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Fig. 1 Detail of a cassone of carved and gilt gesso on chestnut, possibly Venetian (1500-1600), 
Victoria & Albert Museum no. 718-1884.
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Fig. 3 A sepulchral effigy of a knight of the De Lucy family, decorated with gesso, painted 
and gilded (c. 1340-50), Victoria & Albert Museum no. A12-1912.
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Fig. 4 The papier mache dado moulding from the Green Drawing Room, Osterley Park House (c. 1760s).
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Fig. 6 The trade card of Jaques (including verso), dated 1799.
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Fig. 7 Above, a chimneypiece dated to the early nineteenth century, very similar to the 
cards of Jaques from the 1780s and 1790s. (No. 7 Minster Yard, Ground floor, N. E. 
room, York). Below, a chimneypiece dated c. 1800 attributed to the Wolstenholme 
workshop. (No. 39 Coney Street, N. W. house. First floor, back room, York).
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Fig. 8 A frame whose ornament seems to be machine-made (private collection).
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Fig. 9 A brass mould (Collection of George Jackson & Sons).

Fig. 10 Brass moulds for pearl beading (Collection of George Jackson & Sons). The threads to keep the lines 
together are hooked tight over the pins in the ends of the blocks before compo is applied.
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Fig. 12 Brass piece-mould for a flower swag (Collection of George Jackson & Sons).

Fig. 13 Brass piece-mould mounted in a wooden block, that could be used in a press (Collection of George 
Jackson & Sons).
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Fig. 14 Jackson’s early twentieth-century carton pierre workshop illustrated in the Architectural Review of 1908.
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Fig. 17 St George and the Dragon mould (private collection).

Fig. 18 Pressing a compo design using a screw press and removing it from the board with a knife within the 
workshop of George Jackson & Sons.
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Fig. 19 A Girondole in the rococo revival style from the 1839 catalogue of George Jackson & Sons.
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Fig. 21 Frame for Charles Allston Collins’ Convent Thoughts, designed by Millais in 1851.

18



FIG.3.

Fig. 22 Patent specification no. 1117, F. D. Blythe (1855).

Fig. 23 Patent specification no. 1407, R. Gesell and A. Lea (1866).
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Fig. 25 Patent specification no. 3130, H. C. Clifton (1868).

Fig. 26 Patent specification no. 1746, A. C. Engert (1869).
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Fig. 27 Patent specification no. 3664, R. Scully (1876).
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Fig. 29 Patent specification no. 14,300, A. G. and O. G. Hoehre (1886).

Fig. 30 Patent specification no. 20,179, J. Heckhausen and J. Weies (1890).
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Fig. 31 Detail of the frame to the “Woodman” (1894). Fine Art Society.
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Fig. 34 Two frame sections from Morell’s 1910 catalogue (below). The walnut and gilt 
example is identical to the photograph frame above, also shown in figure 33.
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Fig. 36 Mould of gothic pattern (Victoria & Albert Museum). This example is carved on 
both sides and bears the carved initials “GS”.
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Fig. 40 The striations formed in the production of a mould by a circular saw; this mould also has the central 
screw hole (Jackson Collection, Victoria & Albert Museum).

Fig. 41 A mould exhibiting the irregular striations of a hand saw seen here on its edges (Collection of George 
Jackson & Sons)
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Fig. 42 One of the few workshops in London still producing composition today from an historic collection 
of moulds.
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Fig. 43 The picture frame to The Governess by Richard Redgrave, signed and dated 1844 
and exhibited at the RA in 1845, Victoria & Albert Museum, no. FA168, Sheepshanks Gift.
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Fig. 44 Detail of the frame (and frame-maker’s label) surrounding Looking up the Fiord at Aardak, 
1863, by John Robert Mather (1834-79).
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Fig. 48 A mould mounted in a support block, Jackson Collection, Victoria & Albert Museum.

Fig. 49 A mould that has split along its grain and has been bolted together, Jackson Collection, 
Victoria & Albert Museum.
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COMPO CORNERS FOR FRAMES. ETC.______________________ ^7

Fig. 52 A page from Morell’s catalogue showing a selection of compo corners and other designs.
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Fig. 56 The Nelson Vase by William Collins (c. 1810) from the “Fish Suite”, Brighton Pavilion.
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Fig. 57 “Adam” motif made in composition and carton-pierre said to be from the original 
Adam moulds in the possession of G Jackson & Sons, early twentieth century.
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Fig. 64 Adam’s plan illustration of one elevation of the Northumberland House saloon c.1773.
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Fig. 65 Section of the Northumberland House Drawing Room, re-erected within the old 
British Galleries, Victoria & Albert Museum, no.W.3-1955. 57



Fig. 66 Plate from a trade catalogue: “No. 303 Chimney-piece complete”, Victoria & 
Albert Museum.

Fig. 67 Plate from the Westwood catalogue illustrating design elements (full size) from the 
complete chimneypiece design, Victoria & Albert Museum.
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Fig. 70 Detail of a mould within Jackson’s workshop originally for ornaments (below) within the 
Crimson Drawing Room, Windsor Castle (1820s).
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Fig. 71 Trade card of Criswick and Ryan (c. 1836).
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Fig. 73 Detail of a carved frame surrounding William Paley by George Romney 
(1734-1802), National Portrait Gallery.
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Fig. 74 Upright Gothic Piano Forte (1826).
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Fig. 76 A further detail (lower left comer) of the frame to The Linley
Sisters, Dulwich Picture Gallery.
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Fig. 77 A convex mirror of similar style to that illustrated in Figure 78. 
Victoria & Albert Museum, no. W.85-1926.
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LoncLorb.PubUshai, D to 711904, by J.Tay lor, y”5^ltigh,Holbonx .

Fig. 78 Design for a mirror (1808), George Smith.
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Fig. 80 Frame surrounding portrait of The Young Prince of Wales, c.1792, 
John Hoppner. Wallace Collection. no.P563.
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Fig. 84 The trade cards of Peter Binning’s forebears (private collection).
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Fig. 85 The “whatnot” probably produced by Alfred Goslett, 1888 (private collection).
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Fig. 87 A page from the catalogue of Alfred Goslett & Co. 1888, 
illustrating the “whatnot” (no. 1189) in Figure 85.

Fig. 88 A mirror very similar to that of the Goslett example in basic form 
and bands of compo ornament (private collection).
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WHITE ORNAMENTAL FANCY OVAL FRAMES FOR GILDING, ETC.

Fig. 89 A gilt “whatnot” or fancy mirror frame from Morell’s catalogue (1910)
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Fig. 93 Graph indicating the marked escalation in prices in England at a time 
corresponding to the first appearance of compo within trade directories in the early 1780s.
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Fig. 95 Detail of frame made by Thomas Temple to the design of Benjamin 
Dean Wyatt for the Waterloo Gallery, Apsley House (c. 1830).
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Fig. 96 An early surviving bill to a Mr. Lawrence from Jackson s, described 
solely as “Composition Ornament Manufacturers” at this date (1833).
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Fig. 105 Two trade cards of Jaques of different design (dated to between 1784 and 1790).
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Fig. 106 Designs for shop fronts in papier mache from an undated catalogue of 
George Jackson & Sons (late 1830s to mid 1840s).
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Fig. 107 Trade card of David Ross, 1788.

Fig. 108 Trade card of Thomas Poyntell. (1783-5)

^

ARCHITECTS, BUILDERS, and ARTIFICERS, V
May be fupplied with

CompoCtion-Ornaments, Patteras, Flowers from one Inch V 
and lefs, to any Size, Mouldings of all Sorts very rich, <? 
Chimney-Pieces ready-made, or made to any Size or fl- 
Pattern whatever ■, Glafs, &c. Piaure Frames, Safes, ^- 
and Sub-bafts, Architraves, and every other Enrichment 
in the Houfe-way, as neat as any Carving, on the mOxt 
icafonable 1 erms, at •
T. P O Y N T E L L’s Manufactory, v 

No. 73, Holborn, LONDON.
FUNERALS decently performed, on the lowefi Terms, V 

prnred by J. AX T ELL, No. i?» Little .N<w-ft^tt, Shoe-bee. ^
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Fig. 110 Trade card of Harraden. (1792).
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Fig. Ill Trade card of Robert Cribb (c. 1790s to 1800s).
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Fig. 113 Trade card of William Wade (thought to be post-1780).
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Fig. 115 Trade card of Edward Wyatt. (c,1790sto 1810s).
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Fig. 116 Trade card of Hartley (c. 1890s).
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Fig. 117 Trade card of Jaques. (1784).

Fig. 118 Trade card of Jaques. (1801).
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Fig. 121 Trade card of Alexander Smith (1820s).

Fig. 122 Trade card of Evans, carver & gilder, glass & picture frame maker (1820s).
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Fig. 123 Trade card of Jane Norcott (c. 1827).
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Fig. 124 Trade card of Frank Knight (1840s).
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Fig. 127 Plate XXXI and XVI from the 1840 catalogue of H. W & A. Arrowsmith.
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all former lists cancelled.
ESTABLISHED 1860. JUBILEE EDITION.

ILLUSTRATED TRADE LIST

BLOOMSBURY, laOHDOM.
t

Wa rehouses & Man ufa cto ryjl,!2 &!3, NEALS Y;0nihew
J&4I, NEAL STREET.

[Original front cover]

Fig. 133 A copy of the original front cover of Morell’s 1910 catalogue, advertising the range of their stock.
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<^7/ these can be had in various colours.

BEST QUALITY IMITATION IVORY MOULDING^ ETC.

Ivorv.

Lvor\.

Fig. 134 A page from Morell’s 1910 catalogue illustrating “best quality imitation ivory mouldings

White enamel. green shaded.

2^-29 
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Fig. 135 Rosin mixed with linseed oil.

Fig. 136 The compo “juice” or the rosin and oil added to the glue.
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Fig. 137 Adding the compo “juice" to the sifted whiting.

Fig. 138 The “dough" in a solid enough state to be removed from 
the bowl and kneaded in the hands.
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Fig. 143 Casts produced using the compo of nine historic recipes.

The very light casts are those of Stalker and Parker (below) and Ernest Spon (above). 
The dark cast is the Westwood patent recipe
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Fig. 144 Casts produced varying the quantities of the main ingredients in the 
historic recipes of C. H. Savory (1874)
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Fig. 145 Details of the frame to the Sketch for The Letter of Introduction by Sir 
David Wilkie (1813), Victoria & Albert Museum no. F.A.227, Sheepshanks Gift.
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Fig. 147 Detail of the frame to Turner’s East Cowes Castle, Isle of Wight 
(exhibited RA 1828), Victoria & Albert Museum, no. FA.210.
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Fig. 150 Details of frame surrounding Saint Cecilia and the Angels by Paul 
Delaroche (1836), Victoria & Albert Museum no. 553-1903.
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Fig. 152 Detail of the frame to Autolycus by C. R. Leslie, exhibited at the RA in 1836 
and commissioned by John Sheepshanks, Victoria & Albert Museum no. FAI 15, 
Sheepshanks Gift.
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Fig. 153 Detail of the frame to Beating for Recruits by Thomas Webster (n.d), 
Victoria & Albert Museum, no. 536-1882, Jones Bequest.
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Fig. 156 Detail of the frame to Sancho Panza by William Powell Frith (1850), 
Victoria & Albert Museum, no. 513-1882.
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Fig. 157 Detail of the frame to The Bagpiper by Frederick Goodall (1847) 
Victoria & Albert Museum no. 530-1882, Jones Bequest.
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Fig. 159 Details of the frame surrounding La Baigneuse, by Narcisse Virgile diaz de las Pena (nd.), 
Victoria & Albert Museum no. C. A. I. 61, lonides Collection.
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Fig. 166 The frame surrounding Mares and Foals in a river Landscape c. 1763-8, by George 

Stubbs (1724-1806).
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Fig. 167 Detail of the frame to Self Portrait, cA199, J. M. W. Turner (1775-1851), Tate Britain, 
no NOO458.
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