.; bronze and inlaid silver; 1m (approx.) 

*. National Archaeological Museum, Madrid, Inv. no. 1905/62 

Photograph collection of the author, May 2002. 
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The Decoratil'e J\[etafu'ork o/Pabio PictlHo: hiJ mlLlboralioli lIilh f'rall(Oir f{,(~O. 

PhD Thesis: The Rqyaf Cofle.ge Vrlrf, r ..f}lIdoll. 

176. 

Hilt of an 'ear' dagger with gold-damascene work. • 

Clan! hllll 

lfill.ffmrioll fo dll¢'/er 7 

Late 15th or earl 16th century(?): gold and steel; length overall 30 ems. (approx.)t 

*. Insitut Valenda de Don Juan, Madrid. 

Photograph collection of the author, June 2002. 

t. Some 'ear' daggers seem to have been Spanish-Moresque in origin, but many emanated from Italy where they were 

knOWn as daga aI/a Levantina or aI/a Suadiotta. The hilt's shape is similar to the hilt of an Ottoman 'yataghan' dagger, 

although the blades of 'yataghan' daggers were invariably recurved, unlike the typically straight blade of the 'ear' dagger. 

David Edge, personal communication to the author, 14 November 2003. 
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The DmJrt.T/il'e Me/aIJl'ork. ofPiJblo Pi'iJ.(lo; bl~" roliuboriJ/ioll IIi/I! FriJllro;J I h~~o . 

PbD TiJeJiJ: Tbe ~)'iJl College 0/" lrl. LOlldoll. 

177. 

Contemporary damascene work. * 

2002; Toledo; iron and gold; 12) 12 ems (approx.) 

*. Photograph collection of the author, June 2002. 
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( Zm' Fill II 

1/J".llriJlwl/ If) ,·h.J/lltr 7 



The Decoratil'e Me/alll'ork of Pablo PiifJ.UO; bl~r collaboraliollll1JiJ Frall(ois r I,(~o. 
PhD Thesis: The ~yal Co!J.e..~e oj./ /f1, LOlldoll. 

178. 

Photograph of Pablo Picasso dancing.· 

c. 1955 -1956. 

C/'m /'iI/II 

IfiflJ/IiJ/irJ/l /od,tI/,/er 7 

*. David Duncan Douglas, The private MJrId of Pablo Picasso, The Ridge Press, New York. 1958, p. 172. 
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The Decoralil'e IUela/II'ork of Pablo PifaJ..-o; hiJ (oU,l/Joratiollllilh PrullfYlz:, I !t~l!,o. 

PhD Tbesis: The l~)'a/ (:o/J.e...l!,c oj/ /rl, LOlldoll. 

179. 

(/cm I 'ill II 

1//1I.1/l<IlirJII 10 dl,,/,Ier 7 

Photograph of a woven palm leaf object hanging on a wall at La californie.· 

Late 1950s. 

*. No. du clicM 94CN58 342, Inventaire AP PH 2370, Archive Picasso, Paris. 
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The Decoralil'e L' fetaiJJ'Ork of Pablo Picasso; hi ... collaboratioll IItlh FrallfOl:r J l;~~{J. 

PhD Thesis: Tbe RoyaL Cofk~e of f ir!, Lolldoll. 

180. 

(.ltlTl! FiliI! 

Jlll/J/mlioll 10 chcJj>lcr 7 

Brassa·i, (1899 -1984,) photograph of graffiti from series VII, Death . . 

1933 - 56. 

*. Brassai; 'NO Ordinary Eye, ' edited by Alain Sayag and Annick Uonel-Marie, translated from the French by Jane Brenton 

and Harriet Mason, Thames and Hudson, London, 2000, p. 288. 
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The Demratil'e Afeta/work oj Pablo PifuJSO; his cv/Jabora!ioll llt"th rral/fois 111(go. 

PbD Thesis: The ~yaf Co/J.e.ge oj/lrI, LOlldol/. 

181. 

RAIMU 
PIERRE FRESIIAY ~ .......... 
DA NS 

CftJre / '11/11 

1UII'/IlI!lfill !o dltJp!er 7 

MARIUS 
M I & E EN $C£NI!! o'A lEXANOl\lE KORDA 

, CHARPIN -ALIDA ROUffE' PAUL DULAC- MIHAL~SCO 

nORANE DEMAZIS 
..t:eJ CkPtf~ /l'cW jIOJ'tfiiF . ..... . 

Albert Dubout (1905 - 1976,) poster for Marcel Pagnol's film Marius.* 

1950. 

*. PostCard © Jean Dubout, 1999, Paris. 
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Tbe Decoralil'c Me/alwork of Pablo Picasso; his coflaboralioll lIi/b J7rallfOl~f J {f(go. 

PhD Thesis: T/;e Rtij·al College of.,lrl, Lo"do". 

182. 

Anonymous, painting, La procession de Ia Tarasque. * 

1788; oil on parchment; 49.5 x 57.8 cms. 

*. Postcard Musee Meten, Musee s'ethnographie provencple. 
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(lure l'illll 

111f(SlralirJ/l 10 d}(l/'ler 7 



The Decoralil'e MelaiJJ'ork oj Pablo PitiJ.f.fo; iJiJ collaboratiol/ lIilli FrallfoiJ Hugo. 

PhD ThesiJ: The "Rt!;al Co/fege oj f in, Lol/dOI/. 

183. 

Traditional, camival, procession float, La Grande Tarasque.· 

19th century; l.5m x 2.5m (approx.) 

*. Museum guide Musee Arieten, Musee s'ethnographie proven~afe. 
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C/urr: Fillll 

llill.flralioll 10 chapler 7 



The Decora/in Me/a/work of Pabfo Pi,u.(ro: bi.r collubora/iol/ l17ih Frul/IYliJ J l/(~o. 

PhD Tbesis: The RiD-af Coffege oj/ lrt. I.(JI/dol/. 

184. 

(ItllT! hl/I/ 

IlfNr/IiJ//01/ II) (hurler 7 

Photograph of traditional Gegantsand cabezudos, (giants and 'big-heads'.)* 

Photograph undated 1930s(7). 

*. Sacheverell Sitwell, Spain, Batsford, London, 1955, illustration 68 facing p. 76. 
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The Demralil'c lUeta/work (J/Pablo Pied,ew; Ili ... aJf!.tJboralio/l Jlil/} Frd/l{OI~f II/{I!,o. 

PhD TbesiJ: Tbe ~ya/ C(JIl~ge oj/lrI, LO/ld(J/I. 

185. 

Clock plate, Jesus de Medinaceli.* 

2002; Madrid; glazed ceramic; 0 2Scms (approx.) 

*. Photograph collection of the author, June 2002. 
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( t.Jn' F"III 

11111.1/1(.1111111 10 c/Jtlj1ler 7 



The Deroralil'e Metalwork 0/ Pablo PicaJJo; hiJ coffaboratioll lIi/b Fr,,"(ois i [I(~O. 

PbD Tbesis: Tbe Rf!)'al College 0//111, J ..(Jlldoll. 

185i. 

(.flirT: Fillll 

iUII.rtmtirlll to c!J.l/>ler 7 

Two photographs of Pablo Picasso and Miguel Dominguin, with, in the 

background, Picasso's distorting, fairground mirror.* 

*. Picasso intime, Sidra, Milan, 2003, p. 231. 
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The Det"Omtil'e Metalll'ork a/Pablo PicasJo: biJ collaboration JI7'I/J Fr""{Ol~r J {,(~O, 

PhD Thesi.r: "/ 'be T{qyal College 11,. lrf, LOl/dOl/, 

186. 

Gurnard, 

(/'m /'iI/II 

1//IIJIl(ltiIJl) II} dltl/>Ir:r 7 

showing its long sloping forehead and the three rays attached to its front pectoral fin.· 

*. Jenny Baker, Simply fish, illustrated by Madeleine Baker, Magna Books, leiCester, 1993, p.107. 
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The DeCrJrrJ/il'l! Melabl'Or. n/Pub/n Pi,'usrn; bl~f aJlhborl1/inli IIi/ii FrtJllf'll~f } [I(~(J, 

PbD '/ 'fJesi.: 'J he Rl!YtJL (ol/ege of. Ir/, J .fllldnll, 

187. 

CI.II1! hlill 

1III/,I/iJ(11I1I (Ii dhl/'Ier S 

Photograph of Pablo Picasso with Claude and David Douglas Duncan, 

with the silver platters Le dormeurand Visage en forme dl1or~evisible in the background: 

*. No. du c1icM: 9SCN19217, Titre 1960, Inventaire APPHI7SS, Archive Picasso, Paris. 
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The D ecorrJlil'f ,lfela//I'01k 0/1',,1;10 Pl<i.I.I.'O; hi.' (fJI1"/>{)flJlloll Jlilh h iJl!(oiJ If/(~IJ. 

Pb]) Tbesis: Tbe l{qytl/ C()Ue.~e liJ ,, /rl. J ..(Jlldoll. 

188. 

Photograph of one of the ground floor rooms at La californie, 

( !.J/l> f -illl! 

fUmlmllfll! Iii did/WI' ~. 

showing, among the ceramics on the floor, one of the silver Le dormeurplatters, (bottom right 

hand corner.)* 

*. Marilyn McCully, Picasso: painter and sculptor in clay, The Royal Academy of Arts, London, 1998, p. 27 
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The Decora/il'{! L\fefalu'ork 0/ Pablo PitiJJJo; hi\' cofiuboratio" uiliJ Fra,,{oz~1' HlIgo. 

PhD Thesis: The Rf?ytJl College 0/ .ArI, Lo"doll. 

189. 

(],m Fill" 

J UIIJlrtJlioll 10 dJ"Pler 8 

Giulio Romano (1492 - 1546,) and assistants, detail of a fresco of The Marriage 

of Psyche, 

showing a credenza laden with silver and gilt plate.· 

1528; Palazzo Te, Mantua; fresco. 

*. Luke Syson & Dora Thornton, Objects of Wrtue, Art in Renaissance Italy, The British Museum Press, london, 200 1, 

p. 162. 
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The Decortlli,.e .Iteltl//lork o/P"b/o PICd',\{): hi.\' mllJ/JorJlioIl1l7{!J Fnll!{oi.r f [/~~(J, 

PhD Thesis: 7 'he HqJaf ( o!ie~e of.- Irl, J ,(lIld/III, 

190. 

(/'''1' / illl! 

/1/1/.'{r.J{iol! {() dl,,!,!t!/' S 

Photograph of Pablo Picasso with an unidentified woman at La californie. 

The silver platters, Le dormeur and Visage en forme d11orloge, seen in the background gradually 

being hidden behind photographs, drawings and other items.· 

*. File: PH Gomes, 1/7, No.du dicM: 95CN23003, Inventaire:MP PH 1115, Archive Picasso, Paris. 

885 



'!'he DeclJrJrm: .\lefdfuw/';' 0/ P,,'I,I Pli~/J'O, It YJIlu ombm : ill Fi:JI.!1IZ\ J lflt;" 

PM) Thes/.: Tbe Iv/) If ((JIit~ oJ 'rl Lm dlJll, 

191. 

Plateresque portal of the Hospital de Santa Cruz, Toledo.· 

1504 - 1514. 

*. Photograph collection of the author, June 2002. 
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The Decoralil'e i\[efa!JI'OT.' of Paf;fo PiCaJ~fo: j,l~( t'O!LJ/;oralioli lIil/) Frallf'OiJ I:II1~O . 

PhD Thesis: The Rl?yaL Col1ef1,e o//1rl. LOlldoll. 

192. 

Clan! Fillll 

/IJII.I"Irr.lli(J11 10 chupler 8 

Forged iron railings, rejas, in the cloister of Barcelona cathedral.· 

*. Photograph collection of the auttlor, December 2000. 
887 



Tile Decoratil'e MetalJl'ork of Fab/() Pifa.rJO; hi..- folfaboratioll lIilh Frall{oiJ J J'IgO. 

PhD Thesis: The Rqyal Coffege oj fir!, LOlldoll. 

193. 

lulio Gonzalez (1876 -1942,) pendant.· 

e. 1900 - 1908; metal with paste and enamel drops; 6.5 x 3.5 ems. 

CLuTe Fzilll 

flillJlrufiOIl 10 ,.haj>fer 

*. Escuttores Y orfebres, Francisco Duma, Pablo Gargallo, Julio Gonzalez, Manalo Hugue, Obra Social y Cultural Caixa 

d'Estalvis de Velh'lcia, Castello I Alicant, 1993, p. 114. 
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The Decoratil'e Afelabl'ork of Pabh PicaJJo; his collaboratioll IJzrb Frallfois Hugo. 

PhD Thesis: Tbe Royal College of" 111, Lolldoll. 

194. 

Francisco Durrio, (1868 -1940,) brooch.­

c. 1895 - 1896; chased silver; 4.5 x 12 x 1.5 ems. 

Clare Fillli 

f11uJlralioll 10 chapter 8 

*. Escultores Y orfebres, Ffandsco Duma, Pablo Gargallo, Julio Gonzalez, Manalo Hugue, Obra Social y Cultural caixa 

d'Estalvis de Velenda, Castello I A1ican!:. 1993, p. 101. 
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The Decort7IiI'e L\1efaliJ'ork of Pablo Pi'-aJJo; his ,v/laboratioll Jlith Frallfvis Hllgo. 

PhD Thesis: The Royal College of Art, Lo"doll. 

195. 

Clure Fillll 

J/llIstratioll 10 chapter 8 

Pau Gargallo (1881- 1934,) jewellery exhibited at the jewellers Valenti on the 

passeig de Gracia, Barcelona.· 

1916. 

*. Escultores y orfebres, FranciSCO Dumo, Pablo Gargallo, Julio Gonzalez, Manolo Hugue, Obra Social y Cultural caixa 

d'Estillvis de Velenda, Castello I Alicant, 1993, p. 181. 
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The Decorah!'e ,\fela/JJork o/PabliJ Pi(tlJ.ro; lril colluboruliolillilh Frallfoil' H/(~o. 

PhD Thesis: The ~)'a/ Colk~e 0/'- IrI, i-Olldoll. 

196, 

[/lus/rtl/iOIl 10 cA¢/er S 

Manalo Hugue (1872 -1945,) ring made for his wife, Totote,* 

c. 1924 -1926; silver; 02 ems. 

*. Escultores Y orfebres, Francisco Dumo, Pablo Gargallo, Julio Gonzalez, Manolo Hugue, Obra Social y Cultural caixa 

d'Estalvis de Velenda, Castello I Alieant, 1993, p. 166. 
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The Decore/tire Metalil'Ork ofPabio PicaJso; hi.r m!lJboraliOIi 1I11h FrallFois H/{go. 

PhD Thesis: The Rq)'a/ College of / /11, i-'Jlldoll. 

197. 

Pau Gargallo (1881-1934,) statue, Gran ballerina." 

1929; forged iron; 123 x 70 x 50 ems. 

*. MNAC/MAM 108413 

Postcard Museu d'Art Modem, Barcelona, 

© de les fotografies I l'edid6: MNAC (Barcelona), DipOsit legal: B-30659-XXXVn 
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Clare Fillll 

IlIlIslralioll 10 cbapler 8 



Tbc Decorali/~ A1elabl'Ork of Pablo Picasso; his coliaboralioll1l7ih Pra/lrois f iJ!s;o. 

PbD Tbesis: The Royal Col/ege of Arl, Londol/. 

198. 

(]arr! I"·",, 
l/lIlJlrrJli(J/I 10 dJtJ/,ler 8 

Photograph of Jacque Duclos, the French Communist Party secretary.· 

*. http://www.mairie-montreuil93.fr/decouvrez/hi5toire/celebres/duclos.htm. 31 August 2001. 
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'7 'be Decoralil'e Meta/work if Pablo Pica.era; hiJ mfh/Jomfi()}1 IIi/ii Frall(oiJ J ll!~o. 

PbD ThcSI:,.: Tbe Rqya/ c.off<W oj / Irt, 1 . .fJlldoll. 

199. 

I1/II.1/mlil)// III dhlJ1fer 8 

propaganda poster, La Vie Exemp/aire du Petit Jacques Duc/os, by the 

organisation Paix et Liberte. * 

19505. 

*. http://libweb.princeton.edu:2003/libraries/flrestone/rbsc/finding_aids/paixliberte/paixll ... 31 August 2001 
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The Decoralil'e MefabJ'ork ofPa/J/i; Pictl.lSo: hi.r m/lu/;omfioll Jlifh Fr<lll{oiJ HII~o. 

PhD Thesi.r: The ~ytll Colle~e oj / lri. J "()lIdoll. 

200. 

Pablo Picasso, drawing, selF-portrait, 30 June 1972. * 

Pencil and coloured peneil on paper; 65.7 x 50.5 ems. 

*. zervos no.: 435, XXXIII. 

( lun! I 'i llli 

l!lwlmlioll III (h"Pler S 

/..iJte Picasso, paintings, sculpture, drawings, prints 1953-1972, The Tate Gallery, London, 1988, p. 260. 
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The Decoratil'e IUelabJ'ork of Pablo Pica.efo; his coliuboralioll Jlilh FraJ/{Ois Hllgo. 
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201. 

Pablo Picasso, painting, Still Life, fa dessene, 1901. • 

Paris; oil on canvas; 59 x 78 ems. 

*. Inv. no. 4.273, Museu Picasso, Barcelona. 

Cfurt! Fillll 

IUIIs/rulioll 10 chtlJill!r 8 

Picasso, Picasso Museum, Barcelona, text by xavier Costa aavell, Editorial Escudo de Oro, Barcelona, 2000, 

p.47. 
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202. 

( ZJJ7! Fzilll 

I1111.1"!1;JtirJl/ t{J ,fluj>ter , • 

Francisco de Zurbaran (1598 - 1662,) painting, Stil/li'e 0' pottery and metal 
• ware. 

End of the 16605; oil on canvas; 46 x 84 cms. 

*. Museo del Prado, ref: 2803 

Jose LuiS Sandlo, Guide Museo del Prado, AJdeasa, Madrid, 2000, p. 109. 
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202i. 

Oilre F1I1II 

If/I/slrtllio" 10 d'tlpler 8 

Henri Matisse (1869 -1954,) painting, Still Life 'La dessert', after Jan Oavidsz. 

de Heem, (1598 - 1662.)* 

1915; Oil on canvas; 180.9 x 220.8 ems. 

*. The Museum of Modern Art, New York. Gift and Bequest of Aorene M. Schoenborn and Samuel A. Marx. 

Matisse Picasso, with contributions by E. Cowling, J. Golding, A. Baldassari, I. Monod-Fontaine, J. Elderfield, and K. 

Vamedoe, Tate Publishing, London, Reunion des Musees Nationaux, Paris, The Museum of Modem Art, New York. 2002, p. 

157 
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203. 

Paul de Lamerie (1688 -1751,) The Newdigate Centrepiece.-

C"farl! hilll 

fIllI.ffratioli fo dllljJfer 8 

A late version of a multi-functional centrepiece, seen at the French court from 1700 onwards. 

1743 - 4; silver; height 25.3 ems. 

This centrepiece can be assembled in 6 different ways, depending on the type of meal. It is 

illustrated here set up to present dessert. For the main course the central bowl served as a tureen 

and the branches supported candles. 

*. VAM M. 149-1919. 

Paul de Lamene, At the sign of the Golden Ba/~ An Exhibition of the Work of England's Master Silversmith (1688-1751), 

Edited by Hare, S., The Worshipful Company of Goldsmiths, London, 1990, p. 126. 
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204. 

Cwre Filll/ 
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Jan van Eyck, (before 1395 -1441,) detail of a painting, Arnollini double 

portrait, 

showing the mirror in the background reflecting the space of the room depicted.· 

1434; oil on panel; 82.2 x 60 ems. 

*. The National Gallery, London. 

PhotOgraph Included in Margaret L Koster, , The AmoIfini double portrait; A Simple solution', Apollo, September 2003, Vol. 

a.VIII, No. 499, p. 3. 
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205. 

Clare Fillll 

I/lUJ I rulirJII 10 rbtJfll e r ( , 

Romanesque, catalan wall painting, Christus Pantocrator, Christ in Majesty, 

from the central apse of the church of Sant Climent in Taull in the 801 valley.· 

e. 1123; fresco; 770 x 420 x 590 ems. 

*. MNAC/MAC 15966. 

Romanesque art guide, Museu Nacional d'Art de Catalunya, Barcelona, 2000, p. 72. 
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206. 

Pablo Picasso, painting, Suzanne et les vieillards, 1955. • 

Oil on canvas; 80 x 190 ems. 

*. Private Collection. 

PiCi1SSO t!rotique, Editions de la Reunion des musees nationaux, Paris, 2001, p. 297. 
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~ ~ &. : J .:w._~ ~ I t~1...:t+- . ot... • r.t-tc. 
.. ... ~" . 

. IV~ c/l~ tt Paraph~ pa~ p'remiu tt ' demier, Ie present 
egnterlll!l '.~'" ~d.I+ : ·~ ~ , 
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1e 4 jUin 

CHATEAU DC CASTILLE 

ARGILLIERS 

GARD 

Cher ami! c. . - ~ 'i .-, 

(JtJrr I'lllll 

Il1m/ralioll 10 cJ/'/,eII(u\ IIi 

L'autre jour etant aved Picasso h Cannes il m'a mo~re un~ ~~r~ 
de grandes plaques en pl@.tre ·"riti~-th!f' (. oe4taA\l-.a¥f~\8,'PO~'n~c.:. 1 
ornaments) ave~ un e~ief assez prqf~nd . u'll eny1S~~~.~~~re 
tirer en argE!Rt; n 'e~ a ~tfie q 'l:qif~e- ' e~ le1\ ~"r~~~cll~~~ 
Madoura a , Valla~is'lIl?-t-s<...a Q\ ,bonpe .~~ ,U A ~t;el~'1e.x\uent 
des pl~ a merv&il~ux en argent. Quoi faire ? Il m'a di\ quill ne ' 
onnai a1"t~ersoMer -qti:C'''S01 t capable de a' en Occuper, et pUis on a 
rle de vous. Done je vous ecris d'abord a titre de rense1gnement 

Ces plats peuvent avoir un diametre d'h peu pres 60 em.,et ils sont 
ronds. Pourriez-vous jae dire le prix de l'argent aujourd'hui ? Et m3me' . 
quelle quant1te approximative il faudrait pour un travail pareil ? Et 
m~me oombien l'operation pourrait couter ? S1 je ne me trompe pas vous 
~vez cree un al11age d'argent dans lequel vous travaille • . parfois~~ 
Serait-ce egalement possible de s'en servir dans un cas parel1 ? 

Tout cecl 'h titre de renseigaement IH'sonnel. N' .eer1vez pas el1core 
directement"a Picasso car je n'ai encore rien arrange avec lui. Maie 
je lUi ,.1 di t que je me renBe~gnere.iB,ear event~ellement je Beral~ 
diBPOS~ a en faire faire pour moi-meme. Je pense que cles t untravail 
que VOllS p~urriez faire. Est-oe que VOU8 voyez la pOBsibilit~ ? 
Veuillez t~nsmettre mes hommages a votre femme. 

Cordialement 

Recto of document (2). 
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214. 

~ 

/ ¥4'rv ,;atlvA 

J 
uJ , I e 28 

.J.~n.J· 
e tembre 

Soei.te Comm.rcia l. 

MI!:TAUX PRI!:CIEUX 

T liLi _H . TU".,QO e;1·00 
14"'9"" .1"0..., ... . .. ",ODYCtl l.lllt, • .• • • 

III C .. .. . NC S • • • , • • 

51*0.£ SOCIA L : 6 . 10,12. rue Port.eroin, PARIS 

I ~ .I ~~ 
~ 

Adr. Teleg. 
CAPLA NDfIt* · p." .a .. a.5 

Mons ieur F. Vi ctor HU30 
lja Grange Allard 

,. 

, 1''' 1 

Ind . RB/LG Les llingea (te-Savoi 

r·:onsi eur , 

Suit a n r a ent r et len te ~phonique d ' hier , n us 
VOU6 offrons : 

- Un Disque Argent 950/1000 e 450 m/m diametre et 1 m/m 5 d ' ep 
se , pe sant environ 2 k s SOC , 

- au prix de ~. 14.50 Ie gr~e . 

Prix net , T.V. A. incluae. 

I, ., Del: d ' execut l on : 10 jours • 

" 
I. 

, Reglement par traite acceptee ' 30 jOllrs f i n d 
:no. Ls. 

Dana l ' espoir d ' t e avo.! as de vo 
VOU 8 prion d ' agreer , r·fonsieur , nos salutations 

Gr veur: JI!onsieur Gueraud - 7 , rue Reauml 
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A. DURENNE 
ET OU VAL O' OSNE 

FA .PR. Paris , I e 29 D~cembre 1956 

29 Rue CRmbacores 

PARIS . 

Monsi eur HUGO 
La Grange Al l ard 
ALLI NGES . ( F~ute-Savo1e ) 

Cher Monsieur , 

Noue V OU B r emer cionR de In demande que vous n us uvez' adr e 
see p~r votre l cttr e du 19 courant ct nous vous propo aona l !ex cu 1, 
en f ont e d fer de 2 J.lATR1CES ( un posi t i f et un ne at 1 ) di am t r c: 
0m45 sui van t croq is f i nt sur vo t r e l et t r e. . 

Noue exe cuterions ces mat r i ces en pr enant tout e l es pre­
caut i ons neceqsaires pour realiser des pi eces sans souff l ures et 
a gr ai n f in : 11 ' est cepcndan pas possible d ' obt enir de pi eces 
p e5ent an t l ' aspect de surf ace pol ie . 

Nous vous proposons pour l ' ensemble d s 2 mat r ccs , e 
pr i x de : 

40 . 000 Francs , 
Oe pr i x com renant l a TVA. au t aux actua l de 19 , 50 %, s ' en tend pour 
mat r ices en f ont e , sans aucun usinage , au depart de no s uDi ne s de 1 
Hte . l.far ne , emb l eue e!'l us , t ransport a vot r e char ge. 

Les mod91es pl t re ee i ent a adress r dir ectemcnt r10n­
s ieur Ie Direct eur de l ' u ine de SONMEV01RE des Ets .Metfl.l.lurg1que 
A. DURENNE et du VAL d ' OSNE a sor.nmvolRE ( Haut e-Marne . ) 

Nous esp1r ons qua notre offre retiendr a vot r e a ttention ot 
vous permet t r a de nous remettr e commande . 

Nous rof itoDs de l ' occa ion pour vous adr esser nos meil ­
leur~ Voeux de Nouvel -

Et , nous vous present o , Monsiuur , nos s i ncer saluta-
t i ons. 

IJIr,rf/JfJ;WP' &8 Oral, 

< .. 
I , 
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ST' ,. •• 0 •• liT .... LI.SEMENT. 

A. DURENNE 

ET CU VAL C"OSNE 

29 Rue Cambaceras 

PARIS 8e. 

loIonsieur HUGO 

FA. PR. 

La Grange Allard 
ALLINGES ( Haute-Savoie . ) 

Cher Monsi eur, 

Pari s , 1e 20 Mars 1957 

Nous avons bien re~u vot re 1ett re du 13 courant et 1e 
bon de commande r egulier 1711 qui y etait joint . Nous vou s en 
remercione. · . 

Vous devez ~tre main tenant en pos ses s i on des 2 formes 
en f onte de f er pesant au t otal 75K500 et qui voue ont ~t~ a dree 
s e es en c01is express en ga r e de TRONON-1 es- Ba ins , Ie 18 courant. 

] ous esperons que ces f ormes vous donne ront s at isfactio 
et vou permettront d ' exe cut er norma1ement I e travail quevous en­
vi eagez . 

Nous sommes heureux d' avoir pu vous f air e I' envoi de 
votre ordr e dans un court delai de 15 jours . Nous esperons 
que c ela vous incitera a nous pas ser de nouve1l ee commandes . ( \ 

Tout a vo s ordres , . I 
Nous vous pr i ons d ' agreer , Cher MonSieur , no s inear es 

ea1.utations . 

I 
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La 29 Mai 1958 Man ieur J . HUGO 
La Grange Al hrd SALLINO:r.s 

Bau te Savo i e------

Cher ionsieur, 
Nous avons bien re~u, en son temps , votre lattre en d~te du 

12 )!ai et nous exeu ons de n'avoir pu lu i donner une suite pluR rapidc, 
une piece nous manquant pour eff ctuer 11 envoi d mande . 

Nous vous t\visons , cependant, qu e ceIui- ci a pu Atr mis en 
r oute ~ljourd l hui, par DOS SOlDS, a l 'adressc de MOD i eur DD~ER, 19 Rue 
Germain PiloD a PARIS 18eme, par Transports Routiers,en port du, en 
une caisse marquee MAO 764 pesant brut 17 kg . 

Sous ce pli, nous vous prions de bien vouloir trouver, duplicata 
de 1& lettre d lavis dlenvoi ~dre8see, ee jour, au destinat~ire, ai n8i qu 
l es fiches que vous nous aviez demande de vous retourner, lors d votre pa a­
ge chez nous . 

Nous pensoos que tout sera arrive eD exe llentes conditions en 
vous priant de croire, cher Monsieu r, en I 'a urance d nos sent:ments l es 
meilleurs . 
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I.e 19 &1 IDIIl 

11 ... 1... Dr.I1!:LPI:a 
It ... a.r.u.. P I L •• 

,MIS Ie .. 

Moe.lear, D' .""' •• t. poe.r • ..,te.. !'aradMl:r J. RUOO, Iloall 
qu t ll a ~W al ... e:r:p£cl1tloa. e • .1 .... , par ao. Aloia., 1 ""V 
..... 1 c~o.~ de lIDe cal ... ~'e IlIAD 784 pe •• _ .... t. If q. 
R~:icrs, CD por~ dt. 

••• 11 __ 
cr ••• ,1IIl 
par Tr __ pon. 

Cctte c&iue coati_' qwat.re pla'- . ' -.prelate dralqwi orl,ia It 
4e PlcA •• o ivaut d&t&il . ' 

~1I ,lat rond plw blUlu. 
:11'1 plat rond .,lte blenche 
Un plat r!llld te IIlallc •• 
Un plat rond =-' te hl_ ••• 

lte£ c.lte 
!ler. C. 1l 
stor. ' c. lIa 
Ret. C. IIS · 

J{oaa "rOU •• aoala&ltoa. boDDe r'ceptJ.on ...... priat de 
...t.lr qrier, tlcmalear, ••••• taU •• cll.t.I.pha. 

G. Baal' .t 

Recto of document (82) 

956 



The DecoratitJe Meta/work oj Pablo Picasso; his colioboratiolllllith FralifOis HlIgo. 

PhD Thesis: The I{qyaL College oj Art, Lolldoll. 

Clare Fillll 

IUustralioll to appmdix ITi 

257. 

FONDERIE CUIVRE - BRONZ E - ALUMINIUM 

.... t ... "-L ... ..... " . 
Mt ...... "-It ... v ..... '" 

p ,te ES E N T OUS GENRES 
S UR PL.ANS 

lET S UR M OOtLES 

s.oo- " ....... _ c-.o..... 

" . C . ..... CVIlo4.C .,.,. • 

• • .-00. H,..· ... W'atc , ... 

ons i eur , 

F O NTE A U CREUSET 

FONDERIE DU FAUCIGNV 

A. FOISSY & J. ACHARD 
BONNEVillE (Haute-Savoie ) 

T t L t PHONE ISO Co Co ... LYON .07_ •• 

Bonneville, Ie 19 AOUT 1958 . 

Monsieur F.V. HU 0 
Campagn des Cypres 
Chemin dE: GalIiee 
AIX- en- H. VENCE 

Suite a votre lettre du 15/8 , no us vous confirmon nue 
notre banque lO US a retourn~ no t re traite tiree sur vous a FIN 
JUILJ..ET pO'..J.r la so nle de Frs : 34 . 782 . 

Dans l'att nte de votre paiemc: nt , nous VOllS prions d ' a , e r 
'onsieur . nos saluta ti onsddistinguee s . • 

Le Gerant , 

P . S . A ct? jour , nous n'avone rec;:u <lueun pHl.tre cn provenance el o 
PARIS. 
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FONDERIE CUIVRE - BRONZE - ALUMINIUM 

"' UN~.·.-....-. .. 
...... """' • •• V_Mea. 

p otC ItS E N T OUS ~ItNR It. 

S UR PLANS 
ET SUI'( Mootu:S 

s.-w'" _ ... c.-.... 

" ......... ~. ~ ... . 
lit . _OD. OfT'C. _YOIC I.,. 

Mons ieur, 

FONTE AU C REU SET 

FONDERIE DU FAUCIGNY 
SooiW , 1--' u.a.. .. c.,a.i ... 200_ f_ 

A. FOISSY & J. ACHARD 
BON NEV IllE (Haute-Savoie) 

T tLtPHON& so c. c. ... LVO N e 07-•• 

Bonneville, Ie 23 Dr::CEMB R·' I 9 58 . 

Monsieur :.0' . V. HUGO 

Villa li LA GALLI CE" 

A IX n- PROVEt{CE 

~l o us vo us avons transmt s le 1/1 2, pour acceptation Ime 
t r a ' t e de frs : 40 . 312 . 

A .e .;our Poet e ff e t ne noul' a pas encorE' ,sta r r OlJ 'np . 

~o u!" VOU S s erions re conl1SiS s Rnt. s ole h len ,!Qu I otr fA 1rc 
Ie npces~a1re a ce Bule t . 

Dans l 'attente , noue vous prions d ' agree !' , Mp 8S1eurf3 , 
nos saluta t.i on s ni st1nguees . 
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N° 1045 R. D. 

RADIODIFFUSJON. TELEviSION 
FRAN~AISE 

on ' ieur, 

Ie 25 Aout 1959 
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vi ion tournera ohez VOU8 pour I ' m1 ion 
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ce report ge aveo vou V ndr d1 s oir . Voule.­
YOU que nou prenlon rendez-vou au 0 f6 de e 
" eux Ga r ons " Vendr d1 prooh in A 17 h ree . 
Je you . d m~nde de nou e cu or i no 0 m 
un peu en r t rd Car n~u vien dron e pur 1a rout 

ano s u ou nous auron "tourn" ohe z Je n 
OIONO. 

J e V () U IJr1 
ion me' enti 

P. s. - Si YOU ave2 quelQue ohose 8 me 
uer, YOU ' pouves me tel phoner u C f 

A.Lur (B Des Alpes - c'ea Ie 9 a LuI' 
ju Qu t ' jeud1 12 heures. 
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M. Franpoie Hugo, 
Campagn6 des Cypres, 
Chemin dee Galicee, 
Aix en Provence. 

MonsIeur, 

la onze novembre, 1959. 

I' .-
Lady Rose nous a dlt que vous avez execute un chal'llWlte plateau en 

argenterie dont Ie dessin etait f~t par Pablo PIcasso. La~ Rose, elle­
mema, a 'crit pour ce journal un recit au Bujet de La Corse dans lequel 
elle faIt mention de la s1milarite entre las oevres de Picasso at les anciens 
monuments qui s'en y abondent . 

Nous aimerone bien voir ce platea. car Lady Rose 1 'a tellement loue. 
Est-ce que possible de voir des photograpbes ou des ~u1sses du plateaa? 
Nous serone tne re60nnaissants a VOUS s1 TOUS les pouvez nous envoyell. 

Vieuillez agre'er, Monsieur, a mes sentiments les plus dlsti ngueee . 

M~'~~ 
Mary Holland 
Travel Editor. 
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VOGUE 
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VOG UE ROU E . HAN OVER SQUARE· LONDON W · ' GROSVENOR 9080 

Francois Hugo, Esq., 
Campagne des Cypres, 
Chemi n de Galliee 
Aix- en- Provence. 

Dear Hr . Hugo, 

2nd Februar,y , 1960 0 

Thank you very mueh for sending us the 
photographs of your beautiful tray , from the 
design by Picasso. I am ver,y sorpy that I 
have not Yritten before, but I have only just 
returned to the office after some weeks aW83. 

At the moment, I am not quite sure when 
vIe are going to publish Lady Rose ' s article 
on Corsica and I wil l , if I m83 , get in touch 
\-lith you nearer the date . 

If you need the photographs back, please 
let me know as we can always get them copied. 
We will however, take great care of them. 
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Fran~is Hugo's livre de rel8rence and Livre d'atelier. 

323. A page from Fran~ois Hugo's Livre de reference showing the reference number 111, (bottom 

right), dated March 1938, one of Hugo's own designs for a mObius bracelet, which he 

made as a gift for Jacqueline Picasso in 1959. 

324. A page from Fran~is Hugo's Livre de reference showing his reference number 1304, dated 

27 March 1953, one of Hugo's own designs for a ring, which he made and gave to 

Jacqueline Picasso in January 1957 

325. Detail from Fran~ois Hugo's Livre de reference showing his reference number 1364, a box 

with an equestrian warrior on it he made as a gift for Picasso December 1957. 

326. Detail from Fran~ois Hugo's Livre de reference showing his reference number 1398, Le 

dormeur. 

327. Detail from Fran<;ois Hugo's Livre de reference showing his reference number1406 Faune 

cavalier. 

327. Detail from Fran<;ois Hugo's Livre de reference showing his reference number1409 Tetede 

faune. 

328. A page from Fran~is Hugo's Livre de reference marked for 1958 and showing his reference 

numbers 1411 to 1434. The page shows some of Hugo's work for Picasso as well as that 

for various churches. Among the works for Picasso are the plates Un poisson, Profil de 

Jacqueline, Tete de Tautei1u, VtSage larvt!, Visoge en forme d'horologe, ~sage 

geometrique aux traits, Horo/oge J ta Langue, Jacqueline au Chevalet, Compotier de 

Forme Ronde, Compotier de Forme Ovate, Compotier au Poisson, Compotier en Forme de 

TreRe and Tete au Masque. 

329. A page from Fran<;ois Hugo's Uvre de reference marked for 1959 showing his reference 

numbers 1435 to 1458. The page shows some of his work for Picasso, for some churches 

and for Max Ernst Among the Picasso works are the plates Visage dans un arre, Tete en 

forme horologe, Val/auris, avec Faune (3 tete), Visage en carton ondute, Centaure, Le 

ViSilge aux Taches and two unidentified plates, one of these spaces may have been 

intended for the plate VlSt3ge aux Palmes. 

330. Detail of a page from Fran~is Hugo's Livre de reterenceshowing his reference number 1473, 

a design made from an ink blot drawing, which, in 1959, he made as a clip for Jacqueline 

Picasso. 

331. A page from Fran<;ois Hugo's Livre de reference showing his reference numbers 1512 to 

1530, including, his entries for the vase, no. 1524, a plaque of a centaur, no. 1526, and a 

centaur brooch, no. 1527, from Picasso's designs. 
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The De(orulil'e iHi'lrJllI'orj, o/PrJ/l/o PictJJJo; hiJ collrJ/i()/iJfioIl1l7Ih I :Till/fYliJ ll/(~{). (/"fl' I 'iI/II 

PhD The.liJ: The Roydl Co!ll:~e o//Irl, l.LJllr/OIl. I i,l IIJ iI/mllillillllJ III "11'<'11.1/\' Illii. 

332. Detail of a page from Fran~ois Hugo's Livre de reference showing his entry number 1524, a 

vase for Picasso and his entry for a gold centaur brooch. 

333. Detail of a page from Fran~ois Hugo's Livre de reference showing, his entry no. 1526, for a 

plaque of a centaur in brass on iron 

334. Detail of a page from Fran~ois Hugo's Livre de reference showing his entries for the gold 

plaques Centaur aile(" Lance, no. 1536 and Danseuse. no.1539. 

335. Detail of a page from Fran~ois Hugo's Livre de reference showing his entry nos. 1533, top 

right, and 1536, centre left, for gold centaurs. 

336. A detail from a page of Fran~ois Hugo's Livre de reference showing his entry no. 1538 for an 

iron and brass plaque of a dancer. 

337. A page from Francois Hugo's Livre de reference showing his entries for gold Clips based on 

Picasso's designs for the cornpotiers, nos. 1678, 1682 & 1683 and 1691, and three of the 

gold statuettes, nos 1692, 1693, 1694, as well as work designed by Hugo, Derain, Viseux, 

and Max Ernst 

338. Detail of a page from Fran~ois Hugo's Livre de reference showing his entries for three of the 

compotierclips from Picasso's designs and two statuettes. 

339. Detail from a page of Fran~ois Hugo's Livre de reference showing his entries for the statuette 

Centaure n, also known as Centaur phallique 

340. Detail from a page of Fran~ois Hugo's Livre de reference showing entry no. 1759, for the 

medallion grand tete barbu 

341. Detail from a page of Fran~ois Hugo's Livre de reference showing entry no. 1767 for the 

medallion Barbu rond. 

343. Detail from a page of Fran~ois Hugo's Livre de reference showing entry no. 1778 for the 

medallion petit tete barbu. 

344. Detail from a page of Fran~ois Hugo's Livre de reference showing entry no. 1792, for the 

medallion femme nue. 

345. Detail from a page of Francois Hugo's Livre de refl!rence showing entry no. 1796, made in 1977, 

for the presentation boxes for the limited editions of the platters. 

346. A page from Fran<;ois Hugo's Livre d~teliershowing entries for the years 1956 and 1957. 

347. A page from Fran<;ois Hugo's Livre d~teliershowing entries from December 1960 to April 

1961. 
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The Decorative Metalwork oj Pablo Picasso; his collaborati01l Ivtth FrallfOis Hugo. 

PhD Thesis: The Royal Coflege oj Art, Lo"dolJ. 

323. 

Page from Fran~is Hugo's Livre de reference, 

Clure Fi"" 

1 UUSlrelliOIl 10 appel/(ii.\,' Iliii 

showing the reference number 111, (bottom right), dated March 1938, 
, 

one of Hugo's own designs for a mobius bracelet, 

which he made as a gift for Jacqueline Picasso in 1959.* 

*. Fra~S Hugo, /..ivre de rt!f1!rence, Atelier Hugo Archive, Aix-en-Provence. 

Photograph, collection of the author, December 200 1. 
1025 



The Decoratil'e M.efalwork of Pablo Picasso; his collaboratio1J with Frall[Ois Hflgo. 

PhD Thesis: The Royal CoUege of Art, umdoll. 

324. 

Page from Fran~is Hugo's Livre de reference 

Ciare FillII 

/UIIJtrcJtioll to appelldi., lTiii 

showing his reference number 1304, dated 27 March 1953, 

for one of his own designs for a ring, 

which he made and gave to Jacqueline Picasso in January 1957.· 

*. Fra~S Hugo, Uvre de reftfrence, Atelier Hugo Archive, A1x-en-Provence. 

Photograph, collection of the author, December 200 1. 
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The DeCOrtltil'C Melalwork of Pablo Picasso; his colloboratiolllvifh Frallfois Hugo. 

PhD Thesis: The Royal CoUege of Art, umdoll. 

325. 

Detail of Fran~is Hugo's Livre de reftJrence 

showing his reference number 1364, 

a box decorated with an equestrian warrior, 

made as a gift for Picasso, December 1957: 

*. Fra~S Hugo, Livre de rift!rence, Atelier Hugo Archive, Aix-en-Provence. 

Photograph collection of the author, September 2003. 
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The Decorative Meta/work oj Pablo Picasso; his coUaboratiollltifh Frallfois Hugo. 

PhD Thesis: Tile Ri?JaL College oj Art, umdoll. 

326. 

Detail of Fran~is Hugo's Livre de reference • 

showing his reference number 1398, for Le donneur • 

•. Fra~S Hugo, Livre de reftfrence, Atel ier Hugo Archive, Aix-en-Provence. 

Photograph collection of the author, September 2003. 
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The DecoratilJC Metaln'ork of PabltJ Picasso; his co/JoboratioJ/ ni/h F rallfOts Hugo. 

PhD Thesis: The Royal CoUege of Art, UJ1Idoll. 

327. 

Detail of Fran~is Hugo's Livre de niliirence 

'lure Film 

J /I"xtru/ioll /0 uppendi.\,· [Wi 

showing his reference number 1406, for the Faune cavalier.· 

*. Fra~S Hugo, livre de refrfrence, Atelier Hugo Archive, Aix-en-Provence. 

Photograph collection of the author, September 2003. 
1029 



The Decorative Metalwork of Pablo Picasso; his coUaborarioll lJ1lh FralifOls Hllgo. 

PhD Thesis: The Royal CoUege of Art, Lol/doll. 

328. 

Detail of Fran~is Hugo's Livre de ,ererence 

Clare Firlll 

lf1l1.rfrafioll fo apf>elldi:\; 11 iii 

showing his reference number 1409, for the Tete de f'aune. • 

*. Fra~S Hugo, livre de reft!rence, Atelier Hugo Archive, Aix-en-Provence. 

Photograph collection of the author, September 2003. 
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The Decorative MetabllOrk of Pablo Picassoj his cofloboratioll Itilh Frallrois J J"go. 

PhD Thesis: The RoyaL CoUege of Art, UJlldoll. 

329. 

C/ut1! hllli 

TUII.rlralioll 10 tl/'Pelldi,' lfiii 

Page from Fran~is Hugo's Livre de reference marked for 1958, 

showing his reference numbers 1411 to 1434.* 

The page shows projects for Picasso as well as for various churches. 

Among the works for Picasso are the plates Un poisson, Profil de Jacqueline, Tete de Taureau, 

Visage larve, Visage en forme d'horologe, VISage geometrique aux traits, Horologe a la Langue, 

Jacqueline au Chevalet, Compotier de Forme Ronde, Compotier de Forme Ovale, Compotier au 

Poisson, Compotier en Forme de Trefle and Tete au Masque. 

*. BijOux d'artistes, Artist's.JewelS, Hommage a Rar7fOiS Hugo, edited by Hugo, P., and Siaud, C., Les Cypres Editeur, Les 

Cypres, Aix-en-PrOvence, 2002, p. 54. 
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The Decorative MetailJJork oj Pablo Picasso; his cotfobora/ioll uilh FrallfOis Hugo. 

PhD Thesis: The Royal CoUege oj Art, UJfJdOll. 

330. 

IUlls/ra/ioll /0 appelldis 11 iii 

Page from Fran~is Hugo's Livre de reference marked for 1959 

showing his reference numbers 1435 to 1458.· 

This page shows projects for Picasso, for churches and for Max Ernst. 

Among the ~icasso projects are the plates Visage dans un Om-e, Tete en forme horologe, Val/auris, 

avec Faune (3 tete), Visage en Carton ondu/Ii, Centaure, Le Visage aux Taches and two 

unidentified plates, one of these spaces may have been intended for the plate Visage aux Pa/mes. 

*. Bijoux d'artistes, Artist's.Jewels, Hommage a Fral1fois Hugo, edited by Hugo, P., and Siaud, C., Les Cypres Editeur, Les 

eypres, Aix-en-Provence, 2002, p. 193. 
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The Decorative Metalwork of Pablo Picasso; his collaboratioll with FralifOis HlIgo. 

PhD Tbesis: The Royal College of Art, Lofldoll. 

331. 

Detail of a page from Fran~is Hugo's Livre de reterence 

ltlre Finn 

J lills/ra/ion /0 uppendix lIiii 

showing his reference number 1473, a design made from an ink blot drawing, 

which, in 1959, he made as a clip for Pablo Picasso: 

*. F1a~ois Hugo, livre de rift!rence, Atelier Hugo Archive, Aix-en-Provence. 

PhotOgraph, collection of the author, December 2001. 
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The Decoratil'e Meta/work oJPablo Picasso; his coUoboraliolllJ-ilh FraflfOis Hugo. 

PhD Thesis: The Roya~ College oj Art, LOlldolt. 

332. 

Page from Fran~is Hugo's Uvre de reference 

showing his enby nos. 1524, for the vase; 

no.1526, for a plaque of a centaur; 

and no. 1527, for a centaur brooch, (bottom left).*t 

*. F1a~S Hugo, Uvre de refrfrence. Atelier Hugo Archive, Aix-en-Provence. 

PhOtOgraph, collection of the author, December 2001. 

t. F1a~s Hugo, Livre de rift!rt!nce. Hugo Family archive, Aix-eo-Provence. 

PhotOgraph, collection of the author. 
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The DecorotilJe MetobllOrk oj Pablo Picasso; his coffaborofioIJ uith FrollfOis Hugo. 

PhD Thesis: The &!Jot College oj Art, umdoll. 

333. 

Page from Fran~is Hugo's Livre de reterence , 

ttJre l'illll 

[/lustraliolllo appelldl:, lIiii 

detail showing his entry number 1524, a vase for Picasso, (top right,) 

and 1527, (bottom left,) his entry for a gold centaur brooch. * 

*. Fra~is Hugo, Livre de reft!rence, Atelier Hugo Archive, Aix-en-Provence. 

PhOtOgraph, collection of the author, December 2001. 
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The Derorolit'e MetobJ'ork oJPobio Picassoj bis colfaborOti01l1vitb Fro/trois Hllgo. 

PhD Tbesis: The Rqyoi College of Art, Lofldoll. 

334. 

Page from Fran~is Hugo's Livre de reference 

detail showing entry no. 1526, (in the centre,) 

a plaque of a centaur in brass on iron. * 

*. Fra~S Hugo, livre de rtftfrence, Atelier Hugo Archive, Alx-en-Provence. 

Photograph, collection of the author, December 2001. 
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The Decoratil'C Metalwork of Pablo Picasso; his colfoboratioll lIilh FrallfOzs r J"go. 

PhD Thesis: The Royal Co!fege of Art, Lo"dolJ. 

335. 

Page from Fran~is Hugo's Livre de reFerence, 

detail showing his entries for the gold plaques 

Centaur avec Lancer no. 1536 (top right,) 

and Danseuse, no.1539, (bottom left.)* 

No. 1540 shows one of Hugo's designs for the piece sorciere. 

*. Fra~ Hugo, livre de riterence, Atelier Hugo Archive, Aix-en-Provence. 

PhotOgraph, collection of the author, December 2001. 
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The Decoratil'e Metalwork oj Pablo Picasso; bis colioboratioll1l71b FrallfOis Hflgo. 

PhD Thesis: Tbe Royal CoUege oj Art, UJlldoll. 

336. 

Page from Fran~is Hugo's Livre de reference 

Clare Fillll 

1/JJ(strattoll to tJf>pend£,' lliii 

detail showing his entry nos. 1533, (top right,) and 1536, (centre left,) 

for gold centaurs. • 

*. Fra~S Hugo, LJvre de reference, Atelier Hugo Archive, Aix-en-Provence. 

Photograph, collection of the author, December 200 1. 
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The Decorati11e MetaltJlork oj Pablo Picasso; his collaboratioll wilh FralifOis J [ugo. 

PhD Thesis: The Royal Coffege oj Art, umdoll. 

337. 

Page from Fran~is Hugo's Livre de reference 

J UII.r/ralioll 10 appel/eli,,· II iii 

detail showing his entry no. 1538 for an iron and brass plaque of a dancer.· 

*. Fra~S Hugo, Uvre de reft!rence, Atelier Hugo Archive, Aix-en-Provence. 

photOgraph, collection of the author, December 200 1. 
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Tbe Decoratille MetallJ/Ork oJPabfo Picasso; his coffoboralio'J uilh Fral/(Ois Hllgo. 

PhD Thesis: The lli(yal College oj Art, Londol/. 

338. 

Page from Fran~is Hugo's Livre de niterence, 

showing his entry nos. 1678, (top left,) 

1682 a. 1683, (centre left,) 

and 1691, (bottom, centre left,) 

for gold clips after Picasso's designs for the compotiers, 

and nos. 1692, 1693, (bottom right,)1694, (bottom left,) 

lure Ftilll 

fllllstraliOI/ 10 appel/dix lIiii 

for three of the gold statuettes as well as work designed by Hugo, Derain, 

Viseux, and Max Ernst.1 

1. Fra~S Hugo, Livre de rif1frence, Hugo Family Archive, Aix-en-Provence. 

Photograph, collection of the author. 
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The Decorative Metalwork oj Pablo Picasso; his colloboratiolJ with Frallfois Hugo. 

PhD Thesis: The Royal ColLege oj Art, Lundoll. 

339. 

Page from Fran~is Hugo's Livre de niterence , 

tart! Fillll 

llllls/ra/ioll fo appendix litH 

detail showing entry nos. 1682, 1683 and 1691, 1692 and1694i 

three of the compotierclips after Picasso's designs, (top left & bottom, centre 

left,) and two statuettes (bottom, centre right & bottom left.)* 

*. Fra~S Hugo, livre de rtfft!rence, Atelier Hugo Archive, Aix-en-Provence. 

Photograph, collection of the author, December 2001. 
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The Decoratit'e Metalwork of Pablo PicllSso; ms collaboratio1l/lith FrallfOt"s H",go. 

PhD Thesis: The Royal College of Art, LolldoN. 

340. 

Page from Fran~is Hugo's Livre de reference 

'fare Fillll 

TfiJ(Sfratiolito appel/di" /fiii 

detail showing entry no. 1719, (bottom right,) the statuette Centaure II, 

also known as Centaur phallique. * 

*. Fra~s Hugo, J.Jvre de refr!rence, Atelier Hugo archive, Alx-en-Provence. 

PhotOgraph, collection of the author, December 2001. 
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The Decoratitle Metalwork ojPab/Q Picasso; his collobora/iollu1fh Frall;ois HlIgo. 

PhD Thesis: The Royal Colkge oj Ar/ Londoll. 

341. 

Page from Fran~is Hugo's Livre de reFerence, 

lare Fillll 

1III1s/ra/ioll/o appelldi.,: J/Ili 

Detail showing entry no. 1759, the medallion Grand tete barbu.· 

*. Fra~S Hugo, livre de reftfrence. Atelier Hugo archive, A1x-en-Provence. 

phOtOgraph, collectiOn of the author, December 2001. 
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The Decora!il~ !l1etaiu'Ork of Pablo Picasso; his coflaboratiolluilb FrallfOis I lllgo. 

PhD Tbe.ris: The Royal CoUege of Art, Lolldoll. 

342. 

Page from Fran~is Hugo's Livre de reference, 

lure 1'1;111 

TIlJlslmlirJIIlo r.lJ>j)e/ldi.,' lliii 

detail showing enby no. 1767 for the medallion Barbu rontl.· 

*. Fra~S Hugo, livre de reference, Atelier Hugo Archive, Alx-en-Provence. 

PhotOgraph, collection of the author, December 200 1. 
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The Deroratit;e Metoiwork of Pablo Picasso; his coffoboratiolJ 1l1th Frallrois Hllgo. 

PhD Thesis: The Rqyal College of Art, Londoll. 

343. 

Page of Fran~is Hugo's Livre de reference 

"",rePtilll 

IlIlIs/ra/ioll /0 appelldix lliii 

detail showing entry no. 1778 for the medallion petit tete barbu. * 

*. Fra~s Hugo, Livre de reference, Atelier Hugo Archive, Aix-en-Provence. 

PhotOgraph, collection of the author, December 2001. 
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The Decorative Metalwork of Pablo Picasso; his colloboratiolllVith Frall[Ois H1Igo. 

PhD Thesis: The Rftyal College of Art, Loud01l. 

344. 

Page from Fran~is Hugo's Uvre de reterence, 

Clore Filill 

f /I/(stratioll to oppelldi.'( !!iii 

detail showing entry no. 1792, for the medallion femme nue. * 

*. Fra~S Hugo, livre de reference, Atelier Hugo Archive, Aix-en-Provence. 

Photograph, collection of the author, December 200 1. 
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The DecfmRive Metalwork of Pablo Picasso; lis coUoboratioll with Frallfois HI/go. 

PhD Thesis: Tbe Rqyal CoUege of Art, Londoll. 

345. 

Page from Fran~is Hugo's Uvre de reterence 

detail showing entry no. 1796, 

Clare Fillll 

TUlis/ratiol/ to appel/di.:>: Jlili' 

the presentation boxes for the limited editions of the platters. * 

*. Frall!;ois Hugo, Livre de riftfrence, Atelier Hugo Archive, Aix-en-Provence. 

PhotOgraph, collection of the author, December 2001. 
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The Decoralil'e Metalwork of Pablo Picasso; his colfoboraliOll n.71h FraJ/fOis Hllgo. 

PhD Thesis: The Rqyal CoUege of Art, Londol/. 

346. 

Page from Fran~is Hugo's Livre d'atelier 

showing entries for the years 1956 and 1957.· 

*. Fra~S Hugo, Livre de rtft!renCt!, Atelier Hugo Archive, Aix-en-Provence. 

PhotOgraph, collection of the author, December 200 1. 
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The Decoratil'e Metabl'Ork ojPablo Picasso; lJis collaboratiollllilb Frall{Oi Hugo, 

PhD Thesis: The fu?yai ColLege oj Art, ulldoll, 

347. 

Page from Fran~is Hugo's Livre d'atelier 

showing enbies from December 1960 to April 1961.* 

*. Fra~ois Hugo, Uvre de reference, Atelier Hugo archive, Aix-en-Provence. 

PhotOgraph, collection of the author, December 2001. 

1049 

C/'m /';1111 

I/lllf/mlirilllO appellrli ' lIili' 



The {"Jeam)!il'e iUe/afJ/'Ork of Pablo Pl;-u"'JO; hz:r COI!u/JofiJlirlfllli!h him(()/~f llli~{), 

PhD Jbe.q:r: The Rq)'d! c.o/L.'~e o//llt, Lmldl)//, 

List of illustrations to appendix Vi. 

C'/';re /'iilll 

1 if I o/i!.'m/IWirJII,f 10 '1'/'1'1111;\' 1 'j 

Extant dies used for the limited editions of the platters, compotiers, statuettes 

and some medallions. 

(Only one of the medallions made after the platters is illustrated.) 

348. Duralumain die for Le dormeur. 

349. Bronze die for Visage aux feuilles. 

350. Bronze die for Faune cavalier. 

351. Duralumain die for V&1ge aux fTliJins. 

352. Bronze die for Visage tourmente. 

353. Bronze die for VlSiJge de faune. 

354. Cancelled bronze die for Joueur de flute et cavalier 

355. Duralumain die for Un poisson. 

356. Duralumain die for Profil de Jacqueline. 

357. Duralumain die for Tete de taureau. 

358. Duralumain die for Visage Larve 

359. Duralumain mound for VISage en fonne d'horologe 

360. Iron die for Visage geometrique aux traits 

361. Duralumain die for Horlo{Je a Ia Langue. 

362. Duralumain die for Jacqueline au chevalet 

363. Bronze die for Tete au lT1iJSQue. 

364. Duralumain die for Visage au carton ondule. 

365. Duralumain die for Centaure. 

366. Duralumain die for Visage aux taches. 

367. Bronze die for VISt3ge dans un carre. 

368. Bronze die for Tete en forme horloge. 

369. Bronze die for Vallauris, 3 tetes. 
370. Bronze die for Compotier de forme ronde. 

371. Bronze die for Compotier de tonne ovale. 

372. Bronze die for Compotier au poisson. 

373. Bronze die for Compotier en forme de trefIe. 

374. Bronze die for the medallion Ronde and Jacqueline's Centaure medallion. 

375. Bronze die for statuette Centaur I, Centaur avec Lance. 

376. Bronze die for statuette Bacchante. 

377. Bronze die for statuette Joueur de pipeaux. 

378. Bronze die for statuette Joueur de cymbales. 
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The De(Otillil'e Melu/}I'ork of Jluf;/o Jli(u.lJ(); hi.!' ,y)!luboruli(i!I IJilll Frill/f()js ll!{~(). 

Ph[) The.liJ: Tbe IV))",,! Co!l<~e of L lrl, LOl/dol/. 

379. Bronze die for the statuette Centaure n, Centaure phallique. 

380. Bronze die for the medallions TreRe and Poisson. 

381. Bronze die for the medallion Ova/e. 

382. Bronze die for the medallion Masque (grande). 

383. Bronze die for the medallions Barbu rond and Masque (petit). 

384. Bronze die for the Centaure medallion. 
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The Decoratin MelabJlOrk oJPablo Picasso; his collaboratioll nilh Fral/fois Hllgo. 

PhD Thesis: The Ri!.yaf Colkge oj Art, Londol/. 

348. 

Duralumain die for Le donneur.· 

*. Atelier Hugo, A1x-en-Provence. 

PhotOgraph collection of the author, September 2003. 
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The Decorative Metalu!ork of Pablo Picasso; his collaboratio1l with FrallfOis HltgO. 

PhD Thesis: The Royal CoUege of Art, LolldolJ. 

349. 

Bronze die for Visage aux feui/les. * 

*. Atelier Hugo, Aix-en-Provence. 

PhOtograph collection of the author, September 2003. 
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The Decortrtit'l! MefallJ-'Ork of Pablo Picasso; lis coUaboratioll /lith FrallfOis H"go. 

PhD Thesis: The Rtfyal College of .r1rt, L01ldon. 

350. 

Bronze die for Faune cavalier.· 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Derorative Metalu'ork ojPabfo Picasso; his collaboratioll »ith FrallfOis Hugo. 

PhD Thesis: The Rt!Jal College oj Art, Lo1ldol/. 

351. 
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Duralumain die for Visage aux mains. • 

*. Atelier Hugo, Alx-en-Provence. 

PhotOgraph collectiOn of the author, February 2003. 
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The Decorativt Meta/JJ.'Ork of Pablo Picasso; his coliaboratioll uilh Prallfois Hllgo. 

PhD Thesis: The Ri!;af College of Art, Lolldoll. 

352. 

Bronze die for Visage tourmente.· 

*. Atelier Hugo, Aix-en-Provence. 

Photograph collection of the author, February 2003. 
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The DerorotiT't MefaluYJrk oj Pablo Picasso; his roUaboration u7/h Fra"fOis Hllgo. 

PhD Thesis: The Royal Coflege oj .rI.rt, Londoll. 

353. 

Bronze die for Visage de faune. * 

*. Collection of Micheline ~er. 

photOgraph collection of the author, June 2003. 
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Tbe Decora/ire Me/abl'Ork oj Pablo Picasso; his coUabora/io1l lIiLh FraflfOis Hugo. 

PhD Thesis: The RopL Col1egt oj Art, Lo1ldoll. 

354. 

cancelled bronze die for Joueur de nute et cavalier.· 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Deroratit'e Metaw'ork oj Pablo Picasso; his rofiaboratioll wilh Fra/l{Ois Hll!,o. 

PhD Thesis: The Royal College oj Art, Lo1ldo!l. 

355. 

Duralumain die for Un poisson. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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Tbe Decor(l/il'e Metalll'ork of Pablo Picasso; his coUoboratioll u.ilb FrallfOis H/lgo. 

PhD Thtsis: The Royal College of Art, Lolldoll. 

356. 

Duralumain die for Profil de Jacqueline. • 

*. Atelier Hugo, Alx-en-Provence. 

Photograph collection of the author, FebnJary 2003. 
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The Decoratiz'e Mefa/Il'Ork oj Pablo Picasso; his collaboratioll nilh Frt111fOis HI/go. 

PhD Thesis: The Rt(j'af CoUtge oj .rIft, Lolldoll. 

357. 

Duralumain die for Tete de taureau. • 

• • Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The DecortJtit'C Metalwork of Pablo Picasso; his colloboratioll with FrrlllfOis HlIgo. 

PhD Thesis: The Rt(yal College oj An, Lo"dofl. 

358. 

Duralumain die for Visage Larve.* 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Decoratil'f! Mefabwrk of Pablo Picasso; his colioboratiollll-ilb FrallfOis J fllgo. 

PhD Tbesis: Tile Royal College of An, Londol1. 

359. 

Duralumain die for Visage en FDrme d'horologe. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Decoratitlf! Mefalll'ork oj Pablo Picasso; his colloboratioll lIt"th FrallfOis Hll,go. 

PhD Thesis: The Royal College oj Art, Lolldolt. 

360. 

Iron die for Visage geometrique aux traits. * 

*. Atelier Hugo, Aix-en-PrOvence. 

PhotOgraph collection of the author, September 2003. 

1064 

lure Fillll 



The Decoralit't Me/abl'ork oj Pablo Picasso; lis collabora/ioll with FraJJ[Ois I Jugo. 

PhD TheSts: The R1D'ai CoUege oj Aft, Lo"doll. 

361. 

Duralumain die for Horioge a /a Langue. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Decorative MelailJ-'()f'k of Pablo Picasso; his colfoboratioll1l'ilb FrallfOis I lilgo. 

PhD Thesis: The Royal College of Art, London. 

362. 

Duralumain die for Jacqueline au chevalet.· 

"'. Atelier Hugo, Aix-en-Provence. 

PhOt09raph collection of the author, February 2003. 
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Tbe Decoratil¥! Mefoiu'Ork oj Pablo Picasso; his collaboratioll})?!/J FrallfOt's I IlIgo. 

PhD Thesis: The Royal College oj Art, Lo"doll. 

363. 

.... . 
Bronze die for Tete au masque. 

*. Atelier Hugo, Aix-en-Provence. 

PhOtOgraph ooIlection of the author, February 2003. 
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Tbe Decoratil'e MelaitJ'ork oj PabftJ Picasso; his collabora/ioll nil/) Frall(Ois Hugo, 

PhD Thesis: The Royal College oj Art, Lolldon, 

364. 

Duralumain die for Visage au carton ont/u/e.· 

*. Atelier Hugo, Aix-en-Provence. 

PhotDgraph collection of the author, February 2003. 
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The Decoralit'f! Metam'ork of Pabio Picasso; his colfoboraliollu7th FrallfOis IIlIgo. 

PhD Thesis: The Rt[ja/ College of Art, Lolldoll. 

365. 

Duralumain die for Centaure.· 

• . Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Decoratil¥1 Melalu'Ork oj Pablo Picasso; his colloboratioll uith FrallfOis Hllgo. 

PhD Thesis: The Royal College oj Art, undoll. 

366. 

Duralumain die for Visage aux taches. * 

*. Atelier Hugo, Alx-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Dtcortl!ive Metaill-'ork oj Pablo Picasso; his cofiaboratioll n-ith FrallfVis [Jugo. 

PhD Thesis: The RoyaL College oj Art, Lolldoll. 

367. 

Bronze die for Visage dans un carre. • 

*. Atelier Hugo, Aix-en-Provence. 

PhOt09raph collection of the author, February 2003. 
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The Decoratit't Mttolwork of Poblo Picosso; his COUoborOtiOIl uilh FrclflfOis J Illgo. 

PhD Thesis: The lli!Yol College of Art, Londol/. 

368. 

Bronze die for Tete en Forme horiOfle. • 

*. Atelier Hugo, Alx-en-Provence. 

PhotOgraph collection of the author, February 2003. 

1072 

_ltlf"( Fillll 



The Decorati/Ie Metalwork if Pablo Picasso; his cotioboratiollllith FrallfOis Hllgo. 

PhD Thesis: The Royal College oj Art, Lolldoll. 

369. 

Bronze die for Vallauris, 3 tStes. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Decoratil'e Melalwork of Pablo Picasso; bis colfoborotioll wilh FrollfOis Hllgo. 

PhD Thesis: Tbe Royal CoUege o/rlrl, Lo"dol/. 

370. 

Bronze die for the Compotier de forme ronde. '" 

*. Atelier Hugo, Aix-en-Provence. 

PhOtOgraph collection of the author, February 2003. 
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The Decorative MetalIJlork ojPabfo Picasso; his cotfaboratioll JJi/h Fra/l[Ois } }I(go. 

PhD Thesis: The Royal College oj Art, Lolldo,l. 

371. 

Bronze die for the Compotier de forme o"ala • 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The DecorotillC Mefabvork of Pablo Picasso; his coliaboratio1l llilh FranfOis Hugo. 

PhD Thesis: The Rqa/ Coffege of Art, Lo"doll. 

372. 

Bronze die for the COmpotier au poisson. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph COllection of the author, February 2003. 
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The Decrm:11it't MelaJlJ-YJrk oj Pablo Picasso; his collolxJratiol/llilh Prof/fOr's I {"go. 

PhD Thesis: The RiD'oJ College oj Art, Lrlfldoll. 

373. 

Bronze die for the Compotier en forme de trene. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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The Decorative Metalwork of Pabio Picasso; his coUaborotio1l1l!ifb FrollfOis Hllgo. 

PhD Thesis: The Rt(yal Cof!ege of Art, Mndoll. 

374. 

'lure Fillll 

IIJII.rfrarioll fO IIf'pmdix I i 

Bronze die for the medallion Ronde and for Jacqueline's Centaure medallion. * 

*. Atelier Hugo, Aix-en-Provence. 

phOtOgraph cotlection of the author, September 2003. 
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The Decorative MefmlJ¥Jrk of Pablo Picasso; his collaboration lJilh FrallfOis Hugo. 

PhD Thesis: The Royal College of Art, Lot/doli. 

375. 

art Fitl1l 

lllt/Jlratio" 10 appmtlix I 'j 

Bronze die for the statuette Centaur ~ Centaur avec Lance. • 

"'. Atelier Hugo, Alx-en-Provence. 

PhOtOgraph collection of the author, September 2003, 
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The DecorClfive Metalwork ojPabfo Picasso' his coliaboratioll nilh FrtlllfOis J Jllgo. 

PhD Thesis: The Royal Coffege oj Art, Lofldoll. 

376. 

Bronze die for the statuette Bacchante.· 

*. Atelier Hugo, Alx-en-Provence. 
PhOtD9raph collection of the author, February 2003. 
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The Decorati/Ie Metabllork of Pablo Picasso; bis cofLaboratioll lvi/h FrallfOis Hugo, 

PhD Thesis: The Rt!Jal College of Art, London, 

377. 

Bronze die for the statuette Joueur de pipeaux.· 

*. Atelier Hugo, Aix-en-Provence. 

Photograph collectlon of the author, February 2003. 
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Tbe Decorative Meraill'Ork oJPablo Picasso; his coUabqratloll1l'ilh Frallfois Hllgo. 

PhD Thesis: Tbe Royal ColJege oj Art, Lolldol/. 

378. 

Bronze die for the statuette Joueur de cymba/es. * 

*. Atelier Hugo, Aix-en-PrOvence. 

PhOt09raph collection of the author, February 2003. 
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Tbe Dtcorative Metah'ork of Pablo Picasso; his rolJoboratioll with FrallfOis 1 fugo. 

PhD Thesis: The &!ya! College of Art, Lo"dol/. 

379. 

Clare F,;III 

{f/IIJtrah(m t(J appmdi\' Vi 

Bronze die for the statuette Centaure II, Centaure phallique. • 

*. Atelier Hugo, Aix-en-Provence. 

PhOtOgraph collection of the author, February 2003. 
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The Decoratil'e MetaliJ.'ork oJPablo Picasso; his collaboralioll1l-7th FrCIIlfOis Hugo. 

PhD Thesis: The Royal College oj Art, Ltmdoll. 

380. 

Bronze die for the medallions T,eReand Poisson.· 

• . Atelier Hugo, Aix-en-Provence. 

PhOtOgraph collection of the author, February 2003. 
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The Decorative Metalwork oj Pablo Picasso; his colloboratioll with FrallfOis lillgo. 

PhD Thesis: Tile Royal Colkge oj Aft, umdoll. 

381. 

Bronze die for the medallion Ova/e. * 

*. Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, February 2003. 
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Tbe Decorafil'e Metalwork ojPabfo PicaJso; his coflaborah(J1! Itilh FrallfOis J {"go. 

PhD Tbests: The RoyaL ColLege oj Art, Lo1ldo1l. 

382. 

Bronze die for the medallion Masque (grande).· 

• • Atelier Hugo, Aix-en-Provence. 

PhotOgraph collection of the author, September 2003. 
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Tbe Dec()f'atil'e Metalll'ork oJPablo Picasso; his co/Jab()f'olioll nifb FrollfOis J fllgo. 

PhD Thesis: The &(yol Co!iege oj Art, Londol/. 

383. 

Clare hilll 

lIillJfrdrioll fO oppmdix J/ i 

Bronze die for the medallions Barbu rondand Masque (petit).· 

*. Atelier Hugo, Aix-en-Provence. 

PhOtOgraph coIlectlon of the author, February 2003. 
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The Deroratil'e Melalnl()rk ojPablo Picasso; his col/.aboralioll m'rh Fr(JII[Ois Hugo. 

PhD Thesis: The Royal College oj rlrr, Lolldoll. 

384. 

Bronze die for the Centaure medallion.· 

*. Atelier Hugo, Alx-en-Provence. 

PhOtOgraph collection of the author, February 2003. 
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List of illustrations to the catalogue raisonne. 

The Picasso/Hugo pieces: 

catalogue no. 1. III. no.lI. One of Pablo Picasso's first two Le donneurplatters with visible 

hammer marks. 

III. no.lii. Le donneur. 

catalogue no. 2. III. no. 21. One of Pablo Picasso's Vl5age aux feuilles platters darkened by 

tarnish. 

III. no. 2ii. VIS8ge aux feuilles. 

catalogue no. 3. III. no. 3. Faune cavalier. 

catalogue no. 4. III. no. 41. One of Pablo Picasso's Vl5age aux lTJi1ins platters darkened by 

tarnish. 

III. no. 4ii. VlSi1ge aux lTJilins. 

catalogue no. 5 III. no. 51. One of Pablo Picasso's Visage tounnente platters darkened by 

tarnish. 

III. no.5i1. Visage tourmente. 

catalogue no. 6. III. no. 61. VIS8ge de faune. 

III. no. 6ii. Copper or bronze Visage de faune with an engraved signature. 

III. no. 6iii. Detail of the bronze or copper Visi!Jge de faune of the engraved 

signature on the front. 

catalogue no. 7. III. no. 71. Joueur de Dute et cavaliers platters darkened by tarnish. 

III. no. 711. Joueur de Dute et cavaliers. 

catalogue no. 8. III. no. 8. Un poisson. 

catalogue no. 9. III. no. 9. Profile de Jacqueline. 

catalogue no. 10. III. no. 10. Tete de tiJUre3u. 

catalogue no. 11. III. no. 11. Visage larve. 

catalogue no. 12. III. no. 12. V&Jge en forme d'horloge. 

catalogue no. 13. III. no. 13. Visage geometrique aux traits. 

catalogue no. 14. III. no. 14. Horfoge a Ia langue. 

catalogue no. 15. III. no. 151. Jacqueline au chevalet 

III. no. 1511 • .Jacqueline au chevaletplatter darkened by tarnish. 

catalogue no. 16. III. no. 16i. Compotier de forme ronde. 

III. no. 1611. Top of the Compotier de forme ronde dishes. 

Catalogue no. 17.111. no. 171. Compotierde forme ovale. 

III. no. 1711. Compotier de forme ovale with Picasso's additional engravings. 

III. no. 17i1i. Detail of Compotier de fonne ovale, showing Picasso's engraving 

of a cupid. 
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III. no. 17iv. Detail of Compotier de forme ovale, showing Picasso's engraving 

of a reclining nude. 

III. no. 17v. Detail of Compotier de forme ovale, showing Picasso's engraving 

of a nude, kneeing, with attendant and vase of flowers. 

III. no. 17vl. Detail of Compotier de forme ovale, showing Picasso's engraving 

of a cupid and the date. 

III. no. 17vii. Detail of Compotier de forme ovale, showing Picasso's engraved 

date. 

III. no. 17vili. Detail of Compotier de forme ovale, showing Hugo's forming of 

the top. 

Catalogue no. 18. III. no. 181. Compotier au poisson with bosses around the base. 

III. no. 18ii. Top of Compotier au poisson. 

III. no. 181ii. Compotier au poisson with no bosses on the base. 

Catalogue no. 19. III. no. 19i. Top view of Compotier en forme de trefle darkened by tarnish. 

III. no. 19ii. Comporer en forme de trene. 

III. no. 19iii. Top of Compotier en forme de trefle. 

III. no. 19iv. Compotier en forme de trene, showing the base with striations 

and bosseS and curved top. 

Catalogue no. 20. Not Illustrated. Copper platter Tete au masque. 

catalogue no. 21. III. no. 201. Vase, showing the side with the Joueur de cymbiJles. 

III. no. 2011. Vase, showing the side with date. 

III. no. 20iii. Vase, showing the side with the Bacchante. 

III. no. 20iv. Vase showing the side with the 8iJcchante and the base. 

Platters made only in limited editions. 

Catalogue no. 22. III. no. 21. Tete au masque. 

Catalogue no. 23. III. no. 22. V'JSi1ge au carton ondult!. 

Catalogue no. 24. III. no. 23. Centaure. 

catalogue no. 25. III. no. 24. Le visage aux taches. 

catalogue no. 26. Not Illustrated. Visage dans un C3rre. 
Catalogue no. 27. III. no. 25. Tete en forme horologe. 

catalogue no. 28. III. no. 26. Vallauris, avec Faune, (3 rete). 

Pieces Hugo made -after Picasso.· 

catalogue no. 29. Not Illustrated. Centaure II, Centaure Phallique (grande). 

catalogue no. 30. Not illustrated. Centaur I, Cenl3ure avec Lance (petite). 

catalogue no. 31. Not illustrated. Centaur II, Centaur Phallique (grande) 
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Jl ltD TbeJir. Tlte Rq)'ill Co/Ie~e (1/1 f1. Lo//(lrill. 

Catalogue no. 32. Not illustrated. Centaur II, Centaur Phallique (petite) 

Catalogue no. 33. Not illustrated. Danseur. 

Catalogue no. 34. Not Illustrated. Danseuse. 

Catalogue no. 35. Not IUustrated. Centaur I, CentiJure avec Lance. 

Catalogue no. 36. III. no. 27i. Centaur 1, Centaure avec lance. 

III. no. 27ii. Damaged Centaur I, Centaure avec lance. 

Catalogue no. 37. III. no. 28. Trefle. 

Catalogue no. 38. III. no. 29. Bacchante. 

catalogue no. 39. III. no. 30. Joueur de pipeaux 

Catalogue no. 40. III. no. 31. Joueur de cymbales 

catalogue no. 41. III. no. 32. Poisson. 

catalogue no. 42. III. no. 33. Centaur II, Centaur Phallique. 

Catalogue no. 43. III. no. 34. Ronde. 

catalogue no. 44. III. no. 35. Ovate. 

catalogue no. 45. III. no. 36. Masque (grande) 

catalogue no. 46. III. no. 37. Barbu rond 

Catalogue no. 47. Not Illustrated. Masque (petite) 

Catalogue no. 48. III. no. 38. Femme nue. 

Catalogue no. 49a - v. III. no. 391. Medallions made after the platters. 

catalogue no. 49a. Faune cavalier. 

Catalogue no. 49b. Tete de taureau. 

Catalogue 110. 49c. VlSiJge aux faune. 

Catalogue no. 49d. Profil de Jacqueline. 

Catalogue no. 4ge. VlSiJ{}e geometJique aux traitS. 

Catalogue no. 49f. Visage en forme d'horologe. 

Catalogue no. 491. Centaure. 

Catalogue no. 49h. Visage larve. 

Catalogue no. 49i. Visage aux lTIiIins. 

catalogue no. 49j. Joueur de flute et cavalier. 

Catalogue no. 49k. Tete au ITIiISQue. 

Catalogue no. 491. Le visage aux taches. 

Catalogue no. 49m. Visage tourmente. 

catalogue no. 49n. Horologe a fa langue. 

catalogue no. 490. Visage en carton ondule. 

Catalogue no. 49p. Visage aux feuilles. 

Catalogue no. 49q Le dormeur. 

catalogue no. 49r Un poisson. 

Catalogue no. 495. III. no. 3911. Jacqueline au chevalet 
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PbD 7JJw:r. Tbe H/lY"! C'o!!~!!,e oj/lr/, LOlldlll/. J il/II/ iI/W/lill/{III.I /11 tilt' 'ilf.l/O!::I(' t: II ""1'/,; 

catalogue no. 49t. Not Illustrated. Visage dans un CDm! 

catalogue no. 49u. III. no. 39m. Tete en forme horologe 

catalogue no. 49v. Not Illustrated. Val/auris, avec Faune (3 tete) 

-Picasso- jewellery in precious metal not made by Hugo. 

catalogue no. 50. III. no. 40. Centaure de profile. 

catalogue no. 51.111. no. 40. Taureau attaquant 

catalogue no. 52. III. no. 40. Homme barbu. 

catalogue no. 53. III. no. 41. VISage de femme. 

catalogue no. 54. III. no. 42. Visage et colombe. 

catalogue no. 55. III. No. 43. Tete de faune. 
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li. 

catalogue no. 1. 

One of the first two Le dormeur platters made for Picasso, 

showing visible hammer marks: 

Silver; 042cm; 16112 inches approximately. 

* Ale: PH, Villers, Serie documentaire, 2/3, No. du cliche: 94CN58354, APPH4239, Btr 6110GF, Archive Picasso, Paris. 
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T'be D ecorati!'e Meluillork a/Pablo Pi,u,fJo; !li.r mllabomliollllilh h-""f'oi.r J I/(~o, 

PbD T/JCJ7.r: He Rq)'uL CoLlege Off IrI, LOlldoll, 

1ii. 

catalogue no. 1. 

I~ 

Ledormeur. * 

Example made for the limited edition. 

Silver; (2) 42cm; 16112 inches approximately. 

( Ie III J ;'111 

I I/Wlld{/liII {o Ih~ ( "(,I/OWI,' '''/.10////,' 

*. Douglas Cooper, Picasso: 19 plats d'argent par Fra"fOis et Pierre Hugo, Lever Gallery, London, 1977, n. p. 
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The DecortRit'f! Metolll-'Ork oj Poblo Picosso; his cOlfaborotiOll with FrollfOls Hflgo. 

PhD Thesis: The Ri!Jol College oj Art, London. 

2i. 

catalogue no. 2. 

Visage aux l'euilles made for Picasso, • 

darkened by tarnish. 

Silver; 12) 42cm; 16V2 inches approximately. 

*. Provenance: Estate of the artist, Marina Picasso. 

Lot 473, Sotheby's New York sale, 13 November 1997. 

'/un PinIT 

l/bfSlraliOIT to the (J1(J'o..~fle rai.ro,,,,i 

The diameter of this piece is reaxded Incorrectly in the Sotheby's sale catalogue as being 14'h Inches, 36.Scm. 
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The DecoratiL'e Mefaiu)ork of Pablo Picasso; his co/laboratioll /lith FrallfVis lillgo. 

PbD Thesis: The Rf!yal College 0/ Art, Ltmdoll. 

2ii. 

Catalogue no. 2. 

Visage aux Feuilles. * 

Example made for the limited edition. 

Silver; 042cm; 16V2 inches approximately. 

*. Lot 236, Sotheby's L.Qndon, Sale catalogue 27 June 1984. 
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Tbe DecorotilJC MelabJ/ork ojPabfo Picasso; his coUaboratioll wilb FrollfOis Hugo. 

PhD Thesis: The &(yol College oj Art, Londol/. 

3. 

catalogue no. 3 

Faune cavalier.-

Example made for the limited edition. 

Silver; (21 42cm; 16112 inches approximately. 

* Lot 218 Sotheby's New York, Sales catalogue 7 October 1987. 
. , 1~7 

.lure Fillll 

lUlIS/ra/ion /0 fbe atalq~1Ie raisolllli 



The Dewrdtil~ Metalwork oj Pablo Picasso; his coliaboratiofJ with FrallfOl's Hugo. 

PhD Thesz's: The Royal College oj Art, umdoll. 

4i. 

catalogue no. 4. 

Visage aux mains made for Picasso, • 

darkened by tarnish. 

Silver; '" 42cm; 161f2 inches approximately. 

*. Provenance: Estate of the artist, Marina Picasso. 

Lot 472, Sotheby's New York sale, 13 November 1997. 

Clare Pi/III 

J /Jus/ratioll to tbe u/ologue raisolllii 

The diameter of this piece Is realrded Incorrectly In the Sotheby's sale catalogue as being 14Yllnches, 36.Scm. 

1098 



The Decoratil'e Metalu'Ork oj Pablo Picasso; bis collaboratioll1l-1ib FrallfOis Hugo. 

PhD Thesis: The Royal Colkge oj Art, Lolldoll. 

4ii. 

Catalogue no. 4. 

. . 
Visage aux mains. 

Example made for the limited edition. 

Silver; (2) 42cm; 16112 inches. 

*. Lot 142, Sotheby's London, 23 March 1994. 
1099 

tare Fill" 

l UIISlralioll 10 tbe (JltJ!.o..~lIe rairOlllle 



The Decorative Mefaiu'ork of Pablo Picasso; his colfoboratioll 1J-ith Frallf01S I Jlfgo. 

PhD Thms: The Fqal College qf Art, Ltmdoll. 

5i. 

Catalogue no. 5. 

Visage tounnente made for Picasso, • 

darkened by tarnish. 

Silver; 042cm; 161h Inches approximately. 

*. Provenance: Estate of the artist, Marina Picasso. 

Lot 474, Sotheby's New York sale, 13 November 1997. 

1100 

km Fl;1II 

lUIf.rtrdliOIl 10 Ihe cJlcJ1o..glft rcJiJ()/1II1 



The Decorative Meta/work of Pablo Picasso; his collaboration Jvifh Frollfois Hugo. 

PhD Thesis: The Rqyol College if Art, Lol1dolJ. 

Sii. 

catalogue no. 5. 

Visage tourmentti.· 

Example made for the limited edition. 

Silver; 042cm; 161f2 inches approximately. 

lore rllm 

lUIISlrdtiOIJ lolhe alaloglle r"isolllJi 

*. Douglas Cooper, Picasso: 19 plats d'argent par Frat1fOis et Piene Hugo, Lever Gallery, London, 1977, n.p. 

1101 



The Decorative Meta!JJ.'ork ojPabfo Picasso; his colloboratioll nith FrallfOis I Jllgo. 

PhD Thesis: The i{qya! College of Art, Lofldofl. 

6i. 

catalogue no. 6. 

Visage de Faune.· 

example made for the limited edition. 

Silver; 0 25cm; 9~8 inches approximately. 

*. Lot 245, Sottleby's London sale Catalogue 12 May 1987. 
1102 

{tJre Fillll 

lUIls/ratiOIl to tbe at<llo.gm rtJiSOllfli 



TIle Decorotit'e Merolwork ojPabfo PictJSso; his coflab()f"atioll with Frall[Ois Hugo. tllre I~iilll 

PhD Thesis: The Royal College of Art, Londoll. lUl/stratioll to tbe CII/alo..~lIe rai olllle 

6ii. 

catalogue no. 6. 

Visage de fauns, showing engraved signature. -

Copper or (Bronze) example; 0 25cm; 9~8 inches approximately. 

*. Photograph from the Picasso Authority. 
1103 



The Decoratil'c Mcfall/'ork ojPabfo Picasso; his collaboratioll with FrallfOls Hugo. lure Fillll 

PhD Thesis: The &!ya! Coflege oj Art, Ltmdol/. JUuSlratioll to tile C:at(J/o..~/le rai.roll/le 

6iii. 

Catalogue no. 6. 

Visage de faune 

detail of showing engraved signature on the front. * 

Copper or (Bronze) example; (2) 25cmi 9~8 inches approximately. 

*. PhotDgraph from The Picasso Authority 
1104 



Tbe Decorali"e Mefabl'ork ojPabfo Picasso; bis collaborali01l1J,ith Fra"flJis Hugo. 

PhD Thesis: The Rt!Ja/ Colkge oj .rlrt, Lo"doll. 

7i. 

catalogue no. 7. 

Joueur de nute et cavaliers made for Picasso,· 

darkened by tarnish. 

Silver; 0 36.5 cm; 140/8 inches approximately. 

*. Collection aaude Rulz-Picasso. 

PhotOgraph aaude Ruiz Picasso. 

1105 

/art Fillll 

IliIlslratioll to tbe alab{~lIe raisolllJi 



The Decoratit'C Mefa!1l-'Ork of Pab/Q Picasso; his colioboratioll uilh FrallfOi.r 11111,0. Clare Fillll 

PhD Thesis: The Rt!Ja! College of Art, Lo"doll. fUII.r/ralioll 10 Ihe Ca/a/Q!,lIe raisol/lle 

7ii. 

Catalogue no. 7. 

Joueur de F/ute et cava/iBIS. '" 

Example made for the limited edition. 

Silver; 0 36.5 cm; 14318 inches approximately. 

*. Lot 139, SOtheby's London Sales Catalogue 20 March 1996. 

1106 



The Decorative Metalu'ork oj Pablo Picasso; his collaboratioll uilh FrallfOis Hugo. 

PhD Thesis: The Royal CoUege oj Art, Londol/. 

8. 

catalogue no. 8. 

. . 
Un Poisson. 

Example made for the limited edition. 

Silver; 0 42 em; 16 1/2 inches approximately. 

*. Lot 126, Sotheby's New York. Sales Catalogue 14 June 1985. 

1107 

lore hI/II 

rtllIsfra!i(}// to !be Ca!alo.gue rcJisOl/lIC 



Tbe Decorative Mefa/Jl'Ork ,!!Pabfo Picasso; his colloboraliollwilh FralifOis Hugo. 

PhD Thesis: The Royal CoUege '!! Art, Lolldol/. 

9. 

catalogue no. 9. 

Profile de Jacqueline. * 

Example made for the limited edition. 

Silver; 0 42 em: 16V2 inches approximately. 

(1m Ftilll 

IUllslrali(J/1 10 Ibe Cataloglle raisollllC 

*. Douglas Cooper, Picasso: 19 plats d'argent par Frat1fOis et Pierre Hugo, Lever Gallery, London, 1977, n. p. 

1108 



The Derorali£'e MetaluJ()rk of Pablo Picassoj his cofloboraliolllllifh FrallfOis I J1([,o. klre Finll 

PhD Thesis: The Ri!Yal College of Aft, Londoll. 1I1l1Sfrafioll fo fhe "f(J!.o.~lIe r"i.wllle 

10. 

catalogue no. 10. 

Tete de taureau. * 

Example made for the limited edition. 

Silver; 0 42 em; 16V2 inches approximately. 

*. Douglas Cooper, Picasso: 19 plats d'argent par Fral1fOis et Pierre Hugo, lever Gallery, London, 1977, n. p. 

1109 



Tbe Decoratille Metalwork oJPablo Picasso; his collaboratioll with FrallfOis Htl,go. 

PhD Thesis: Tbe RoyaL College oj Art, LolldoN. 

11. 

catalogue no. 11 

,. 
Visage Larve. 

Example made for the limited edition. 

Silver; 12) 42 cm; 16V2 inches approximately. 

lure FiNN 

lUlls/ralioN 10 Ihe a/alogllt rtJi.ro/llte 

*. Douglas Cooper, Picasso: 19 plats d'argent par Ft71l1fOis et Pierre Hugo, Lever Gallery, london, 1977, n. p. 

1110 



The Decorotit'f! Metalwork oj Pablo Picasso; his coffoboratiolllJifb Frallrois Hugo. lure Fillll 

PhD Thesis: The Royal College oj Art, LoIl~0I1. IIlt,stratiolJ fo tbe Catal.o.~lIe rairolllle 

12. 

catalogue no. 12. 

Visage en forme d'horioge. ,. 

Example made for the limited edition. 

Silver; 042 em; 16V2 inches approximately. 

"'. Douglas Cooper, P/aJSSO: 19 plats d'argeJt par Frar¢s et Pierre Hugo, Lever Gallery, London, 1977, n. p. 

1111 



The DecoratilJe Metaill/ork qf Pablo Picasso; his collaborati01l mth FrallfOis 1 fllgo. lure Fillll 

PhD Thesis: The Royal Coll.ege qf Art, Lolldoll. f/ilJslratioll to Ibe rJlalo,gllc raiJolllle 

13. 

Catalogue no. 13. 

visage /Jeometrlque aux traits. · 
Example made for the limited edition. 

Silver; 040 em; 15% inches approximately. 

*. Douglas Cooper, Picasso: 19 plats d'argent par Fra/'lfOis et Pierre Hugo, Lever Gallery, london, 1977, n. p. 

1112 



The Decorative Metai1l-'ork of Pablo Picasso; his collaboration with Frall[Ois 1 JlIgo. 

PhD Thesis: The Royal Colleg~ of Art, LondolT. 

14. 

catalogue no. 14. 

Horologe a la Langue.· 

Example made for the limited edition. 

Silver; 042 em; 16V2 inches approximately. 

*. Lot 318, Sotheby's New York, Sales Catalogue 10 November 1994. 

1113 

ttlre Fillll 

TlillstratiOIl to the Cataloglle rai Olllle 



The Decorative Metalwork ojPablo Picasso; his collaboratiollwith PrallfOis I [llgo. lure Fillll 

PhD Thesis: The Royal Colfege oj An, Lolld01l. [/iustratioll to tbe tJta!o.gll~ ruirollllc 

lSi. 

catalogue no.1S 

Jaqueline au chevalet made for Picasso, • 

darkened by tarnish. 

Silveri (2) 42 em; 16V2 inches approximately 

*. Collection Oaude Ruiz-Picasso. 

Photograph Oaude Ruiz Picasso 

1114 



The Decorative MetabJ-'()rk ojPabltJ Picasso; his collob()f"atiolJ IJ-ilh Frallfois Hugo. Clan Fillll 

PhD Thesis: The Royal Coll.ege oj Art, UJ1Idoll. Jlbls/ra/ioll 10 (he CJfalo..~l/e ni.rol/I/c 

15ii. 

catalogue no. 15 

Jacqueline au chevalet* 

Example made for the limited edition. 

Silver; '" 42 em; 16112 inches approximately. 

*. Lot 227, Sotheby's London Sales catalogue 7 December 1983. 

1115 



Tbe DeroratiLIt MelanJ'Ork of Pablo Picasso; bis cofioborali(J11 J~ilh Fr(Jllfois Hllgo. Gill? 1'11111 

PhD Tbesis: The RltYal College oj Art, umdolt. Illlls/ratiolt 10 Ibe C.al(Jir{~II6 rtJi.rolllli 

16i. 

catalogue no.16. 

Comp(Jtier de Forme Ronde. • 

Example made for the first of limited edition. 

Silver; 52 x 49 x 17 cm; 20V2 inches x 19V4 inches x 60/4 inches approximately. 

*. Atelier Fra(7fOiS Hugo, Galerie Le PoInt Cardinal, Paris, 1967, n. p. 
1116 



The Derortllive Metalwork of Pablo Picasso; his coliaboratioll uith Frallfois J [ugo. Itl" J 1j"" 
PhD Thesis: The Royal College of /411, Lolldol/. [/!Jlstratioll to tbe rJtrJ!o..~/(e rrJirollllC 

16ii. 

catalogue no. 16. 

Compotier de Forme Ronde." 

View of the top 

Example made for the limited edition. 

Silver; 52 x 49 x 17 cm; 20112 inches x 19% inches x 63/4 inches approximately. 

*. Lot 150, Sotheby's London, sales catalogue 16 October 1991. 

1117 



The Decoratil~ Merai»'ork of Pablo Picasso; his cofloborarioll »ilh FrollfOis Hll,go. CitJrt Fillll 

PhD Thesis: The Royal College of Art, Lo1ldoll. T/llfs(ralioll fo (be ufll1o.glfe rrJ1:f()IlIIe 

17i. 

catalogue no. 17. 

COmpotier de forme ova/e. '; 

Example made for the first limited edition. 

Silveri 61 x 41 x 17.Scmi 24 inches x 16 inches x 7 inches approximately. 

*. Atelier Frar1fOiS Hugo, Galerie Le Point cardinal, Paris, 1967, n. p. 

1118 



The Decortdil't MelaiR'ork of Pablo Picasso; his colioborr:r1ioll 11ilh F rall[Ois I fuga. Itln! 1 ;;/11/ 

PhD Thesis: The "Rt!YaL College of Art, LoNdoll. fUll Irolioll If) Ibe ,tlld"{~Ue rcis()/Illt 

17ii. 

Catalogue no. 17. 

Compotier de forme ovale made for Picasso, 

Showing his additional engravings. * 

*. Collection Oaude Rulz-Picasso. 

PhotOgraph Oaude Ruiz Picasso 

1119 



The DecorotilJe Metabl'ork of Pablo Picasso; lis collaboratiolJ u1th FrallfOis 11111,0. fare T'iilll 

PhD Thesis: The Royal CoUege oj Art, Londol/. TUllstratiolJ to tbe a/(}Io.~1It rat: 011111 

17iii. 

Catalogue no. 17. 

Compotier de forme ovale made for Picasso, 

Detail showing his engraving of a cupid. * 

Silver. 

*. Collection Oaude Ruiz-Picasso. 

PhotOgraph Oaude Ruiz Picasso 

1120 



The Decorative MetaluJork of Pabio Picasso; his coflabora/ioll Jnlh FrallfOis HlIgo. faT/! }~illl 

PhD Thesis: The Rt!Jal College of Art, Lolldoll. lUlls/ratioll (0 /be a/aio lie rai.rol/I/! 

17iv. 

catalogue no. 17. 

compotier de forme ovale, made for Picasso, 

Detail showing his engraving of a reclining nude. * 

Silver. 

*. Collection Oaude Ruiz-Picasso. 

PhotOgraph aaude Ruiz Picasso 

1121 



The DecoratitJe Metalwork oJPablo Picasso; his cofloboratio71 with FrallfOis Hugo. wre frllll 

PhD Thesis: The &!Ja! Cotl.ege oj Art, Lo1ld07l. JUlls/ra!ioll(O (be ala/oglle r"irolllle 

17v. 

catalogue no. 17. 

Compotier de forme ovale made for Picasso, 

detail showing his engraving of a kneeing nude with attendant and vase of 

flowers.* 

Silver. 

*. Collection Oaude Ruiz-Plcasso. 

Photograph Oaucle Ruiz-Picasso. 

1122 



The Decorative Meta/work of Pablo Picasso; his colioboratioll with Frallfois Hugo. tare H,m 

PhD Thesis: The Rqyaf College of Art, Londol/. IUf(slraliolJ 10 /be CfJ/a!o..~f(e raisol///! 

17vi. 

catalogue no. 17. 

Compotier de tonne ovale made for Picasso, * 

detail showing his engraving of a cupid and the date. 

Silver. 

*. Collection Oaude Ruiz-Plcasso. 

Photograph Oaude Ruiz Picasso. 

1123 



The Decorative Metalwork oJPablo Picasso; his cofiaboratiollllith FrallfOis Hugo. lore Fillll 

PhD Thesis: The Royal CoUege oj Art, Londol/. IUuSfralioll 10 Ibe /alogl/t rcJi.olllle 

17vii. 

catalogue no.17. 

Compotier de forme ovale made for Picasso, * 

detail showing the date he engraved on it. 

Silver. 

*. Collection Oaude Ruiz-Picasso. 

Photograph Oaude Rulz Picasso 

1124 



The Decorarit't Mefa/u'Ork ojPablo PiCr1SS0; his colJoboralioll wilh FrallfOis Hllgo. 'k1Tl Fillll 

PhD Thesis: The Ri?Ya/ College oj Aff, Lofldoll. JUlIslrcJIiOlllo Ibe 1t1I({~"e rut (}llIIe 

17vlii. 

Catalogue no. 17. 

COmpotier de forme ovale made for Picasso, 

showing Hugo's forming of the top.· 

Silver. 

*. Collection Oaude Ruiz-Picasso. 

Photograph collection of the author, June 2003. 

1125 



The Deroratil'e Metalll/ork of Pablo Picasso; his collaboratioN nilh Fral/[Ois Hugo. tare Fillll 

PhD Thesis: The Royal College of Art, London. JUlISlrulirJII lo/be u/a/ogue ruisol/lle 

lSi. 

catalogue no. lS. 

Compotier au Poisson showing bosses around its base. * 

Example made for the first of the limited editions. 

Silver; 54cm x 46cm x 13 em; 21 % x 18 x 5 inches approximately. 

*. Atelier FraI'lfOiS Hugo, Le Point cardinal, Paris, 1967, n. p. 
1126 



The Decoratit-e Metalwork if Pablo Picassoj his colloboratio1J with FrafJrois I Ittgo. 'I,,~ /'iilll 

PhD Thesis: The Rqyal College oj Art, Londoll. IIlNstratiOIl to 'he Ca/(1lo..~m r"iso/lll! 

18U. 

catalogue no. 18. 

Compotier au Poisson, view of the top. 
It 

Example made for the limited editions. 

Silver; 54 em x 46 em x 13 cm; 211A inehes x 18 inches x 5 inches approximately. 

*. Lot 701, Sotheby's London sales catalogue 3 December 1981. 

1127 



The Decoratil~ Melalwork of Pablo Picasso; his colloboratiolllvifh Frall[Ois HI/go. Clore fillll 

PhD Thesis: The RlrJal College of Art, Ltmdoll. lllllslrtlliolllo Ibe Catalogue raisolllle 

18iii. 

catalogue no. 18. 

Compotier au Poisson· 

Showing its base with no bosses. 

Example made for the limited editions. 

Silver; 54 em x 46 em x 13 cm; 2114 inches x 18 inches x 5 inches approximately. 

*. lOt 111, SOttleby's LOndon sale catalogue 19 March 1997. Viewed at Sotheby's March 1997. 

1128 



The Deroratit't Mefaf1J.'Ork ojPablo Picasso; his colfabqratiolllJifh FraflfOis HI'!,o. Clart Fillll 

PhD Thesis: The Rqyaf College oj Art, Londoll. JUllsfrcJlioll 10 Ibe Ca'(//o.~lIe rcli.rollll! 

19i. 

catalogue no. 19. 

Compotier en forme de rrefle made for Picasso, view of the top, * 

darkened by tarnish. 

Silver; 57 x 47.5 x 18 em 22V2 x 183f4 X 7 inches approximately. 

*. Collection Oaude Ruiz-Picasso. 

Photograph Oaude Ruiz Picasso. 
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The Deroratlve Meta/Jl'ork of Pablo Picasso; his collaboration with FrallfOis I II/go. Oun' J ;·illll 

PhD Thesis: The Royal College of Art, LlJndol1. lUlls/rtl/liJlJ /0 /be CJltJlo..~m rcJisolllll 

19ii. 

catalogue no. 19. 

Compotier en tonne de TreRe.· 

Example made for the first of the limited editions. 

Silver; 57 x 47.5 x 18 cm; 22V2 x 18314 x 7 inches approximately. 

*. Atelier Fra"fOiS Hugo, Le Point Cardinal, Paris, 1967, n. p. 

1130 



The Decoratil'l! Me/aiD-'ork ojPabfo PicClSso; his co/Joboratioll D-ilh Frallfois IIlIgo. 'fare 1 "jllll 

PhD Thesis: The Rqyai CoUege oj Art, Lolldoll. lUll !r"rioll 10 tbe Culalo..~/Ie ""isolllle 

19iii. 

catalogue no. 19. 

Compotier en fotme de rreRe, top view. ,. 

Example made for the limited editions. 

Silver; 57 x 47.5 x 18 em; 22V2 x 180/4 X 7 inches approximately. 

*. Bijoux d'artfstes, Artist's .Jewels, Hommage A Fraflfols Hugo, edited by Pierre Hugo, and Oalre Siaud, Les Cypr~ Edlt:eur, 

Les Cypres, Aix-en-Provence, 2002, p. 161. 
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The DecrJratil'f: Metalwork of Pablo Picasso; his colloboratioll with Frall;ois Hugo. GarB Fillll 

PhD Thesis: The Royal Colkge of Art, Lolldol/. IUIISlratiollto tbe Cataloglle raisollll! 

19iv. 

catalogue no. 19 

Compotier en forme de trt}fle made for Picasso, • 

showing the curved top and base with sbiations and bosses. 

Silver. 

*. Collection Oaude Ruiz-Picasso. 

PhOtOgraph collection of the author, June 2003. 
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The DecrmJtive Meta!uJ(ffk of Pablo Picasso; his co!!aboratiofl with FrallfOis Hugo 

PhD Thesis: The Roya! Co!!ege of Art, Lalldol/. 

20i 

catalogue no. 21. 

'fare Fill/J. 

1/!l(slratioll 10 Ibe alt1logm raisom,e 

Vase made for Picasso, showing the side with the Joueur de cymbales. * 

Silver; Size unknown, believed to be approximately 30 cm; 12 inches high . 

•. Atelier Hugo Archive. A1x-en-Provence. 
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The Decorative Mua/JJ-'Ork ojPablo Picasso; lis collaboration with FrollfOis Hugo 

PhD Thesis: The Rt(yal CoUege oj Art, Lolldoll. 

20ii. 

Catalogue no. 21. 

tare Fillll. 

rUlls/ratiOI/ /0 the a/alogllt ra£rOlllli 

Vase, made for Picasso, showing the side with the date on it.· 

Silver; Size unknown, believed to be approximately 30 cm; 12 inches high. 

*. Atelier Hugo Archive. Alx-en-Provence. 
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kiTe Fillll. The Decorative Metaiu'Ork of Pablo Picasso; his coUoboraliollwilh Frc1llfOis Hugo 

PhD Thesis: The RqyaL CoLLege of Art, Lo"doll. TUllslraliolllo Ibe alaloglle rrisollllc 

20iii. 

catalogue no 21. 

Vase, made for Picasso, showing the side with the Bacchante. ,. 
Silver; Size unknown, believed to be approximately 3Ocm; 12 inches high. 

*. Atelier Hugo Archive. Alx-en-Provence. 
1135 



The DecoratifJe lUeralwork of Pablo Picasso; his coUaboratioll Jvifh FrallfOis Hllgo 

PhD Thesis: The Rqyal Co!Jege of Art, Lo"dol/. 

20iv. 

catalogue no. 21. 

"lare Filil/. 

Illlls/ratioll/o the a/aloglle ralsolllle 

Vase made for Picasso, showing the side with the Bacchante and the base. * 

Silver; Size unknown, believed to be approximately 30 em; 12 inches high. 

*. Atelier Hugo Archive. Aix-en-Provence. 
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The Decorotive MetaiJJ,'ork oJPabw Picasso; his cotlaboralioll wilh FrOilfOis HlIgo 

PhD Thesis: The Rt(yof Cof1ege oj Art, Londol/, 

21. 

catalogue no. 22. 

Tete au Masque.· 

Example made only for the limited edition. 

Silver; (2) 30 cm; 11314 inches approximately. 

*. Lot 245, Sotheby's London sales Catalogue 25 October 1995. 
1137 

'lore illl1, 

IfJJJstratioll 1.0 the alawgllc rrJisolllle 



The Decorative Metalwork of Pablo Picasso; bis colloborarioIJ JJ1ith FrallfOis Hllgo 

PhD Thesis: The Rqyaf CoUege of Art, Lmldoll. 

22. 

catalogue no. 23. 

Visage au carton ondulti. • 

Example made only for the limited edition. 

Silver; 12) 42 em; 16'/2 inches approximately. 

lure ·illil. 

TUllstratioll to (be rJtaloglfc rr.liSOlllle 

*. Douglas Cooper, Picasso: 19 plats d'argent par Fral1fOis et Pierre Hugo, Lever Gallery, London, 1977, n. p. 
1138 



The Decoratit'e Metalwork ojPablo Picasso; his colloboraliollwith FrallfOis H1Igo 

PhD Thesis: The Ri(yaf Colltge oj An, Lol/doll. 

23. 

catalogue no. 24. 

Centaure.-

Example made only for the limited edition. 

Silver; 0 42 em; 16% inches approximately. 

*. Lot 143, Sotheby's London Sales Catalogue 23 March 1994. 

1139 

tore lil11. 

fUllstratioll to tbe atalo 116 raisOn/Ie 



The Decuratil'e Melalwork oj Pabio Picasso; his collaboratio1J I/lith Frallfois Hl(go 

PhD Thesis: The Ri!Jal CoUege oj Art, Lolldol/, 

24. 

catalogue no. 25. 

Ls VISage aux Taches.-

Example made only for the limited edition. 

Silver; 042 cm; 16V2 inches approximately. 

*, Lot 119A, Sotheby's New York, Sales Catalogue 11 February 1987. 

1140 

'!are ~iflfl, 

lUllstratiofi /0 /be (J/aiogtle raisofille 



The DecoratilJ8 MefalIt'Ork of Pablo Picasso; his colloboraholJ with Frafl[Ois HII!,o 

PhD Thesis: The Royal CoUege of Art, LondolJ. 

25. 

catalogue no. 27. 

Tete en forme hom/Dlle. * 

Example made only for the limited edition. 

Silver; 0 42.Scm; 163/4 inches approximately. 

*. Lot 224, Sotheby's London catalogue, sale 22 October 2002. 

1141 

fare Fillll. 

IUllstratiofl 10 Ibe alalo 110 raisofll,e 



The Decorative Metalwork of Pablo PictlSso; his colloboratiofl }/lith FrallfOis Hll,go 

PhD Thesis: The Royal College of Art, Lolldolt. 

26. 

catalogue no. 28. 

Va//auris avec f'aune, (3 tites). • 

Example made only for the limited edition. 

Silver; 042cm; 161f2 inches approximately. 

*. Lot 205, Sotheby's London, sale 25 June 2002. 
1142 

/.are Fillll. 

IllllstratiolJ to tbe a/alogm r<liJOlllli 



The Decoratit't MetailJ'Ork oj Pablo Picasso; bis coUaboratioll JIIitb FralifOis Hllgo. I,m I ~'II/ 

PhD Tbesis: Tbe Royal Co!1.tge oj Art, Lolldoll. /lillstratiOi/ to the at aln.~lIe rrJI:fOIllle 

27i. 

catalogue no. 36. 

Centaurs I, Centaurs avec Lance.· 

Example made only for the limited edition. 

13cm x lOcm: 5 x 4 inches approximately. 

*. Atelier Fra~5 Hugo, Galerle Le Point cardinal, Paris, 1967, n. p. 
1143 



The Decorotive Metalwork oJPablo Picasso; his cofloboraliollllilh FrallfOis Hllgo. tart Fillll 

PhD Thesis: The Royal College oj Art, Lol1do/l. lUlISlratioll 10lhe alalo..p,lIe raisolllle 

27ii . . 

catalogue no. 36. 

Centaure I, Centaure avec Lance, (Damaged example). '" 

Example made only in a limited edition 

Gold; 13cm x lOcm; 5 x 4 inches approximately. 

*. Lot 320, Sotheby's New York, sale 14th March 1998. 
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PhD Thesis: Tbe Royal College oj Art, Lolldol/. Tlillslraholl 10lhe (Jlaiogllc rrJisol1lle 

28. 

Catalogue no. 37. 

Trefle.* 

Example made only in a limited edition. 

Gold; 4 cm. X 5 cm; 1% inches x 2 inches approximately. 

*. Lot 138, Sotheby's London Sale 24 March 1998. 
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The Decorative MetalwrJrk oj Pab/.o Picasso; his collaboratioll with FrallfOis Hllgo. 

PhD Thesis: The Rqyal CoLkge oj Art, Londoll. 

29. 

catalogue no. 38. 

Bacchante. * 

Example made only in a limited edition. 

Gold; 13.5 em x 5 em; 

•. Atelier FranfOls Hugo, Galerie Le PoInt cardinal, Pans, 1967, n. p. 
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The Decordfit'e Mefai11'ork oJPablo Picasso; his colloboralioll wilh FrallfOis Hllgo. ttl!? /'illll 

PhD Thesis: The Royal College oj Art, Londoll. lUIISlraliOIl 10 Ibe a/alo.glle rai,ro",/i 

30. 

catalogue no. 39. 

• * Joueur de PlpeaUX. 

Example made only in a limited edition. 

Gold; 15 cm x 5 cm; 6 inches x 2 inches approximately. 

*. Atelier FranfOis Hugo, Galerie Le Point Cardinal, Paris, 1967, n. p. 
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PhD Thesis: The Royal Colkge oj Art, UJ1Idoll. TlLllslrelliolllo (be C;"rologlle ruiSOlllte 

31. 

Catalogue no. 40 . 

.Joueur de cymbales. • 

Example made only in a limited edition. 

Gold; 15 em x 4.5 em; 6 inches x 1% inches approximately. 

*. Atelier Fra!1fOiS Hugo, Galerie Le Point cardinal, Paris, 1967, n. p. 
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PhD Thesis: The Royal Colkge of Art, Lolldoll. I/Il1strdtioll 10 the _dt(}to.~110 rasolllti 

32. 

catalogue no. 41. 

• * POisson. 

Example made only in a limited edition. 

Gold; 4.5 em x 5 em; 1% inches x 2 inehes approximately. 

*. Lot 137, Sotheby's London sale catalogue 24 March 1998. 
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The Decoratil'e Metalwork oJPablo Picasso; his coUoboration nit" FraJl[Ois Ilugo. c.t,m I;illll 

PhD Thesis: The Royal College oj Art, Londoll. Illllstration to tbe tJttJitJ.gm rtJi (Jlllle 

33. 

catalogue no. 42. 

Centaure II, Centaure phallique. • 

Example made only in a limited edition. 

Gold; Height; 15 em; 5¥s inches approximately. 

*. 81joux d'art/stes, ArtIst's Jewels, Hommage a Fra~oIs Hugo, edited by Pierre Hugo, and Oaire Siaud, Les Cypre. Edlreur, 

Les Cypres, Aix-eo-Provence, 2002, p. 163. 
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PhD Tbesis: Tile RoyaL ColLege oj Art, Lo"dol/. Jlillslrarioll 10 Ibe araln..~/le rrJisolllle 

34. 

catalogue no. 43 . 

Ronde. • 

Example made only in a limited edition. 

Gold; 0 5 em; 2 inches approximately. 

*. lot 136, Sotheby's London sale 24 March 1998 
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PhD Thesr's: The Rqyaf CoUege of ./ In, Lo"doll, IUmlratioll to the _ atcJio.~lIe ralsOlllli 

35. 

catalogue no. 44. 

Ova/e.* 

Example made only in a limited edition. 

Gold; 3.5 em x 5.5 cm; 11/2 x 2% inches approximately. 

*, Lot 135, Sotheby's London sale 24 March 1998. 
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PhD Thesis: The RoyaL College oj Art, Lo"dol/. JU/(s(raliolllo (be CaltJlo.~/(e nn:rolllle 

36. 

catalogue no. 45. 

Masque (grande).· 

Example from only in a limited edition. 

Gold; 8.3 em x 12 em; 31A inches x 4* inches approximately. 

*. Lot 191, Sotheby's New York sales catalogue 5 October 1988. 
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The Decorative Metalwork of Pablo Picasso; his cofloboraliOil wilh FrallfOis Hllgo. 

PhD Thesis: The Royal College of Art, Lo"dol/. 

37. 

catalogue no. 46. 

Barbu rondo '" 
Example made only in a limited edition. 

Gold; 0 7.9 cm; 3 inches approximately. 

IUIISlraliol/IO Ihe C."la!o..~lIe f'cll:rol/I/e 

*. Bijoux d'artistes, ArtIst's .Jewels, Hommage a Fral1foiS Hugo, edited by Pierre Hugo, and Oalre Siaud, Les Cypres 

Editeur, Les Cypres, Aix-en-Provence, 2002, p. 183. 
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The Decorative Metalwork of Pablo Picasso; his colloboralioll with Fral1fOzs Hllgo. 

PhD Thesis: Tbe Royal CoUege of Art, Lolldol/. 

38. 

catalogue no. 48. 

Femme Nue.-

Example made only in a limited edition. 

Gold; 5.5 cm x 4.7 cm; 2114 inches x 17/a inches approximately. 

lI/llstrrJtiOllto tbe ;rJtrJ1o..gllc ruisolllle 

*. Bijoux d'artistes, Artist's Jewels, Hommage a ffal'lfois Hugo, edited by Pierre Hugo, and Claire Siaud, Les Cypr~ 

Editeur, Les Cypres, A1x-en-Provence, 2002, p. 183. 
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The Decoratil'C ~MetalJl'Ork of Pablo Picasso; his colJoboratioll with FrallfOis J-[/{!.o. tare Fillll 

PhD Thesis: Tbe Ri!JaI Co!ieg,e of Art, Lolldoll. lUllstratioll to the CatrJlo,~lIe rai.OIlIlC 

39i. 

catalogue nos. 49a - r. 

49a. Faune cavalier 

49b. Tete de taureau 

49c. Visage de faune 

49d. Profil de Jacqueline 

4ge. V'lSiIge geometrique 

auxtralts. 

491. V'lSiIge en fonne 

d'borologe 

49g. Centaure 

49h. V'lSiIge larve 

49i. Visage aux mains 

49j. Joueur de flute et 
cavalier 

49k. Tete au masque 

491. Le visage aux 

taches 

49m. V'lSiIge tounnente 

49n. Horologe a la 

langue 

490. V'lSiIge au carton 

ondule 

49p. Visage aux feuilles 

49q. Le donneur. 

49r. Un poisson 

Eighteen 'platter' medallions.· 

Examples made only in a limited edition. 

Gold; '" 5 cm; 2 inches approximately. 

*. Lot 214, Sotheby's London sales catalogue 29 June 1999. 
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The Decoratit'e Metaltl'ork of Pablo Picasso; his collaboration Itith Frallfois H1Igo. 

PhD Thesis: The Royal College of Art, Lo"doll. 

39ii. 

Catalogue no. 495. 

Jacqueline au Chevalet· 

Example made only in a limited edition. 

Gold; (2) 5 cm; 2 inches approximately. 

*. Part of Lot 263, Sotheby's London sales catalogue 4 Wednesday 1996. 
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The Decorotit>e Mela/tJ'ork ojPablo Picasso; his collaboratioll 11-71h Prel1/fOt's ] 11Igo. C/of'/! rtilll 

PhD Thesis: The Rqyal College oj Art, umdoll. IUllslra/ioll lo Ibe Ca/alo.gllc rniJolllle 

39iii. 

catalogue no. 49u. 

Tete en tonne horologe.· 

Example made only in a limited edition. 

Gold; 0 5 cm; 3 inches approximately. 

*. Photograph collection of the author, November 2003. 
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The Decoratit'f! Metalwork of Pablo Picasso; his collaboration Ilith FralifOis Hllgo. Clan! Fillll 

PhD Thesis: The Rt(yal Co!Jel/ of Art, Lolldol/. If/lls1ratio1110 the Cataloglle raisolllle 

40. 

catalogue nos. 50, 51 It 52. 

Homme barbu, Taul'SiJu attaquant, and Centaure de Profile.· 

Gold; '" 4cm; l¥s inches approximately 

*. lois 236, W, 238, Ovisties sale 29th November 1988. 

1159 



Tbe DeCOrdlil'e Metamwk oj Pab'" Picasso; llis coUoboralion utlb FrallfOis Hugo. 

PbD Thesis: The Rt!JaL College oj Art, Londol/. 

41. 

catalogue no. 53. 

Visage de femme. * 

Gold;" 4cm; l!vs inches approximately 

*. Lot 305, Christies london, Sale catalogue 21 October 1988. 
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The Derorative Mefa/tJlork of Pab/Q Picasso; his cr;lloboratioll wi//) FralifOis Hugo. 

PhD Thesis: The Rqyal College of rlrt, Lo1ldol/. 

42. 

catalogue no. 54. 

Visage et colombe. * 

Gold?; length 7.4 em; 2% inches approximately . 

*. Lot 302, Christies London, Sale catalogue 21 October 1988. 
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The Decorative Meta/work ojPablo Picasso; his collaboratioll with FrcfllfOis Hllgo. Clure 1-'11111 

PhD Thesis: The Royal College oj Art, Londo1l. [UNstratioll to Ibe CatalogNe MSOIIII! 

43. 

catalogue no. 55. 

Tete de faune. • 

Silveri height 5.7 em width 5.3 emi 23
/ 8 x 21J4 inches. 

*. catalogue no. 86, Rblee Sabatello Neu, .JeweJ1ety by CQ~mporary PainlX!fs and SculptorS, Museum of Modem Art:, New 

Yor1c, 1967, n. p. 
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