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Interviewee: Binggan

Subject: interviewed by Mo Shi about Roaring Wild’s Archive

Location/Software: Shenzhen

Interview date: 19 February 2021

Binggan (B) 02:47:

Mo 02:59:

B 03:10:

B 04:14:

T MARL LRI BEHT, FOVERATE SAZ B

I don't think we are mainstream designers because none of us studied design.

YRt 24 i B 12 What is your educational background?

PRZENIR KL 1 studied aerospace engineering.

Fr A A& TREZRIXFET So, it’'s something related to engineering.

WRRKAMKR CHL. B EIZEE. 1 studied aerospace engineering at Shenzhen

University in the materials science department.
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Aerospace was quite boring—it felt too exam-oriented. Architecture, however,
had always fascinated me, but I never got the chance to study it. One day, while
chatting with a friend studying architecture, they suggested that I could try
fashion instead, describing it as "walking architecture," and they knew I already

had a strong personal interest in clothing.
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B 06:58:

Mo 07:08:
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Back in high school, I used to resell jeans—especially vintage Levi's, which you
might call archival pieces. I'd flip through fashion magazines, buy jeans that
sometimes didn't fit me, or [ could only wear my school uniform most of the time
in Shenzhen anyway, so [ ended up reselling them for twice or even three times
what | paid. It seemed like a lucrative opportunity. It earned me some pocket

money, and from there, my interest in fashion and trends began.

FTUAR— UG DA IR R ASE G T LA B ARON, RS 1 A2 ?

So, in the beginning, because there are several partners, are you one of them?

6 1~

There are six.

BT AR A Sl — 50

So, what part are you mainly responsible for?

FEANTT PR B P RN

I'm primarily responsible for design, research and development, production, and

the supply chain.

FARAE ] — S AREE — IR Wr 2| archive IX/MALZAEME I 2 We? 2 ATTIR?

I'm curious when you first heard the term "archive" and where you heard it. When

did it start?

2015 4E,
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Mo 09:29:

B 09:35:

In 2015,

15 S ? 2R EERMN EED, REFEMHARY, sE AN
K2

In 20157 Did you read it in a book, find it online, attend an exhibition, or hear it

from friends?

XA, %’lﬁ?ﬁéitlﬁi’i/'\%?@/ﬂ{ archive IX M & AH 2 ST R F I EH W,
i3 archive X AR IGEE IWAE archive IX/NMARPE, HSZEAU, FIHMmA
FE VAW E U NY archive B P AEUSCEE — B85 AR IR «

Back then, not many of us paid attention to the concept of "archive." No one
explicitly said, "I am into archives or collecting archives." It wasn't defined as

collecting vintage clothing or establishing archives.

SR IRIEAT, B AT LT IE RS R AR TG, (R 013 LS XA i 2]
WL, IR WX ALK E Lo
[ feel that the idea of establishing what we now call archives was quite common,

but people didn’t explicitly define it as such.
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Can you tell me what you think it is? Because everyone's definition may vary, and

I'm curious about yours.
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For me, it's clothing that holds personal significance. As someone working in the
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Mo 10:07:

B 10:20:

fashion industry, I think many of us have emotional attachments to certain
garments. Some clothes I've had for a long time still hold value for me. While some

are consumables, others carry a meaningful significance.

What kind of significance is it usually? Is it because you've worn it, used it, and it

holds personal memories? Or is the meaning derived from the brand itself?

WAAF A A FTRE,  Hean Bt 43 FAC T 3 s AT e 2 i L se PR Dy o Bk
AR ECE X — 3, SR IE G et Feoe 25 HA 4R Szl b1 2 5K
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[ think it can be both. For example, [ remember when I was initially more focused
on street fashion, I used to buy all kinds of random things from Japanese auction
websites. Sometimes they were pieces from the early 1990s, when Jun Takahashi
first started—before he established Undercover—creating pieces under the
concept "Anarchy Forever Forever Anarchy." Often there would only be a single
piece, like a Ralph Lauren shirt they had bleached or customized, or oversized
shirts featuring Marx, each piece unique. For the creators, these might have been
tributes, perhaps inspired by Raf Simons, involving handmade elements and
modifications like patches on Alpha jackets. While these pieces may have had
artistic meaning for them, to me they became part of my archive. Additionally,
there are pieces by smaller designers I admire, including clothing made by my
friends whose brands may no longer exist, who sold off their samples online. Often,

each of these garments was one-of-a-kind. To me, these items are also part of my
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B 12:08:

Mo 13:09:

B 13:15:

archive—not necessarily because the brands were famous, but because of their

unique personal significance.

XF, i R UMD AE IR IR 55, AR5 il R 2 2 B — 28, Eu il — 14 tee
flit B e 1) xx ZJE BN 23, HbREys, S s bR, BT
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Ui, B AEE AR, Rii% 2012, 2013 £, XF AR 405 (= F 1 archive.

For example, this friend was quite poor when starting the brand. He would do
everything himself, like making a tee, printing on it, cutting off the original label,
and rebranding it. He did remixes, cutting, sewing, and patching. [ think it's quite
good. I'd recommend the brand to others, and when they bought it, they might say,
"This has a cut label; how can it be a proper product? Why recommend something
like this?" But for me, at that time, there weren't many local brands around 2012-

2013, and those items also form part of my archive.

YRIAEIE A B3 X L8 R 78 Do you still have these items now?

FIEHAERAILAT . Yes, I've kept everything.

(ISP i N S ERNE by /N o

Are they personal or company assets?

FECH.

Personal.
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Mo 13:39:
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Mo 13:54:

Mo 14:04:

B 14:13:

Mo 14:18:

[s it separate, or is it shared, like a feeling of success for the company?

AR Rl 2 — A2 R B AT UK LA ?

Does your company have a space to store these things?

CH R AT

[ have a Yang Yi Jian (sample room) behind me.

FITAAIRAE 23 ] S U A O AR R IR A2 1 2

So in the company, you call it a Yang Yi Jian (sample room)?

PREAFED S 2 M — A2 archive B AR PH?

How do you define which things are not part of the archive?

— A -

A kind of feeling.

o, B N HER AR HE R I,

No, there's no precise standard, right?

BOP AR FPIEHE

No, just a kind of feeling.



B 14:26:

Mo 15:27:

B 15:39:

AT E A EME BRI E, BRHEMANE S S5HER?

Is the definition entirely up to you, or do others participate?

beAge/D, Bent A5 FL S IR AL BT (U AR AT Ml N LS eAT RIRGEAFHFASRE e
A NARXT archive 785, B XA IR U —FAR MR, Ao —MH A

Relatively few. I think not everyone in the fashion industry has a sense of archive.

For some, it's just a piece of clothing, a consumable item.

MFE AV, THMAEA archive PG, A ANFIRADEE@EA —FF, RAFNIE
F A H AR PRI L ANAH IR, B U B BB AT T A N JRGE A —FE Y, A B 515 23S
AT AR PE AR Y iPad, {ERE AT BERT TR — AR R UL, X BOR A =
EX R UL AT thAT AT fE, B LA

Moreover, even if there is a sense of archive, everyone's understanding is different.
I don't know if my understanding aligns with others, or if our perceptions match.
Even if we both feel it's something meaningful, like an iPad for him, it might not
be the same for the same piece of clothing. What's meaningful to me might not be

to him, so it varies.

W, B 2w BT AR — LU A DU AL A b R R e OB SR R PG k25, A R FLA A
akAEEZ Y, BRI B mb 122 5 ?

Well, for example, are the decisions about what goes into the company's archive
solely yours, or do your other partners participate, or perhaps other designers are

involved?

Az,

No, they don't. It's only me making these decisions.

HATRMIX A SR e ?
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B16:16:

Mo 17:28:

B17:32:

Only you make these decisions?

Xt i LB AT A2 Y8k archive, FIERAFEEX ARG 452 archive.
Xt HEFENIKZ ?%Uw&ﬂ%%ﬁﬁﬁmmm,&m ifF, wR, i
z:L%%kﬁB##ZEH&%E%BQE AE AW, ERESERIREN, 4 BEXFE? 23K
AT IR AT X A — Pl

Yes, and I feel they won't collect archives. I don't know what archives mean to them.
Even some youngsters might consider our past items as archives. I find it awkward;
someone might say, "I still have that piece of clothing you made," and I feel

awkward about it. But at the same time, there's a certain feeling about it.

KFEXRHRRAZIR BN %, A NE BRI R — 27K

You should feel pleased; it means someone values what you've created.

AR, SRS, Xt EO9IRA LR 2R AR EL-E ) VR .

It's a bit awkward; I feel like I haven't done well enough because the things we

made before were quite messy.

AR 2 BIRE LA T H A2

Do you have any plans to do something in this regard?

A, (R 2 S E I H ), BONBATERUR 2, AT —FHBIRAFER R
i 1600 A, SRG R FHGT RN LD 1S 205, SRR LI 7 2,
PHER ZIT R DNRAFR G TIRE B AN IR

Yes, but there are too many things to do. We have a lot on our plate. For example,
this year, we might have to design over 1,600 styles, and there's a lot to handle
every year. It's necessary, and I'm planning to develop software specifically for

managing these things.
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Mo 18:05:

B 18:14:

B 19:46:

B 21:01:

A BA RS JE — A NREME 1T Ty T ) AR ?

Have you ever considered hiring someone specifically for this kind of work?

EIHEBEAT, HHSE AWMLY, , BIEBA WA A NI L,
UMK AR EARRETT [, RAH S BBBSTIAE, 5B A 242 HL,
INJE X AREETT, LA AL T

Not for now. Actually, I'm not that fixated on these things at the moment. I tend to
organize things neatly, but after a while, they become messy again, then I tidy them

up, and it goes on like that.

SMTEILAEFLSEAT AT PSR RE ST, (R FF B RS RESLRIZRIE T .

B A AR B R AR TR A B DR E AU ), R R R e 1 J o ol P
REXT HR UL AT BEE AR —F L, AT fE R T IR A PIKE, A RIE
BB EE.

0

Now, although I have the financial means to buy things, there's not much [ want to
buy anymore. Certain items are significant only because of the era or specific
period they belong to; their value might not be tangible for me. Sometimes a
garment’s significance exists only as a couple of images saved on my phone. It's

difficult to clearly express that feeling.

AL — B s IR 2, A B AL R A Sl IR,
== DU = 17 it 2 iE R, e R ES SRR &5,
SRR TR IS —Z, ORJE ST B (A AR ER AT AR 2 - SRERfh Y, LEAnit 3
FEAR— B IR B — B R R B A, SRAF R38R R RO I e, 3R it
FHEUITIE B EE HAR — B Ta] FA A AR 1, A RURBTELZ RIS, At
M3 E CRIRPURASGE AR, DR GE A4 AE 58 B — Rk (a], AL Alt e BR
AL, BE RS, BE AR, Hia s,

We periodically clear out a lot of items—we typically don’t keep products beyond
two seasons. Products from two, three, or even four seasons ago—about two or

three years old—will generally be cleared out. There are even times when,
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Mo 36:47:

B 36:55:

immediately after finishing something, I completely forget about it and start
working on the next season. Recently, | was talking with a friend about this feeling.
I explained that when I launch a new brand or a new collection—especially with
a brand-new project—the moment it's completed, I immediately lose interest in
releasing it. It's somewhat similar to the feeling surrounding brands like A-Cold-
Wall. I wonder, why can’t my own creations be like A-Cold-Wall? Because, at the
exact moment of completion, I feel like the work is already outdated or just not

good enough, and I prefer to simply forget about it.

IRGEFFAEAENE — > R EARRIRAI A IR, 2 | T — MBI B HT A1
ATRAARIT o

At what point do you think you suddenly became like this? Or was it a gradual,

unconscious simplification over time?

S R EAUNE? KEAY, AR HORYL, AR B Im LR X ok
YRR S BCE B AR, — AR, 802 BUb A il , s ok 2
bR BRI A

{HARAEIZHTRN G - T RE R B BT A A0, BeE BFRa e A o

WERAR OB L2, B B IUAE SR R P9 IF50A KB A, e a5t

HUIEE, A AR HORE R T = AT AR, SRR ESTFEUR B, IRE 81
(RO, PRI S AT 22 A R KA, A T Al R — AR X e 2

AT Pl S B PR 2 SR, RN B B A, SRR RS HL SR TR
WARZEAL.

Life has a certain... how should I say it? For me, perhaps a particular designer was
once a source of inspiration or enlightenment. When alone, it's easy to
mythologize or celebrate the classic collections they’ve created. However, as you
gradually delve deeper, you might discover they’re not as mythical as you once
imagined. Maybe their inner vision isn't as profound, or their current creations
aren't as groundbreaking. At that point, I feel it's just ordinary. There's a saying I
often think about: “When reverence reaches the mountain, the temple ceases to be
a temple.” Meaning, when you deeply admire something as grand, once you
actually stand before it, you realize it's merely a rundown temple. This realization
can cause a sense of collapse or disappointment, and how you handle this feeling

is important. But I think such a realization or disillusionment isn’t necessarily bad.
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Mo 38:37:

B 38:58:

B 54:39:

FIT AR — A B v I A2 VR PARTAR 52 1%, 285 BLAE D15 th it LU RO I8 - thid i i iR
P, (BRI A B A BIRIAE Y VRS KK HAE R — M7k BT

So, which designer did you once admire a lot, and now you feel is quite ordinary?

Still good, but not as mythical, and you feel everyone is in the same industry.

DUE gl BERERR AR, AR5 BUE UL BE AT RUE A A RUR TS Lo AR g 5
KL, REREE .

Now, I can understand him. Or I can say ['ve had a bit of a romantic relationship

with him and just let it stay there.

A, HSREBEAB.
No, actually, I think, how should I say it?

O BIAE ORI ZR PG et A2 g 5, SRBLIMENA, WA E ML IR AL,
CHR TR RIS, ARG LSRR A AT RETE A UG, FRILAE R RE A ST AR Y
TARFEAGE A AW, TR BAEH 2B R, T REXT AR UM A, B
A REAE AR AT RO 2R P

I think whatever is created becomes history—something I can't change.
Regardless of whether people think it's good or bad, it's already history. Perhaps
nowadays, I'm not the one actually doing the collecting. Instead, it's the consumers
who are collecting. To them, these items might just be consumables, or they might

hold meaningful significance.

WAEAFATRERI AT RE /NG5 AN TRk, JATRE S I 47 A BEBRIX — 38 T 2R
EE,X¢%Eﬂ€D%%BH¢1%%%EU REPTIE ML I A — DN RIT I U A — A1, B
%E%E%%¥§%§%Kéiéiatﬁﬂatﬁ%ff ANE R ISR B — N, SR A T HERBES

2, WAEFHE ak 1) NIRVEE A BGEAFR Rt sy,
Eﬁ%?E,Wﬁ*%%?&ﬂ,ﬁEK%W%ﬁﬂ%A&H,ﬁi%ﬁﬁzé
MBI ISR -

Maybe when I'm sixty or seventy and truly have some free time, I'll carefully

organize everything I've created over my lifetime. At that point, it might be
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B 56:52:

meaningful to formally establish an archive. But right now, I don't worry about it
too much—I just focus on creating, regardless of whether the results turn out good
or bad. Actually, I think no matter whether you're running a brand like A-Cold-
Wall, designing, managing a buyer store, working as a buyer, or even if you're not
involved in fashion, there's always an aspect of collecting involved, as you

mentioned.

ﬁi&ﬁ%A%*ﬁ%ﬁﬁ%kﬁﬁ*ﬁﬂ%%%,E%&%ﬁ$%%%%ﬁ
AR AR, BTSRRI AR

Actually, [ think, as a human being, collecting is inherent in our nature. So, it's not

that I'm not collecting now.

AR AT HA) T U archive BUZ IR H CAEMP) — A &0, X MEILAT R
RE SRR, TR R — L8, B U R R X e LB
JERI T R P 1 — L35, jtR— A KT FEaL-B /U X — R 1g bk, (22
R BB, (BEF R BT RS, E2RE TR — AT, AR
SCANE ARSI AR, B — R W A — N e

In other words, [ think an archive is like a biography you're creating yourself. This
biography could be your own personal "album,” someone else's collection, or a
narrative formed by various miscellaneous things that have influenced you. It’s
similar to a fashion buyer who assembles a seemingly random assortment of
products from different brands onto a new shelf. Together, they form a new
collection or series, complementing each other in unexpected ways—a fascinating

combination of elements.

Bt ARG R B YU N — M R R, FrelIRncts AN B FOR U ok,
PR DGR R4, BEE BB N MNE AR, IR A7 1
BH AN N NRRVERE AT LT, BB BRI, A1
Wb A

Design itself shares this quality, as does being a consumer. So, from a personal
perspective, what makes a good life aesthetically? Or, as a consumer, what does
clothing truly mean to me? Or even from an outsider’s perspective—someone
observing the fashion industry or the phenomenon itself—what would their

interpretation be?
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HIREA A7, XA BARR R — B, BOAIRZAE E A S5, IR7E B
SR TR)A 0 R 9 AR e VR # Ak archive TXMA NAZ S /R H CAE W _E Bl FE 7RI S
Wik, BRI, SRR .

Regarding your educational background—I'd like to ask a little more since you
studied in China. Did you ever encounter the term "archive" during your studies
at school? You previously mentioned you first encountered the word online or

while purchasing items; did it ever appear in your coursework or class materials?

MRBA R -

Never mentioned.

Interviewee: Brain

Subject: interviewed by Mo Shi about the Ninon Archive Studio

Location/software: WeChat from London

Interview date:

Brain (B) 00:30:

11 November 2020

PAVILLRIRA A J2 % finance 1), ARJFRAZAARITE, HIZm MR At
ARKKZM, B finance, RJFRATZHFREA AN RIGLLER., R
e FRY IS A T BE A e — LB 2RI 2R 0, SRS IRATIAE 13 4 14 4F 1 oo
fashion archive iX/MEEEARBOGER, I 115 B 1% 72 Ui & BRSE R 121 22 A I o 46
—LERAT ), SRR RN Z AT AR — AL AL RO S, by e, b IRAR S
fibxof FATTFE MV AR R Y, SR 5 FRA T R A A SO B 1, T 4R H RO E:
P3 SR 05 A A e TR, ANV R I I IR A, X 52 B H AR B e 2
ELROR—Lk,

In fact, both my girlfriend and I majored in finance, which isn’t directly related to
archives. But we became interested in fashion quite early, perhaps during high
school. Then we became very interested in the concept of fashion archive in 2013
and 2014. At that time, the concept of fashion archives was just beginning to gain
popularity in Europe and America. We got to know a collector from New York

named David, who significantly influenced us. Inspired by his approach to

15



Mo 01:25:

B 01:27:

collecting, we started our own journey of collecting, and the earliest Chinese

words, uh, whether it is fashion or trend culture, will be more influenced by Japan.

ZJame?

And then?

FATHA N H A S IR el R 1, 285 2R T2 B 2 R ER, R)E R a1
17 SERIRHE LS 2l 25, RN [ A0 SIS 29 74 RR SR 334 AT R A 9 [ A 5
[ e i — LA BRIE, AT SATA I RX ARG, FRUCE R s, B BiAF
S, BCE URIUX AN AR PRI A P S A e B, A2 ARE T,
I i | WHE%Ei VN W AN DV E S P (S G2l R e UI/AV AN 2 ¢ N

SRJEBA I B ARAE A B OXAE PR, RO AN 3RATT - 1 53 th 52 oG
AR TS E B, AT AR FRAT L S Tl 25 48— A A o R ) e R AL 7 1) il
%5, RIREATH AT Idea B, ARSI EWRIEA, HFITENMIZ R K
U, KR =R ER SO IR E B, mEENEMN T T, BN
IS ALE AT 1T S AR gl Motk SR A B Xl B R AR — N E 2
iPad, #RJ5{HA LR AL, (EAX AN ARPURTEER A 22 KR,
NI P IR BT, [ BT L ST B A A KR RS T AR S IEAS
ARG, RJEEE E#EET .

We initially started collecting Japanese brands, gradually expanding our interests.
In 2017, we attempted to introduce this concept to China. Overseas, particularly
in the UK and the US, they excel in establishing foreign businesses that commodify
or symbolize trends, effectively making them accessible to a wider audience. We
wanted to replicate this in China, given our prior market awareness and

engagement.

Initially, we ventured into providing styling services, aiming to introduce this
novel concept to China. At the time, around my second year in university, I found
the idea intriguing. We attempted to implement it domestically, aligning with the
trend of opening buyer boutiques. However, at the time, China's designer brand
landscape was relatively underdeveloped, and after encountering several

challenges, I eventually decided to return to school.
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B 03:15:

AU BRI R, A 2R R BRI B S, R)E LR E SRR
LN,

[ still persist in deliberately collecting and organizing items, striving to make my

collection more professional.

—FFUEFTRESZ N T ) P LU iR P S P (B AR OB A, SR TS B R
IS AR, #2017 FZ AT 2GRS EAZ R, R ZAZHNREHEAD
1 collection, #XJ5 2019 4 [t A8 SRR E Y, [ OA7E BIBORIE 2 B4 A (5]
WAESE SOXAN R, SR 5 BATHUARE A B N BAXAN ARG A, BATTEE — Rk
U PR e 5 A i i AR U g2 R0 A b 7 s AT e I — k2, R XA
ARSI, At TR R GR 12 R R NS R A
BON, AT Tt EEARATT R G A A R R i PR ER )

Initially, my purchases and collections were heavily influenced by others, but over
time, [ began making more independent decisions. The shift around 2017 marked
a more independent collection. In 2019, I considered doing this in China again, as
I noticed an increasing number of media discussions on this topic. We thought that
if no one in China was doing this, we could be the pioneers. We began preparations,
opting for a video explanation format, and my girlfriend and I collaborated on this.
During this process, we started within a small circle, gradually connecting with
like-minded individuals who predominantly focused on collecting specific brand

items.

MR A2 AR B X TH I, AR5 2 R AR 22 it i 25 i i, Bl 2 — L5tk
BARRNMERIVE S, AR5 FATHHE R L8 NIRAE — kS, S5 4 I st i 21
RG24 L BB IX R A L, 5 HRK — BRI 3L, st
archive X/NMARVEAE E TG EIN L3, SRERNTE R BEEMIE, R)EHREZEA
% archive XX FPARPE, FHSAEESNSRIHIF B REHaME, (H2®ITAT
R AT ReRe s e, ORI SCHRINR SO —FF, FRATH 248 1 — AN X PR
AR VE oK

EANZEN archive WIHSIRTATR RIETE KN, REAIXBERA, X, HAH
B 5 UG IX AN R 04 AT BT 22 — IR I i Motk & Rt & — AN L B A R &, 1H
FRAEEREAFLER NHTEX AN RV, B IRATE A 2 s L ox 5.

Well, he's very passionate about designers and collects many of their past or

representative works. Then we gather these people together, and this year,
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B 06:17:

M 07:32:

B 07:37:

coinciding with the pandemic, the online media sector experienced significant
growth. We called on everyone to join in and do such a thing, which is to bring the
concept of archives to the domestic audience. We also extended our efforts, and,
well, the concept of archive culture, in fact, seems to be not well-known abroad.
However, in order to make it more widely accepted, just like street culture or trend

culture, we introduced this new concept accordingly.

In China, the archive trend is quite closely related to us, the younger generation.
Yes, because flipping through things, this concept may still be relatively ingrained
among old-fashioned fashion professionals. However, at the end of the day, how to
make young people aware of this concept, I think we have done some research on

how to do this.

RAFRIEIE, KM ENSF R4, IERAAFR, Ar#HEE
BT, AR AR LA T — PR A3, 2B A SRS NI, A
RAMEESNEAE, ATRER] DA TS S A 1, AT RS AR™

XTI, BT MO LSS A AR AR 5y, SR JE BA Tl e & 0o 25480 A
SRR S B

Restrictions from major companies are quite strict. Most artists or individuals are
associated with companies that have financial backers. This means that it's not
easy to evoke strong personal emotions from them when you want them to do
something. It's not like collaborations abroad, where there might be personal

emotions driving the process; they are quite strict.

Yes, [ understand. So, doing these things is not easy, and that's why we decided to

focus on doing media and organizing events.

BUEDE— N1 & EARIERSE R A e i LU 1 ?

Which platform do you feel is developing better now?

M ERATEBAR —MRRARRIZRIG, B 5 RRIRME & 4 RE LB R, R
Je i LIS A& (0 DHESR A M AT RERCR & U — 28, GERERX AR A B A4 KK
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Even if it gains popularity, it won't necessarily become mainstream. It requires a
certain level of knowledge to fully understand, so explanatory videos might be

more effective. Making it truly mainstream is probably unrealistic.

B 08:27:

Xt BT ASRAN TR A AR INE A — 2ol AT TR N LI SE, OV A R R
e IR LAY archive HERAMTH, (HRIISLATARIF, HZERINE,
BEARE R BN B F 3, FE IR LRI A, B LS LU B B
ARERPGH A A

Yes, so we are trying various ways to focus on content at a more grassroots level.
Just blindly focusing on the archive would definitely not work. However, my
original intention was not like that. But, there is no way, since we want to start a
business and do something, it must be different from starting with hobbies or

beginning with some other people's or academic things.

B12:14:

R BA PN H1E, FRZL RN R, AL RHOX A, SRR,
NAERER LR, RJFRGE B A B ELFFXLEIRYG, X, REHEEEL,
PRI B — BRI R4, AR5 R e B, SR MARIEATE,
DR AR NN EE R FRA AL AT ST WG (SN #01T L3R, (ER G IR A, sk
SMMGESE R, SR IEFATET T, BIBEHGE R PIRE, R AT 2
k=T,

If COVID hadn't happened, I would have stayed in Canada and wouldn't have
thought about doing this at all, I couldn't remember, because I had a stable job,
and I didn't feel the need to do it, yeah, and then it was a hobby, because collecting
these things has always been my hobby, and then occasionally doing it for resale,
and I'm not still around. Because in Canada, I was there to buy a hand shop to do
sales department work, but because of the epidemic, Canada was quite affected,
and then the store did not open, and now it is still closed, and then there is no need

to stop work immediately.

B 13:03:

X, WRSEENZ G, el irst e £iid, RASBILREE, R
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M 14:43:

B 14:46;

B 15:57:

AT AR T o e P IR AR AR 1

Right, I graduated this year, but I had already moved there before graduation

because [ had plenty of experience.

R 45 5 N ELZE R N2 B KT archive f2f4 2

What do you think people in China refer to archive?

HSLAATHAFNIE, BOARER T — TIA AT &, S8 s
B 2 A SE AR AT M N 2532 archive X TN A#GZ IR, MR UTEZ
HIHSEBA N, RENISRENH, SR HIFRFA AREITIRE, e
S ESRUFRE, SR U A RE R A FIE — S grail.

In fact, they don't know, because I looked at all the social media platforms, and the
most frequently played content mentioned is actually the content we produced,
the archive, and the content is all by us, which means that before there was
actually no one to systematically talk or introduce or say. Tell people when to start
watching, and in the world of speaking, it is not sure if you know a platform called

grail.

IR R R, RIS archive feli 2 BIARPCH R LI, BE AR 2 10,
B XHME, BANELITELLEXANRA

In fact, at the earliest, I think archive was not commercialized, or a lot of words,

how to understand, no one to buy and sell this thing.

I RXEET, X, AEBHRERE-FFE2h, A ANEERNETE SN
Aol DIERRE I RHE, BE e af Nl H SRR IREMEEER S, X, REH
SEREHES) — archive K FILE N FE R — DN EERRH, .

That seems to be the case, yes. And after the emergence of these second-hand
platforms, when some individuals exploit the profit potential through information
asymmetry, there will undoubtedly be people coming forward, accusing me of
engaging in resale transactions, yes. In fact, this is a significant factor driving the

growth of the second archive and raising awareness, I believe.
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B 25:26:

FLSHIER KK AIIE archive XS, HSUHD)T Grailed, Al 10 R 2 BRA
RKHJFE, HHRAMTE C— DR KNG, SRIEANT 7 LR, wi
PRI, MRAHWREANRITE F, REfhiidoks:, KRt gefE 20 4
RIS, —LSIAE I AT RE ELACH 44 1) — LT, BN ALRFSE Rick Owens
& Raf Simons flfi1iX e NFI¥cit, AR5 FRILAMAT 20 £, REEEZ—A
IRE A, R E RN R E, bR 2 AR NERIR I AU, A
JE AT 2 25 X RN AR Y, SRS ETET A T IX AN R .

X, T e A5 45 1 5 Bt P4 R 441 A 19 fashion archive A — & TN — AR 76
Xt 3K AT RER B EE 7 N B K 1 IR

Actually, the popularization of the archive concept today owes a great deal to
Grailed. They have undertaken various related initiatives, beginning with having
a sizable in-house collection team. They have conducted several sales events
where they presented designs from around 20 years ago, featuring iconic
creations from designers like Rei Kawakubo, Rick Owens, Raf Simons, and others.
Instead of labeling these items as secondhand, Grail positioned them as exclusive
offerings, emphasizing the historical significance of these designs. They set high
prices for these items, creating a serious price-oriented approach that caught the
attention of many people, most of whom are price-sensitive. This gradually led to

the emergence and recognition of the concept.

Yes, this might deviate somewhat from the traditional fashion archives within
academic or institutional settings. This is probably the general understanding that

most people have nowadays.

SRR BATATREBLAERT % — 2L B CE XA, TR IZAN 2R 74 R 15 WACORE PT g
NI RGERBEE R — 7, AR B S 17, SRt Al .

Now we focus more on some of our favourite brands, because if this thing is
collected, it may be a very important part of personal emotion, otherwise there is

no emotion, and there is no story.

RREATH CHEER LM, S RBTVERIZRE, 525kl — b1
U ARt BORORAFER, SRR AT — L 0R e ke Al A2 AR A3 i X — A B BT, AT
AR TN, BOA INERKI E GRAFARIIE, BTt A =%ik 80 £
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B 26:53:

AT AIAC R, DRSS AR DA FR) T 4R EL B R, R DRA7 o LU N K, AR 4t
A LA NE T

Then we like some brands, we will study their seasons, and then choose some of
their better works to collect, and then some clothes is a reason for the longevity
of clothing, after all, we are not a professional organization, there is no way to
store for a long time, so we will not look for clothes before the 1980s. Because
those things are more difficult to find, and then it is more difficult to save, and then

basically no use value.

HORBANEL R, IR RAE U TR HE?

When you say use value, do you mean wear them?

Xto TR MNE, BV N—IFIGHEIX A3, w2484 David Casavant A1)
No BT IR 25— H 0 F A NIME. IRJERATHEE 72 80 44X
ZJERIE, SRE L85 E margiela 5 AR AR —Le R BT —LE 2R
7, FATHAT YL

right. The value of wear, because I personally wanted to be like David Casavant
when [ started doing this, so I definitely think about some of the value of wear
them. And then we have collected pieces mainly from the 1980s onwards,

including works from major designers around the Margiela era.

KRR RESE RN LLBCHARE TE— 251,  PUAUERIX AN AR P b R 2B — 2 L
BAHAR, R R s, ARETEA S ERE T, BT —NEL
4000 BLAYZRPY, BURMAIK .. A EE MR BEZAMER, HFiE
AR —AMEEE, RFHAREREEBEIFRK, BERFIHHF.

You can mention some that are more widely known because collecting such items
certainly involves collecting pieces from more renowned and skilled designers.
Otherwise, it might come off as a bit self-indulgent, considering it's an item
approaching 4000 yuan. I aim to ensure that every penny spent has value, and this

idea has been with me from the beginning. However,; I don't necessarily want to
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B 33:13:

explicitly convey this to everyone; rather, [ want to share stories with you.

Xt bR, AR E AR T RSB ER Tasha FEoC R A, R B AEER
b BA TR [ 4 e TR archive, FRATAEMUEE, ERBALEAE Lk e
s OB A2 2 At AR R L AZ AR =5 1 — D AR XA 7, a2 3T
e ER, SRJE MR, IRREMI BT IXLEBRHTETiEHE, R)e KL S
116 branding X FE— AN Id R

After the previous exhibition, I've maintained a good relationship with Tasha. I
wanted to talk to her about our idea of creating an archive for domestic designers
and organizing it. However, it's worth noting that we have a commercial aspect to
our approach. We've developed a business logic that essentially functions as a plan.
In this process, we collect items, set up exhibition, and assist these designers in

crafting their stories. Additionally, we help them enhance their branding.

HRMATERAAR MR, BIBRIIOG RIS RER Tasha KHER T —
TR, A — TR RA 2R, RahEREGES, & fh
Y, PATIXLE[E A BT IR A A, TR AR vt (8 o R v A e s
(D G A5 IZRE 0 R E AN RE S S I S B R A BT il A e AT X
PR AR, (ER B N BB T AL & R A E A i

) ) T RGP AN T — AN M e SRR A e R T R, B
BT Hbs T AER A, SR 053228 2 5, BLAE BB LE R 2l
1 — L [ BT AR, ARATT Y TE A2 AT T I TR 2530k B RIS, ficdk
archive 1R Z 1 — NI, wAE KON ES AR B RO S, (B R AR
i EAMEFF S, B IR AE, WA A R, XN
HIRARIRESE TIEK — Dt A A FER R P E A A, AT AR PEAER

They do have a challenge, hmm. Actually, the other day, [ briefly mentioned your
idea to Tasha and wanted to inquire about their level of demand. When [ went to
the warehouse, he initially asked if we truly have domestic designers in China
because the initiation of Chinese fashion and design was relatively late. Brands
like these cannot be considered true Chinese design brands in the strict sense. I'm
not sure if this statement makes sense, from my perspective, their primary value
lies in their commercial branding rather than their status as genuinely Chinese

design brands.
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Mo 35:36:

B 36:20:

In terms of company structure, it doesn't qualify as a strictly Chinese brand. For
Chinese design brands, their primary market isn't actually within China. Excluding
these factors, some successful domestic designers' brands mainly focus on
commercial viability. They don't have time to express themselves because, hmm,
the crucial reason for collecting archive is that it's worth archiving their works.
However, commercialized works aren't worth archiving; they don't possess that
much value or growth potential. This should be something I perhaps don't fully

understand: what kind of things are worth archiving and what aren't.

AT LR — AN, R Ik 25 oY P REAMELAS A, A LUR A AR
archive AN AZ T ZAAAT AFERIZR DY, AUAT LATEH I ERF i — T 2

Can I ask you a question? You said that commercial things may not be worth
archiving, can you tell me in detail what kind of things should not be stored in an

archive?

FEF UL — N RATAAARIZH, KB BATHZ A B L it e fis— A
BB LA B — 22, 545 Vogue, BoF X (1) — S8 LU B BB 1 T A AL
WA IR AT, AbATT 5 VR AR AT BE B TH T L R B — e LU B AR IR i, 2R
JEA BV A PR R e, BRI IX LA B R AEAS S 1A

IRJEIEA —HR oy — T RGE BB B BB AR MR, AT
K EFNRIIE, BATHATRER 2Kt 95 SE21 05 St & E /T AIfFdh, 1M
AR EBERTE—— JLERER, BEEBAESFN —LE R, MR
fiFto

BRI NRIAR "M 2 B IEWR, JAFIIE, SR — TR
L, ARGEAFIRLE AR P A7 1 ?

Let me restate our logic. In general, our logic revolves around certain designers
having a level of authority, somewhat leaning towards authority, similar to
reputable market institutions like Vogue BoF (Business of Fashion). When these
authoritative institutions recognize and acknowledge certain designers,
informing you that certain quarters feature representative works, and the

designer receives high industry praise, [ believe these things are worth sharing.

Additionally, there's a phase where a designer expresses themselves. Without

going into much detail, if we approach it from a growth perspective, we might
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B 45:32:

focus on a designer's works from 1995 to 2005, the pre-2005 era, rather than
examining each year's creations or those from the current year. This is a general

understanding.

However, | think this is not strictly correct in a sense. I don't know; I'm quite

curious to hear your thoughts. What do you think is worth archiving?

HIBEAG VR Z AT JE AT — L2k 5 QUSRI RS, B DR B LA IR 2t —
AMEFHE S -

But I think your previous exhibitions and some of the collections that you've

collected yourself, or that you've rented, are also a worthwhile thing to do.

HRREAY, AREHRMNKIRE, REHRAZH —MEANFZR IS LA
NIIZR P, FESEIRATT AT RE AR A LA R, AT Rei B R4 C 4 e A £
FARWAIXANT ], KA U] Re3RAT st vl DL A, (H2 R4 T e A I 4
SRIIBIHL, BN FERATAFIIE B B IRA ARG B A, AT REsh A X AN A,
R IA R, FRASKFA R IZA T A, SR FIRAT AR AR 48
PRARTH B — A1 B L T ) 25 B X S [ j, AR5 R A AR B sl 2 —2E bt
BN R ARV, il 1S T e AT T B s — MRAT B HERE , S8 AT R
R RAT S ZA S AT A, R —E W RE, (H2RILSLIR IR 5 5 archive
IThREME, TBmiA2 & IEN archive HIDhRENE, SRS FRAARAR ZAEX AR PG A
Tyl E g Gk, 2RI EE L ST, R4S RS U AR 78 ST R
KU RE /& common knowledge, fHZ&XT AR &2 — N EFIREM AR
7, RN EETEAR AR GAS & L B ARAN— 5 S2 I A0, PRI NPT Rt B A A2 B i 45
B, Al AR 22 B — ST 20 SERTID BT E0E A 2R

But how to putit, originally, it's a very small thing. As long as you have a very small
thing and then try to make it even smaller; in reality, we might think more
commercially. We may not completely want to go in the academic direction
because, in a way, we could do it, but we might not have such a strong motivation.
It's because we don't know or, let's say, we don't know how to do it. From my
perspective, my accumulated experience and, I originally didn't have a
professional background in this, so it might be challenging for me to elevate myself
to a higher level to think about these issues more extensively. What I can think of
is actually some more timely things. I may consider it as a fashion trend and might

go along with the trend to do something. There is a certain possibility in that, but
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B 50:08:

B 51:03:

B 51:18:

I really want to respect the functionality of the archive, which is its functionality
as an archive. I also want to integrate this direction. At that time, I found the
difficulty quite significant. What you are explaining to everyone might be common
knowledge for you, but for them, it's already a very profound matter. After all, your
audience might not even be in the fashion industry, and even if they are, it's
difficult for them to understand the high educational cost of a designer's design

from 20 years ago.

FARDIFEMEMZ AR M T REA A EIRZ Y, ﬁﬁ%ﬁﬂ‘]&%i?ﬁ%?’ﬂﬁ%%ﬁ‘]*
NHBIUERER, WTREE —FRCARZ BIE L &% . IE fashion archive g 7%
FI—ANBY, BRI — A EF)E.

2016 SFHIE, SRJE f A TR B 4 BB R TR o Y R AR P B 4
AT o A S S AEREN G LLBGRZ], SR JEARAH {1 — NI H

SR 2R TS LEACRA R AR ST FP MR, SRR (AR SN eR AR A b £ T
ks, WL EN, RN RPIRIRIT, RO AR

BN

Both the academic and artistic aspects might be significantly lacking. Therefore,
we are considering more of an auxiliary explanatory approach. There might be a
kind of, because I previously saw an exhibition related to fashion archives in a
buyer boutique in the Netherlands in 2016. The theme was: "Nothing is more
exciting than buying something exhibited in a museum." The exhibition left a deep
impression on me. It essentially transformed the space into a museum setting for
a day and attached prices to the items, which I found quite interesting. The

impression was profound because the pricing made it accessible to everyone.

R R, RERAVEE ] PR, 7E%A ] iR

[ think it's interesting, and then we want to replicate this thing, maybe this month

TAVEEZ LI T2, (HE8 VibEREM T ik 2 A seis b
TIMNEH LR ERIANZ, HIRXS BT AR UG — L 3 17 B BA T 4 L
2RV, B FEIR4S David Casavant AT ISR, A—JFER BB A, A%
4T 5000 £+ Helmut Lang ] piece, TJRELLANATTE & LAESZhr - H S b7
BMPL R A%, (HR MR FIERIES T DI R T IR RNV 7 02 2
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I E TR, AR BAE R (R R L E, S 2 il AR ANRE
PR IRH ORI R, KE RS AR E 2 1, JATHRAER — A7
FATEEM AIHFRAT] common knowledge, FAT7E MU SR HE o FE P B A1 T PR

FFRE, P D22 A D2 AR M — L8 ok, FRan SR B4R ok 2
FRAOYE, FATSIZE A ZHEH archive B(# archive [MI)REME R 214, BA
NEZWTH), AR —MRAER .

We want to delve into more details, but to make the information more accessible,
and considering the primary goal of attracting more people to the exhibition, there
needs to be some price orientation or other elements. This includes what David
Casavant has done—starting with organizing and collecting, he amassed around
5,000 pieces from Helmut Lang. While this might be more than what their own
brand would typically curate, he ultimately chose to present his collection in a way
that leverages celebrity influence, rather than placing it in a museum for public
appreciation. After all, hobbies can't sustain themselves without generating
income, and in the end, most people compromise with the commercial aspect. We
are also seeking a balance, aiming to share our common knowledge and the
insights we've gained through the collection and organization process. I believe
this is our contribution to what you are doing. If you sit down and try to explain
how to organize an archive or what the functionality of an archive is might not be

something people are willing to listen to. It's a challenging task.

RIS ARIL S IR ER Tasha X UL XA ITH, HEX 75 12 ?

I get the feeling that you're telling Tasha about this project t, is that it?

TATE CREH S RN GRAEFE L L AREELZ LN, BHERNEBZMA
R, SR 1, XAMBARBLSE I — AR, (H2 B85 2 2 LA,
LA Vi 0 SR A B [ i B 12 %) fashion archive iXANARTE, 7EE AT
fashion archive ) A% LA HATTIR, FAAFIIEBERTT LT — (AR S48 A7

LEZRVY, ATRER IR AR TR B TR i i A, H R R B AR B [ Y 1
THIM AR AN )L, SEE—ANTPSLRA R, B U i 7E & PR AL AR A
&, PN TR IT AT BEANTT 2, (EE RO/ B 7R EIX R — KT

For us, it's about educating as many people as possible. Once we've reached a
sufficient number of people, we consider monetization. It's a very practical aspect.

But when the phenomenon becomes significant enough, meaning if | hope to make
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B 01:01:33:

a contribution to Chinese fashion or fashion archives in terms of content in the
domestic fashion archive, I would be interested in opening an archive to store
these things. Perhaps it's a personal perspective on my own fashion, but I also
want to help domestic designers in doing this. From a neutral standpoint or as
someone dedicated to preserving these artifacts, I think designers may not see the
immediate need, but there is a need for something that can protect and archive

these creations.

IRAE 2R L2 AR RANOE AN BEAR AR B BT Al i 2, R RE Ui 2R
YlibHE AR, iEEM—F3, FaTaenT AN 3A SRR 2 IR &K 52 B
MR B AR TUIRAR, ATRERMFH AR AR, RFGEEL
MR T AEBLAE AL BN AT BEm A 7 2R

The knowledge I acquired in school doesn't necessarily enable me to conduct
business effectively. I can only say that if I were tasked with a job or a specific task,
I might leverage my accumulated skills and experiences to accomplish it. However,
when it comes to engaging in a more niche or specialized business, my academic
knowledge might not be of significant help. What I truly need is, to put it plainly,
visibility, especially in the current social and economic landscape, where having

access to a broader audience is crucial.

WEA, BAVE RGN EHEER— K ETIE ZHEH — M RS . B A
FE AR [ A BAEFRAFITEIR A T X MHESLER archive A4 1, ARAT1HE
1R %2 \Ht vintage Y4 archive, K ATERA T 2K 42 archive, ZRJE3RA
HE MRS, RATWAFTTHE XN E R, FAH AT i,

Actually, we're planning to launch a new concept in collaboration with a store in
Shanghai. Because I personally think that because China now I don't know you
don't understand this framework is archive or something, they think a lot of
people regard vintage as archive, because they have no idea what archives are, and
our education cost is very high, and we don't plan to educate in this way, because

it is a little thankless.

Interviewee: Brain

Subject: interviewed by Mo Shi about the Ninon Archive Studio

Location/software: Lark from London
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Interview date: 15 September 2023

Mo 00:40:

Brain 00:59:

Mo 00:59:

Brain 01:11:

Mo 01:13:

Brain 02:04:

Mo 02:06:

SRJE AR Z AT BRI — MRS IREE I LUK I NAE Z AT AR DT, BAREL
FERMAENTE AR 2P David Casavant, XN A#2 AN 36 [ 1 —
ANBORL, RIS TE A At ?

Then you mentioned a person who you think has a great influence on you in the
previous interview, although now [ don't know whether it is David Casavant.

This person is a collector in the United States, do you still remember him?

R, FACHM, mEE.

Yes, | remember him. Ha ha.

W, SRS RBUE Y, AR PRI RIT IR T ERIMK? s R AES
FEIEIAT AFEIRIE ?
And then I just want to ask, I want to ask where did you first hear about him? Do

you remember what kind of channel it was?

SEAR AR R, TEHBAS Grailed, HLIBNF&.
Buy his clothes, on that Grailed, on that platform.

PRFAb AR B RSO IE ? S5 BB R, ARESEAR T R4,
ATFEBATLAAEIE . R R IT A IERIX — S R BRI, VRT3 ek IR
FER-NEAFR?

You bought his clothes from his own collection, didn't you? And then I'm going to
ask you now, and you're going to answer as you please, or you're not going to
answer as you please. When you started collecting these series, what was your

main source of funding?

LARIGEr, 2012 4F,
I made it through Daigou. In 2012

IAEHITIR R, LB RN suga EFRITUR K, BUERRIT R ED: K
(RE:Sis/ P
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Brain:

Momo:

Brain:

Momo:

Brain 02:57:

Mo 04:58:

So at the very beginning, for example, who started buying first, you and suga, or

did you decide together: We're going to start buying?

k.
Me first.
BARIFA A ?

Do you have a specific year?

2013 FJK.
late 2013.

PRI SRR T Z R VTR B 22 i) — NS, ARSI ? X4 b B
Rit'EHIRZ ARCHIVE piece, J:ﬁi%ﬁ price tag, XJE VR AFIX AN XHR A5
HERM?

You mentioned in an interview a long time ago about an exhibition in the
Netherlands, do you remember that? In this exhibition, you said there were
many ARCHIVE pieces with price tags on them, and you found that quite

inspiring?

W, XA T — AN 44 temporary museum Y —ME Y
Ah, they did an exhibition called the Temporary Museum.

AR E CERNTBA EDIZZIE? WA T, 0K, AR HRMIE E K —
BAap, PO BEAZFPRAN I RIZL, B2 st KOS ERATH e s
FEARF B, ARE ARSI 2O A R TEMT . A B R Suga B
TELIETHRGEMT T — il ARG R — Ly i) R B o] — TR, Hean i i
THBIRATRAERTM, AR ? [ [ A 55—l PR R R e B4 g BTN
fIWe ?

So you didn’t actually visit the exhibition in person, right? Got it. OK, and then it's
about the whole experience of your return to China, because I've been trying to
figure out the timeline, but before that, because our discussion was really long,
my timeline was a little unclear. However, after I talked with the Suga last time, I

got a little clearer, but there are still some details I want to ask you again. For
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Brain 05:40:

Mo 05:45

Brain 05:51:

Mo 05:55:

Brain 05:59:

Mo 06:20:

Brain 06:29:

Mo 06:31:

Brain 06:41:

example, in the beginning you were in Hangzhou, right? The first stop when you

came back to China, so how did you first decide to go to Hangzhou?

Xt ARRENAEHTM

Yes, my family lives in Hangzhou.

BARMINERIER . o, XA —NEREE? 3H 7.

Is that the only reason you came back from Canada? No more?

Xt AR NEHUM .

Yes, my family lives in Hangzhou.

BT AR AR AR 2 PR AE R N B, XA 2

So you just want to spend more time with your family, is that it?

WA, e b EEAEH A, AR ER, SRR AR U AR IR
BRER.
Not really, that is, there is no place to live back home, first live at home, and then

things are sent to my uncle's warehouse.

MR Ja RAEE A PE L LA ?
Then how did you decide to go to Shanghai?

WIRAMAES, WA KRE, AU, AEE,
People asked us to do an event, we didn't do very well, didn't want to say, it

doesn't matter.

k. HaiEsh? XA EREA R

What kind of event? I don't think you've mentioned that before.
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Brain 07:16:

Brain 07:28:

Mo 07:29:

Mo 07:52:

Brain 07:55:

LR O E AT RCA IRV R IBAE —ikS, Wil —Le A
designer A/, ER RCA EEMVAEFIMESSAE—#E, SRJEFRA T T

It's just that because we were asked to put our collection together with the
graduation show of RCA, we displayed some designer pieces alongside RCA

graduates’ work.

ARASIHgEIE AV . w2 — R R A B W, ARSI = A
B AR RS,
[ didn't know anything then. It's just one of those things that I'm trying to figure

out. Well, back then didn't even know what an exhibition was actually.

PONIR PR E ZEEM, RIa BBt AdES I 0], w2 T Re At e 4/t — ik
MO, WUBCA AT AdES AN, At attkl, B sese a2 B
AR ROBAIRBE R .

Because we decided to do it quickly, there was no preparation time—everything

was rushed, unplanned, and felt completely improvised.

IRARGEAFAAS A ST 1 IR A A4 2

And why do you think it wasn't so successful?

EREXFE T I — MRS EE BRI, b fRokg 2R g2k,
This is the kind of exhibition that you immediately decide to do, so that you

decide to move to Shanghai as a whole.

R BT AN N, AT BIBA M A P 2 5 8 341 B M
%, R RWIRES, S RERAR R A R SRR AT ? AR5 fh i T LSS
FAT— Bt 1a], SRIGEATHSE R, ROVIESF st Xt JA TR TR, Hd
IR

It was someone from Xian Suo who was in charge of attracting tenants, they saw
what we did and asked us if we were interested in moving there, and then I was
very straightforward, I told him that I don't have money, can they support us?

And then he said he could give us a period of time, so we went ahead and set up
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Mo 08:25:

Brain 08:34:

Mo 09:24:

Brain 09:32:

Brain 10:40:

Mo 11:01:

something, because it actually aligned with our original plan — it just happened

to come together.

B, OK, SR AT, 1M 040 AT LAY 2
OK, you said it was real estate investment. Can you tell me the name of the real

estate?

A BT

It's Xian Suo

FTEARA T XA S A — B S BB 12

So that's how you've been working together ever since?

BeA, JAME 21 FRmHEib A 78R, BRI 21 F—EHigE
22 4, NG, UL AR B O LA, SRR AR R AR T AR
GNP AIARRI7 5, AR BERAVELATHRERIAE T, AR5 R4
I SN MERRIH T AR I N R B BATT, A B BAT. BAR BN, X5 ATt
YAELF RO, FATWARMRE — B a], AR5 JAT AT -G a2 7/
I, AR T, ARG RAE TR T — B AR

No, they gave us the space in 2021, and then we went from 2021 to 2022, and
then because of the epidemic, they wanted to change some of the stores, and
then they said they wanted to give us other scenes, and they didn't want us on
the top floor anymore, And then just at that time the merchants on the Bund
came to us and wanted us to move. They invited us to move to the Bund, and
then we said that just because of the epidemic, we also want to rest for some
time, and then we moved the entire warehouse to Songjiang, and then took a

rest, and then the next step of the plan.

Wi — B IEEBHE I SRR PN R, A 7, BUENIZNI—4F
&, WIRGE, 14—
It has been staying on the Bund for a year while the epidemic has been sealed

and stopped, and now it should be just a year, just right, just a year.
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Brain 10:58:

Brain 11:53:

Mo 13:57:

Brain 14:33:

TRVRUEAFIX P17 5 BRI, IX PN TT 25 PR B R AN [R] 2 A 4 8k
B ?
So you think these two places are Shanghai and Hangzhou, what is the biggest

difference between these two places for you?

VSARRAENUN R T —H, X, X5 AR L 1, %, 8] 2 BT
HIFAE—DH, Bt 20 REFET

To tell you the truth, I only stayed in Hangzhou for a month, yes, and then moved
to Shanghai completely, yes, back to leave Hangzhou in less than a month, just 20

days.

PONHERZAT 15 SRR — sl TR, By AU
bR, ETBRZE, REREHE, HMNAMEERZEN, e — X
PP AR, ATRLL, W] RARGR AN A AT DIOR SR U B SR 18 1 — M5 . R JA R
TifE, i i CHRBA I AR 2 15 4, HURIIEEIME R 5.

Xt PUONE N 28 ATk BT

Because as early as 2015, [ opened a studio in Hangzhou, because at that time, I
did a lot of Daigou, and then a lot of goods, and then a lot of customers, and there
are many customers in Hangzhou, there will be a studio of this kind, can work,
can be a place where individuals can buy things or pick up goods. And then it's
convenient, you know, when the employees help me deliver the goods. That was
2015, when I was still in Canada. Yes, because we need help delivering the goods

in mainland.

DA ASRIBARA A 3 b 25 feos 7 —> ARCHIVE, AtRfiTaisg 17— AN ixA
image about ARCHIVE. JJt ELFAE o] (Rt 5% TARFEIX M /i S k) 25 %%
Z Wit ARCHIVE 15?2

Because in the video you put a lot of emphasis on showing an ARCHIVE, and you
built this image about ARCHIVE. So my question is, did you have any field trips to
the ARCHIVE before this video?

W BATER A B, FATHA human Ecology B —MREZE, 8
JAE EEGRAARC SEHR A AT — B AR, ARZ, BRIV E R RIF S
BRI E RS S, OIS RIS AR RS A0S T 20 4R,
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Brain 16:22:

Brain 17:18:

Mo 17:41:

Brain 17:55:

SRJE AR TARZ R, SRR I BGE 2 AR BUR R R AR s 2 A, AR
ANEIMR) S > At e B T

It's an archive in our school, in our school of human Ecology, and then it's mainly
a collection of fabrics and some clothing, not too much, just because it's best like
the largest collection of Peruvian fabrics in North America, because the donor
had lived in Peru for 20 years, And then he donated a lot of fabric, and then [ was

the intern for a while, the teacher's assistant.

ERBATENE —AZIm, W, NiZ2P R4 fashion culture HJZZIH, HRITER
M.iZNY fashion culture, {HJEAhILsE FAHAZIXFN contemporary B¢
modern [{] fashion, fth_L[J/2—> ingeneral [¥] fashion culture. #X/5thR %
M 19 HREEIFAE TR, ABAEIMIRGTE, AR Z I h A5 B kiR Gk & &
IR, ARG A2 AT DAFRA R L0 25 X BE iR, 752 — SeAi B BORMI I 100 Al
AT AFRA, SR

But we have a teacher who teaches fashion culture, and the course should be
called fashion culture, but he doesn't actually teach contemporary or modern
fashion. He was in a fashion culture in general. He teach from the 19th century,
and that teacher is very good, that teacher is his information and knowledge
reserve is very large, and then he will be able to identify these past clothes, if he
needs some supplementary information, he can identify them, which is quite

good.

IRIG— PR S IR I UL EA AAT 22800, AEIRATRURE 5, Al LERATHE
PIBNREZREIZRE T, ORI 25 3A] share TR Z 2k B — L8R S 1
iRk SRR R MBI FIIER matt ), i fashion institute, #

XL TE X L,

The teacher would usually tell us what was needed and where to get it—he was
way more familiar with the archive than we were. He also shared a lot of online
archive resources with us. That was also when I first learned about places like

The Met and the Fashion Institute, and other museums like that.

X MY R EAR S 25 URI E 2 inspiration &4 7?2

What was the main inspiration for you about the archive itself?
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Brain 18:55:

HALAFINA) inspiration HEZRKETIALIN, MAZXMERE. KR
JE B SR R A A X ANV, inspiration FIiZE AN Z TR TR
%, WAEH A basic Logic HiAEREMUBGHS S P HACE LR AR M ol _E 1)
ARG, — RS LB B LA AR 2 BB o IR R R 2 AR 2 AR R St AR
FERS G I, (EARAERA NEMAT, B s NG AT ER, A5 b d A
SHMIEARERM, REHEATHE, WASHIAE online M—LERf5EH &
SRR, SAEARAERCE R R A S 2. SRR RAUIE, W, AR
Wk L, I H B4 2 O X S 2K P — A AT LA

Your translation is quite accurate! Here's a minor refinement for flow:

I believe my inspiration comes more from that teacher than from this archive. To
be honest, this archive is something I'm aware of, but the inspiration primarily
stems from what the teacher shared with me. There's a basic logic: items that can
be included in the archive and registered on the school's website are generally
important and frequently used. Many clothes may be stored in the archive, but
they remain unattended, without associated documentation or a presence on the
school's official website. They don't appear in online archive databases either and
aren't utilized in teaching. Knowing this, I realized that items placed on the

website and used repeatedly are typically more crucial.

KT RA ORI — 24, IBERATHIRZ M reference WIS, HEE
MET [ institute, Fuio] AHREMBATH collection 2:3EZRPH, wh—MERALEL
75 e AEE AT IRATE LR — A7 3, O gt & Jac iz 71
P, A RIEE RS ICARIGE R MET AURLEARTE, gD NI AR
470 ZAFAHR, SHAERMT B IRE A I ) v — LE Rt , TR
HR: MR, FBRIXARIERE mate I, REESACE L TR, KRR
PR AEEAE B R A XA RN, JF BTG 2% KX e By e ) — L%
WSS A 7 3o

This may be a logic behind our collection. We have many references to consult,
and for instance, [ can follow the collection of institutions like the MET to make
purchases, which is a somewhat opportunistic approach. However, in the early
stages of establishing the collection, it was because of my good memory. I had a
very clear memory of what was in the MET’s collection, including over 470
pieces from designers like Rei Kawakubo. Whenever [ browsed shopping
websites and suddenly saw something that seemed to be part of the MET
collection, I would definitely buy it. This consciousness of collecting in a more

accurate way likely originated when I was still in school.
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Mo 19:44:

Brain 19:46:

Mo 20:34:

Brain 21:13:

Brain 22:11:

IRBSEAFURATELE A4 B2 AR L) 8 g AR ?

So I'm sure your logic plans are different now?

Zatgea 8 or, ae bl E CRBoEZ AT .
Then we gradually build our own, that is, with its own collection logic and

planning.

WA — TR T ARG AR, PRI A R AT A AR I LR A 7 it
FEARE A BB R EHCIX AR — N, AR L T RN —
MRIIIZR PG .

I would also like to ask you about the rooftop exhibition, where did you come up
with this initial idea? I mean: how you came up with the idea that - [ was going to
make this whole space into an exhibition, rather than a specific collection of

things.

FATVARAE build — MM image. HSRFZXFET R, BOSEAFX MK
BN, MREHERXE build —ANHAE image, #EAKFE—FhiX
it UASRANFITEBATEA AT 4, I ATARE 2 B ORI — KR
JE, BRI FNN, B AR R AN RN IR ST RN
PSRRIV 2 SR o XA AU N A RIE, B EAS HR] DUEE XA
o XMERIEREARTCUER B R image fEIER, ABEIEHRATLL
JERIBETE, AT S I LE R PE AT DL SIS R IT, AR A O R
W, SRR T

The primary goal was to build a brand image. Initially, we had this idea because
we felt no one was approaching it this way—using an exhibition format to
construct a brand image. At that time, we weren't sure if we wanted to open a
clothing store, establish a research institute, or create something akin to a
private collection. The concept was unclear, but we believed that through the
format of an archive, we could establish the image of our brand. This, in turn,
would influence our future designs and all aspects related to brand design.
Although we hadn't organized exhibitions before, we wanted to give it a try and

hone our skills.
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Mo 23:18:

Brain 23:26:

Mo 28:37:

SAEBATEAE A BT RS R) — REA T, W H DS KRR T
MTREHHIAUEARE, WAREABEN RS, BAKEBUTRRRN RS, B
AFEE R 2, B LR PG EANRE -

In any case, we now have a very long-term plan, and because we were too young
at that time, we may really not know, nor do we know the system of colleges, nor
do we know the system of government relations, nor do we know the logic of

commercial real estate, and we do not know these things.

IRAVRNTELAE R 7 ) AT AW ?

What is your direction now?

PONEATA —ME R R AR, XS, sl SeitiX My, FaEss rTRes A
ZHI S ) — SR B R XA RR, B AT B SR T LA AT B
—UERTEAUNIEE S — S S IR B, IR E IS AR A . R R MR AR
BEE, EOA MR T, bt IR R R SRR T
WRAFREANREH 2, B ATIWAINFIK T2 =, AR REAT R LA R 5
ME AR R, HIGERWIRZ . RONIE R R IRA]— 77 X Fh L 5
B, —IrHENBEEMEXF— RIS NER, RJEXLEEL-B/ RS, 2R
Ja 28 AR H AT S . BRI, T, EIELSOEA T,
I S R A ) SR AT BARIE KRR AN A R E AR B s A4, KB
eft 4. PUONEATREERATE SR AL, A5 RIEFEN 2.
Since we have a commercial brand, yes, that's the priority. I think we can build on
the momentum or lingering influence of what we’ve done before. That gave us
some remaining influence in the industry, allowing us to establish a voice and
image more easily, establish a brand image, and accelerate cooperation. Even
though it's a relatively young brand, we already have some cases under our belt
and stable, reliable partners. [ see this as the first step - at least achieving a high
level of industry recognition. With this foundation, the path to commercial
development becomes more varied. We're currently involved in the supply chain,
as well as a range of activities, including artist styling, all sorts of consulting
services, and even broad creative projects. We even shoot our own videos now—

fashion-related ones too.

MJE HRIAERE L WL RT b sl — 2N i, BN R AR 2
WA, RITHEAEEAER.
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Now I want to ask a few more questions about the video on Bilibili, because

there's a lot of words in there, and you're using it in a very interesting way.

Mo 28:52:
XFE e UEE 1) ?
Who wrote this draft?
Brain 28:37:
W51, Xt
She wrote it. Yeah.
Mo:
W2 i AICAR T
Huh? She said she didn't remember
Brain 29:00:
R AN
Because she was too embarrassed to say.
Mo 29:01:
A B AT ysl /E N—A example, #l/2E KA1 archive
Why choose Dior and YSL as a example to introduce archive?
Brain 29:20:
FUORFRATR A& X AN, IERG .
Because those were the only two we were familiar with at the time. Haha.
Brain 29:39:
FLSLR R IXA AT RE A A Bk 1Z 5, /gt B, YSL. Prada, K AX4s e
PR ZETE LU 44, AHXT (R B 25 5 4845 31
In fact, this may not be so strong logic, that is, Dior, YSL, Prada, because these
brands its archives are more famous, relatively easier to search
Mo 29:51:

video B, EIXBIATEL LML 2B g 2 2R AE, Jf Hilid
P ERLAIRIT T, DI iR S N 5 B A g SEE

In the video said that here we organize and summarize fashion in a professional
way, repair fashion, and through interdisciplinary research, add heavy historical

precipitation to fashion archives.
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Mo 30:32:

Brain 30:55:

Mo 30:57:

Brain 31:03:

Brain 31:53:

WU LA AR B, ARATT R R B g R R T (R P ?

For example, Organizing, what kind of Organizing is your Organizing mainly?

2, R, ATH R

Organizing? Yeah, we're doing it ourselves.

W, fL¥E cataloging.

Including

BIAA R, ME2HCEHAS, ARURE DA, Bt L%k,
XT, cataloging WEXT, BRI, MFEAES, Minks. R
ReedE, R SR EAT AR AR A TARR St 1o X, B Lt
B, AR EAT e femrb i, m BRAE I B LA B 1
B, REMTEZREITRSAC TR RS R, B 2 EBcA Rl i FH
EAFE R GE, BUHERDL K AEBELTH -

It refers to internal organization—meaning we were organizing things for
ourselves rather than for any public-facing purpose. Yes, cataloging also counts,
creating tables for them, recording inventory, taking photos. I think these are
also... It's just some work that we feel like doing and have actually done. Yes,
taking some archival photos, some we generally take archival photos first, and
we prioritize taking photos of those that come in sets, and after taking the
photos, we put them into the system. At that time, there wasn't a particularly
user-friendly inventory system, but now we've found that Feishu (Lark) is quite

user-friendly.

e Z BT S e — MRIR, A3k, WNEREE — Tt 4
ahf, BTHITRHE, SRR KB R AT 4. IREATE — T EEEXAEL, RA
WRA, X, WRA B, ATREahML - TERXRR TEEWRR T, R
A RIS AT RERATE Db Rz — 1, HAe TiF 2R MR, A&
fEC L.

Back then, for each individual piece, we would just create a folder—note down
the brand, designer, and roughly the material used. And then maybe write down
what brand it is, who the designer is, and then roughly what the material is. So

we measure the data so that we can write it down, and then if there's, yeah, if
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Mo 32:24:

Brain 32:38:

Brain 32:49:

Mo 32:57:

Brain 33:09:

there's a problem, maybe we'll mark that it's broken here or where it's broken,
and then some of the clothes and maybe we'll pay to fix them ourselves, and we

spent a lot of money fixing them ourselves.

WH, BRBR. B anREZIMER MR R BER, KO &, el
AR C LT, XE? RAEHRAE?

Got it. so repair. Even when I was looking at this repair, [ was thinking, because
it's like, so it's not like you guys are doing it yourself, is it? Are you having

somebody to repair it?

A, AP, AR AR, BT, BOVREAITETEE
AR, MEXYER.

Yes, I have recruited two interns before, they are from Donghua University, they
will repair things, because Donghua seems to have a course, that is, cultural

relics restoration.

W, AT BRI e gh, REEU R BIRE R, AT =R
1
Well, they'll do some embroidery and some mending, but they'll just try to get it

back to original condition, and there's no professional standard of restoration.

AR brEng ?

Are there repair standards?

AN L SEIERA B BT, BUEAUR R TREZ, AUE BATMbRHERT el 2/
FRELEE REB BB R AR PRSI AT EA 1. W, Al EE i AR IR E R 4R
KRR, EFRENA CEBAEAT T, HRBIVIRAZE S| mannequin _E
USRI, EWREN TR S EA ST HIRE, AT REM w15 e
RFFEARER, XHRBATHIEA T 1. KW, mefihART. Xt
FAPRYL, HANRE o 2k, R IR g S R 2 D, R IETE—
SERSE T, RIS BONE, USRI RA L AR LRI 5, SR 5 fE
BB,

At that time, and even now, we don't have a strict set of standards. Currently, our

approach is to make items display-worthy to the best extent possible. For
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instance, some garments may have severely damaged linings due to their age.
However, if these flaws are not visible when worn on a mannequin for styling
purposes, we might consider them still meeting our standards. Sometimes
repairs are not feasible, either due to the extent of damage or the associated
costs being prohibitively high. In our context, categorization is akin to
classification. We organize items by brand, identify how many pieces we have,
determine which ones form complete sets, and note those that are still
incomplete. This organization facilitates our future procurement efforts, making

it easier to assemble complete sets of items.

Mo 33:49:
W, G ? XA B — M4

What about induction? What exactly is this one?

Brain 34:14:
Xt ARIA S EIRAN, g A AR AN, aliEaE H IR A,
A DA — S g I e o Rl Bl 4
Yes, and then we will check the gaps, and induction is a feeling of checking the
gaps, feeling that you still lack anything, you can have some short-term

collection plan around it.

Mo 34:16:
FAE VLRI GNE FRARSARIEARA B 2R 08 50103 — BOR PRI I 5 77 52 2
I mean your generalization is that you would create a history of fashion as you

know it based on what you have?

Brain 34:48:
R, BRI BAZIR BN BHEA], iR B K, AR
ARART R A, RIME SRR RTINS L8, &G R BR,
LT E TR B ER AR AR A SCAFIAE ik, BAc/ ARG
Looks like it would, but not at that stage. At that stage we, oh seems to also will,
we seem to be if very free, [ Suga will take the intern to write that write some,
look up some information, that is, put it together with the clothes file, I think I

might have shown it to you before, if you remember.

Mo 37:44:
X BRI R 2, AR BT R X EeURATT H & ) AR & — AN AR AR,
FLS I AR R AR ERARATT, BG4 Suga & THFEK
HMETE, MG, 2EABBEFIRA AR ?
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Brain 38:18:

Mo 38:44:

Brain 38:45:

Mo 38:45:

Brain 39:05:

Mo 39:35:

Here is the video at that time, you show these your daily work is a workflow, in
fact, the video showed him and your, including wearing, when Suga wore a white

coat and gloves, ha ha ha, how did you think of wearing the white coat?

R, AHR AR TR, EAR LRI TR, St f iR
2. X, BATESETE. AR#EZ 2, TWHARKSA

Yes, but an ideal workflow, which is not an actual workflow, will actually have a
lot of variation. Yeah, and we're going to wear gloves and white coats and it's

unnecessary. It's not working.

OK?

WaEAE, MEREFES, ALK, e KK RFEHE.
It is not, it is feeling that the dress will be, the person will not be so attractive, it

is that everyone will pay attention to the environment.

HRRAIR H CAE B HER — B A2Z LUNRITA reference 9, &t EL i /4]
E 4B el 2 show
In fact, when [ watched it myself, [ always thought that you had reference, like,

had you seen any reference images or shows that inspired you?

HEANFRATURAEAA MET M35 YouTube 4E 1o AbAITH —F 12 vt
i1~ ARCHIVE, ARCHIVE AN TARIURE, thA /2 reference, i3
FIu). X, AR—Femi2, {Hi2 inspire FICFHAK reference.

Well, we were watching all that YouTube about that MET. They have a chapter
about their ARCHIVE and the workflow of ARCHIVE, which is not a reference,
but quite interesting. Yeah, it's not exactly the same, but inspire I don't think it's

areference.

FURAE T ST RENE, —ANESEFRAY archive XHRATTH—A™ inspire, &H—
AITREME A LW ARA TR A = XK ) L, B aniifg Margiela, iR 2 &%
HORBME TAEE R, &ng?
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Brain 39:50:

Mo 39:54:

Brain 40:33:

Mo 40:36:

Mo 00:12:

[ had a couple of possibilities in mind. One was the actual archive, an inspire for
you, and the other was a brand that you particularly like, like Margiela, they have

a lot of people in the studio who can wear white coats, right?

AR, HS2 AR A A4 EX Margiela |, EEMHF WAL IS lab coat
RS, PO ISR ARE TAEMRSS, AR5 RSO B LA AR o Al FR
TATENR AT, BAINERACA R, eI A MR AR R

No, no, no, in fact, was not so like Margiela, Balenciaga also passed the fact that
lab coat is that, because it was thinking about work service, and then everyone
chose to like work clothes wear is black, we like white, we do not like white coat,

at that time also want to make white coat into work clothes.

NG A AR TRANFINTE VR A JTE ?%@MEIW%EE&%%Ek@
xt, %uﬂéﬁfﬁ%M%K%ﬁﬁﬁﬁ,ﬁ,%u&mﬁ%ﬁ , Bi%e
H—EA—EU, BB UENT TR RN, (R e AN IR S (E
=

PARYC)

And then I don't know if you know that in the early days of Dior they also wore
white coats in the studio? Right, so [ was wondering if you guys are sometimes
this, right, so I think there is some, there should be some not necessarily, not
necessarily specific sexual influence, but it has some information surrounding

the external environment.

Xt
Right.

FrUABRAE RIS, AUEBERIREIA T, AW R W ZERK T
So I just want to ask, just want to confirm with you, I'm afraid I said too wrong too

big.

AR AR T BRI R R — AR RS HS, A 4GS IRE T A
proposal?
This is when you talked to West Bund Museum about a collaborative exhibition,

and then showed me the proposal?
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Brain 00:31:

Mo 01:10:

Brain 01:22:

Mo 06:19:

Brain 06:39:

WA 1, AU RS RE 2 — Se SR TR S A b i, SR)E
WAFAREAT . AL, BRAR, AT LA FAE, s
KETTLL, gt T L, AR USO8 K 1, (HE R IETR A,
AL 2EXT H TR BT AN A BE AR A R 3 B0

Either I was deceived, or I had an inexplicable yearning for some art museums at
that time, and I thought it might work. It's not that, it's just that the people in
their Department of Work and Education couldn't figure it out. He thought he
had the authority to make it happen—but clearly, that wasn’t the case. However,
it was far from reality. It was a result of some misconceptions about the

functions of his own department.

B HRIXA R E s TARZARNIARY:, X MR EE ., Bl sz
5] — T ARMII) proposal, UM E 1o FNIZBEATBEL IR — DA IA
ey, BT ASRAE ) — T IS AT PA2> SR AN AT LA 2

But of course this exhibition it shows a lot of your ideas, which is also important.
So actually I wanted to ask you about your proposal, because I read it at the time.
I don't think I have received one of your copies of this, so I would like to ask if

this can be shared or not?

Xt ATCAATRARY, 3RAT DAFEERA T £ A i SR 7> 45 1R

Yes, yes, yes, I can share with you all the information we have in the past.

AR B NR H AR R AR ?

You know, how do you know the people at the Ribo Group?

o, HIEEHR, TR, ¥k, 2 MILEBIANHI, RE SRR —E&IT
KT, SRJE R TR A AT A B AR EE AL, R B R A AT
AN, FR RS IR T . B, aactually ARSI SEERAT
AL, RWAFIEEILRE OK 1, WRABAMEFMRE T, ehE
PRRAEAE, PSEAY, SEMBARCR, BABINBRF R L.

Alright, the Ribo Group. Let me think. Oh, it was through a mutual friend's
introduction, and then they pulled us together to open a concept store. We
somehow ended up doing a full brand positioning for them—almost by accident,

consulting services, and even assisted in organizing an exhibition. Well, the
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Brain 07:13:

Mo 07:55:

Brain 07:56:

Brain 08:48:

exhibition itself turned out quite well, I would say it was okay. However, the
challenging environmental conditions, insufficient hardware resources, and

budget constraints led to less-than-expected results.

ER PR NERL OK 1, BN HERIAEARE BN, IR
HHRBATERARER . X, BIXDNRIEERAPIIN, B0 MFERE
flify, EARERE, MHBRATHSIAE TR E %, HBHER, KRR
kM HBRATEA AN 2R — € ARV R ST X AR ER L
FEv R ORI . At A BT ERATEA MR T, AWK, A
HOX AN SRR IR R . X, SRR — IRV AR 2 AT reference, AL,

But I believe the content is okay. But I think the content was okay. Even now,
looking back at that exhibition, I still think its content met our standards. Yes,
there's research involved, it has an academic foundation, it's not haphazard. We
did invest time in organizing and collecting data, following the requirements,
procedures, and regulations for conducting a scholarly exhibition. We conducted
interviews with each designer, recorded them, and compiled documentation.

Each element has references and authorizations.

BT LXK R A A AR B A R 2

So how did you meet this mutual friend?

X, ARIFETIER, A fiR — D ETHERER, FrARAMRESIGR T,
PR 3RAN 2 R BTG R I i, A OIS i 2 25 SR LT, IX ik Bt
RETA A

Yes, he runs a buyer boutique. He used to be the owner of a buyer boutique, so
we have known each other for a long time, because when we worked as a
Daigou, sometimes we would supply to the buyer boutique, which is a business

friend.

KGR HARER 7, HARERMMAIRDV BT BATA ], A TG RIS
REG AT St A SR R E L, SRS FATTAE propose T —/MEY, FREEHK
T3 AR, UM IE R R PRI B A TkiEsh, ARSI wt A TREAS REML
—YREWR? MHBER AT OK, ATLL, HEMHERERXAZ.

This is Ribo Group, Ribo Group because they handed over to our company, it is

equivalent to handing over to me and Suga to do brand positioning for their
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Mo 09:11:

Brain 09:14:

Brain 11:16:

brand, and then we propose an exhibition and do it in the way of an exhibition,
because normally they want to do an opening event, so we said can we do an
exhibition? So the daily broadcast Group thought, OK, OK, but the budget is only

so much

WE, RHET?

Understand, is it Yaning?

SRR R A BEAERX NI, ARASBEFI SN 3, R BERTXHREE, KB IXAE Y
AN, RBATRIERZ T, BOSIEATREAS IR A NARAE, A2 A BLAE
KASLF ML R130 Mg, FRIANRES, B hfT, X, it HE
BRI —N R, AR AR, b, M fe R AN, KDt
ZHIZ A4 SEARTE, BRI — N SEARTER TS R 7 5T

And you're restricted to this venue; you can't use an external space—only this
building. These were the conditions, and we accepted them because we felt that
the person who really wanted to do it was Shi Yaning, the owner of the current
buyer's shop brand, R130. In response, the organizer said, 'Ah, Shi Yaning, yes.'
She's also an employee of Ribo Group, holding a relatively senior position. She
expressed a keen interest in the project because he previously served as the

Head of the Marketing Department at A4 Art Museum, a museum in Chengdu.

Who thinks you are the right choice to be curator for this exhibition?

AT M H AR SERIN VP B A, MATHA A SERAT OK
Yaning and VP Mr Lu of the Ribo Group at that time, both of them think we are OK

Interviewee: Brain & Suga

Subject: interviewed by Mo Shi about the Ninon Archive Studio

Location/software: Shanghai

Interview date: 25 January 2021

Suga 00:15:

g, BRAEMERKIFURAE K2 ERAR, REIECLRL 7. 2
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Mo 01:32:

Suga 01:36:

Mo 01:51:

Suga:

Mo 07:17:

2020 FHiZ 6 AI—Jmieki.

Well, I did my undergraduate degree in finance at the University of Alberta in
Canada, and now I have graduated. Yeah, well, in the class of 2020 will graduate in

June.

A WHgE S — Ik 1 fi# 2 archive XK P4 ?

When did you first learn about archive?

IR B O A OISR, B2 — LE B T IRl AT 2= O 2 7
IR, RERMMAEM EHR, AR EE DRINE,

[ got into it when shopping for myself—I was fascinated by past season collections
from certain designers and brands, and then I will search on the Internet, or try to

g0 in person.

EFERTILIX AR AT AR, AR B 2 — B AE R 2]
And then when did you first learn about the word archive? when did you for

example first see it where did you hear it ?

A R 2 A 3 [ B0 IR 322 R T8 A N AR N AR B S e A8 i3, B AT B
Ol 7 — 22T & LR BIRSRE IR AR, G — PR E — et
SRR tx, SRJE ST O] Ae AR AR AT REAE 13 14 4F J5 T T A K & 9 A AT T
Instagram, #R/514—% YouTube H CIHIKS, SREEH L.

maybe in the United States or Europe the niche niche, just the communicator
forum, or they did some of their own online platforms and what did the
communicator forum look like, like in the beginning there were some primitive
kind of forums, And then maybe the kind that might evolve in 2013, 2014 might
evolve into their Instagram, and then like some YouTube accounts of their own,

and then some.
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Suga 2 07:48:

Brain:

Brain:

Brain09:15:

HORB T HRARAE . BFA, BAT R — TARMIIAE — A7 2/ 752

It's all clothes. Yeah. Ok, may I ask how many pieces you have now?

e AN E
Maybe seven or eight hundred of them

RIERUNER 2 1% .

Then there are more than 20,000 in Hangzhou.

RREAMEBOTR?

How to store them?

WL K—rl, RAEANTZ/TH TAEER, K52 L 5 at— B2 AR ot
JEAHR, W — B A Ok, ERRE ORI

It's a little bigger over there, and we used to have a studio over there, and then we
moved to Shanghai and it's been empty and you just put your clothes there and

you just hang them all up, just hang them up. Yeah.

I g4 S TER DM BRI T 7

Why did you move to Shanghai from Hangzhou?

UBEAFHUM R AT REANE &, FATHEDBUMNAT KB r NARIL S B S s, 2K
%MT*%%KE%%ﬁﬁﬁ@ﬁﬂwﬁ&MﬁE%Wﬁ,&Mﬁ?*ﬁﬁ&
=, B HREEGR R, IR NP ARVRER ATt A, AR NI ZAATE
WA

ARG NABFRZE EZT IR 2 TARMTE T, AR 18 A iSHR e b, & T
*ﬂzfjiﬂ/ﬂk éT *im’ /X/H‘/ uu_u &Ju'f?gm
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Brain 36:21:

Suga 36:39:

WL 3 Hni b 1A B CRREE)E, A)REE B ORI S S2E Cr
ARG, BE HOARBARNML, X, AL R BT REatR e, 515
AEHAENT, RS FOINBARATA T A ek, SRR N, RA R, EIRAT A
B8 R AR SRR RE 1 T ELARAN AR A R AL, 2 AR AT fig
FLAL NI A SRR T

We feel that the atmosphere of Hangzhou may not be suitable, because most
people in Hangzhou are actually their own brands, or have done some more live
e-commerce, this feeling may be the fashion we want, we rented an office, that one,
the building is to do e-commerce, the idea of those people is not the same as us,

those people's masterpieces are not the same.

Those people online and offline every day this no line any line, their entire life is
online, on the line and online people are completely different, not interesting, I

think really.

for example, they have their own kind of Taobao store, and then or their own
relevant accounts to sell their own things, or they are already a network celebrity,
yes, and then see them online may be very bright, wear very gorgeous, but offline,
you'd see them wearing flip-flops, cursing at people—it was amusing in its own
way, very interesting, feel that you can find some black curtain of the kind of black
material feeling, And they are not the kind of particularly large network red, is the

kind of small development that may sell very well.

AL SRR S RF T R ), RE1E — AR, —AFEE T, SRR
I PG00 A A e KR A 9 e e A kA e e S B g B e W R AN
fih B 22— L E i A A TE EH Y .

Chinese society is still thinking about the Metersbonwe museum, I think it is not
surprising, is careful to think about it, Metersbonwe is also very interesting, his
costume museum of his clothes in my bowl exhibition is not himself is something

like the Qing Dynasty.

XA 2, AT RE A A SR T A B A — e PR AT A I AN E

Yeah, and a few more. He might have feelings within his company or something.
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Suga 37:24:

Xt BLAEIZ G [ AR R IR B I el R [ P FROAR S AN R 5, SRR it AR A &5
EAVELF B E 2 N, EIR BT R BASRENY IR, ATRE R ik
IR HERAS 2B A v W B T3 T, o] et A8 R B X B B30 Fhik2

Yes, including these foreign real designer brands in the domestic foundation is not
solid enough, and then very want to go to how to say at best to affect more people,
at worst may think that it can not be called bad, may just say that it is not so sound

so not so noble aspects, may want to see from this there is no way to go.

Brain:
FRAE A Mk B e T )
I think making money is also quite noble.
Suga 37:54:
R ANE m i, R R — R
Making money is not noble, making money is just a choice.
Brain:
AL VR F R A A ) 7 AT BRI e i AT 08, URAE SRR P L BRI HEIZ #E, f
ARER BIE — ARk,
Using money in the right way is a noble act. You are supporting the operation of
the industrial chain, and you might be creating a future.
Suga 38:35:
AW R LSRRG, AT R PKE.
The kind of business, entrepreneurial stuff that I studied, that led to my disgust.
Mo 1 01:01:56:

FTPAFAR AR, PR4645 archive FITERI 4?2

So I want to ask you, what do you think archive's role is?
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Suga 01:02:21:

Brain 02:03:06:

Suga 02:03:14:

Brain 02:03:19:

Suga 02:03:39:

AR I A AR, IRIE AR 2. B TSR

One is to record things as they happen, and then prepare something for the future.

It serves as preparatory material.

A RS S TR T A0E LML I R B2 AT A ?

And what is the significance of archives for institutions other than museums?

FEHE BT, B AMRTATT 2

Apart from educational purposes, what other possible derivative forms could it

have?

AL MPERE, PONEATT IR B R AR T HH . X, saRAL
FOABONE IR RAFE T 2A P LA E 1, a b, HREEAA
ESANOUR Ui IE AP

And I think that's important, because all of the answers that we're talking about
are based on education. We have almost tacitly assumed that its functions lie in
historical and educational contexts, among others, but nobody has really explored

it beyond that.

Xt BAARRITEA MR GRAAEA AR, AR TR RAZ R, AL 75 B Uil i 5
IR

Yeah, I also wonder what it would look like if archives became entertaining,
whether they should become entertainment-oriented, or let's just discuss

entertainment.
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Brain:

Brain:

Brain 02:03:58:

Suga 02:04:08:

HEEEAE N KA A 2R

Just think of it as a popular culture thing.

PRI SEEAR AN LR AR A0

Would you call the America case entertaining?

RIS 2RO R, (BRI R .

Pan-entertainment, pan-entertainment entertainment, but he 1is also

entertainment.

BRI T X P A SRR A%, B AR AL

When entertainers wear these so-called archive costumes, it's entertainment.

(B METE AN R Dy At AR LA B Ul A5 SE i AN 25 R R MK P 5, IR AN TR R
EERSMEEN N2, HEREELT..

But isn't it because he wants to make his voice heard by someone who shouts
louder, not to entertain it, not to entertain it as a form of presentation, but it needs

to achieve....

Suga & Brain 02:28:04:

Y N R (3 /AR (3 € v Gt 1 3 G A R (LK R
FEATA R, SCIRATEEAN B 25, FATEATT BRI AT FA A BE e
b, BAT R BERSONAATR — 471

Fashion curation is, in fact, quite supportive of what we aim to achieve. Our goal is
to contribute as a piece of the puzzle. If they find us valuable, they pick us up and

integrate us. We cannot change their perspective towards us; we can only
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Brain 02:28:25:

Brain 02:34:53:

Brain 02:35:16

Suga 02:35:21:

Brain 02:35:27:

Suga 02:35:29:

assimilate ourselves as a part of their collective.

FRGEAFBELT, FL I HERE MO Rl A A S I P A SR X R AT, bt 2 KK
LA AL AR BX ARG A REARBFRATT, SR 5 WA 1D ol o AT 75 AR (1 58
TR, FATTAT LAk SR FFABAT 2548

I think it's quite good. In fact, I really want us to become pioneers in fashion
archives in China. At least when people think of this field in the future, they'll think

of us. Then, if certain brands need such services, we could step up to assist them.

SR AN T B R U A R i S B A R i R 1 B O — 280 PR 2 AT AR 2 2
NIRRT, MFLMREEN, HRZBREE, EATK, MABI A L
MK, BREATEHARER, REAVEFEEHAKRE?

The point is, you've mentioned exhibitions that the brands themselves created,
like Dior, were very comprehensive. The narrative and timeline were complete,
but the audience didn't buy it—they weren't convinced. What connection does it

have with us, with our daily lives?

HAE 100 ZTIZZFRXADARM, BAESCGRTATARIE.

I spend more than 100 on ticket to see this thing, what I can gain I don't know.

X, IR EERIR

Yes, it's still an elite knowledge

fJe AT title B BT 73 e BAL AR -

And finally their title is a multimillion-dollar Dior dress

B JEORE % it J s B2 XA 1 19
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Brain 02:35:34:

Suga 02:35:37:

Suga 03:01:39:

Brain 03:01:46:

Mo 03:01:53:

Or this is how luxury brand Dior operates.

FRAEAE IR UL WTF a2 2

I was thinking, what the fuck, what is that?

BAPEL, URTE BEAFRIA T ? AR A NASBE LR UE— Rt VR 0 A B 2 B
“B&s

(ARE)

No, it's fine. Do you need something different? You can't just say one way or the

other that your perspective is the final form.

R EER NS

Not so down to earth.

HLPERAARNT ORI T, AR

In fact, I think you're already down to earth. Don't be modest.

A, FATHSE IR IR T IUAE AR HE SR A5

No, we actually started out and now we're all kind of cocky.

IRIRIIE LA e, P EASE A5 251 ?

You mean you don't make money, so you feel empty?

Piim A 2 03:01:56:

RN TEAFE T OREI TN 2%A? WG, KT RBA 1A M7
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WAAETTAG, BATRMEIR, FOAEANTARBAEMOZ AR, SR)5 XA R PG R IR
KT RJEEATHERT K, AR RBATEBA A KK, A AR E L
FONPERERE , R JE AT AL MOX R A3 L, (ER IR DI RA B B RN B A,
P EMRA LA

Or is it that we haven’t slowed down enough to seriously examine why things
didn’t work out? Initially, we didn't start from within the fashion industry itself.
We started doing it somewhat accidentally. We were already working on
something, then it suddenly became popular, so we tried to follow that trend,
though not very effectively. We gained a bit of recognition, so we thought we could

move forward. However, we never clearly figured out how to do it professionally.

HEBE A DEAERARA T, X, WERBADLRE, HEEINEKR,
FATTAE LA AT P T 15 AELFRATTEEAE T3] (R AT 25 ol ) AN A2 X A4 {HL R
THELAAE T RE B R B2 T ARE o IS EAR PR SR BT 5085, BT ARRATIN 1% %
JEIEA W RS /T -

Or I think we are very unprofessional, yes, [ although we are very professional,
that is, in the eyes of outsiders, we are professional in this field, but we have to go
to other areas in other areas not this field. But increasing professionalism comes
with cost. There are also huge resources and financial support, so we should

consider that there is still time and energy.

Piim A 3 03:02:42:

Brain 02:44:06:

XRPR PR INE R 25 HAR 2 F4 .

This kind of thing can't do many things at once.

W HART G, BONIREFS:, AR RIR 2 NERAE 2, (2 3R B BUAE AR IE B
H2, PUAEAFIES — N AW BIRIS R IR S ks, SREA S, BRI
HOAE IS Al AL ARAEMSX AN 2R PG B 2 0

It is really contradictory, because it is very easy to sell, sometimes a lot of people
want to, but [ have not said so far, because I do not know if a person says that you
are willing to pay a high price, I should sell or not, I am still thinking about this

problem. It's hard to do what this thing comes across.
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Mo 02:44:30:

Brain 02:44:32:

Mo 02:45:16:

TR LE R ? R ?

Resist some temptation? You feel?

XF, AHRREA R VUIR AR, BRI 2 — A H A R OK BRI 1
NARANFIITE 44 Raf Simons, fit AR BB | — X B 21205, 1 HAB 1% A ¢
FEEEEH R ARV, (HR R B ARRIAEAL, SR M E S A SRR
EEEH T —

Yes, but you are also very afraid of this thing, and in the end what you do is a thing
with no great return, because you do not know like Raf Simons, although he said
that he did a copy is a good thing, and he did not exactly copy the same thing, but

you have to think about the worst situation, that is, he copied all his own works.

FRAE [ BRI PRV — A A ARIRIEO XA R 5 A B0 S o BB I
FENRAR, AL 10 SERRRILIR, SRR RA DX AN BA =, 7RIZE4
Ip?

I want to go back to a point you made earlier, where you were worried that this
was going to be pointless in the end. Let's say | know you now, and I come back to

see you in 10 years, and you find that this doesn't make sense, what do you do?

Piim A 2 02:45:36:

T AFRAT AR i — 28 B 8 2 — R RV, RN R 2 X FE (1, FoAEN
TEXFAKS, FATRE N — M KA REERRN, RERIEE K
W RFRATIXMEEEZF) T RATFHEREE I E W, KA A AT A2
WY, RAEAET IP, RIEHATHIXA 1P LS rBRERNEREE, BATFTI
SRR A = L.

So we wanted to do something that would definitely have a meaning, because my
logic was, I don't know if it's right, we were the first private person in the country
to do systematic archival collection, and then we had our own logic. And then our
logic was loved by a group of our followers, because they accepted our logic, and
we got the IP, and we used that IP to tell our followers that the brands we collected

were meaningful.
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Suga 02:46:12:

FEEG, IR IR

Half in the dark, half deceive, there's actually a bit of that feeling.

Piim A 2 02:48:48:

Brain 02:50:52:

CZNRBN AR A R, BATE A TSR G B 1 — S A, JATN
A Z 9 N HFEIRMIRIBEE 70, SR E T TR BN
4, BAVER RSB LLBATE LN, — ISR R, BRI
AT HBEANE, WL ELAFN, A2 EE CREBEN 1, ATRERATI S
RS SR AT REAR ELBRATRMLAR 2, XHIE ?

We have realized that we have achieved objective results, and we have indeed
caused some waves in China. Why did we decide to give up part of it completely in
the second half of the year, that is, to specialize in file sorting and induction? We
felt that there was really no one more professional than us, and we had no
confidence at the beginning, because we had seen more powerful people. I've seen
more professional people, not just in my own college, but maybe our school

archives are more professional than we are, right?

HBATT TRk 5 22, SR A AT L RAT A B B EL AT AR 2, B2 B oh— 1
G Aelk, ARATTH SRR AR, B A R RS AATT B AT REMUR B EERRATT AR %
SRJA [l E 2 JE BATRBUZAN R PG J & — N E K gap, ENEA

Their collections are also more, and then their tools and equipment are much
better than us, to some good companies outside the college, they also do such
collections, including the brand they may do much better than us, and then after

returning home, we found that this thing is really a huge gap, there is no domestic.

HSERAT— IR R R AR ARG, B an il s b X — 2, AR =R, 3
MIBEAFILAENS T b SR oA A lkii)ﬂ%ﬁ%%ﬂﬁgﬁo

SRJAE LLUn it 1 Raf 02 S35 B —ZFate P 911 M, 7 —ZFikit, A&
JEBATBEAHRREZL, XA AEJEE P, SR 5 e 3% st _E Rl AR e 2 5
Wi JIER s ARG PR NAT LA PO AR w5, SR fh A IX L8 piece HARMESK,
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Mo 02:51:57:

ARAFXAB AR — MREZ R, W EIRGF 52, A atscs b2 KR
ME T, ATREMAF R I AR TR Z

Actually, our initial reasons were very pure. For example, in the case of Jun
Takahashi this season, we found his work to be quite impactful, considering it a

significant chapter in his professional career.

Similarly, Raf's Spring/Summer collection in 2002, themed around 9/11, was
another season we considered important in his career history. His influence on
contemporary fashion is substantial, and his pieces are highly praised by both
industry media and individual evaluations. Additionally, these pieces are hard to
come by, making archiving them crucial. If they were easily resold, archiving might

not be as necessary, and the difficulty of archiving would be significantly reduced.

XFHATEAE — MRBREPERIZR PG, 285 B Dt A8 HEIX LR PG S8 B AR ok, R
Ja RSB ORGSR GOE IR, AR L TS IiX — AT 4, X A6
REBATERIT 46 AR 1 — AR

It's a challenging thing for us, and we want to archive these things completely, then
present them in their entirety to everyone, allowing people to understand what
designers were doing in a particular season. This was probably our initial, purely

conceptual idea.

BTk AHIE?

You want to buy the whole season? You don't have to?

Brain & Suga 02:51:58:

—EEHCRE R A =D, RATEP =AY, AAEITIEA look, ARJFIX
JINPI =R DR s LA e AT R B SR LA T

Some of the typical ones are that he has 30 or 40, we pick two or three, and we
look at this, and then these two or three are enough to convey the idea of the whole

quarter

Brain 02:52:28
FAVE R R R B, T HIXFER — e e e b 2 b s e — ik,
FFA AR N IR ) — 218 5
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Brain 02:57:31:

Suga 02:58:05:

Brain:

Brain 03:10:44:

Mo 03:10:59:

Brain 03:11:01:

We originally wanted to present it this way, and such a one will be more complete

visually and more in line with some modern logic.

i A BEA — MR AR AL Sk BATE AN TIZA S AT DU, Bt/ aT
LI EMUs— business s, HUZIANTHTCEIRK— LR 0 . FEMRIREFATTAIL
A BA T, ffa— T mRRA T RERIG 1. XA, ATREIEA
i B X L AR PG RN A E I 2 1R k.

And we also have a very similar point, let us feel that we can do this thing, I think
we can make it into a business point, is some of the things we collect. We
accidentally discovered that some of the items we collected had been worn by
celebrities, which provided another business angle. Suddenly, these items

acquired additional attributes.

PRAFE I BAF 8 BB L 527

Are you using the star as a new authority or?

BIREFTHIBUEL

The new authority, of course.

A REE AT Ul P [ B A R 1, R E R AT, A AT RE RS

Maybe even they say that there is no need to do archives in China, Chinese fashion

does not need, or maybe I think.

RER BT NS, AERAARSIZRE.

You have to see that some people say that, and some people don't.

O B — L7 H AT 2o A
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Mo 03:11:04:

Brain:

Brain 03:11:14:

Brain:

Brain 03:16:41:

I'm already hearing voices saying he's not needed.

FEYE?

Who?

Tasha i H)

Tasha said.

R ? Nt A

Really? Why?

(ERBATREEAR R R, X, dbth e S irdoN 4.

But our communication was very brief. Yeah, and she didn't tell me why.

N

{HFRHE AR TR B B FRA BE L — DRI G 1y, A TR AT DA ERARI R, -
25 {3tk £ — > proposal.
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i

But I think I went to him and said that I can't talk to him as I have no identity and

no reason, and I have to prepare a proposal for him.

Xt EERME, EERZEATE CIKBEAREE TR, FreBATARITE AR %
T E B, BB R BB 2T IR, AR IRGEFRA TR B B 2 R AT
FIE AR, et ok (), FRAThAERS LI AEXFENE. ASAHTERZE
MUAT e e e RS AT S AT ML, BRATIROR S 56 P A 2 P 2 BT R A 7 4857
.

Yes, it is mainly time, mainly our own side can not stop, so we originally planned
to take the road is to do the media, from the media to see the opinions of many

parties, and then according to our followers to change our goals, in fact, it is ok,
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Suga 03:17:19:

we are also prepared to actually take this road. At present, we media seems to be
an industry with certain stable development prospects, and we definitely need

some support before we do something too experimental.

IRARE I RE BB IR AR, IRETT ELEE0E — e AR TG .

If you can really educate your audience, you can also educate something else.

Brain & Suga 03:17:25:

Suga 03:17:32:

FRE CANKS, BRI TR NER, SO L NERE, IR,
BRUE TR,

Having an account with oneself is similar to creating a brand; it's, in fact, a strategy

to engage and consume fans, cultivating and educating them.

IR FREHH HORAT A4V, TRB R I .

If anything can be taught, it will be a success.

Interviewee: Cee Cee

Subject: interviewed by Mo Shi about Fun Affair’s archive

Location/software: WeChat from London

Interview date: 9th September 2020

Mo (M) 06:46:

FAR ] — TR ETEE AMEEEA , R 5 AR E AN FE IR R, FRAE i — N RX
archive A M- &ng 2

I'd like to ask, considering you've been abroad for quite some time and started

your own brand there, do you have a concept of an archive?

Cee Cee (C) 06:58:

. HiB IR 15 archive I ELELTF ), 4 Helmut Lang A1 Margiela {4l 1511
ST, - FEHSAESMATE CER AR, SR)5ILH Dries Von Noten fif
(BRI 10, SRS BT S AdAT b R B R A2, SR 5 (B At e 1 4 3 ) R L L
ik, i archive I HIE Margiela fi@iXFE, it — N REEMET—FK
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C08:23:

C 08:48:

A5 LURHA, ek S ecE A1, et 1, AT 30 B
B, AR R R, Mt BE R .

Yes. I think brands that do archives well include Helmut Lang and Margiela; they
consistently update themselves every year. Dries Von Noten also does a good job.
Previously, they had individual introductions for the pieces they sold, and the way
they organized things seemed interesting. For example, Margiela would compile
each magazine cover or release into a booklet after each year, creating something

unique rather than just collecting items.

HATISRAL AR F0TE [ A3 i FRARAT TR AT SRR M5, 2R JR AT RASER], th
AT UASSKR], (E2 At i o Lo — L, (BARZHSAATE O IR TR 2R
Jr#H —7K Dries Von Noten F 1t 5% T 5 fi A SCRRASCAE At B 2R (R JEAL A FF) 55
E.

They're similar to the big books each foreign brand has, which you can either buy
or not. The prices are usually higher, but many brands preserve them. [ have a
Dries Von Noten book about home collections displayed on a table in his flagship

store in Paris.

FRAR S — A% 200 155, SR JE A2 Ui fth Wi 5[ %) Dries Von Noten [1J)5%%, 44
J5 BIPLTE RS 28, AL FE— S i) SR SBSIYE AN A A 8T J5 Arads 1Y, Ath #5F IR X AR 15
Bk,

They're quite expensive, around £200 each. He talks about the entire journey from
the earliest Dries Von Noten store decor to the present, including some of his

sources of inspiration and the styles of his new stores, all compiled in this book.

Interviewee: Chen Qin

Subject: about The Warehouse by Shitang’s Archive

Location/software: Shanghai

Interview time: 18 January 2021

Mo 12:21:

SRJE I 2 GV B R G4 VB PR R VRSN, ELRIRANES
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Chen Qin(CQ):

CQ24:21:

CQ 25:17:

Then, you do it through the membership management system, the membership

management stuff, it's really great.

Xt BB ARG —— HARF AR, DOAMZEBEIRZAE, ProiXAZR
PHIE A T

Yeah, membership management is something I've always wanted to do because

['ve been in retail for many years, so | have a strong interest in this.

FAEAFVRIZAZR PG EREATAE A B AR i B B, BRI —
AN, AR R B AR T B R IR e, AT K AT RE
BT AR B B3, ARAIERAR 2 B an B RO AR Y, Al A A B
R E R, TEBAE—&, R R, RIEHEEE I E B AT RS
B RE AT AMF AR ZHRAE, i R VR E 2 80 FRAT X 28 5 % i
f—2efE e, EAESEGMH TR M3, REAEXNIRZT, LA
BRI R3S, ORI 2T XA S R T AR 2 (AR R, SRR AT
REERAR AL ZANA] o

=

I think what you're doing is related to what we do. I come from a background in
product management, and we also need a lot of this kind of data. Our so-called
data might include a part of what you have, like many images and visuals. This
data is difficult to quantify and analyze together, and people in product
management may go in and give them a lot of tags, like the information on our
brand shelves that you see. In the backend, it's like a classification, and under this
classification, we actually have various angles of various classifications. It's like

we've added a lot of tags to this brand, and it may be different from your form.

X SCA ) AR AR AT SCAR R, PO ERATT R SCAS (5 3G O BRATTHE — S K i
ARG, JATBLH ZEREG b, iF5AH — R 2 A XN,

B T HA PRI AR S EE, S5 A PRMOX A FH A 5 SR, BATHE—
AR, FILSE AT LA LT 2 IR — e S i3, RS A RER L i AT 1Y
FAPERTREARIUC, A2 REEUE, JATIFE 737 L 1i (0 m] REAH B R Jknt & B8 4 sl
T, FATTILAE X B A B (0 A R B2, DO BA L S A I o A X 02 e
T BRI, ERE AR HIBCA i, FATH I RARER &, {77
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I AR B AR BTN IR0, et 2B BRAAT VI — A BOEIE AR B e A4
T BURJEHAM T — NG, WRIRE BRI & 0, R JORII R B &
Bk S RERE B B3I, IRIER AR T, SRR, SRR TR Rtk
A%, POV R EA IR, (ERFATH I gt 34, Mg e, W
B = ARF IR IE, il R 2, AL BA eschs, Az N AR, B
WA A FEEERS R B NRBOX B LUR , Al E AR ARE XU 2R P, 2
A RAZE Bl — MR B S 052

Yes, all of it is textual. Because, in a situation with a large amount of text, I can use
tools to analyze it. It feels like it might be a bit like that, yes, it's very important for
us. When we do this thing with the brand, we have a value. I can actually give you
some feedback from the end. What, for example, we have some perspectives like
color, what kind of color, in the market, it may feel better for sales or something.
We can only provide from the sales perspective because, actually, in the early stage,
we installed a set of things here, but it wasn't working well after the debugging, so
we didn't do it. We were originally going to install a set. You can touch this thing
casually in your daily life, and it will enter into your behavior. I forget what that
set of equipment is called. In the end, I only did facial recognition. If you are my
member, the next time you come, I will jump out a reminder for all my shopping
guides, your old customer is here. And this kind of thing, but it's not installed on
the shelves because the system is not very mature. But we wanted to do this thing
at that time. After doing it, my data will be very clear. His fitting rate is very strict,
but he didn't make a deal. What kind of customer is he, for example, what kind of
age group of customers come to me, what they like after they come, I can give him

very direct feedback.

AL, WL XA ARG R L E R, AR NIEFEAEERAR, B
DA 2 I A A I RIS A ARHEI AN 2R Y, (H SEAE S — AN TR AR
i, VRBORMASR AR, XA A w A S ARH 1, 85 VRIS AS B AR
TRV XANKEF, WRERA S E L MRATAR P T — KA w], EREEdK
ZR {175 AIRAC AR 2 5 HIAT N, (ERAACIR AN RE ], BRI 5 2
—ARECERIART, REREAGARES, RIFRIA SEE %R, Xt
PATLZHRIMBAGIE, K. REEREER TR ERR, BRI L
AN, BETBEBA AT D32, ERARZIAT 0GR AME R T = AR T
T BIAREGEAGR — AR IE, R URZRIRIEH ™ oA T, itR%E
CAHEE N, Bt DUKIE A AR A

No, through this data, you can get some information. This is something I

personally care about very much. So, when I was doing this store at that time, I

really wanted to promote this thing. But it's actually very costly on one hand. If
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€Q33:41:

your technology is very mature, the cost of such a company will be very high, and
on the other hand, if the thing you do is not very good, it may not be good. It may
not have reference significance. For example, we found a company at that time. It
recorded the consumer's behavior through the hanger, but the hanger could not
be customized. The hanger itself was a high-tech thing, and the hanger itself could
not be customized. Then the hanger looked a bit ugly and very wide, which was
not suitable for our women's clothing. And its shelves are also customized, with
screens on the shelves. I can accept the shelves, but the hangers we feel are too far
from the appearance of a concept store because I am not a technology exhibition
hall after all. It is mainly to display your technological products, and I still have to

focus on sales. So, it's not very mature yet.

ﬁAE%ﬁiﬁ%%%%MﬁWﬁ%%%ﬁﬁﬁ%%ﬁ,ﬁ4ﬁﬂiﬁa%ﬁ
REHT2ECL M T RZ BARSTAT T o X ANARPUIRE SR R A5 A L2
Qzﬁﬁ’t:Xfﬁiblvfﬂ€9¢$ﬂxfHUIﬁ?%ﬁﬁﬂ?%ﬁﬂ%ﬁ#%ﬁﬂFﬁ?¥§ﬁTﬁ5r‘*4\£%%ﬁ§i52§§‘*
ELARAURIIE AT AR PULT S, EAE e TS

Actually, this thing has already been done. If it is purely from the perspective of
the data I just mentioned, there are many predecessors in this industry who have
already paved the way for us. For the terminal, this is not only the terminal, but it
is very valuable for design and for the front-end terminal store. One is that I
actually always know what I sell well directly, which can directly improve my
performance. The second is that this thing is actually very valuable for designers,
and for the front-end terminal stores, one is that [ actually always know what I sell

well directly, which can directly improve my performance

S AR BRI IIXA IR GG BB AL T LAt R —Z R AE AN T [ 2
P L L SeA By gt C AR T 1 L DA IRREE R OHE, XA R A, X
L AERRE i B — DA S R, X, (ER & A8 2% B an vk 5 T & AR et
7 BE R AN IEN S R SR B B R A 551X — B ?

The second is that this thing actually gives designers feedback. The next season,
you should go in which direction. So it actually has a very fixed value in the market.
This is not my point of view. This is the inherent value of doing product
management. But do you want to optimize it in any way? Or do you want to use it

to develop some business that you are not developing now?

FLS A AR B BT BT AR T BRER VR KT 2 AT AR A AR P02 B AR 22
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U R PG M BT TA s T, BONIRIUE T A IR A2k B THE
WEAHER G, EfF M EMEaEE, ReE THEE, s S
SO BB, AW EREaaw HOCERE S, b p e Sk
HINGRAARER, FATR AT LUE BT AR, DUVIZAN R HR A = 5 S
B e BB 5I SR BRI H, IREHATHRITE RN 2 A E] 2 3%
U IR E R AT, XEARRER R, XA LR A ER, 2
BPAPRFTERATE CRBATHZ A UERT, FA TR DR A m R 45 i, 35
PRA) B N LS 3l B R AT AT A PRI ZR U At S Bt 2 At AT ], BRI A iRt 7
W US40 AR B T A, KRR BB # e e A R etk
R, HatRAI B EArE, IR RAERIEM N A A KT, M
N AL XA RE AT AN DLIE T, A — BELAER NS, AT i 5 #5A AR
32, A AtE?

In fact, it is something I want to learn from the previous poorly done things about
tracking consumer behavior because this thing has actually left sales. Because
now all my data comes from sales. I don't have sales, and there is a basic
commodity information, and after sales, the commodity information will be
divided into not sold and sold. The sold part will bring out a lot of information,
such as what kind of person is buying it. We can also see what age group he is in
because this thing has member information. We will guide you to fill in your
birthday in the member. We also know how long you will buy once, and what kind
of brand you probably like. All of these can be seen. This can form a portrait of a
person, which is for us to know who our customers are. We can also give this
portrait to the brand, saying that your customers actually like what kind of things.
But all of these are those that have not generated sales. A large amount of data is
not effectively converted. I really want to optimize it, like how he tries on it, and
you really want to know why he didn't make a purchase, what the situation may

be.

Interviewee: Elaine

Subject: interviewed by Mo Shi about Vintage and Republic’s archive and STAFFONLY’s archive

Location/software: Shanghai

Interview date:

Elaine(E) 00:41:

22 January 2021

FERMINIERIR UL, AR E Ko E, K5 il IR Z RAR, 285
AT RE DR D i R v 3 0 T AR AN S A R R B
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As I just mentioned, he collects vintage Chinese clothing, focusing specifically on
very old pieces. Maybe because vintage clothing isn't particularly well developed
in China, he specifically collects modern-era items. By "old," I mean clothing dating
back to the Republic of China period, not ancient times—that would be another

category entirely.

R, K248

Very old, until what decade?

AURE AR, (AAZ B AR, OGRS —ANaws 1, JATHH
FEITBUACHT, By DAt R AL B — 22,

He has items from the Republic of China era onwards, but not from ancient times.
That's a different category. We're talking about the modern era. So, everything he

collects is from the modern era.

b AL AT 2

[s it a private collection?

MR PRE AR RT3, (EARBIRN XA KA K, i, A5
b 55 At B AT AL S — AR A8, B AR S K R A
mEA AW,

It's a private collection, and he also designs menswear. However, it's not the same
style as yours. He has his own brand, and he specializes in men's clothing like the
National Cotton Mills. We collaborated on a book with our publishing house, so I

just got in touch with him recently.
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Interviewee: Judy Fan

Subject: Interviewed by Mo Shi about Judy Fan’s archive

Location/software: WeChat from London

Interview date: 3¢ September 2020

Mo 11:11:

Fan (JF) 11:14:

Mo 2 11:19:

JF211:32:

Mo 14:04:

W L2 digital 202

The online content is digital, right?

Xt #RFE digital (), AT REAE T 2 B A2 Ui P A LT

Yes, it's all digital, probably stored on Weiyun or Baidu Cloud.

ESRARMNEAFRIPAl? LSRR LR A S 4R — L8RP, (R BRAE A e £
FRIF? 0 _E[3X— 282500, R — MR B3], G R IR AR — $RIXFE
T

But how do you refer to it? For example, if you want your colleague to find
something, how would you ask them to do it? Do you have a specific term for these

online files, or do you just say, "Check the cloud"?

FIRERL R R T PROIX 8k, AR5 BT BEA A, EA WA, — AN
e AE ok ELUn AR e R B i AT AR, SRR AN — AN SR T g
X BB R B b LA P SOy, B A B R U AE -

It might lean towards the PR side, and inside there might be two folders. One
folder could be about celebrities who have worn our clothes, and the other could

contain various texts or video interviews and reports about our brand.
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JF 14:16:

JF 14:21:

Mo 15:11:

JF 15:13:

Mo 15:16:

PR R IR L ] B & — S T R R, IR IR B I e W] 5 i ARy ?

Do you keep these images or textual information about celebrities wearing your

designs?

PRUEA ey ?

You mean the clothes?

AZRITRRRE, WERVEXAN 7 HEANATE T, FARATE 7, A
BIHEETTR K, BEOSEGERE Y, PN AU E P ]2 R FE b e ik B AN
—FE, LEIBARUEE S, bt (5 2 Al B S ] i R IR, R A AR E i
T EF I B R E SR L, B R A 5 5 FE RS A%
e S e S P EES A L SR =S v Rt A IE SRS LR s pes A TR N TR
WA LM ER, AT TR (AL P P A B 2 e o

We don't specifically preserve them. If a product is no longer needed, we simply
discard it. Personally, I'd keep items worn by someone notable abroad—Ilike the
Queen of England or top British celebrities. Those would feel memorable to me.

But domestic celebrities, well, you know how it is.

X H A,
I understand, it's definitely different.

T SEAFAEAF BERA AR B K
I just don't think it's worth keeping the clothes.

XHEAWISE T B8R LR B Qe A — N, s iR e R
H— SRR RS, EUB R o A m B AR — A et AT
A MR LB, R O a B5eH ?

Right, it's probably better to sell them and make some money. Do you personally

have a collection, like a reference series for your own patterns? For example,
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JF 15:37:

would you want to go back and find the designs from that time? Having a collection

like that could be convenient.

PR BORRIRA IR A HL TR, T LIRS 2 BRARAE I b, AN DL FRAE [ 2
I, TBERRATTRR — A5 B AR AR AR, 7 B — AT TTHIAT B 2 )75 1]
WERNHHEEER, BEE R UITIAFER, AR B Y E T KR 75 Sl ia iE
AR, BRESMEA—FE, X, B AR AR AR EARAT , (H A2 AR
FEAEATAE B AT L T

All our patterns are digital, stored online. It's unlike when I studied in the UK,
where we had physical patterns on parchment paper that required a dedicated
space to hang or store them. Everything in China is digitalized now. So yes, I have

all my garment patterns, but they're just stored on cloud drives.

Interviewee: Freya

Subject: interviewed by Mo Shi about Tingtang’s archive

Location/software: WeChat from London

Interview date: 1st June 2020.

Mo 00:00:

Freya 00:36:

B R R 9 T 24 7 B LM 75— A I s 0 B
SR VR, R MR SO R — MR, BRI AR
KRR, RILTE A ETRIT,

First, the first question is: Does the company or institution you work for have
something called an archive, or a room for archival materials, or a collection and
cultural relics storage room? I don't know how you refer to it, and I'm currently

collecting terms.

HAR AT A2 IR P T7 — AR FAS SRR

B — A IEBFRE, BAISGEPRUATNI AR AR SRR A0, &
AREAUHIE AR, FrVERA AN AT, EAka — 1 E S
(R T AE AL B AT 0 BORE R A

But we don't have something as formal as calling it an archive like they do in the
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West. There isn't a formal designation. Our family has always been involved in
intangible cultural heritage-related activities. So there is a small museum there. It

has its own museum where all the collected materials are stored.

Interviewee: Gary

Subject: interviewed by Mo Shi about Keh Form’s archive

Location/software: WeChat from London

Interview date: 5th November 2020

Gary (G) 00:25:

Mo 07:14:

ST, ARG IS 93 4, 4R 27 ¥, BEMIERNHAE T RERNA
BHE B HH R AR R, RIEUH AR 2 T ALK MHA, &
f] program s& Fashion and society, #i/2IXHE+ 11— program.

That's correct. Regarding my age, [ was born in 1993, making me 27 years old this
year. Currently, my educational background includes a bachelor's degree from the
Academy of Arts & Design at Tsinghua University. Later, [ pursued my Master's in
History of Decorative Arts and Design at Parsons in New York, I followed the

"Fashion and Society" program..”

RIFIXRIARBIH— N EEE R RIEEBERFEFRERZGN R, RIGRLET
WAds, Y2 T 4 FEMdE, SR5E3]T parsons LUJE, Faie XN 7 RA L
Fe A PR e, BT DAE SR — Lo LI — Se R P R B 2R Y, B
PETC R MR I — L .

During my time at the Academy of Arts & Design at Tsinghua University, |
specialized in women's wear for four years. Afterward, at Parsons, [ spent about
two years studying menswear. Thus, my work often features gender-neutral

elements or the use of both male and female elements in some of my works.

FRME TR T SRJE VRN PR 1A R BR 7 =4 R ) archive /& A AR
W, BUREAZ 42 ?

[ understand that now. Your question earlier was about whether my discussions

72



GO07:27:

Mo 08:22:

G 08:35:

on the archive were not very clear, and you wanted to know precisely what it refers

to, right?

i, BNTER BRI, archive 7% AT AE R I T — L% vintage, SRfFIX
B eI archive. TEETE e AR DART IRKRE R LE0F 5 2 HORCRE R
AR AT, SR TR SO . AR EIEA R T AR S TE R R
OV, BB — S, TSR T RS sample A AR IR T I —He 4K,
ER T B AR T 4. AR —Fb archive BhRIRA B F M — MR, B
SERITREE, R DA 1 5B — 8 piece, BRJE3E— archive, HERRE T
—ANERARNE, T SRR A R L 0 1 A

Exactly. In my understanding, the term "archive" might refer to vintage items
you've purchased, and these can be considered part of your archive. Designing by
referencing earlier vintage pieces or intending to collect them. Another type, in
my view, for a newer season, might simply be called samples—pieces you buy as
references. This is my own interpretation, so I'm not sure which specific aspect

you were referring to.

RS R, RN BEERIZER, FoH— R, RE O —IREME]
archive 1X /™A J& 75 W6 B F2 ik 21 (1 W ?

I asked you a few questions, and [ won't answer directly yet. I want to ask you first:

where did you first encounter the term "archive"?

S — Ik Feful archive 17 [ TE ZTE M4 tumbler, SR JEAAT] 4 B IX AN I 3l A5 U0 2 3R
—AE R KB R R, SRR IR E R E TR, LR www 2R
Ja A A AL T BB U N R4 T .com, SRJE R B A TR
A~ archive, a2 EARFTA LA A 2R PE4L IR ) 25 23 HIK

The first time [ encountered the term "archive" was on the website Tumblr. On this
website, scrolling through each picture of a blogger was quite exhausting. When

on their homepage, for instance, www, followed by the brand name or a blogger's
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name .com, if you added "archive" at the end, it would present all their past content

chronologically.

SRJE T AR S RS — XA 3 archive 7 FTE R VR SRLAE P LR R IX A 2 7R
H, SRJEHSEMLE R TR, R, /0 B OB — MY SRR —FER R
PHAE, PRANE K ERIE, XR|E— X H] archive XM .

So, that was my first exposure to the term "archive." I learned that even if you
publish a lot online, the internet categorizes and organizes for you, creating an

archive or a sort of filing system. You don't need to flip through one image at a time.

Interviewee: Xiulin Guo

Subject: interviewed by Mo Shi about Sandriver’s Archive

Location/software: WeChat from Guangzhou

Interview date: 31 January 2021

Mo 00:30:

AR — T, EREWTE archive XM, A& MBS BRI EERUE.

I'd like to ask you, first, have you heard the word "archive" from an English

perspective?

Xiulin Guo (XG) 00:43:

Mo 00:48:

ZHTEWrE, (HA USRS E R 5O e AR T i

['ve heard it before, but to be honest, I'm not very familiar with its application

scenarios.

AT LA — R S — UORAEME L ? W BN ? A BRCHEIR?

Can I ask where you first heard this word? Do you have any impression?
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XG 00:55:

Mo 00:57:

XG 01:02:

Mo 01:05:

XG 01:22:

Mo 1 01:26:

BHEIR, RXATResie ] drEd.

No impression. [t might have been during the learning process.

W A i AT B IR EN SR, R R ?

Do you have any impression of it in your mind, even a slight one?

RTEEBAR, —HHEH. Xt

No, absolutely none. None at all.

WNRGRIZHE, EHARE SRR — D SO ARE RS ? SRR R B, e
X5 T A AH A

In that case, can you think of a Chinese equivalent for it, or do you have no concept

and haven't thought about it at all?

BA, ZHifasasEEn?

No, never considered it before.

AR O] — TR i A A — AN 3800 ARCHIVE,  FEINBERS S8 AR X FE I — /M F
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XG 01:35:

Mo 01:45:

XG 02:37:

Mo 03:38:

1E?

['d like to ask if your brand has something similar to an ARCHIVE, like an inventory

of records.

KPR RAFAER, (HR B IS Ao a2 UL A LB, HSGEHH A%
R R R,

It does exist, but we don't see it from such a high perspective. It's more of an

accumulation in daily life.

BT AR AR A — T, Bt i A A B0 — N R ) R 5, AR E
AR E AL, Al ARERI AR ?

So, I want to ask if your company has a well-organized series like this, and how do

you usually refer to it? Have you given it a specific name?

FA VBT ALy T2 BB, oAt 75 1 (0% 2 ol v v U T 2 A O I et 2 S
BN, BrAAb S SRR D, FERARTT IR TR S BV R BRI,
B NARAAAERATE, B UMb AR R R RN,

We usually organize it on the technical side, Other aspects, such as design
organization, will naturally continue because of these technical aspects. Thus,
there are relatively few archives of other categories, and in terms of technology,
there may always be some form of archive. It's something that naturally exists, so

it's not deliberately established.

LR AT (a0 2 B Bt i) L 2R L Z MR IS T,
AR EH ASE B S AL I AR R T
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XG:

XG 05:02:

Mo 05:24:

[s it in electronic form or physical form? For example, design specifications, craft

paper, and other parameters are stored on an annual basis.

SRJE LI program IXFHARPUHSZ EH L LT IRA R S AL TR, =17
FEVLIXFE 2020 SRR LML, Mt ao % 0 A 0 s %I E 0 23T 6
R, IXHE LUJE A A I e 2 DO AR5 20, 28R H =05 AUt i Bl 144
FEHEHIX AL, AL 5 IR %, BRI T 1B BRI
PSS AR E 10 a0 AP RATE BEIRAS B, (E2 K R R AR
RAAELE WA E R AR B A B, XETT IR E CAEE, B
EAE HRAFAER, BT EAGE R BRI RE, AR ZIE IR

For example, programs and things like that are all stored electronically, and
they're packaged, like the records of the craftsmanship for the whole year of 2020.
It will be packed by month or by year, and when we check it in the future, we can
find it in this way, organized in a catalog. For instance, we release so many styles
every year, and they are all numbered. It naturally forms an archive, and we can
find things from 10 years ago, but it mainly focuses on aspects like technology and
style design. Personally, I don't have much involvement in these aspects because
they naturally exist. So, I think it's a very natural process rather than a deliberate

one.

Az — A, FOVEATATREER B 2 A 5%, AR LAt EAR SR
THIm, XA S B fashion ATREAS—FE-ZE,  DIOAFA T2 AAIE L ORI,
Fr ARG b I R 2 ANE 2 AR U= DR B TR oK

We always wanted to understand, maybe because of our background in the
industry, it might be different from artists and designers in the fashion industry.
We come from the manufacturing industry, so things in the manufacturing process

are preserved no matter how long they've been around.

FRABIS A A FAF T it PR 2 W] AR ISR A S R, Al it B i L3R
WA ICHARA L) AR, AATTRIC SR PT REER BE T I s AT AN R A o
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XG 05:44:

XG

XG 06:29:

I'm interested in your brand and company because you come from a
manufacturing background, and especially for brands with factories, their record-

keeping methods might be slightly different from designers.

W, FUGIRIAENIZ I TAERHE, 30 SERTHIEICA, RIAEHMAEREH LIE
ERERA, eMSHALFMES L, R EXRGTE K.

Exactly. When I just started working, notebooks from 30 years ago, I still keep
work notebooks from 30 years ago. The parameters recorded in it are technical

parameters. [ would like to show you.

IRABE UL 92 M AR, BERE#ias2 Rl RR L

I really want to see notes from 1992 or something like that. After all, there are

many records inside.

ESEPUONERMNE A, Fir UX LA P AR VRt 2 R IS SRR R AR S 5

But because I've been in the industry for a long time, you will find that those

parameters are all technical parameters.

WHKY, EPRENZHN, AR EWN, TR/ i, Bkl
UK AT P SR ], FIRECE SRR A, BAT T [TIXFE, Rl BAT T v
L) A e R R R, B AT e T, AT
EAR NS, R — R TRV BB AR, TR 8 /M
MIAAEAR 28, SRJEA L8 Jomt 282t &5, A IRRtZERE %, IR0 T LUR AR
B I, B BT AR A AR 2 AT LGS AR IR AR R Y, A2 S I 25 b /2 4 1) 5
YR v, BEAUR R AR, XA IR

We have physical items, and they are categorized into many levels. For example,
the small fabric pieces we weave, if we find them useful in terms of techniques or
skills, we keep them. Our factories also have tightly sealed boxes placed there. For
example, we have some craftsmanship, and we want to treat it as a historical

archive. I will keep small fabric pieces or handcrafted pieces in there. Sometimes,
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Mo 12:12:

XG 12:27:

Mo 12:32:

XG 12:33:

[just stuff them in. And for the future, when [ want to look back, there will be many
things inside that can inspire me. So, it's various levels of things, including paper

drafts, and all these are kept.

HH. AR TR ARHEIT RO — M7 ? BRI %A T fE—
TG MO SO TAAL) It e f 12

Got it. I also want to ask when you started this kind of storage. I feel like you
probably started doing it from the very beginning when you were running the

processing and outsourcing factory, right?

X FATTIX S — P LA ST

It's actually a work habit for us.

A
Understood.

EEMPIEHRE 20 FERTARE, EAs 30 EaTEICAB A UERIAE, X

S AR

Otherwise, how could I have notebooks from 20 years ago or pens from 30 years

ago still here? It's a kind of habit.

Interviewee: Himm

Subject: interviewed by Mo Shi about Fussed’s Archive

Location/software: Guangzhou

Interview date: 17 February 2021

MO:

IRIG FAREARA VN H— T AN NG 5, R EEE T it r, JREPA T MR
& HARZESRIAIE? Xt

79



Himm(H) 02:15:

H 02:24:

Mo 45:38:

H 46:08:

Then I'd like you to introduce your personal background first. I understand yours,

but I don't really know about yours. Did you come from the Japan Association?

WAL A A S IR A Be AR R -

[ was previously at the Bunka Fashion College in Japan, studying fashion.

ot 13 EEER, RERAEDRR TH=F. X, #&2 22010 FEM, X R
JEARITFRARL . .

I returned to China in 2013, and I spent about three years in Japan. Yes, | went

there in 2010, and it was for my undergraduate studies. Thank you.

SRJE R — AR, BUONRELE R B RS0 R LB B, IR AE H A
[BISKRET, PO BRARMERGE, ZHIRAE HARIE, /-3 archive f)— MRS AEIR
BUEIRAS? 2 Aa? RAT BRI ? A M S R R ARG ? &
REREW? B 23R XA R PUAEIR A TAR 22 21 2 h G A A F g e 2

And let me ask you, because you are a rather special case in my entire system, you
returned after studying in Japan. So, I'm curious to know, when you were in Japan,
do you still have a concept or impression of archive now? What is it? Can you
describe it? Did your school teachers talk about this thing with you? Did they ask

you to use it? Or did they mention its role in your work or studies?

EHHEARAEN— AR AZ Z A GRITCRET, IR E SR — 4 i
BUAE R 00 25 P TR T3 LT, U S0 S5 T UG
CTCESICATEN T

It seems like it wasn't presented as a specific topic lectured by teachers, but it
would appear as a term in things you studied or books you read. At that time, I

didn't see it as clearly as it is discussed now.
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H 46:31:

Mo 47:24:

H47:31:

PRI BLAE AR = TR ?

When you say "now," are you referring to the present?

LA UL BLAE [ A AT XA R R AR XA 5, XA PR A& — AR
T AAN AN ARYESE, 2 AT IE A, B R E AU N EA AT
AT AR, B T RE A B IR A B 31H archive, B At A%
AN B BN 8 A E [ archive B RAFIEBIRERXF LA, b
HEA, BRI BRI T A4 18, DR A b 5 AR e v fih 242 i
A OB EE o L LA ORI H 14 & 2308 AR ERE T

[ mean, in the current atmosphere in China, where everyone is discussing it, this
word feels like it has become another word for me. Previously, I just treated it as
a common noun. It is not just a term in our industry or field; It might be used by
libraries, as they have archives, or each field and product might have its own
archive. Like automobiles, [ don't know if they have it, but they certainly do. So, for
me, it was just a term. Now, for me, the term is more closely associated with
collecting or collections. I only consider it when I have a collecting purpose to look

at it.

FTUMREA N8, B 7 ARER B 2R B0 AR BR R 25 B IX AN 2R e 1 2

So, when you say people discuss it, besides seeing it online, do you have friends

around you who discuss this thing with you?

Bk, (EERIRIGEAT LR SEFENY fasicart, ‘BRI FEAMRLEH AR
LR, W42 AR FRAK ¢ £ =2 Fashion, musicandart. fasicart.

There are relatively few around me. But, as [ mentioned earlier, there is a men's
buying store in Shanghai called Fasicart, and the person in charge came from

Japan. What's his name? [ want to write it down and share it with you. It's called
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Mo 48:29:

H 48:31:

H 48:35:

Fashion, Music, and Art. Fasicart.

ER AN RELFI, RIFHTLLZ AT AT 7> Raf Simons [, BiZ{EfD
AR, SRIEARA IS HOZ IR i A 2% i archive

[ t is a menswear buyer store, and previously they held a Raf Simons exhibition
there. Among people I know, that store is one of the few that have been involved

with archives.

PRANRIBAJE Z AR ?

Do you know the owner of that store?

xF, FATHE H A (A R At .

Yes, we got to know them when we were in Japan.

AR AR, B AZE RN DS, hBAZHAN, ZERDEA,
SRJE BUAE B IR R At 8 AR X TR AN, 28 A AE H AR T2 B0 T R ot X
2, AW HA ML — 2, fhf]—JFan2 0 AR H A S, DLE AT REAS
IEBERR, WA L E i SR A .

They are a married couple, running a store together. The husband is Japanese, and
the wife is Chinese. Currently, the wife manages the store here, while the husband
is primarily responsible for coordinating with brands in Japan. Indeed, they sell
more Japanese brands. Initially, they started by representing Japanese brands, and
now they may represent not only Japanese brands but also some domestic men's

fashion brands.
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H 49:03:

Mo 49:05:

H 49:11:

Mo 49:22:

H 49:27:

Mo 49:44:

AT O TS Ay ?

Are they primarily focused on men's fashion?

Xt BRI RS,

Yes, it's exclusively a men's fashion store.

PRAEM BB B IX AR REA B R AL — 487

Are the contents you see online mostly related to men's fashion as well?

AT AR 1 CL G A5 archive SSRGS, (ERrhE ot Hoe %

Perhaps because I personally focus more on male-related archives, but there are

also quite a few gender-neutral ones.

rn R L ? BR T raf simons IXFh, A4 08 KRS LEIVE TUREERT 2

What brands do they focus on? Apart from Raf Simons, what else is popular for

people to collect?

AR ST, SRJE IS N AORFS MR HE 2 NOQUERT, B4 Fids bE 2 AR EE
Y2 N XA i, T LS AT REAS I i L AT 7 5

Yohji Yamamoto is one, and Rei Kawakubo is also followed by many. Basically,
brands that are well-known and liked by many people, and often these brands

have a longer history.

UM BRI — SR T IS ER , (BRSNS 1 o & 2 Ui O
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Mo 49:59:

H 50:21:

(R, (EAT — B S R

Because I've noticed that some very trendy brands are being collected, but I have
no idea about those brands. They tend to be more on the edgy side, focusing on

streetwear but with a history behind them.

HILAE f AR B 38 A — B[]

Exactly, these brands themselves have been around for some time.

Xt AR BUNHE R AU, (ERR(EA el TS street style AOARAT,
A SHEERIFRE T, IR BHEAR T ARRE, WReIRmE, =
FER T HARAEA BN, IR IR L AR =R IX LA FNTE R, (HA2IE
A L83 7 IAFIE AU 1A ?

Yes, certainly, they've been collected for a while. However, there are some brands
that have a special focus on street style, ones that [ wouldn't know. Of course, my
knowledge of men's fashion is not extensive, maybe you might be familiar with
them, but for me, they fall into the realm of the unknown. Because, as you
mentioned, brands like Yohji Yamamoto, | am aware of, but there are others that

venture into areas I'm not familiar with, right?

A0 SRS U S BT, o] B AU RIS L A S (R0t TR A Bt SR A7 Sk 4 it

EATTH P LR R 4K

If it's more street-oriented, it could be those trendy streetwear brands because,

generally, streetwear brands don't have such a long history.

Interviewee: Jiaya (Wendy)

Subject: interviewed by Mo Shi about Roundface’s archive

Location/software: WeChat from London

Interview date: 3¢ September 2020
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Jiaya(]) 06:12:

Mo 06:23:

] 06:31:

] 08:09:

PRATATMRICBA X 4 — NP ? archive K N—#% archive 7E[E 4 IE A
Age — Ml e A\ R 2 ]

Do you think your company has something like an archive? Because generally, an

archive abroad is considered a space for storing company information.

DU IR AT, INIRZE R AN, BATHGE AR — i AE .

Currently, it feels like we don't have one yet, as many systems are still in the

process of being established.

HUBCE — L R o — SO 2 SR, B A SR R AR, AR U SR A AE —
AL Bt .

So, there aren't any documents or images, for example, stored on a disk?

R G A AT (T I ORAF — SRR — 25 2, ARJE IR & Rl 8 R 34T H
AR A

We do have some of those. We usually save basic information and continuously

update our daily photos.

WA, Hlnid B An ik J LA S8k, SR e FATTHIIE SRS FATH A xS
EHUFBINBE A S HE A AR R, LSRG DR EN = —
FLEPHX AR, R A SE R po K.

There are quite a few, like several social media platforms, WeChat, our official
account, and some unpublished daily photos. We continuously update these things,

but not all of them are chosen to be posted.
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] 09:14:

Mo 09:50:

] 09:55:

M 10:07

SRJFIEAE IR — N, ProA R HFRR, IR SN BiRi sample, ELANTR
PREVIXEEE IR sample, (R — DD MEAR, RS HER— IR
(IR

[ also wanted to ask, so mainly in electronic form, for items like your samples or

jewelry samples, do you have a storage system, like a small reference series?

R AL BRI IE, OSBRI — MERR. IR 2B R 25
PRI TTE B A VBN IR A, B VR AL S VR IR BT I ik /2 FH B R i)
ARG BRAVEEAAETA T LAR =, R FATA — AT LImE, Fr LUX AR5 2
BB

For jewelry, we have a wax model. We keep these wax molds for shaping purposes.
Later, when you need to make changes to your design, you use the wax model. We
keep these things in our studio, where we have a skilled craftsman. So, basically,

it's stored there.

BT UL ORAFAEAR DT AR L, st E AR

So, it's stored at your craftsman's place, not with you?

X AHBATREEA LRI R LG 2 5 RGEATE, AR ok T, A
Ja A AL, AT WEAIRAE, ROV A AR 2 AR IR AT ?

Yes, but basically, after they finish making the wax model, they'll send it to us. Once
we approve it, we send it back to them, and they help us store it, as any

modifications are done by them, right?
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] 10:46

M 10:52

RIS — RNy OSSR AR BRI A2 — AN E BT, B DARER S
bR BR B FIAN R, AR IR ENTE I8 2 B A AR IRAFIE R ARARNE , IRATE
KRB A5 2

I'll write down this part. Since you're actually the first jewelry designer I've
interviewed, it's a bit different from other clothing designers. You probably know
how the master helps you store the wax mould, or do you not know? Do you know

where he roughly puts it?

EHSEAR ERYEA RN, BB O R s R GERI AR, B
PR — 07 BRI A A TR, IR S R i —

Actually, because it doesn't just create a single brand, it might also take on some
private customizations or something like that. So, everything is organized

according to the brand name. This way, we have a reference when making the mold.

5 ok
Numbered, right?

Xt BAT & ARG 5 RACTC KA — A R A AR

Yes, we have him record each different wax mold according to that number.

RIS 5 B AR DRILE . ZIRIMADIT, RE5US EIXA 502G
2 FAb )T

How do you remember the numbers? Do you take a photo, then write the number

next to it, or is there some other method?
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] 10:59

AR, SR)E 1234 XA T -

We take a photo, and then mark it with numbers like 1, 2, 3, 4.

M 11:04

(BRI I %
But when you take the photo...

]11:05

L.

Include it.

M 11:05

At ar 25 URis R, SRS AR —AS, ARJE BT

When he sends you the wax mold, you take a photo, and then it's convenient to

add a number.

J11:10

Yes.

Interviewee: Yutong Jiang
Subject: interviewed by Mo Shi about Shushu Tong’s Archive
Location/software: Shanghai

Interview date: 27 February 2021

Jiang(]J) 03:06
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]2 05:57

] 07:15:

FIREFRATERA Timing 12 FUBAFIE,  SENIAEXS, T8 I S ok 22 Bt
Angel FUNFRABATRIELE 14 FRIRHEAEEDL T, AT JA TG E BB
WHITTIZ A ETHR IO, RIEHgs 7 IRAT 250

Perhaps Tammy, who is coming back with us, is also a good choice. It just fits well.
At that time, actually, Chen Angqi, Angel, and Xiao Guo, when they walked in 2014,
didn't participate in the runway show. Back then, we observed that the domestic

market was showing signs of warming up, which also gave us some

SRJEARAT 15 E R EUEEIT AL B NEEM, 285 BT

Then, when you came back in 2015, you directly started registering domestically
and established [the business].

YT e SR JEFLSEE N VEMMEE, BEAFRATESR T, 02 15 4F 4 HEERM, A5
U8 15 4 4 A5 HRIEHE, w2 KA —A call out, 4if 2 3RA1HH
RSB ATZEZI call out. MFEE F 7, 28540 call out —32H 4
AN, WIEF Angle Chen, #RJ5 WMWM, SRJGERATRI(ER) R KX 4 b,

That's right. And actually, the domestic registration was because when we came
back, I returned in April 2015. Around April or May 2015, there was a call-out
from Lane Crawford. Our friends encouraged us to participate in the call-out, and
we were selected. At that time, there were a total of four brands in the call-out,
including Angle Chen, WMWM, us, and (Guo) Yiran Tian."

R, PUOMMATT R —MRIEME A R, SRR AT 75 2208 A 7 B AT — S =],
I BAEE R, sttt O AR Y, RO /5 2ot A,
MEG L 5 PR D AT S S A S B X T AT R 2 5K 7 — X T AT R AR EL 2
—itete, AR EAIEAIEK.
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]10:13

MR 340 o — A O BHL ) 2 5 B ARAT T« FRAASAERE— B By, H SR AT
Fe i — PR AR E R, Fsons, Jod BB 98I AR 5 241 1) =] ot
WHEZ K, IR TN, HHEA 1R L8 B0 R B R xS
T, AR REFAGHER A AR, (R AMA N IRA TS XA BT, SRIE A
AR ATE S AL A ), SRIE R A vl oA skt DB IX AN R0, wh
FEHEX S deadline ELF, AR B AR, AR B A B2 BRI 1]
RABEAFNIE, HRZFAMBATTS 7T, SREHAT—E E 5T 5, HRIRAT
TE—ZFZW, RERERTR T —PNAF, REEEardkk, RE—1
deliver 2R

Yes, because they are a very formal company, and then they need to then need us
to set up a company, and have import and export rights, that is, all imports and
exports should be correct, because Hong Kong needs to declare something, oh. It's
because they bought something that was very important to us at the time, and

then helped us grow.

Well, that's a good opportunity to help you grow. I think at every stage, in fact, we
all have a sense of being pushed by opportunity, in fact, yes, I because because we
have a lot of reviews like this interview, I later sorted out, really with these
encounters if not for Lane Crawford's this, we may not move so fast, but he has
because we have to deliver this goods, Then we have to set up a company before
delivering the goods, and because there is no company, there is no import and
export right, which is really painful at that time because of the deadline, and then
we do not know what the domestic production chain has just come back, but
because they placed an order, we must complete the order, help us within one
season. And then you quickly complete a company, and then you build the

company, and then you deliver the whole thing.

2, Nz AL . X%, M LABELHOOD JFa6ESs, FA12 18 1
HFHI—Z, BIFER—RER, MEL A proper FIFELAR 1 2
HENRKAMEF 720, Fei5 .

"After that, it should be our turn to start walking. Yes, we started our runway
journey from LABELHOOD, precisely in the Spring/Summer season of 2018. That
was our first time stepping onto the runway, and even though it was a relatively

proper introduction to the public through the media, I believe."
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] 13:06:

] 15:00:

] 15:27::

] 16:34:

Mo 16:39:

XFF3KYE, archive Bl —MITHTHRIER, BHCRE%E, REE IR ATZ
7t Gareth Pugh 55>, fiiff) archive L[5 TR K —ANHEAR, BTSRRI H 2
show piece, AEEMEH —ANMWZEH, — DA RWZIREN, REEFL
XFEERE TR, RE LIARMR, THAXRKR RE2MAZKM.

For me, archive is a designer's archive, just records the archives, and because I was
an intern in Gareth Pugh, his archive really takes up a big area, because it has all
the things that are show pieces, and then it will have a two-story one, and one that
is not two stories high. And then it can roll down like this, and then there's clothes

on top, clothes on the bottom, and then it's all clothes.

KT — N, e R R 2MATE 2FE —4 sample, XXM
BN TR, REJERERAITU 7, Shopping 1 LLJG tHAIE /R A
TEILH 54— archive ANE A BEANE B/ F AT IZAE K —L archive.

Similar to a brand, they only have a sample of their own, this is my first
understanding of this, and then later started. After shopping, I realized there are

also archives whose value lies specifically in their market circulation.

ZHIE R HARINAE, RS HA —ZC LTI archive, 85 HLIAZE)IIA
DRECANLIAHE w21, SR AT TARAR S LART 1 — 225553, 2R )5 s 2R AR
R — k.

When I went to Japan before, there was a shop called archive, and it was full of
brands like Rei Kawakubo and Yohji Yamamoto, and then some of their shows

from very early on, and then some of the most representative styles

Sf, FHSEYIE A IRZL archive MBI HIREZL .

Yeah, actually there's a lot of archive in the museum and there's a lot of archive in

London.
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] 16:42:

] 21:34:

] 22:05:

{H 2 I BRR archive B R ENS 2

But did it affect your understanding of archive?

FREFE LT XNE ER%TE, Hsei3 T8 2 archive &5, Fili B EHE
#2 archive, A<xil3kFENt archive X HIE L B %,

[ will only pay more attention to the design in this exhibition. In fact, I think it is

the archive itself, and I will not ask me to think about the archive.

FAR] — N ARAT A = 2 BAES 4 ARCHIVE JX A 14 P4 ?

May I ask if there is an ARCHIVE in your company?

B, BIERNSEMIZAIN archive, FA1E—FAZESH —LL sample, RJ5
PAT o B — LA e g i 2 MLk, ARl A e S LR LY, AR5
BiNe—HEE, AR TR — s, S RATEAA EE RS,
ZHR, W& samples Bk, HESLRE,

Yes, it will gradually become our archive. Every season, we keep some samples,
and then we will keep some of the most classic styles we think, which may be on
the show or heavy work, and then we will keep them all the time. Then the rest
may be more commercial, or the ones we think have repeated styles. If you take it

out, you're going to sell the samples. Repeat will sell.

PUONFATIAE sample ARTIATHRHL R IBA 2 KA, HSSEAEHE
(1, BATACEATHEAT LA LB, RIa L BATER TR — T
IREX, BE AR — e BEN AL, (HEAE B, FOVENINES
fift—X sample sale, AT THEATBA A LA b ZEHE B TU AT
REBEFE H R S

Because we are now sampling the series when we were not so big, in fact, we try
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Mo 22:40:

] 22:48:

Mo 23:12:

] 23:25:

to keep them. We will put the ones that we think are more memorable, and then
there are some that we think may not like that season very much, or that season
is quite personal, but we will sort them out. Because we do a sample sale every

two years, and we sort out and sell everything that we don't feel the need to keep.

K AMEULE archive R4, B2 H CHOLHZER], 8RR E AR
BOTE?

For the archive series you mentioned, does it have its own independent space, or

what kind of storage method is it?

EHRAERATHIE B 0 — A ik, SRR IEA T REF . — SRt 4T B A 1 B
FRIBATER—DEES T, BATE DREMCE, 2 ME=TT 5N
W, FTRAEEATS L R A E — /S archive.

Itis in a corner of our warehouse, and then there may be earlier is packed in a box
to send to our larger warehouse, we have a delivery warehouse, is a third-party

warehouse, can help us put some of the older archive.

Ok, HCEBEARILAEAE VAT, 2 8 U LA S s A — D 2 B ik —
R B THEE S ?

Ok, for example, do you belong in your studio now that there is a place in the

corner of the warehouse that is now and this one belongs to the hanging?

Xt REMEA . HEnT eI, el —MREBIAH, il
RGN X, BAEARNMIZAGE R ER, RREAHE Eimsitok 17—
AHF, BN, SRR AR AT DA AR

right. Try to hang them all up. But it can be next door is the shelf, it is actually a
long like the shelf, we are the shelf change. Yeah, the shelf it's not supposed to be
all layered on top of each other, and then we changed the top into a pole, and the

top and the bottom are poles, and then you can hang your clothes up.
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] 24:32:

H, RIFIRLEERZRARERR, AL R A —MEARERZL? 2F
ARENG 7 B R EE U e A v B

Ok, and then these should not be taken out, there forever or will there be a change

of some kind? Will there be any changes? Now you put it in the corner.

METRAT simple sale ®HL R —=F, HERX—F2[7, RAITREBSEHE
review —F, SRR RNELE, B X A RAANE, B8#H
SR A A I — 2 E S Repeat KUK AE, FATSHAT NS, =
FAR EXTPE— review ZEAZ LR IXFET .

It depends on which season we will arrange the simple sale. Before we arrange it
into this season, we may review it again and think that after two years, we may
feel that this piece is not so valuable, or if there are some repeating similar styles
later; we will make a choice. But basically a two-year review is pretty much like

that.

XA R R A A2

What is the reason for this?

AT

Not enough space.

WE, R,

Understand, I guess so.

1M A — L 015 ) B I 2 0 1930 2 H G, IR — S fimmples, A
Jr A REPTEE Z Ja kIR LR A LU RS, ARJE A — S 5 I AR A L B,
PN EAT]— SR U — AR & AR DR, 285 N b RS [ 2t
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Mo 28:01:

] 28:06:

] 32:09:

i, HSTXANZHA AT RERE S 4> oK 5~6 4 sku, A LERG—A sku #E % .

In addition, some styles feel that they are still relatively close at the time, and there
are still some opportunities to borrow the auction, and the probability of asking
for it after two years is relatively small, and some feel that it is not so necessary to
keep, because we generally use different fabrics for one style, and then add
different colors of fabrics to make them. In fact, this style may be divided into 5 to

6 SKU, there is no need to keep every SKU.

X, ﬁ: &ﬁé%&ﬂ]ﬁ%yﬁ B archive FIZ2TE, LIARZ, 2K
I — SRS, Al 2, SR O BE AT ks 2], AR
UthEl_l_EHZi IRJE BRI E — LA NR, AR TP bR 75 sk R Ul e A s
ERABATH W IR AF AT RE AT AT I X AATT B C X BRI RAE RS AR Z IR
R[] archive.

Yes, actually I think some of our most interesting archives come from our very
loyal customers. Many of them started out by interning with us or got introduced
through friends, and each season they order clothes from us. They always choose
the most runway-oriented pieces—those styles that aren't very wearable but they
just love them. I imagine their wardrobes at home probably contain many

fascinating archive pieces too

XUE, HEMEMIASRR S, RS,

Yeah, but they don’t have more complete collection than you, I think.

EEATAPRHE = E, FTRA —FARIRE 1, A8 CHEA AT 2 E T,
SRIG AR LA B A TIAEAR 2L repeat — Nk, FTREFRATIARER T, A%
R BRI AAE AR AR, SR XA R

But sometimes we lose it, maybe a piece of clothing is lost, and we don't have to
make it again, and then there is a lot of, for example, we want to repeat the same
style now, maybe we don't have a sample, we will ask friends around to borrow

their clothes, and it's kind of interesting.
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SR BLIEFER archive 2 FRATTH studio manager, {H &Mt thAS AgtiRIT:, &Lk
B TE .

Then, our studio manager is really in charge of archive, but he is very busy himself,

so he is relatively neglects management.

Rt archive ik ? SR ESe i, KOVRHES G, HZHH
HAEA A ELEE Shushu, KB B AORE ) 22— 28, XA E B SR —
P AT, B HEE A IR PTBLU g e |2 )5, 285 f 45 Shushu,
SXJ5 Shushu i AT 2R —He ik

Do you mean the archive selection? Actually, I'll do the first round of filtering
because I'm more reluctant to let go of samples compared to Shushu—I have
difficulty decluttering. I often feel reluctant to let go of this piece and that piece.
So, after my initial selection, I pass it on to Shushu, and then he conducts the

second round of screening.

$RJ5 studio manager fih 2> i s ? il £k e 7 g2

Does the studio manager participate in the selection? Does he make decisions?

b2 EEBGE R BATH A RBORE L — 5w, MR I AR DA AR BAT 75
AR, RR R KBS th— AN e = — M2, AU Ry e
FORLE IR P A EL

XF, PEan i R s IR — AN R TS, B R E AT AT A 53K
HROHIE HI R, ARG AT BEFRAT T — L bestseller, B{EZIATITHE carryon ff)—L&
AR WAV IR T, RER TR IX SR 2 oA E

He is involved, but we make more decisions than him. Sometimes, because I can't
personally review each item, I give him a general idea or logic—what [ want and

what [ don't want.

Yes, for instance, my general logic is with runway pieces. Firstly, I ask him to help
me filter out all the runway pieces. Then, some bestsellers or styles we plan to

carry on, he helps us retain those. The rest, I prefer not to keep for now.
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Xt SRJE AT R — NI A, FTREAL S SR LE AR PR AN A B i
AR o B SR 1F) o BRABFRAT] b — IR IEA archive TR, FAT—EEHEAT ),
WABAED, RIR RSB, IREAAIAES N 2 R B2, IR AR
SLGH NFBAE ST AESE T IX AL -

EIR—Pi R1)—2, SRR FTRER AR A BRI >4, SRR BhEE, SRJE AR
KRR I 5, NPT ACH FRBE B I, FRUCXAEAE T, MA I IF
mEEH S E5.

Yes, and then during the next round of screening, he might have some doubts
about certain items and would individually set them aside to ask. During our last
archive screening, we did it together—I was on-site, organizing, and they were
doing the same outside. Anything we didn't want immediately had someone

nearby ready to purchase.

But in the earliest stage, when it's mostly internal interns and assistants working
together to organize, and when my friends were helping me tidy up, if  said [ didn't

want a particular piece, they would start trying it on themselves.

AT B AN A, SR 2 s Al A AT, A ATTE Bk 2 AT — A
sample, f/J\E’jEUM/\fWJEEﬂ'—M@ﬂ] sample X R ¥ 80H ZHYFEAK, LSS
archive /& EA — LI A I PTIERT, FRAKNE R AR, s RwmxA
ﬁﬁﬁ@ﬁ%ﬁ*%%%ﬁ%o

I think the time is not long enough for them; they should still be considered as our
samples. You can say you now call them samples for the series or just call them
prototypes. [ always feel that the archive should have some time to settle; I don't

know if that's the case, or I feel there is still some respect in that term.

I ARG LR DB T, WA MREWEERA, &
PAFIX LA PR B I & AN, BEAR BT TIC I A — 2T
0 O 52 (01, F XA AT IR AE AR MR A i, 2R AT AEE B2
sample R, e ja 2AERIZEH CHEY.
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The main role, I think, is that, as [ mentioned, I'm not very good at letting go. [ feel
emotionally attached to these things, even though, especially for some styles that
[ particularly favor, I might not see much value in them. During the process of

organizing samples, [ might end up grabbing them and taking them home to keep.

AEAZ, MRERFERAZ, B/RERSH RPN ENRHRA, A5
FAATAN G AAE R IE AR L 118, Bt BB AT A XA O

It's not a lot, just occasionally. However, there are some styles that [ really like, and

if they happen to not fit into my logic, I will want to keep them; that's the situation.

MDA =T, o428, WA AT e 23 LI it RS
H SRR A KA 1, B SEAFX AN AR UG R AR 1, AR
HOEA, REH XA R R ITER AL X, (HRIRFE R P
AW ZEE T =D0F, A5 B EELE IR 2 55 3 = .

Yes, I will keep so three or five pieces, yes, I will grab some, I think well, maybe I
will feel that the design at that time and feel that their emotions are: too
unrealistic to wear, or feel that this thing is too troublesome to do, because I am in
charge of production, and then I will feel that this thing is the source of torture for
me. Yeah, but you know how it would make sense to go back for two or two

seasons or three, and then look back on it.

HXA B ARBEAFVRA Shushu £ 74381 ?

But this sense do you think you have Shushu have communication?

BeA, bt 7 RVE, i S HIREE R 5.

No, he felt that after he had done it, he would look forward to the new series.

FLRIR AR R R AE N — /N IR ok, RS HEELSH T %A
PE, X — f 2 FRAT shushu FATTEE agree [— 51, X ’EL% repeat [ A AE
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N, XA BE AR IEIF agree 19, SRJE RGN 15
s, ATREBRA TN S XRIASFEERE, BOs A A, BaEma A —H

N O

AT s 10 ELAT (IR B A A2 1 R BAE R AR, A7 LI Al R ket
WAMNATRERAIREXN, (HEZE T WFL)E, TR, WIERRMER
N, XN ERN.

T REAE 24 (VR 3 — 15— 5 over B B ARE, HUH I3
BT AT, ST RS T U ok, R R P S A 1
S BT R

Actually, I think it's important to keep it as an archive for the brand. I believe that
preserving certain elements is definitely worthwhile, and this is something
Shushu and I both agree on. This includes repeating styles and maintaining an
archive - these are aspects that we both concur on. However, I think that for
certain styles, perhaps we have differing opinions about certain styles, possibly

due to gender differences.

Sometimes, it's not just about the styles I personally come up with. There are
instances where I may not have liked a particular design when it was first created,
but after observing it for a couple of seasons, I might develop a newfound

appreciation. Yes, there is an element of retrospection.

In the context of that moment, Shushu might have found a design a bit excessive
or not as appealing, but after a few issues, looking back at it, he might see

something new and different in it.

ZJaRA PHRARN T C2A, kil 8 CBHEB LR T,
IRJE TRV — 1 LAHIT B A B KIE IF X R T

After that, we will basically have them in our studio. For example, we have sorted
out the previous styles by ourselves, and then suddenly say why we didn't find this

one so good before.

IR IR KK > EAA = B8, REEE 2o a2 2 58—, ik
FEEWE, FEME sample BN, RAIEZ L8, RESHER
MR I, RSB RXAEOLN . SR E A LRSS — X A5 5,
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For example, when we are going out together and need to use the sample, you
know that you will turn it over and then try it on again. This will happen. I think
why I didn't think this one was so good to wear before, or why this one didn't sell
well before, and then [ will start to want to say that this one is actually quite good

to wear.

Interviewee: Kian

Subject: interviewed by Mo Shi about his personal Archive

Location/software: WeChat from London

Interview date: 27 October 2020

Mo 00:05:

Kian (K) 00:11:

AR IR — T IRE T ?

I'd like to start by asking you to introduce yourself, okay?

Pt KM kian ML H T, HINIFIGLE 13 SFRHRAEIUE AR
AT AN old lyrice SR R IAIML AR R — L8 H AT EA
Bk, T HAE E R\ LRI —2E archive, X5 FRAT KT AR IR BN BIAE
HCSEE AR TT IR 12182 2 1 ST 46— 2% archive FIZRPY, (E2 T REAATTHIA
ST T I BRI B NIRRT 2R 0 . BeA T =
JE ISR E T R LN B, SRR AR TR e ak
PRt FAEAAE AR T GEIEBA ERF L, B A R # B AT
BEUE RS I — 28278, Xt

I'm called Kian, that's my English name. Back in 2013, I started a store with my
current wife, the store called Old Lyric. Our focus was on collecting designs from
Japanese and Belgian designers, especially emphasizing on archives from the 80s
and 90s. At that time, there were already some stores in China starting to focus on
fashion archives, but most of them weren't as dedicated to a particular group of
designers or to a specific era as we were. Our store, at that time, was concentrated
on about five or six designers, focusing on their earlier works, which in my view

better represented their personal design language, before their style became
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influenced by commercial pressures.

ERPIEZRRA — T, ARREFRIFIRNIRE 5 =51, e archive 15 ?

But I still want to ask, do you refer to your product series as an archive?

Xf, FWAFE BRI, K9 IIEAF archive 2 N BRI E CMEE EAE
4% Fashion MEYE, HFhld L8R RIM, 2RJFHOCE B LLATE S [ I i
B V&A, SRJE LA AR S o, bAoA 2 Al L 0 B0 e o U 1 [ i »
KEIRPIR K AL EFRAEN archive 152

Yes, I believe it qualifies as such. Because, in my opinion, an archive is... | personally
enjoy visiting fashion exhibitions, especially those featuring masters of vintage
fashion. Like when I used to visit places such as the V&A in the UK and the Fashion
Museum in Belgium, they would host retrospective exhibitions of early designers,

and people would refer to these as archives, wouldn't they?

IR A WORAN B 25 08, FR90 43 7T AE 4 ZRINAE archive w2 — AN ELEUK ML
o, AHEX KU archive Hst — MEABMGE, EABHR X — BT LAY
R — B R R — 2R, B LR SEAX FA NH X 710 . T
AR A5 3R IR ) 2R 08, FRA I DLIX AN PR 2480, T AN 2 — ANl 2 il S
R NAR 22 5 L S KK & 5 /R AT BERL 2 1 vintage shop, FIREHLZ T second
hand shop, {HJ2HsLA—#E, IR IAMEHI AR TR A WO AR, HRER
H—A %, FFE— A ReVE NIRRT Rt A2 oM B — MG, A
BT R, SR EENA, REER NS FEOMS, RExT
BB AR A S, B — A e MU E R R, X2k
ISR —

So, things that hold significant collectible value, I think now the term archive has
become a broader concept. But for me, an archive is something worth collecting,
something that represents a designer's design chapter. So, [ think what I did at that
time was based on this standard, rather than just being a simple vintage or
second-hand shop. I believe our items have collectible value because they fulfill
the criteria of being something valuable to collect, matching my perspective as a

collector. I evaluate them based on the designer, the era, the concept behind the
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design, and the significance in the designer's career - occupying an important

chapter.

PRIZEEIR PR B ARAR L B AR U PR 2 5, IR 2 P F 2%, e A
—LfRE OB TR

When you get these items back, do you resell them or keep some for yourself?

R FeSLoe B ROk, LSRR A A 2T FX AN ER R R, — 7 H2HATE
6 peace, AJ BEA KON AT RE R 9 RATA AN F ZEE AT Redic 2, SE3RAR B XX AN 2R 78,
AT RRNS T P =X R, TRERATT B Ol RERR ZE MR — 1k, 285 A At A8 mT A
o R IR AT R B R TE S N, BOARA T s L R, 72 2013 4,
2013 FEAZ T 7 FHT, ARG U FESEE N EMOX A, A H R A X
QERE)ER, ATHE N 2L vintage designer (1) shop M#RAIRE, KRG
PATBHE Z TN E R AR E AR ERE AP RE A, ALk
AR LI 2 AOXRE T, AR R B — LemT B PRI AR 5 7 22 A 2 2R N o

We kept most of the pieces for ourselves. One of the reasons we opened the shop
was that sometimes we'd come across two or three of the same piece through
different sources—we’d keep one for ourselves and share the others with people
who had similar interests. Because when we started in 2013, which is almost
seven years ago, there weren't many stores in China doing this type of business,
let alone specialized stores like ours. We saw it as a chance to connect with people
who shared similar interests, as I also consider myself half part of the fashion
circle. It was about making friends through shared interests, finding people who

have similar hobbies and tastes.

Interviewee: Tasha Liu

Subject: interviewed by Mo Shi about Labelhood’s Archive

Location/software: Shanghai

Interview date:

Tasha(T) 00:00:

27 January 2021
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SRR A BRIRIUAE H AT A W] 15T 2 B, —/NEFrA fashion retail ), X
TATA A ELES, )5 T4l /2 marketing, FEA_EXFA1ay A i o
PERI N B RIS, AR5 WRER BT[] RHE, AT RE K X AHZE A Labelhood &
Y, A EA BB

In fact, I am in charge of two parts with my current company. One is all fashion
retail, which is responsible for the retail of our company, and the other is
marketing, which is basically responsible for the brand content exported to the
outside world. Then, if it is related to designers, maybe you want to cooperate with

Labelhood. They almost always find me first.

R HM TAEHSCE 2 5 T BHIIA N, a5 A RS thA TR/
ity WA RAE TRAMA R M AR, A TEZE 2B M AFE B
Ty 0T Sl 0T DA U R AT PR 1 AL 22 it A9 L SR A B R R SR BB )

My job is more about understanding the designers themselves—rather than just
looking at their work, I want to know what kind of people they are and how they
want to present themselves. The storytelling aspect is closely tied to their

personality and character.

Fr LMK gatekeeper.

So you are the gatekeeper.

AHHIRE, Ae—" A& gatekeeper A1) gatekeeper & —> system. ZRJ Ll
BRIk 2 5, EERSIEELBNEANIM committee, AT committee HIH
P LE AP

Maybe, but it’s not that a single person is the gatekeeper—our whole system acts
as the gatekeeper. And then, for example, when I talk about it, I usually give it to

our committee, and I'm in our committee.

Head of merchandizing 5¢# i}t/ 311 buying director, K AFA MR Retail
#R wholesale [] system, {H [F] i A 1A 4 fashion week [JIXFE [ —LL event,

ATRERAT 2 2ZULI designer 7E H FTIX AIRAE A FRIAT AR LE A 0 — e
G, LA UM AR RFRATT A = 1) — S g SR I, AR R U RAT IR AN %
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RSN > ATAER IR WA AN, PR Al AR ) 2R 51 ER A 2B XA
DACARE T R ETIARE T 2E BRI, XSRS 51 .

Head of merchandizing or buying director, because we have both Retail and
wholesale systems, but we also have some events like fashion week. Maybe we will
need to match the designer who is suitable to cooperate with us in this current
state, and say that his current state is established with some of our company, no
matter whether the cooperation mode and cooperation mode between us and
each designer are suitable, I think this is a system. Of course, [ may also have some
influence on some of your decisions, because although each of our team
classmates have already had some experience in knowing designers in their own
fields, but for me, maybe I really see this person, as well as the series he is doing
and the style he presents. Could it be something that the Chinese market really

needs to see next? Well, this one is quite special.

FAT LU — T ARMIT 5, e RO BRAN KB 7R A2 B A e B 22 1, DLRT 2224
/¥

May I ask you about your background, just because I don't know where you

studied for example, what you studied before?

PR, THE O AR, RIFRIELIFTE M TAEERE,
SRIG 24 24 planning Jil_E consumersinside, X, fRJE A 5 [ BiIX 4% /M

BT, SRIGHET LB E T Pepsi B AR B FAHE, SAETEIR RO LHTX A

MBI, SR 2 i marketing, BT PAILSEAEGINY 2 BT, FRHrA I LAEL 5 4R

7= IR branding R marketing A <M, ZEXFETFH.

[ studied finance, and my first job was at Ogilvy & Mather Advertising, and then
my internship was my first job there, and then it was planning plus consumers
inside, right, and then basically nothing happened, and then I went to Pepsi, Pepsi,
Pepsi, Pepsi, China, Then I worked as ready-to-drink tea for Lipton brand and
marketing. So before starting my business, all my work experience was related to

branding and marketing. It was like this.
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B4 S HURA fashion (12?2 Why would you want to do fashion?

R RA L AN RZAE fashion, S REXFIFF creative 4 FEMN
talent Rl (B R, SRJENIGF AT REFEIN 4 2 AFE ) industry HLHUR AEIX (5
18, RRIAFERI R relevant [, BT LA JHa6 2 A8 BLSE 5 R AE S AR RIS
e, FLSEFRAV AR A — LA BB, REARATBA G — A LRy
fiit designin China, ABAMEHEZ AR FAE 2009 £/ milk, x W, IAECEE
T R SRIEIBASI g — A H A 2K —Ar b I, B s s —
LTt

I don’t see myself as just working in fashion—I'm genuinely interested in creative
talent, no matter the industry. But I found that fashion was the field most relevant
to me, so that’s where I started. When [ worked at Ogilvy and then Pepsi, I also
wrote for magazines in my spare time, and there was a column we had at that time
called design in China, which was really early in 2009, Milk magazine, X magazine,
which is now gone, yeah, Then at that time, [ would interview a Chinese designer
every month, and the first article written by a new designer at that time was

Shangguan Zhe.

XF, SR JE A I iz v [ MR SR A ZOK S BB R AT, IR i A R OK A
fERA RATATHI—A access 4813 approachable T, SR 5 ftfl1n] REERF A
MRBATHEL AR ZAZ ), BEEIRTT UG Ui At 5 R AR — M A RE R i
W, PR T DA A AR RO — M AN, B AR X A B AR B R, SR 5
R, SREIN THREE, A BHE R AR U2 5 T8 E SRR A/
R — K, SRJE B WA TAE A 101X AR A AR AT R, i AR T h 56 IAE
AN, XTEEUIIAARAT, JEAR FiX 2 JLERE, 11 4 10 4F07, SRR %2
2012, 2013 4E/i AT, FRATGRLE 2012, 2013 FR G E, XF, SRIEX
B AFESE X A R IR 10 2 7, SRE RAEROE, W—A LTS5 i,
{HRH 7 — e SR U A 1 market B 222 — L2080, SREA R EM—FK
M, WA TS T RN E T physical, #i& A space H—FEt 2 S A A
ISR, RS AETR B 2ol — Lo L SR LU A B K /NG By, XIS I AS—FESTIRIR N,
2] 2013 I EHERN SR, SRR 2L TR R, RS 2014
SRR E AR R I BRI SR, VRIS, BB s i it il B
= NGRRA, B4 e b EX w7 R PR S ), BTl 2014
A TRR SR T M UZR SR, I e S SR IER2)  REAN BE AL —
A platform, #AJ5iX/> platform AT 58 25 E NiX LE emerge designer, X4
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Yes, and at that time, reaching out through China's emerging search platform gave
us a more accessible presence. They were roughly our age, and by observing what
kind of brand and person they aspired to become, I found it intriguing.
Subsequently, [ resigned and joined Dongliang. At that time, Dongliang was a small
store in 5 Daoying Hutong in Beijing.  was captivated by the interesting work they
were doing. After resigning, I joined them, marking the beginning of a journey that
spans several years—around 2012 or 2013, when we first met during my visit to
London. So, it's been approximately 10 years since we embarked on this venture.
We started with fine-tuning, transitioning from a buying shop. Drawing from
experiences in the fast-moving consumer goods market, we didn't just create a
store; we envisioned it as a space transcending the physical—a gathering point for
diverse individuals. Engaging in various interesting activities aimed at different
fields, we initiated collaborations. In 2013, we partnered with Shanghai Shenzhou,
bringing designers to London. By 2014, we decided to deepen our collaboration
with Shanghai Fashion Week, organizing shows for designers. Considering that
individual designers were rare at the time, especially on the stages of official
fashion weeks in Shanghai and China, we made significant strides. In 2014, after
about four seasons, Shanghai Fashion Week invited us to create a platform—one
where all the selection criteria could be set by us, focusing entirely on emerging
designers. We turned “Dongliang One Day” into a fashion and art festival open to

the public. That was in 2016.

SRJGAE 18 IR AL AFE T G X AP L, IR 2 AL BRNHRR R — 1
ARIR BN RS, AEZ FRATRI BB 4K, Fin B4R Nk 2 1)
involve #| Labelbood M7z 4+, A TP EH Labelbood 343 [1iX 4 retail 1
# A thE 44 Labelbood, LM% 725Uk 1 label AHT AL £ HIX
PO, ATt — BRI 2 OB 2T — LR VLR R N BRI S 1 —
4 engagement, [FIINFRATH S EIERANTE CHITEM LS ENEF, FrLAIAETRA]
FIREAE T A 4 FKRIE, RIEH — SO XS, X R EA TR L2
# establish ], MIATIXA R GERASE R BEHT, IFBetlA] B SRR
) o

When I was 18, I realized that although many people had a deep understanding
and affection for the pillars of retail, our team was not that big. In addition, more
and more young people involved in Labelhood activities. We decided to rebrand
our retail division under the name "Labelhood," replacing the previous

"Dongliang" name. So, for the past four or five years, we’ve continued to host
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events connecting designers with young people and consumers, and have also
worked on improving our retail network. right now, we have four physical stores
in China and a Tmall flagship store. We also help some established designers who

have grown with our platform open their own Tmall flagship stores..

RUORNFRATTER N 257 7 — N5t & strategic partnership, 7& LA —NEH K
GRS E BT, AT SIS B E ] DS RATIX B, AT AT
PLAHEABATT £ B & ANEE b I to ¢ Im i —LeP)im BRI SRR .

We've established a strategic partnership with SF Express and set up a large
warehouse in Shanghai dedicated to Chinese designers. This enables them to send
products directly from their factories to our warehouse, and we can support their

logistics for both B2B and B2C channels.

T AL SEEEAR ERRATT 208 A v [ AR pee oLl R e b B i e [ 1 3k 8 s b e e
ASKATRELER A R B O3S — NS B I, sl AT 147 — N SEAR A 245K, (B2
PRIZAS 2 it SR B AR SE Bt I, A AT TAR /DN — ST BA 2536 A2 v A ) 225K 2
TRMERT, By DAFRATT AT BEBEAS A w] SR A2 At AT 1A 1043 (1) business partner, 3%
ATVAEFE A AR R LG = L S0 e 35— SE LU LRI, Re8 T G AT e E
AR, X

Therefore, basically, we have already given priority to the rapid commercial
development in China, which is unlikely to make you have lower requirements for
us today because I am an independent designer. However, it is very difficult for
you to meet the requirements of commercialization if you only rely on designers
and their small team. So maybe the whole company is like a business partner that
they have no shares in, What we actually do is to help them strengthen the basic

elements necessary for smooth market operation.

PRI AR R, JRATE R E Ca@ A F 2R 1, JAF 2 — MRA R
IR, REATREXS T B AMRYE, R A R B AR 1 PRIE Y, (H IR A3 78 o [ I
TER MRS PRI T2, RE IR 2B MBS, SRS DS 9 — A
perspective, T e IR VAR 2B AT S A —FER), Zfth— consumers
engage [f]—/> journey & 52 &N~ —FEH,

Your development is also very fast, by China’s standards, our development pace is
now considered steady and stable, even though it may seem fast from an

international perspective. The ways of interacting with consumers are evolving
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rapidly here, and the consumer journey and perspective are completely different
from before. And then the consumer perspective, It is different from any brand in

the past. It is a completely different journey engaged by consumers.

R AR VAR I AR PTG AR AE R 1) advanced, [HERE SO EH A S,
HORAER AT B — Ry, JATH 2 56, i Rui, SHEF 10 A
TP —A designer | Rui, HSHRZ NGRS N5ifs: RARMFTE 5 H S
o BAT OB DU ) — L3125 AR, HIE U ) 25 7 2 W] AESRATTA 3 2%
T R A —E KRR, B DA SR SR PO [ & N &

But if his things look very advanced, but you will feel that he already at that point,
that is, there is a seed in this market, we will do it, for example, Take Rui, for
example—a designer who showed last October. Many people initially questioned
how her more avant-garde pieces could be worn in daily life, but based on current
consumer perceptions, we know her designs can gain traction in our market. So

in fact, some things in China will be more reasonable.

MRS REER —ANER DTSR, A2 PN B4 ) KU Bl A2 —
YT B BCEEMAT, FRA T2 5 e an Ui IR LR A A — 28 KU XU 2 A
WATI, AR O] REERILAE VY 2% % H ATATAL R status DAK AL SRS REAN G ORI
KA, BAEXMIGHT, FIReRATH20E LR HIX R style, R E4E
fr b, HRRATA AT REVCEEA KA R £ 51 ), AL ST BB E AR
Zt & shape XLV THTEAE L diversify.

When you look at a designer brand today, you do not look at them with a simple
style or a current connection. For example, there are some style risks that are very
popular in China now, uch trends are closely linked to the current status of
consumers and the broader social environment. In these cases, we might limit
certain popular styles, rather than letting the entire store be led by them. Instead,

we consider how to guide our designers toward greater diversity.

MRV LEAEF I E, KM R LSk, MITESE L studio,
1 HABROZ R RATEAE TA —F 2, AR LN ZRFRMAIER, 7TaEk:
TIRATZAL, IR RHEE 2 avantguard [ 7EERAh & /E H1R make sense Xif
g 2

TAVE B ATRES R A VA — N & Bk, W B FIEA I AW, VR
PE RN, B DA T8 — 58 Bk 2 28— A R I st e, (H 2 fl A
2 FURPUR TR —Fh R, X2 4 L aniif% Uma Wang 14 Yehua Fan, £
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& Pengtai X PR b, EFRA X BT LA RG R, (H2 R IRATT 585
H14 Moto Guo, Shushu Tong, XLEZEHANIS RAEFE L LM —NTr, BN
BARE T HAIg L — 2yl 2% R R m AR V.

R WAFN archive AR —HEN, MATREEDML S EA KR, AEMRILEH
Bt A FE, RER — BN —EXTE B 21N innovative [, FERATA RIXAIRE
T, AREIER run [ —BIE], AR R IIX —BRAR VI FATR U2 — AR
Phlik, B LLAT Be AN DA B U0 IRV 55 AN BAEAR G, AR ETEA & — AN ARk
AL, X, R G S IR A R S AR R A [ e INE R AR BT
=Wk r, w2 Vogue —#f, RATLLE check BT A Bt i i) R 5151
BT — LR A, SREIRZ KA RATZIBA window MM T, SREH
NIESF KBS T —Z TR Balets 7, BIERIRHERTA NS — 252 5t
EAET R, B — Lo S AR I ZR P s RE R, A dBakds, WIH.

First of all, I think it is not necessary to have a group of people to build an archive,
which may have nothing to do with the business. No matter how your business is
done, you should have a group of people who are always innovative with
information. In our current state, we may have run for a while, and you will find
that this piece of stuff is quite a challenge for us. So maybe it is not now or it is not
directly related to the business, because after all, it is not a company, I am not an
organization, yes, and actually when I did this, I felt that there was no way to find
any website in China, just like Vogue. You can check the past collections of all
designers and some profiles of designers. Then a lot of people think that we are
the window to start doing, and then because it is about a season to do the epidemic
immediately, the first thing of everyone is to survive the epidemic, so there are

some things that are not related to the business can be cut, all cut, understand.

SRJGFATAIA IR 5 AR EA ISR vogue runway IXFE—> online
digital archive, #AJ53ARAEFE /R A TR AE IUAE archive 15 ?

And we were just talking about the online digital archive that you're trying to build,
like vogue runway, and I was wondering if ‘archive’ is what you use to call your

collection?
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b TR SR0E, SN T G AR Tm e, HSREE
A5 28 U EAEAME AR B B 20, ST BRSO E— T, R
JE BT A BEE AT 4, il R amERE AN R, WE2 M Right here
rightnow, MIX/PNZEIF4E, FT LA update ASLLditIfighlcatitk, KRG AkZ:
E, dEBRERE, K —ZF AL EARE evoke M AITH CHIXAF
i, FRPAVELAE, B HERNRE L, JICLRAERE LM, K
N FEESH —SER, BURIRS R LG RILEIE LA TN ER XL
THIl, IS —Z=BIIAE, JROAFIX IS HI W — N it B 15 B IR PR B e ot et
IREE R — M.

We called it the "Chinese Designer Archive"—but honestly, it’s just a name for
people to remember. It doesn’t matter whether it fully fits the definition of an
archive; the point is for everyone to have a place to check past collections, starting
from this season and updating each time. Just to let you know that I look at past
collections, even from Right here right now, starting this season, I can update the
designers to be included, and then look in the future, and look in the past, and see
how they've been evoke themselves season after season, and when we're working
and I feel a little bit more stable, I'd love to be able to do it, because there's some
value in it. If you look at these designers today who have been working with me
for almost five or six years, from the first season to now, I think this is a very

important point to judge whether a good brand is really a growing brand.

A EENRE I A2 NI R BIBUE At H a4k 7, b ATA] REwE e 20
H R H CRZR SR EE, FRAE R iy B RRAT KU, AT Bext 3K
FIXRE AR IR G B S, (HA TR A WA A e, AT
ML RIS 25 KK AN

Some designers have changed drastically over the years—sometimes they chase
whatever is trendy, which is reasonable, but those aren’t always the people we

want to highlight and promote to our audience.

Pt AL S JA TARAR e 15 2 AR AEHE AN U 2 e — M i, RN
HREER BT A R AR RO 3% it o KB ANTRD, LS A I TR E Y, 1o HL e 5 3R
(AR, DRI DA IR B A 2 20T T A Y o

Therefore, in fact, we want to do these things and also want to treat clothing not
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only as a consumer product, but also because clothing is the biggest difference
from all real consumer goods. Fashion, unlike other consumer goods, accumulates

time value, and this value is always positive as heritage builds up.

PR RANRAEASHE CELIZXAF X FP PRI i, ARUEE R — D2 DR MR, 1K
AT I e St R AR A K innovation, ANIEIRA L AN A & 1

uniqueness FJ LA, {EL 2 I 36 s ) 407 B0 150 2 48 AT LR TR i 2 T ARG
—eZ DL luxury BIYERE RN ARDE, 2SR E A B8, B
PAE— el B e, M HZ1E early stage.

Today, if you talk about FMCG like Rejoice and Head & Shoulders, and you say that
itis a brand with a history of many years, you will feel that sometimes it is not that
innovative or that it has the uniqueness, for example, but the time value of fashion,
or the entire industry, can increase. Those classic and luxury heritage dimensions
are still missing in Chinese design today, simply because we are still in the early

stages and everything is so new.

PRGEAT AP BT EAS L %2

You think all Chinese designers don’t have it?

T, PHEAFA RARULAE [ 415 12 dh o] BEfe F R At AR 2 Prada IXFHRSETS
FORERRIT, WA ? MEKES Miuccia Prada I, &4 REHERER—
BENERLEIEE, Prada B O M5, w0, ISR
BB R IR U AR AR BT 5, BRI HIe A — R Prada BARMBARI
b, BOABR IR EATSRE W, HAb i) — SRR 0 Az 100 £,
60 FHIAAI LA marketing FRIASFP P BerE ke, (R A SCAG AR B0 R
MILLBCA 1, MBS E AL S DI .

Time, you know, I think today, when you talk about luxury brands abroad, perhaps
the youngest one, like Prada, is considered relatively young, right? From its family
roots to Miuccia Prada's leadership, but today, it operates with an entire
humanistic system. Miuccia Prada herself is a sociologist, a communist. Unlike
some designers here today, she has a background in design. Additionally, there's a
point to note that while Prada may not have a cultural legacy as long as some other
groups we discuss today—some of which leverage a cultural history of 100 or 60

years for marketing purposes—its culture is continuous, relatively orderly. It's not
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Mo 35:10:

like the current Chinese era, which experiences more disruption.

SRJEAE DL — AN K A 1] 258 4, BT AR A R A AR )R] AR (] 4T
PG, BRAE AP B R BINE BT o FAEH B —DIRZR P, A RAR A RS 2
T BT 8K, ARF AT AT REARB ST iR, IRANEER ey 1 AUHT 17, 0%
B Rl AR AR T, BT ASRSE AR B AT A 25 P AR TG

Then it happens at a time of rapid growth, In other places, people have the luxury
of time to perfect details, but in China, if you pause even briefly, the market will
quickly leave you behind. The survival environment shapes everything, you do not

say to revolution and innovation, you have basically done the simplest.

—EREE AR E, (HIARAE B i RS B E R AR WU X R 2 . B AT
WAFEAH B CIE—RES, TSR AR H KB TT7 BoR, B H 2
T2 —) interpretation FIIdFE, XA IS REIL SRR L INEIRR IR K, RA
FeRA AREA INE— IR — D J7 3, WERARIT AR AR 2] 1 ARX AN ZRPE IR
FLBR TR, I IAIMEE e — MRAER R 0, EEml 2 T ML ERAE T 5 A
T, KT E B2 1S8R R, AT — B & 2R 08 T 2R i 4 xf
TR o

A certain amount of anxiety, but I believe that's the creative process that all brands
have. Looking at people, I think I also look at my current state, I think it is really
from school to the market, it actually needs to have an interpretation process, and
the process is actually that you have to stumble, you are not a genius, you can not
find a way at the beginning, if you find your thing at the beginning, you are
relatively shallow. Time value It is a very interesting thing, it creates the industry
and everywhere long-term, long-term is bound to be a slow accumulation process,

any overnight rich that it disappears absolutely quickly.

PRAEIEARIIX— 28, BAIURAEGEARA X — R THITR RIB I RN, TR B4
PRI ? AR AR ARG LA, AR — R A RS 5 1, R A
EEAih -V Nt

You're choosing your people. When you were choosing your designer archive, how

did you choose them? You're the one who picked your store, the one that aired
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later in the season, at least you got to give them something more.

AR R U FF A ZGEF I NAATEL, JATB— T A E e MEFH)
20 Frucitt M aatioie, ROFRA A —Z0ka] DL ERATS R L2l 17
AR, TXRAENEE, EESIRIALEIR

At that time, we just said that season as long as the people can walk, we basically
started from the 20 designers on the show that season, because we screen the
brands that can be on our show each season is already a pass, there are certain

considerations, more suitable for your mechanism.

A AR AN IR AT A2

May I ask what are the general considerations for this choice?

RIS BIE MR Z N, a0y S a2 N0 JATH XA b2
SR, —EAEHAE, BEIUEE-RWE Chief officer, fhIlAE L4 EIHR
T, Ht/& Johanna Gao, /5% —E# BoF 5Ha M= KFIPEL I Angelo, fiith
i, SR 45 Sara Mano it SAEMIEA P E—HE, GIEREHES Lucy
WE, SRIGIRRFAR, We ST IX L NG Aol . Ja i RO RIS st 78
AR, BN HAEA — s AR 76 4 2 Ah B A AR R IHAR, R 52 H s R I
fie, REFRAE LR A B v, ARIRAE 240 LR 4 AT ) PP AEAN [ ) B ]
AL BT EE T, REIRS RIS IR 2N S 1 —H 47
ERARIE T A A E L, DR R TR 22 i v A O BT Y
vision BRAMARMRSUHT ARE T, Hb) TR BLUREAE S 22 W [A) 25 1 XS Ao

We actually invited many experts from both China and abroad to serve as
members of our brand committee, and these members have rotated over time. For
example, in the past, Johanna Gao, the former Chief Officer at Lane Crawford, was
involved. We also had Angelo, an Italian critic who regularly writes for BoF, as well
as Sara Mano. On the Chinese side, we’ve included people like Cui Dan, Lucy, Leung
Ka-chun, and Feng Chuxuan. Many industry professionals have participated in our

committee at different times.

After the outbreak of the pandemic, we had to streamline the entire process.
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Another big change is that now everything is handled digitally—it’s the era of
image submissions and pre-orders. When we accept applications, nearly
everything is submitted as photos. It's almost impossible to coordinate the
schedules of these busy judges so that they can physically review the pieces in one
place. As a result, the judges’ opinions serve as references, but we still need to
conduct in-person assessments and, more importantly, spend time understanding
the designer’s vision and what they hope to achieve. In other words, you have to

invest even more time in getting to know each designer personally.

LRATVE — FH ORI —F UL B RE, HRRKHERMWAR T, A
Shushu Tong, A AEMi 1 52Fr Labelhood A1’ i T BT, Xf. & ZF KT
GRRRR T —ZE AR R, AR T AN, Al s .

Of course we guarantee more than half of the brand every year, in fact everyone is
already familiar with it, like Shushu Tong, I probably did the actual Labelhood and
it went on for nine seasons of the show, right. Since the beginning of the second
season, except for one season when I pushed him to New World, because he won

an award, he was never absent.

FSHBARU I R, EARESE BT A AR IR ki e, e b
BB BT INE I B INEPE AR BT MR R RE =, IR A&
FRRER T ? SRR BN R AHOX AN 2

Indeed, like the picture you said, it can not fully reflect all the details and you really
touch it, even the feeling of wearing it is no way to temporarily no way to be
replaced. So when you're choosing, do you personally look at these brands? Or will

you have a team to do it with?

F5 B O 2 R SR TS T, AT AT EER BT, 4R
FE IS R RE AL AR A IR — SR 8 2 G T R B, R TR EE8E 21— channel 3k
RAR, ARG F SRR — AN B B B4 R PR B CHF AR RO R — A
TR, LA giR £ 10 A S s, 1% Rui HSEFRAE 2017 4L 72 2018
AR, fEA1Z93RF: Parsons EAMUEBNIRHEHAR 1M AN Z MFA 1)
FINAL year i /2 55 —4F, IHG2 5 —FRITFA, AN b ) 25 P BRIAE AN 58
A, AR B AR AR I AR PR T B URIK), 2 #E sentimental ).

AR TR AA PRI T — ok T Rui (IS0, a2 [A— 4 Ri% & 2018 4% 2018
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SRR, LT MM —4E %) CAROLINE HU, i th 2 5235 fih i) el R 51 3]
parsons school SR#FK, IREEFIBAARI, TG IREA R Bk Figig—
ANERMINR YT, SR TG R BUAEE A 2 TAE, BRI —F UG fm 1
TAE, # 7 BoF HLLE, SRE MR E, JATA I 6 6455 YUHAN WANG
R EF, AN RNERLET, LTS T MR, BEEES T HMATERIL
FHr R, AFBERI1E CSHR —8itis, PHEH EXAERED, 240k
), WAGAFEEA S REFEA b RARTR EAC AR 2 7 g, 1 X B IR 2 2
AT FAIEAT, ABAEAERT A N, AR FATTIZA i A HIE X A
FAEH— A BRRIANER .

In fact, many important brands had already been in contact with them while they
were still studying. Of course, the application process can help you discover some
things you hadn't noticed before. You need more channels to explore. The process
of discovering a designer who has now started their own brand also involves a
journey. For example, last October, when Rui showcased her collection, I had
already met herin 2017 or early 2018 when I attended an event at Parsons in New
York. At that time, she was in her MFA final year or second year, I think it was just
the beginning of the second year. What she was doing at that time was not entirely
the same as now, but you could feel that her work was quite touching, quite

sentimental.

During that time, Labelhood wrote an article about Rui. It should be in 2018. In
2018, I met CAROLINE HU, who had just graduated for a year. She came to Parsons
School with her graduation collection to find me. After seeing her work, I said at
that time, would you like to come to Shanghai and have a small exhibition for you?
Later, because she was still working in New York, until a year later, she quit her
job, entered the BoF competition, and then returned to China. That's when we
started working with YUHAN WANG. It was also two years ago. When I was at
Central Saint Martins, I went to Saint Martins to see their graduation show,
including organizing some forums ourselves to talk about the situation in China.
She got to know us during that time. I think the whole process basically requires
you to spend time early on to understand, and there is a lot of trust they place in
me. This trust is not personal to me; I think it is an accumulated value for our

brand that has been doing this for a long time.

P AT I T F A marketing X F 345 AT eI H 142 focus on person,
R FIEEMM 2B RS, TR H IR S 2 LR S UR I LL R T ik
TR AFERIN, BT NIXAE S 2R 50 1 BB 11 .
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I think to be honest, doing business is marketing. Maybe I really focus on person,
but what I really do is the whole system. I think so, but I really like talking to people

and understanding what kind of people they are.

XA RIUR—EAESE, JREINIAE S B0 MR Z R 2R, BRI 2
PRI L,

Yes, | have noticed that you keep mentioning, I just wrote about the relationship

between brand and people, I think this is your core.

X, FRAEAFIX A WU RS T A AR K — s, & personal #M{E )
ORI, Fr LA s VR o EEAR AT N BE 45 5343 81— brand identity, 4t
w2 fR always fight with ¥ ego.

Yes, I think this is the biggest difference between designer brands and all brands,
is a great presentation of personal value, so the advantage is that you will get a
brand identity more easily than anyone else, the disadvantage is that you always

fight with the designer's ego.

1 HAR S 5454 IS {2 talent 2R ego L A& RIS AFTERY .

And you feel like sometimes talent and ego really go hand in hand.

E R C A @}# VSR I ARV HL SR SR R SERRAE Y, At R SE RS AL
—AME R L, B EAEAEIRA M 10 £, 10 SELLRT I THITAIZR Y
KAt artr, MERTREERTTIARFHIANSCHT . ] BORTE 10 4 LLRT OB A 7

[ think pictures are just pictures—to be honest, they are quite superficial and only
serve as labels or initial information. Over the past two years, ['ve started to reflect:
after doing this for ten years, what did designers’ works look like a decade ago?

What were the market-defining “it” items back then?

B 10 SECUR B, XL SERSEA M EOR A, BONIX 10 AR
Wi I, BATERGRAZ MR R, REEREMHFE 10 LR AR dh R,
HUAEAERCRN Top B4R L, A2 KUAS L S0t — MR, 84 A XU B
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T AT 2k 2 I T I R, AT KA e — Bl 2 KR IX A, et
PARTHY archive SR, B YA — N EIB, AT A A AE [l B ) A e 244
KRR E T 200, BRI 12 A X 7SR T Ll 2, 2/04%%
IR —LE 1) i BT — 48, PRI IS o 1, e IR Bk F) —
A motivation Z:4i, R EE, FAIFLIH IR consumer behavior 2 HRA
PIRAR, RIFIRGETTF I T M 9 10 O BT A AT DR KRR 1 36 Bh s ik
S AR T I, A ATRERE LA, N RAIRAR IR KRR, Wit
i FAER AR, S s ATT attributes, ERanFL Sz A A SRR, BHANA
A O SR B AR OR B S L 2 2 always B, IX RS
AL R, H RIS AT R B ) — L A SO OB ARV R X RS ok, A
B A AT BE RAFIRAE, A2y 1 ik Nt B AE A4 2 attractive (1.
AR e XA — B 7 U BGRAT — Le MR R AR PG, =/ DAESRATTIX B, KRS AT R A
IR A B LR N A2 SCA I, Al AT R AL S A DL e, DL
L8 APP D42, ARIRARRE A B A A M EE 4, A — SR,
BIMAE T ALK B D LR T .

I'm actually quite interested in revisiting the top sellers from ten years ago
compared to today. Over this past decade, we’'ve accumulated a wealth of market
data, and you clearly know which brands were featured in top-tier media, which
styles were dominant, and which specific items were most accepted by the market
at that time. People are always looking for this kind of information—pulling out
old archives or doing retrospectives—but rarely does anyone mention the actual
sales numbers for those items back then. So, if you have such data, or even just

some quality recollections, it would be valuable.

But to do this kind of project, I first need to find the right motivation. In fact, I think
this is closely tied to consumer behavior. Understanding the psychology and
habits of consumers can significantly help designers refine their direction. For
example, you'll notice that the faces on the cards (or the designer roster) keep
changing, but the underlying attributes that attract people remain similar. In
China, almost everyone wants to look taller, slimmer; and more attractive—it’s

always about looking thin and tall, and this is a constant appeal.

Of course, there are more subtle aspects of cultural psychology at play. For
example, in the past, some people preferred flashy designs to stand out in a crowd
and appear attractive. Then, there were periods when minimalism became
popular—at least among our customers, many wanted to appear cultured and
refined, which may have been influenced by the rise of social media, certain apps,
or the value placed on public intellectuals. I believe these shifts are connected, and

right now, the hottest trend is definitely the “girlish” style.
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2 RAAR AT ARG, BUNTEBIE IR A 2 T, B — D NE 2IHA B RE% it
H C raise the mark 2X (1. KR HIMAER KRR Z 0 E WS —BAE
BAT, RGP RRBIRMHL, & — AR E R X S, B
FE RSB H IR KKK R,

The "girlish" style is also easily explained because, in the current pandemic
situation, everyone hopes to present themselves in a way that appeals to what
they like. People feel that the concept of being youthful and affluent is still
prevailing, even though the female group 'Sisters Who Brave the Wind and Waves'
continuously emphasizes the idea of youth. So, I think it is closely related to

societal anxiety about age.

Interviewee: Tasha Liu

Subject: interviewed by Mo Shi about Labelhood’s Archive

Location/software: WeChat from London

Interview date: 2nd December 2023

Tasha 01:43:

SERXAEH, FERARTE— TR B — ) A w], SR S A R U R
M, FEAK P business track, —/M2 account, 7 #—/ME creative. Account
A TTE B 7, creative Je A TTHHNA R, BTEAIXR AN KHIRESE .
Planning #iX> consumer insight FSEH2 7R H)) A n] B, ER/EARX
PIEEBTTLAAN S fw strategic Y —LLR AL ATREYE ) I 0], BEE 302 45 3 — L
Research 5 & ) — 243 RRIY

Let me briefly explain how a typical advertising agency works. In large agencies,
especially those dealing with broadcast advertising, there are generally two main
business tracks: “Account,” which is responsible for client management, and
“Creative,” which handles content production. These are the two major
frameworks. Additionally, “Planning” and “Consumer Insight” are more
strategically oriented components, operating outside the core Account and
Creative departments. They provide forward-thinking direction and support for

research activities behind campaigns.

T VLG S 3R N B 8 T T AE S ST B Be i planning A2 )T S R, AR LSRR
strategic planning, R &) & A F — R WE LA KK strategy, © WA Z
consulting firm, FrlAE k£ planning, #IFERT CH LR HER . AJE
consumer inside & FHIN%E, W 7E R LA marketing FIXT#%, Ll H
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Mo 04:23:

Tasha 04:28:

FIHERTT, E SR A 2 T 4T 82 marketing, ‘©H —#E & ST EEALE PR
FHNREE, il A5 RIIET — ML B — M S0, w23 2 —
EESR, SREIRFTIRH I — MR TT 5, BE R AN — L83 2 Rt

During my internship, I joined the “planning” department, which is essentially
strategic planning within advertising. However, since advertising agencies usually
don’t have large-scale strategic divisions like consulting firms, it's simply called
“planning,” which translates as “strategy” in Chinese. Consumer insight, on the
other hand, refers to the department or role responsible for uncovering and
analyzing unmet consumer needs and behaviors. In practice, whenever there’s a
marketing collaboration (such as with a client’s marketing team), part of the job
is to provide insights into consumer needs and propose solutions or conduct

research to support marketing strategies.

R BIFRANE TR, IRE RRAE B2 — A R RHR N R R RS, R
B L Z BRI JE A T AN S 5 R, B IRA T AARAE 2017 AEZ
HI S Xt AR 7 B, Bl — IR R E LBk, A foreign train, SRAJ5HL
ST 48T, A NRT, (ARG R R TR 4 7 LU, A b
e NEIRT 5, R ERET, 85 e ) LA HE N —Le4hE DL
MUAE A Ty Reox e — 2k tdy, S LURCL IR R () — A 222

[ studied at Shanghai University of International Business and Economics, a
business-focused university in Shanghai. Before 2017, it was called the Shanghai
Institute of Foreign Trade. The school specializes in international trade,
economics, finance, and related fields such as foreign languages and trade law. We
still think the original name sounded cooler, but essentially, it's a specialized
university centered on international business, then international economics, and
then national finance, which include some foreign languages and say that in the

trade class will produce some laws, around a relatively special such a school.

E, RERART AT 2 ?

Understand. What is your specific major at that time?

ot R R .

My major was finance and insurance.
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Tasha 09:16:

FRAE B3 58 A A (R 1 B AR, JRAE B3 R R DRI TAE ) — 7 2 22
ftf—4% internal /] sharing, PYSRIEATZEML consumer P} inside, BT AFRATESE
o [ ) — SE BT RE M AT B AR T ER U, RS TS S A AU LT, P
BUE R NAEWLEZ R AR VA E A2 3R ok, A e A A m e A i —

Mo

FrLAFATTE —A> internal ) Media "Y{# cool pate, FExi/Z cool pate s& pate I
i cool pate. #RJ5 %1 & — monthly ] Sharing, G NREHH K A
FEAR ETER, TR A E E S A SRR T, SR E SR AR A A4
social media i, HiE &M EFEATTHIFIYI LS, AR5 LA UAR 2 3R AT RERe i 2]
(S ARG BLTH 25 O X AN R, SRR EIX AN 2 2, JRaEmb3] 14
I ANTE 7B BT — MR, A — L N BT R A
b, BFRLEH CHTER base IR TH 2 QI/E —LOB M 2 36 M5 5, X
ST T IRINAE 1) AR P — e s

[ wasn’t working in fashion at Ogilvy at all. My role there involved making internal
presentations. Since our team focused on consumer and insight, we aimed to
discover and share trends in art, culture, and design that resonated with forward-

thinking Chinese consumers and young people.

We had an internal publication called “Cool Pate”—a monthly sharing project that
I managed almost entirely by myself. I would select content from all sorts of print
magazines across China (since there was little social media at the time) as well as
various cultural and artistic media. Through this process, I was introduced to the
concept of independent designers and learned how young people were
developing new fashion languages rooted in local culture or their own cities. This

was the starting point for my later work in fashion.

WA TR, AT IEX AR, JUARET RN O, Rk
H CEMIE Y, T A DO B B NG, s A — ANk, =T
SHA AR, AR5 FRARE /N AR IR R, ER LS PR Z AR 5
HERFRIE?
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NRZEH JE AT vt I, SRR e & AR, Bt it T DU AR N BUA R A [
A, J A TARWKRIZ (%, LS E 2 iR A B Res /2, Refsimd 3
TR B AHIXEEN, IRIE MABATT Y — 2 AR MR I AR, B BARAT T 5
Je HOAE b 2 TR DR ERE, SRS T2 IX 4 value FaX i TAEMINMERT, RJ5EGLTF
R BSOS RAEIR, T LUt AZ i 1 AL 13X AT A TT 6T o

JI AL SE A BT I 1 0 17 A AT AR, Eanii B s H1iA R 15X~ |
B, AR AT B, AT R R S BT, AT a vt
J&, flifi1£:423] inspire M 11K 4 design, HIBA AR IIALREE, A
AR BIMANZ G, BA =fEKE— PR study, X,

SRR RER H AR5 o ] B, AR R IRA B 2 B B — e
N AR FRIE B AR P AE R ARATT ) — DM, R AR 4RI IX
SN e, BCE U QAR T T ISR & L 2B RO i, St e A X R
EEEa S

[ feel that for me, everything about this matter boils down to my innate curiosity,
especially in the realm of people, which is the part [ am actively engaged in. The
reason I chose fashion as a medium, with people as its carriers, is rooted in my
genuine interest in clothing. Since childhood, I've been fascinated by clothes. Just
like in art where there are artists behind it, in fashion, there are designers behind
the clothes, and musicians behind the scenes. [ happen to have a profound interest
in the individuals behind the fashion, and my intention is more about introducing

and utilizing my abilities to showcase these individuals.

I value the interconnectedness between their highly individualized consciousness
and the ultimate creations they produce. This is the essence of my work, and it
aligns seamlessly with my intrinsic interest in clothing, which eventually led me

to step into the fashion industry.

So in fact, my initial understanding of fashion started with people, for example,
when I first met people like this one named Shangguan Zhe, and then Wang zaishi,
they were like these designers who came out at the same time, when behind their
designs, they would mention inspire their design, for example, Yohji Yamamoto,
Rei Kawakubo, and then after they mentioned people, I will go to further study,

yes.

Even during my time in an advertising company, we often interacted with creative
minds. Their expressions and how external factors influenced their creativity

stirred my interest. Consequently, I delved into learning more about Western
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Tasha 14:25:

fashions today, examining the styles that have graced the Western stage.

FAEAF AT A A EE, AR ER B Bt AT R AR, IIEMIAI MK,
oAt — M 1157 marketing (N, BT ER branding A5G A2 WM 2575 1,
PN AF A GE fl g2 A — D AN BN individual 7728, 28578 17— label,
SRR VR EDEILIXNT level FMLALIIZE , B Ja 200 &AL, JEFEAS] brand
BB, Pt DA S A A RAT TR AR IMERT — R R IR, A e
filla s, RREAEERNSRE, ZaEKHRER.

TR IX IR TAEZ AR T M respect, T HIX L&A 93 LLRT BTt
IEERIX S, ESRATRESE food and beverage, {HARAITHIR 2 #iH 100 £4E
MIAELHE 100 Z4ERIIE . BT M —DNEE R, TN A EA S G
VNG0B

In my view, my business had nothing to do with my finance at that time. In my
opinion, from the perspective of my profession, I was just a person in charge of
marketing, and all that was related to branding was how to create it, because I
didn't think it was an individual. Then a label is produced, and then you have to go
through the commercial operation of this pair of levels, and finally gradually brand,
and then enter the brand stage. In fact, this is my view for any commercial process
of this part today, it needs to have a starting point, then an operation process, and

time accumulation.

I think this job has taught me respect for brands. Many of the brands [ worked with
before—although they might be in food and beverage—have over a hundred years
of experience or history. So, from these experiences, I've developed a sense of

identification with the value of time itself.

AT E S BMAKEA LB ARWINITFIZA A, (H R AR AN design
in China f55—#], FAILERNANRE LEHE, EHERNENGH 72T TE
ERIHRE, SRERWEGINRER, AREbEEEE AR T, FRkAaem A
FRAEBX L [ e v Im, HAE— % sk A ZE e BB A — 5%, e
MIZANI TG, BRI X A A A 5 B3 — IR RASE — A, SRR 56 01
ISRt 2 R IS A g R MR EZ, B RSl R
—EIRYF advice, FMAAZEEAR EFOTE B IHITRARIA TS RAIRERI
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MR RAZR ), REREN, EAHERENESE,

I think first of all, I have never thought about what you just said, but [ was doing
the first issue of design in China at that time, I remember that I introduced
Shangguan zhe, but at the same time, I introduced the pillar that was opened in
Wudaoying at that time, and today is my partner Nan Lang. It turns out that some
people have paid attention to these Chinese designers, and they want to realize at
least one store in a certain field. I think from this time on, even if this is the first
time I have basically written a column in the first issue, then the second issue and
the third issue, I will actually go there, for example, take him as one of my very
important, For example, I will ask him to give me some good advice. On social
media, [ pay attention to whether the designers share similar values or
perspectives as me, and whether they are worth writing about or recommending,

etc.

Tasha 16:53:
TR IRA VT RHE IR R — IS 3G, ORISR E AR/, SR 5 H S0
HREMI AR, HSREE RN, L RN FHRACREAME,

R AR SRR L AE, PO SERREA A RS S, AR B A B A
T, REER— ST T BRI ER L Z Chinese creativity
inspire 5 —HEN, 2@ 78— NME THATH K community, 54308
ARG R AT, BRI R L iiE I 5w, AR B IR,
TR PAMI R, AERURE O X I TIA 1 IRIE 7 ZAA 1 LA =0l
K, AR R e TIEE MR CETT 7, A2/ e oyt
NS, RE R RSO A, AR5 AL T —HER A IR £ 7 971X 2Lk
THITIEAAR 2 AR dh AEE KSR PG R AESih i), IR 2 NAGE A
ELan Bt AR 5 HETAH RS ER R, g I
fE B REAIR S5, JAE LT 5 R IX S5, HSERAT A 8RB BA T2
helper 8(# volunteer [FJixX48 N, A& E7E RS TSR M ELE pro

[ think, at the beginning, we were driven by a lot of enthusiasm because we were
quite young at that time. In reality, things were more complex than we initially
thought. However, the complexity of the situation doesn't mean I didn't want to go
through a relatively short process. I believe that, from writing articles to entering
this industry, one crucial aspect was finding a group of people genuinely inspired
by what we call "Chinese creativity." We formed the first community that belonged

to us, and I find that aspect quite interesting.

Initially, through writing articles, I discovered these designers, and I would

consume their products, whether it was purchasing through their existing
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Tasha 29:10:

channels or buying from the Dongliang store in Wudaoying, which had just opened
at that time. Some small designers became their consumers. Over time, they
became friends, and I also discovered a group of people who, at that time, were
consuming the products of these designers, even though the designs were not as
mature. However, everyone was encouraging each other. Many of them had
overseas educational backgrounds or experiences related to brand operations. For
example, after I resigned and opened a store on Fumin Road in Shanghai, the
people who initially helped us as helpers or volunteers were all PR professionals

who had served top brands in Shanghai.

N BATE TSR bRAE, 2 FACKT R %2 BBt i) i AR, A
PAFRAPREH LR S R MGG, HOR Al design A% 5 AAMATE R
PR dh 2 T AR — B, KRBT EZH M.

USRS AT IR PSR, (B3R 2 B ImA ARG R 4%
B, FALAFX AN AR PUATEAE & I BATE PR . 58 DA B Tr
] _E X AR — 85200 77, RUOMAR R Sy AR — AN B B KUk B 5 — a3
RN, HRRAIAERAF—ETE follow XFEEN, MLARIEH T —
SR, RRESRIZIEARZ A on trend FIXES, (HEEAATREARK
R BEROR RN ST o IXRE, SRR S AN SRR AR T, AN e
i i A finish R2RE, ERIPUR, ERBEUE LZRZEHK, X, KX =
PreE, AR%F

The standards we set at that time—which I think are still applicable today—are
as follows:

First, we look at the consistency between the individuality of the designer and the
work they produce. If a designer’s products are good but seem disconnected from
their own identity, then it’s not suitable for us to tell their story.

Second, we consider the designer’s potential influence on the future direction of
design. It’s easy for a certain style or trend to become obvious at a particular stage,
but we don’t like those who simply follow trends; the designer needs to present
something new. Even if it isn't “on trend” right now, it may have an impact in the
future.

Third, we assess the basics of garment making: the finish of the product, its texture,

and the completeness of the craftsmanship.
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Mo 30:25:

Tasha:

Tasha 30:41:

Tasha 31:04:

A, SRR — R A2 R BLE OB 14 5 X2

Ok, and the next thing I want to ask is what is the current size of your company

and how many people are there?

100 A

100 people.

BLAEIR—Le? JEHHRA 12

Which parts does that include? Does it include the stores?

AFE T GRS, ST back office FTA M5 hr, SAJEEFERADLSHH
FERiE marketing. B fhE & IS EE B HIBAML L2 E HIRIRA, XLEAOHE.

It includes store sales, all back-office functions like finance and HR, as well as our

marketing, retail operations management, and online operations teams.

R team, FRHIA T HFZIRATH team, {HFK 4 6157 marketing, B HET
H O, s t42 R old scholl 1) H 77 20, ST 4 ), 8% 1 marketing
HIAT 2297 il above the line A1 below the line. ULHI[ above line & | —%7s
B TV video, HSEARIMTATLAEET L LA K44 Brand campaign [
KRR —TJ718), S35 below the line 44 B SOt & 4 T LLHT B2 F AR LEAE S L
PR, B R BRI TE IR T B TR SR I e — K K AR ) — £ active, 4
REATHAE LA LA TE R R —L engagement, B U FRATT L IRF 25 ) 1A 1]
AR ) community [RIXMEZY, X LEHR 2 FAEIRATH below the line /) T .

My small team, which is part of the company;, is responsible for marketing. I also
have my own area of responsibility. [ divide marketing activities in the traditional
advertising way: “above the line” and “below the line.” “Above the line” used to
mean things like TV and video, which now are closer to overall brand campaigns.

“Below the line” refers to offline activities that directly lead to sales or consumer
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Tasha 33:12:

Mo34:18:

Tasha 34:30:

engagement at the point of purchase. Today, things like online engagement or
large community events during Shanghai Fashion Week also count as “below the

line.”

sz R 56 45 1T BEAH XT SR 16 EL 8¢ in general — %8, EIRAT A F 4 A Wik
community FJ355Fl retail (1357,  retail (355, BATTFLSLEIAE &5 Bh— L3k
fiTFT incubate [ designer 2 AT retail [ operator. X5 2 HAbATIT 1
2 PTG, DLRURAT AR EE, retail expansion 2 1E retail A5
#8453 community [#84> S £ (k2 AE /4% Labelhood 4% & [f] Branding. iX
ST EARTHZ Labelhood AT, EEN—AEAARFTH R ATA I
H, 357 Labelhood K35/, fiET Labelhood yutopia, student FJTH,
Xf, SRIEWASE T Labelhood 7EX ™A H)—Y), LN @ AT SHE
—/™ community IP % work with, % Nike. converse. apple IXF¥HiX £\l Al
LINAR

Actually, our company can be generally divided into two parts: the community
part and the retail part. On the retail side, we help some designers we incubate by
operating their retail (stores), including setting up online and offline stores for
them and expanding pure retail. The community part focuses on the branding of
Labelhood itself, including but not limited to projects like Labelhood Fashion
Week, Labelhood Yutopia, student projects, and collaborations as a community IP

with companies like Nike, Converse, Apple, etc.

W AR B AMHEZR, AR 8 T P IMEZRARAE AR AE R T SR IE 2 A A ?

I understand that your company is roughly divided into two sections. Are both

sections under your management, or how does it work?

FAEMML S5 bafT, FRIAE LS5 2 B 47 5152 Labelhood marketing. F:Si%F
BRI HL ST AER K BT daily B TAEARH involve WA Z, (Hjg A%
W K EIX 4T Labelhood branding WifilizH, &S 51,

My main responsibility is Labelhood marketing. My daily work does not involve

much in retail, but whenever it concerns Labelhood branding, I participate.
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Mo 37:11:

Tasha 37:23:

Mo 38:17:

Tasha 38:21:

FA I — T ARA IR IR0 — M7 TR HERY Team 7%/ X, SRIEALATIRG
— AN KBTS FAT BT T AR A — T2

I'd like to ask: how many people are in your internal screening team, and could

you introduce their general backgrounds?

FEAR FHBRIRATLA key M55H leader, ELlnii R A5 HAZ% LA MK CEO,
HI, )5 FATM) Buying Director, {HUZ AT S R Ui APy Bkt file
involve F& AT,/ /& Buying Director ¥ £ [F]5i/2 on behalf i i 25, FRHEAER
iR IE SR 5 CEO BEAJi M) T 1412 business [ — MKz M X FE 1 — A2 5,
IR DAL & B IR Z b i — AT Re 23 1% — > task force —FE L HUZIRATTH)
involve [AFkZ 51, EHIRZ & —Z&nEKEE 2ME, MATa KRRt
N —2E L #G specific K45 2l —1L% feedback.

BLRRATTEE K A B84 Al discover H[E ) newness SR H — %% 117,

The screening is mainly done by the leaders of our key departments: our CEO,
myself, and our Buying Director. The Buying Director focuses on product logic, I
focus on brand logic, and the CEO is more concerned with long-term business
strategy. For specific tasks, we form task forces that may include other colleagues
and frontline store managers or sales staff, who sometimes give specific feedback.

Our whole company works together to discover “newness” in China.

XA meeting — A 270 AW ?

How many people are there in this meeting?

FATA WA — meeting, FATH AT REIRATERE, BEATRATH G IRA TR REAEH
A 2~3 AR, FEI e A 1R AT e BE 2 2 R BIFRAT A m M, Al 4 3R
i1y EARATTR) sample, XF, FrARXANERGRESAAFRMASYE, HilFHRK
14> involve, AIREH 2/DFE 3~4 {7 [A] S & OX R 5.

We don’t necessarily have formal meetings; this process is ongoing. We might
review 2-3 brands every week, and more during fashion week, when brands bring

their samples to our company. Different people may be involved each time, but
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Mo 38:47:

Tasha 38:57:

Mo 49:40

usually, at least 3-4 colleagues are always involved in this.

WL S T UL A — B (B #RAE MO AN, PR iJm 2 make decision 1X— Bt
I T o 32 gl A IR 2 o ST ] i 2

2

So you're continuously evaluating, and eventually you make a decision. Is this

process mainly concentrated around fashion week?

FIEIXFER, H 56 Labelhood MG TEAIR ZYERE, IRATAH XA B2 F 7 1 &
{E2FRAT Discovery, AATTELANYLE 2 — ¥, EAEN 2 H A —1 double
down. ZRJ55E A2 Mt AT Ae Ay B A [l B il AN 7E approach FRATTHY
showroom, 77 B HFRATT 25 R HL A ()X 6 R4 7 R AE SR BK

SRIG S =2 A T R At AR ) A B R FRAT T ) B R AR ORIEG, BT DAFRAT 52
SAANFRRYER R, BAEZXMELT, ERAERNRERAFR, WA TE
ANFRAT) B B A T FNRA TR A AT 2 ORI, S FRATTIY daily work, H & AT
AEER B NS RHEE . SRGTER 2SR, i /RA8 2 for show case [, 1#H
TEI 3 A /T R A H e AR AR

First of all, our collaboration with Labelhood has many dimensions. One is
working together during fashion week—this is where we discover new brands,
especially those making their debut at fashion week. Another dimension is that
some brands approach our showroom, hoping to use us as a link to connect with
other retailers. A third type is brands that simply want to be part of our retail
network, and this has become our daily work; every week there are people
recommending new brands to us. For brands hoping to showcase during fashion
week, the screening and selection process is especially intensive about two

months before the event.

PRIAZ AL VAR S AN [E] - HoAh s 9% 5, VR UCEH — > time value, 285 HLT
YE—NF R AR, o BUEE A positive [#) time value

You're saying that you believe fashion is different from other consumer goods; you
mentioned it has a time value. For instance, a good brand can accumulate a more

positive time value.
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Tasha 49:59

Mo 2 50:03

Tasha 1 50:07

Tasha 52:01

IXARMERED 2 A48 T history, heritage.

Is that hard to understand? Isn't it about creating history, heritage?

PR A X AN L

You mean it in that sense.

X, SRBATSIE, SAEXLEBTHTAH 2 #AH 10 4, BER 20 FHHE,
RPN, R NHRZ DT HAIMMNL T, BB LS B v A A AT e
AT £ it R e 0 SR P 1) — s il R BUEE SR (1) herritage, it PABRAE SEAFX AN IR P 7K
AR R A RIATTEE L R — L5

Exactly. Today, most of the designers we collaborate with have only been in the
industry for about 10 years. Those who have been in for 20 years, at least in my
experience, are few. However, all the brands that these designers admire have
accumulated heritage over time. So, I think this is something that will always be

an issue for us to face today.

F ) motivation /ZILAHL young generation, JUHEIRIL—FEX R4 IR 5,
HE R EE ST, WUE AT AR AT — L8 self prove commission, X
DRI e — RO A TR B Ok B B AT, R IR A A T
FAH —WIRAE AR, T HRIRZ T —A, BEASHA diversity. BN
P AT SR EAREFRLeAF—NE K AT Re#l A — LR ZIR BN R, B UAE
=N B, G EIAERAT IR e 4T B, R IRR G bR — R EREE 1Y,
SRR 0T BRI AR, SR il DOk R B R — MRS BT
FEGVAX A i 6, FRAEAF A AP AR R ) —Frtt il . 85350
3 ATTan R e i i ERIRAT TS R B AR K PR BT Bl AR B RE F Bk,
IR AT T AR I H SR PR X LA 2 AT A B R K %) self recognition iXF554%
AR MR, AR AT RWAFIR K H -
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Tasha 53:39

Mo 54:32

My motivation is to inspire the younger generation—especially those who share a
similar background with me, or young people in China who have a strong drive to
prove themselves. [ believe fashion is such a diverse field because young people
today have a pure and varied pursuit of beauty. Every country has its own
stereotypes and trends that influence young people, especially with the current
popularity of internet celebrities in China. However, I think the real essence of
fashion is to help people accept themselves with clarity and joy. If, through
nurturing in our contemporary or local environment, we can help express unique

personalities that improve self-recognition, then that is a great value in itself.

FEATZIR /N individual AHZ R BA RIS, AT REFRIEA & RIEEBAER KR,
FATIHR Z # /2 — personal ] relationship, 375 LLL B ERATEM Z > 1
HZ 4 intensity, HIFRGAFHLHEAITE R, FR IR — I T AR T
RZ N, (HRARA ] RER I ZIZIZEIRIR 2 N o FAAFIXANZR VG B LAFRATTAE A 13X
— s, RN ERAWMES L positive 4R Z SR — NAC—
generation, +LZE UIH B RXANE K LM —L b ERnE, BAIXALERFA
AR HE—> action. (HEZKAME A individual ‘B 7] DA AR I F 22
Ja, ER&ESEE, MESIMEN 2R R .

Basically, very small individuals. But [ haven't thought about it, because maybe it's
related to my own Christianity, and we often talk about personal relationships. I
think no matter how intense the things we do, I think God knows. You can deceive
many people by doing something, but you can't deceive many people all the time.
So I think this thing we are doing, I think if it eventually has some positive impact
on an era, a generation, or even helps this country to do some cultural expansion,
then it is definitely not one of my initial actions. But I believe that if each individual
can become very enriched, it will ultimately be better, and the cumulative effect of

individuals is very strong.

bf, WEN— R IR, W RTARBE VR EE, A — TR A AR
IR RARIT AN TR PEZ AT D2 B4k

Alright, [ want to add a little to this question. I didn't know you were a Christian
before. I want to ask when did you become a Christian, was it before you joined

L'Etranger?
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Tasha 54:42

Mo 54:44

REVR ERZEA I Rt D4

Was it when you were in college?

Tasha 54:47

Xt ok BIE, &, AR T2 G FFERINSE —0 LIEYSF, BRI
21 follow ship, ZRJGFIETE 2010 4E KM

Yes, after I graduated, I served in my first job, and I started participating in

fellowship around 2010, approximately.

Interviewee: Lulu
Subject: interviewed by Mo Shi about her studio archive
Location/software: WeChat from London

Interview date: 2nd September 2020

Lulu (L) 00:37:
PR RA TN RI TR R B ITERBEAR, REEE — MEF 2 S ERAA
REREM, FEFR-PHIN, A LeBeenr IR, TateEEn.

I have a few garment racks specifically for placing sample garments, and I also
have a cabinet for sweaters that can't be hung—they have to be laid flat. If there

are items that can be hung, [ hang them.

Mo 03:17:
AR e A BOE 44 TR AANAT, BB UR T EEN K VRS 2R VG I SR A ¢

For example, if you don't have specific names to describe them, like when you need
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Mo 03:24:

Mo 03:36:

L 03:42:

someone to bring something over.

REBRAFGREAT 2T 5, EFET RS E AR ?

How do you ask for things when you need someone to bring them to you?

WV TLRIFAH, anvifr 4 19SS HAK, RERBEE—T.

I would say something like, "the style from a certain season,” for example, "the

19SS style." I'd ask them to go get it for me.

B A2 IRBM A RIS, AW &,

So, you wouldn't mention a specific location, right?

XF R TR 25 8] BRFK A 3 5 AT L e 4 A — > 1] HL 1 o

Right, it's an open space, and my workspace and these things are all in the same

area.

Interviewee: Ying Pei

Subject: interviewed by Mo Shi about Ying Pei Studio’s archive

Location/software: WeChat from London

Interview date: 7 September 2020

YP 03:02:

Mo 03:26:

PONRAR R, S RIFARIA archive (7R,
Because you asked me that day, I felt like I don't really have anything archived.

DO AT RESRATT A (0 2 Wi th A i, i AFRXS TR U, archive P REFRE
RO LERER T, XA RN ey, Hanid B4 1E, B IRIR
I B ZRLE archvie 2#RE—TKEl, BT —/NBOCTRAGIZIKE, Heinfh

132



Mo 03:55:

YP:

YP 05:14:

Mo 06:17:

YP 06:41:

MIACHRAE LA, SRR A, wlixes.

Maybe because we hadn’t really come across this concept before, so my
understanding of “archive” is rather limited. In our previous experience, like going
to the library, or when we looked at archives, it was mostly just a picture with a

short description—such as what year the clothing is from, and some basic info.

X2 archive VRAELESEE FIRHEE IS ? 827

Did you look at these archives when you were in the UK?

Yes.

WA, A E 2 reference, FATAMPLM 1, FOyHmLZMHIIFH
PLBR T, SN T AREE T ORI TR L o

I've never called it “archive”; I just treat it as a reference. I'm worried that my

explanation is too one-sided and might affect the depth of your research.

EAN LR 22 F) B, B VRIR A FOAAR 25 AR IR, (EDRARAE AR H H 24
o ARATRES T BRI RIS VR R4k — mUR I, AEARITTA A iPad BT, )52
MM AR 2R LR E R ?

For example, at your company, maybe you haven't really thought about the
terminology, but in your daily work, when you need your colleagues to help you

find something on the company's iPad, what term do you use to refer to it?

P AAR = LLB AR, LU BTG 2 — W — AR AR, WA L g e,
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Mo 08:31:

YP 08:46:

DN H O i 2R AT 25 IR, Bl DA — D AIRIATT 24 =] A, B3
A INERIGER, B IMEGI LA S I A ], AT —— PR AR R, 2R
JEA AR LE IR e 1 AR AI A SR IR SR R AR, (B B = TR

[ usually try to be very specific. For example, if I need samples from a particular
season, we categorize and organize. Because I need things to be very well-
organized, and our company is relatively small, we can't display each item
individually. We can't use those advanced methods where each piece of clothing is
hung up, and there are racks like wheels storing these clothes. Instead, I pack them

into boxes.

REF AT LSS Le i — el B2 — 20— KRk, AL
KT SRJE XA AR LT — 2245 1, ARJE et SO B i A B A AL
MR, H A2 AR BCA R A AUt AR A SRR, st i XA #2510
) —ANERE, SRS LARIAAN 73 32 281, TR B Anid e v Il 2 — B AR A X
JUIT, AR/ NIRRT REZEZA A%, REAS N B ERAR U AS—FF, LA At AT EXT
PRI ZR BV E R B RALENI IR, BRI R 73

Then, each box will have some details written on it, indicating which season's
clothes are inside, which styles, and these are examples on clothing. For other
documents, basically, I'm the one doing the organizing. Currently, the company
hasn't hired someone who is very organized, surpassing the designer in
understanding the collection, and doing categorization. Because, for example, a
designer has a logical system in place, but when you have to teach someone else,
and each person's understanding is different, and when their understanding of

your collection is not very thorough, it's challenging to categorize.

FTUARB SR — MIE A e, R ERORF S DA 4, e iR &7 Bl
A AP FARS U ? R VIRE PR G B BRI kA4, AR
KR

So, you don't have a term to describe it. For example, what would you say to your

colleagues when you go to a box to find something? Do you say you're going to the

file or the database?
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AV BT A TR —AAFR, s aRA A 5t e ik 5L, tnii
RATER R Z AR, FMEREA H RS . WE. T ARk R 2
AR T BE R AR R B Ul AR AR IR A A TR R — AR, B
FEARBCE ) — N5 18], SRIEFECAE AR B R — ML E, (ER A FT R AR,

K METRmA - METEE RS, AR E T BT S SR T
FLHRX AR, X — D

Each item has its own name, for example, a style number. You probably also have
archives with numbers. Usually, the things we look for most are forgotten pieces
or samples from the same season. There is a room for samples, and a designated
spot for patterns, but all are packed into boxes. Each box has a number, and

everything inside is also numbered.

Interviewee: Steven

Subject: interviewed by Mo Shi about Nume’s Archive

Location/software: WeChat from London
Interview date: 27 April 2021

Mo 11:46:

Steven(S)12:15:

JIT LAAREE 5 L ER AR P [R] 2 5 AN X A Sl i N R AU At ERARAT ] 15 22 A
i A AT AR, R R — N RRLXFER, S B3 AR, X T
P — R, B2 archive IX M), FREE — G2 LEME BB B, BEE wARIC
ANCAFRER — IR AR

So, if you have to explain this English term to your colleagues who might not
understand it, would you ask them to check the section with the old works, like,
"Help me find something in the old works"? Something similar, you know, it's quite
interesting. By the way, I'd like to ask you about the term "archive". Where did you

first encounter it, or do you remember how you first understood it?

e, 2 E IR % . IR 2 &P EATIR archives #3412 HIK, )5
R — R 1% mcqueen TEAIZI K MET 5 1 75 OB, #BAth Y archive HLIH 4R
PR 7, SRS IRAEAR, FrbAZE—KIAIH archive glE A BN .

In museums, especially in American museums. Many designers’ archives would be
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brought out and exhibited. For example, when McQueen had a show at the MET in
New York, pieces from his archive were displayed. That was where I first came to

understand the meaning of “archive”.

Interviewee: Suga

Subject: Interview about Grailed /3 BY Mo Shi

Interview date:

Mo 01:46:

Suga 01:58:

PiiE A 2 04:17:

19th November 2021

Frbh b BTSRRI ZR PG & 0Y grails 820 grail (B2 EARE, A& TR ?
So are the things sold on the site called "grails" or "grail," or is there a specific term

for them?

grail fEJRFEMRIER, AR RE — MR ERAAI =R ARG 2RE
B P& WHRIFBLEE H P &34 Uif4 1want your grails {14 1like your grail. AfiX
FEF, Bhe —MaE T Ul M 2250 °F & oK 2255 W0 b RO FR I

"Grail" in English means the Holy Grail, and here it refers to something sacred or
highly desired. On the platform, users often say things like "I want your grails" or
"I like your grail." It’s a special term fans on the platform use for items they really

like.

BEAR FAERGE W FTRER Z Ll BT M A . BT A2 Al
B, BRARRFERR LU grail B#E g WIXFET.

Among the hundreds or even thousands of users ['ve encountered, no one has ever

translated it into Chinese, unless they just use "grail" or call it "G web" for short.

Interviewee: Suga

Subject: interviewed by Mo Shi about the Ninon Archive Studio

Location/software: Lark from London

Interview date:

10 September 2023
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Suga 01:19:

Suga 01:51:

Mo 02:08:

Suga 02:13:

Mo 02:20:

Suga 02:38:

Could you tell me about how you conduct research for your archive collection?

U, R, FER-ANFRERE, e, WL, SR IR 5E
BRI ITRYZE, FRA M Z Margiela 1), FONIRE [AH —/~ R Margiela
FASRII SR, AR5 FA ][RI AR B ) Ry 1 KR A Al A o

At first, we created a complete designer archive for Margiela, because at that
time there was an exhibition related to Margiela being planned, and we also

purchased a large number of his works during that period.

FrUABRATIR T RER e AT VMR )5, REIHEE T — D RGEMsT, A
JE N2 R G R WA R SR EL A 37 E A P 2 9 Bl 5

So we first made an initial batch of purchases, and then started systematic
research to prepare for more organized procurement, curation, and other related

activities later on.

IRARATER — T RIS — o B AR R E N ?
How did you decide on the first batch you purchased?

—IUGRERA RGP, ERAFRITA CDANM— AR, ULk

KT, AIREBECNINIRIA N, 2R Margiela, At/ MEASES [ 1) Margiela ik
%, R Z AT S I 75w RgR s, BBt A S e BT

At first, we didn’t do systematic research, just relied on our own basic knowledge
and on the fact that we knew someone who had been a Margiela collector for a

long time and had participated in Sotheby’s auctions, so he had good credibility.

M, IXAEERAR LA ? RN A AR L ?

You bought this from him? Or take his advice?

SNJRBATATRE, ARIRBATERM K 728, il SAbpE .

We bought some pieces from him and also took his advice.
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Suga 04:06:

M, X AERER KRS ? KR LER, RABHCR?

When did this happen? which years do you remember?

WE, 21 4RJE, 22 SEWI, 22 Y BUONOMRRTEERECR A R R, IR
WARE R DANERIE T, AR fess — AR,  ELinidaTRE 7000-
1 3T, HREEILAEZ DRI T .

Around the end of 2021 and the beginning of 2022, because the price was
related to the quantity. [ don’t remember how many pieces in total, so [ can only

give a rough estimate, maybe 7,000-10,000 euros, but I forgot the exact number.

W, OK.o ARFIFMEE]— T2 GidiX i, REZATRY— A =
AR — AN A A b i X — b SR 2 A0 ? XS R T UL & A TT
2 AR AU AT 8. Bk AR, I, OK, WH. Tty K#—AJr,
OB R ZHR RS T RE = AR 5 AR URATT— T a6 1 B R IR
FEAARERT? ORIRIIE R I A KRB o HLS2 3R ] — B A g 1A )
AL, RO BN, BRI A LA

May I ask a question? It's regarding a topic that I haven't touched upon in our
previous interviews. For instance, how much did this batch cost? Is it convenient
to disclose that information, or would you prefer not to? Feel free to say it's not
convenient; it's okay, no problem. Alright, thank you. I just want to get a general
idea because I might ask you five questions later. What were the initial sources of
funding for your project? Considering the significant amount you've invested. We
haven't discussed this before, perhaps because, being Chinese, we find it a

sensitive topic.

WEHEIE, B, AU ERAIR R S M RIS, ISR BE XA
(1, SRIT AR ) B 2 2R 7T margiela dS R & — LRI FI— AN SRR 1 75
R, RIGHATHEIT.

Hahaha, no worries. For our question, should I start by answering the initial one,
or is it fine to continue with this? Initially, the reason for delving into Margiela
was driven by some procurement needs and a curatorial demand, which then led

to our research.
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A EATESCEABATEAE NN HEIR, (HEBEH RGEMERFR, B ddiTs
Je %t margiela (IR AT BE K BORME 17—l A e A4 i) — A L ASOREL IS £ ]
it DA B ISR LI BoF.  Vogue XAMHIF K, A5 0T REBR
margiela ] —L£6205f, AEER L2 Google AR T FIR, A
JE XL TR TR R A IR A ZIRARIE R, I RAIER 1 REARR 71022
Jes BADFGEFHRIFIAT L TIEEZ RN, A BA R 425
A, BRI T R SN SR R, SRR AT TR A
PR S A FEH ARG BRSO S L5640, Bt BA A i B BUgE AN
FIAE LR o AT AR A FE BRI AR AT 24 I F Je B2 ik
Yo, ORI AR AT — AN AR B OO R B, AR R ERATTERI T — 2%
AR A AP, R K = e, 2R B A
I 2R AT

At that time, we first did a rough review of all possible data on margiela because
we had personal common sense but no systematic knowledge. Because it
includes pictures of shows like BoF and Vogue on the Internet, and then it
includes maybe some of Margiela’s documentaries, and then some of it is digital
data that you can search on Google, and then these data don't provide as much
in-depth information, so we have the basic direction, We started to find out how
to get to know more in-depth things. For example, we found some important
exhibitions and exhibition publications in the picture of watching the
documentary, and then we gave the highest priority to the information related to
the exhibition public institution, that is, the one we thought was the most
authoritative and credible. Our research on him mainly used, first, direct
purchase of their exhibition publications at the time, and then to do a general
reading of the publications with pictures and text, and then we obtained some of
their own public digital archives, including the Metropolitan Museum, and then

the Paris Fashion Museum (Palais Galliera) in Paris.

W, FAEREAH WA SO, B % PR MoMu, (B BAT ek
LB TE, RIRIEH LA, A BRI, (ER SO o R (e
PRI, GIEATRER VRA. BB R, KRR FIT. &, &F
AT BE LT A5 K FIEIX A NGV (national gallery of Victoria) 4

I can think of other museums that have done that, like the MoMu in Antwerp, but
they haven't done a particularly large digital archive, and then there are other
museums that have Margiela collections but haven't done major retrospectives,
including maybe like the V&A, like the Rhode Island School of Design, and then
like the FIT, like, There is also the possibility that the NGV(national gallery of

Victoria) in Australia will also do it.
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Mo 07:03:

Suga 06:11:

Suga 07:21:

W R, AT 7D EERR), & RGERIRA LR E A,
SRJE BA T X SR SR R T TR (5 B AT — D IR R . B A1
ARG FY T A, AT e K 2 A VR X T L R SO A, AT
AR R, W, RSN USRI B — 2R, B
M RASLERENE . BB PERUR ) — S EARFAERE o IR HATM TR
TEERH A SRR

There were also some digital archives, which we systematically and thoroughly
reviewed and synthesized across various sources. Afterwards, we further
explored the museum information we had collected. For example, sometimes we
started from Margiela, or from the textual descriptions of Margiela’s collections
in major museums, and followed the logic suggested there—searching for
related terms in contemporary art and fashion design, including artists and
artworks that Margiela referenced for comparative or narrative purposes. This
process marked the beginning of our interdisciplinary approach to collecting and

organizing research materials.

R H AR

Interdisciplinary? What is interdisciplinary?

OIS, X, OIS R AR dh KR = B 2 12 B ER AL L8,
fH TIRZAR, WL tilis g, ey ¥ bR it R
Because Margiela’s works are often interpreted from a contemporary art
perspective; for example, he uses a lot of references like Dadaism, or describes

Margiela’s design inspirations in such terms.

SR L A AU A Al i LAl SE 52 T REER A5 H4 T 30X
FPESCA A 22 B EIA R ARRIKAERAT0EG 2, B RBATHE K=
FIWETE,  FATHAN LR fh X R A LB R SL I K o, 52X R
REFY T HLAN SRS AW S 225 B, HEEX AR AT R ATk
PRt RA ZHE L, e BN — DIV 152 RI T

He would even directly relate Margiela to movements like structuralism in
literature and philosophy. This led us to believe that, firstly, we trust the
research conducted by the Met. Moreover, we consider their analysis of Margiela

from the standpoint of a public museum institution to be of significant reference
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Mo 08:04:

Suga 08:23:

value for future Margiela-related collectors and researchers. It may even provide
insights for other museums within the same field. As a result, we delved into

further interdisciplinary research.

W . ARIXAE 4 15 ?
OK,

W, FAEREAH R, A AL BATAT REBRD A SRS — 55, TAlln T
JIMNMERIRIISES, SRS e A IEPURANE 7 KT A [ B
[ think there's something else, and there's something else that we probably
because we've classified it as Level one, we've divided it into several levels of
information sources, and level one is museums, public institutions, and official

major retrospectives.

A ? RSk, W, miE businesssite LEUR, EBSE?

Anything else? Next, uh, is the business site biased, or?

F R FTRER E T RO — 2, R AT AR K B B T AN
LR}, SRR LLACA TR W, IXAMRTE RS AT AR AR B 1L
ARTIE, ARATENL, AZAINHN, ER)ETHEREXA AR AL E
Y P —2eGORE,  Pe iR AR — A, PO g R R XA, B DL
ah R R BRI 2 At . SR — S48 mt, XA BRI E TS
By, ERBATEIRG M A TR R, w5 AN AL 8] Y
FHEFIERR, (HRARAD BB G A I E e R 1, KN
LA e HIERGR .

The second point is possibly derived from the brand's word count and some
information related to the enterprise, which may involve data that is relatively
open to the public. In this regard, we might have come across information not
from a museum or a public commercial entity but rather from Margiela, the
company that was associated with Margiela at the time. For instance, we
consider materials such as books and catalogs produced in collaboration with
Margiela as a brand, or Margiela's collaboration with other magazines. While we
don't have direct official data, we have engaged in verbal conversations with

former colleagues who worked at the company during Margiela's tenure.
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Suga 10:17:

Mo 10:56:

However, I place less emphasis on the credibility and research value of this

information, as it is primarily based on oral narratives.

OK, (ERIREA . VRABATERE L) A mig s . WX LeEL -t )
AP LT ) — 2y 2 2
OK, but you didn't... Did you include anything about his business operations,

financial reports, all that part?

HHERD XN N B TR, B T REAF L AT — LN R S B 75 0 Y
M. =N, FATERX AN NRRRIEBA LR, Aha] DU Jr3A]—L
EHEHWME, 7 exclusive [, Ahas 17 IAT—LF M NG fth oo 436 #R (1)
TR, PRI R AN — L3 35 R i kG, RS IS A T BEBRATE T
JUAS S B B 28 A, A X A R A AR U 18] (B A M8 2

Second, because it's the person's own stuff, it may have biases and some, uh,
discrepancies from the actual situation. The third is that, um, we haven't
established a relationship with this person, he can tell us something very
valuable and exclusive, he gave us some topics that he found interesting based
on his personal experience, because the other day we talked about some of
Margila's personality at that time, and then he maybe we brought out a couple of

items made of vests to show him, How did he say he did this while in office?

e PR R, Rl MR, R SR AR, B
AT ERHERG T IXAHIERI A AR AR RE T, Al SGE IR E R
S AT R, IR BTSRRI, Wiba Sid g 1T, RO
BAEXAME IR SR EE, Fr Bt e SC il e A ra=1
TR BER T AR R A — ML B, XA NI — 8, (B ra=]
WA XN %8 T B — L1t

And then he would tell the story of that time, like a football bag, and he said that
their office at that time, the whole office was filled with football bags. And then
during telling this story, he revealed that they were in Paris, like Paris or Italy,

which [ kind of can't remember, because I didn't take that source as important,
so I don't have a transcript. In his office at that time, all the departments were in
the same position, he was in the marketing department, but he also had some

objects in his office that should belong to the design department.
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HH, HSREEE, RIEERZIEFZW— DT, IAZPAIREEX
A ANEFE NN —ADROE, IR ATREA B A HE, (HEAKRRENA
&+ methodology X2 A KRN, B2k methodology MR EiL#E
TARGEAF A A A5 F1H)— SR AL

[ see, it's interesting that you're taking a very objective path, not because you say
this is a very personal narrative, and you think it may not be that important, but
it's a methodology that everyone chooses. In your methodology, you choose

materials made by some organizations that you think are more credible.

X, WA ATREERINAE, LRI G AT 764, AT RE.
Yeah, or it could be that I'm now, that I'm now embellishing who I was then, its

possible.

REHRRGER IR, ARIREE, PFrUddSefaesen s 8 m. Wrirdlix M
KA, BN NIB T EA R RJFREEIREN )G, HSARBE
PEAR RIS 7RI, SRR IR — M, e IRE AN R
THTE B ? MR RNRARE TIRE Z 5 G EAE R A ERRE e T,
BHE AN EHICE AT

And then there's an additional question, is there a designer you chose not to
collect? It's like if you read a lot of it and you think we should stop studying it, or
we should stop taking its stuff.

AT, BPUOSERILSEIRA A WA 702 BOA AT E S e, SR R BEt
IMEAVARA R IR, HEZECEITIEHI, (R PR, EakHA)
WAFAESR R EIAMERE, L AT S A AR EHER N A DRFS A SR e
(B BATBEAFAA I LIRS A AR, B 45T BEXT - IX LU AR AR 3 7™ 4%,
FITCABANT AT e A — L5248

[ think about it, because we actually studied because we wanted to curate the
exhibition, and then some designers we had the intention to study, but even
started to study, but gave up in the middle, or we thought it was difficult to
curate the exhibition, for example, we actually thought about doing an exhibition
related to Rei Kawakubo, but we felt that he has long been concerned about
personal copyright. Including the possibility that these licenses are very strict, so

we may have some frustration.
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Suga 14:15:

Mo 15:41:

W, RIRATAT BRI AN AT AR A— s, AR TT BENIT UG 7E R & MR )
I AGBE TS5 7 — PR R, SRS R SRR U450, MR, IR IR AME15 3R
MIAREESE, SR A BATA GRS TAb A IX AT A XA FT e EHL AR EL 1 fif

ffr. W8, OK, AMftA4?

Well], then we may put this a little bit more, for example, you may buy one or two
pieces of the brand at the beginning when you are just interested, and then you
think, oh, he is not that worthy of us to continue to buy, and then we do not

continue to buy his kind of whether this may be closer to what [ want to know.

AR RS, EOVERATKAIRHEE T RE 18 SEZ 0T, 18 FHJIEE B AIET
A EEERA AN Instagram & T 3CRFEEE, SREH L L3 E
KEHAR T, SCRREIKIE T, SEUb IR B R R AL
Some may have reservations about Takahashi Jun, as when we made purchases
it was possibly before 2018. In 2018, during the Hong Kong extradition bill
protests, he posted on his personal Instagram expressing support for Hong
Kong. This included statements that were considered by mainland China as
advocating for Hong Kong independence, leading to unfavorable public opinion

about him in mainland China.

(ERARAE N FIX AN BRI, A YR A A2 BEAG U AT 72 Jee v BL 1+ P )
T PRI AN EA R T2
But do you agree with this opinion, or do you just feel that there is no way to use

it in the exhibition, so don't spend money?

Xt A&, o ARGV U R FATHR ORI AR RIS, BN
N AZFRBEIX N5k censorship, EREEIXANFIRIK.
Yes, from the perspective of collectors and exhibition organizers, I think we need

to follow censorship and go along with the mainstream.

RERE TR, BRZAT—HEET MR, #aRic RS 28R Brain BRI
P fth 2 BT AR textile science, XTE? FRIEICEHE T, RG2S
finance, XIU? SRfERME—A K22 2R —EHEA WL, W, SIRFTEH—
ANELH?
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Suga 18:42:

Mo 18:43:

It's just that | remember a long time ago you guys, Brain, told me that he studied
textile science as an undergraduate, right? I'm not mistaken. And then you

studied finance, right? Which university? I never asked.

Xt PUNERIAX AR, SRR ARy, X8, REDVROSAEST
I
The University of Alberta.

W, BIE T, OK, JRIXAEUER 1. SREPRONEZ AR B, R4, HE
Je i In—N A, braine ‘B —EAHM brain M? gt A mMIX A4 T
HET .

Let me start with one more question. Brain, Was he always called Brain? It's

always forgotten why it's called that name.

Pz 17 4, 18 FERI AL K T —FK MR, EMS% igotabrand

new brain, R/EMHIRERIX A, REM—IFEHMIEM brand new brand,
SRJE MG LUK T brain, XF, WA, EHFEH .

I think it was' 17, '18, when he bought a dress that said' i got a brand new brain,
'and he really liked it, and then he started calling it' brand new brand 'on wechat,

and then he changed it to' brain. 'Yeah, well, Takahashi made it.

W, 4, xf, FAVBAEHEIL S CEWm®), EOIATh A S, b
BRI A DERA AT n %, BAHE— ARG R, R RA AN
AKAEBy, i AR BT 45 R 2 Ja BA TS 1AM RN r =, e
FEAS AT IR IIBE T o

We had actually moved there at that time, because there was a transition period
between us, during the lockdown of Shanghai, we did not have an open office, we
were in a warehouse in Songjiang, and then I myself was not very present at the
scene, so after the end of the epidemic, we moved to the office in the Bund

Garden, and then started the research there.

HSERSAFIRNINI RN E A B, SRF RS R M ZHF— T, B EAR e
Margiela IR RZZAE VR SE AR ER & LRI ARCHIVE & %2 J5 )
HiE, xfg?
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Suga 19:40:

Mo019:42:

Actually, I thought you said that was kind of interesting, and then I sort of set my
timeline straight, so you said the one that took Margiela was probably after you

guys did that ARCHIVE exhibit on the rooftop, right?

OK

(BRSO 35 L A IXAN A F T RE R N AT RO 5 5 A AR, ROzt AR RAE BT R
SIS, ERFREMIRLEMRA 7IXAE. TG,

However, this incident of receiving Margiela may be because it has been quite
long, and it should not be counted as completed at the time of the Xian Suo

rooftop, but it may have had this plan from there.

HH
OK.

I, 0, K, B BA TSR S 8 So 2 AN FITE 4 W% BEfiF
B, PO BRANVEEFR I RA, A5 HARERE A &1F, Frelfhflar
DA BATHEAT — A EE B 2 A E B B X AN AN ELE, Rt 2/ 0 e
EREIT AR, VIR

At that time, during the COVID, we did not know when we would be able to
unseal, so we wanted to reduce the cost of storage. Then, Ribo Group cooperated
with us at that time, so they could help us to compare the safety degree with its
storage. At least they were willing to turn on the air conditioning all day long,

because it was very hot.

TRFATL A PE? X PR A T5 W] e I S IR 1 — i, RO IRATIE K
ZHTT, FAWREA INE tracke IRITEARBRAETE? JAES IR 3 A

[AIZHR—EX A b W, XAMATL B H 3SR HA s 2

What about the Songjiang warehouse? Maybe I missed a little bit when I wrote

this place before, because you have moved too many places, sometimes I can't

track it. Where exactly are you? My timelines keep adding up while I'm writing

it. Um, is this Songjiang warehouse connected to Ribo Group?
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Xt AR RSN — AR, IRJRERATIBA Wt A H R %32,

XF, HEE 20 FERIRHE, FIEEREIE, R85 Brain S TE, Z)E50ER
— 3 n A [E .

Yes, a relatively safe and secure storage environment, and then we were very

happy to accept, yes, it was 2020, I have not returned to China, and then Brain

first returned to the country, and then a total of five friends including me.

SRJ5 HH — T 3X4> Ninon ARCHIVE fRA124X > Ninon fett2 /M7 SRR
fra
And then I asked you about this name of Ninon ARCHIVE what did you mean by

Ninon at the time? What is the source?

AR AL VN E FIE A, X 5= I AT i v il A DR ) S e AR
FIEME, Bt ATt 7 — AN HEIBA, SR 5 44 - 4 2 o P A Al 54 i)
W NN SR — D RHLURI, X, R E, —RRREX M AL
IS AR E IR

At that time, it appeared that there was a sense of camaraderie among young
individuals interested in vintage fashion and designer brands, desiring to
collaborate. So, we formed a team, and the name was suggested by one of the
members, consisting of the last letter of each person's name. Yes, indeed, it

represented a collective awareness within a specific youth community.

PO [ AT AN PX BN, [BIE B W, IMERA AR A 257, &
FEAATE CHRARRPO A B HIRA R, FrABATRIAE 21 F ATt fe
ZoR T AR

Because I didn't know these people very well before I came back, and when |
came back, I found that, well, there were very different values and attitudes,
including their own future career plans, so we probably ended our cooperation

2021.

Why you kept the name afterwards when you move to Xian Suo rooftop?
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REMTAEERE 21 43 AZIHEHER, A KA I AT T 7E [
W, LS DR R S A5 AN 44 /e DA RS 1 — 50 RINECRIA R A
£, FTUABATEERE, BFOVRA R PR G IR, BTG ERA MWL, w2
AN A AL FRAHEEEIT T .

The planning of the rooftop studio began in March, 2021, because we were in
China at that time. In fact, we slightly felt that the name Ninon had already
established some relationships and related people, so we wanted to keep it,
because the name itself did not have any prejudice against it. Just for the people

and the names that were there we turned it on.

W, 4, 4, BIE, OK, 7, WFHY. SRS IRAHMERLEW— &, R 1Rt ah
1C1G T BR T YRR T A AE TN, X ? 2 DI [ [ g B o
[ remember the previous interview said that you were in Hangzhou at the very

beginning, right? When you first came back.

XF, SR, MBS ZAZ E Y, IR B E A& AT Brain giATAR LA
ANEWRT, ZJEHPamAAERM, bl Eib BB eitin, Re
vl [ 2 5 e it o

Yes, yes, it should have been China at that time, but I did not return to China,
Brain got to know those people, and then two of them were in Hangzhou, so he
also chose to start in Hangzhou, and then I had no choice after returning to

China.

R AR E LB ?
Why did you decide to go to Hangzhou?

WA TEBIMIT G, RIS EZFABNIESR —AMEM, B2 el A A
REZRFR, HIRBME, BB CRKE A R — P nl G N fs L
Xt MASRIRAERIM, IXREBRPE N, (E bR .

We started in Hangzhou, and then we have another convenience in Hangzhou,
that is, because he had many personal relationships at that time, in fact, it was in
Hangzhou, because of his own family and what he may personally feel more

right, he has relatives in Hangzhou.
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IRURAI KA ?

What about your university?

Xt K&, BRZEHSCERAEFE NG M ERIRA, — Ao MYms—1 2
+2 R SRR AR OV IRAE E W B 1, 75 58 R AN R v
WELIIFE S IR A ol 7882 1

Yes, university, my university in fact, I have been in China for two years, a XiJiao-
Liverpool is a 2 + 2 school, and that school is because I was in the domestic
college entrance examination, after the college entrance examination, [ don't

know why my father asked me to fill in the list to go there, | went there to study.

WL, AKRFEHIXFE. OK, WA, 4F, Frelis b 7 PHEEREA SO S
K, EFOHG ERS:, MR)5ik T finance 4%
So you went to school for two years and then you didn't like it, went to Canada

afterwards, started university again, and took finance.

PR 2 R AE DB R ) -3 2

Why you choose to move from Hangzhou to Shanghai?

W, BUASEARBUMBCA R 28 G AR R ERL 2, DU EEAGE 2 B A
TR A G R, X, SRR ARSI R B B R s R U5 1A, At
ANIE AR AT RE BRI P S AT B BRI AT — SERIR A 2R 1

Because I feel that Hangzhou does not have much suitable development
opportunities for our planning, Hangzhou as a whole is still more inclined to the
production of clothing. And then, yes, at that time, because there was no specific
direction, I didn't know that [ wanted to do something that might have

something to do with this kind of museum or with this kind of university.

XF, BASIHEBA AR, P LU AT 24 & A SE AT A AR Dy [ H 2
FH TR S5 KRR S HA T A RE

Yes, I did not think of it at that time, so I think it was because I felt that
Hangzhou, as an important e-commerce in China, was not suitable for our

development.
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OK, {HERMTHI 2R ZFAN, Friis % Bifgl), Xg?
OK, but you were thinking about museum, that's why you went to Shanghai,

right?

FAVERZEREAR B TR, REMMRE— /L RIE RS I H K532
FEw— /AT LT .
We thought as long as it's not e-commerce, and then it's a little more developed,

and then people's acceptance of fashion is a little higher.

I, uF, AARATECN R EE — IR AR TR SR, NAZ Y A0 A2 iR A A4
R AT 4 KA, ARG I BRI 1 E AR 2
So the first time [ went to your house, it should be called that it was near some

Wukang or some building, and then how did you find it?

XY, —ITaRR % B AT R T, RS, T, O R
FERTI ARG R Ik B B, S T AR WAL R R 2 )5, #T
SRR BUREAR R B, SRS BRI RO LR AE A TR T AR
U

Yes, at first, we hastily contacted an agent before moving to Shanghai. After two
members left, the remaining three of us all wanted to move, so we found a place

through an agent rather quickly.

SRJERTREN T T E, RONARATRARATAAS — & Rk, RaRE A
Zy PR TALE A, —ASRBOIRA T B R, SRR T L
BAZ OB REHAISEAR T S A — DRI SHL R AR IR HUE, 2R
JEABATTARIL, X, AATRBEE A BAEME EARGRIN, KRR RIRE
Ji s ARJE AT B AR AR AR S e

Then maybe for convenience, because they were the two of them to Shanghai to
find, and then I did not go, as far as [ know they are the same, one is because the
place is very close to the Wukang Building, and it is a relatively core area, and
then they think it is very convenient. The other one is the one next to the Soong
Ching Ling House, and then they found out, yes, they found out that they sent
this location on the map to someone else, and it was the Soong Ching Ling House,

and they thought it was very funny.
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1T, WERG, OK, @AM SRR, AT SR, 1K —F0 b st
Ak, XHIE?
OK, ha ha, OK, there's a historical reason, there's a cultural background

requirement, it's a historical use, right?

Xt R, ABFEASBAG A T AN 7 SR R A B R T AT 1 AGE B
HERREAER, FFSII .
Yes, but I don’t think they cared more about the history than about just wanting

to show off—it’s more like symbolic history to them.

FUNK EBH T ARE?
What is the difference between Shanghai and Hangzhou?

W, WRUSEE, XF, SRR, EORKRIAS AR LRI AR AT A LE AT
M ¥ EErAL, I AT REA LA FARAT TR R R BR LG, B An i i 3
Jil, R R A AT TR AT FE B AL T T 25

The biggest difference is that the level of fashion in Shanghai is more
international than that in Hangzhou, and it is more likely to follow the fashion
path of New York and London. For example, the fashion week in Shanghai is

aiming in the direction of internationalization.

{ERUMNE R TR AR A T 2, ATREARA LE A F e M AR 5 I 2
SRJE BRI AR 22 KA AN AR L i D S e ), AR AR AT e 8 75 B LLIBOR
f £ T AR L8 R B I AR AE B g, A2 base 1, SITMHBLZEA,
FICEE 8] B i A 8 <R — MR NAETE 2, WE AR RS, (HERAN
15 2R PHAE L

But Hangzhou as far as I know, it seems that you only have the expo, maybe the
more e-commerce industry has no fashion week, and then many big ones are not
the kind of e-commerce oriented, and those brand designers who want to make
it possible to show or relatively large countertops are also set in Shanghai. Just
before returning to China, the source of funds was personal living expenses,

which were not much, but things were cheap at that time.
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Mo 33:01:

Suga 33:19

Suga 35:50:

X, R0E, W, RERKEE T, sty B ORI, AR5 554 st
ARG, AR, BRI AE R M, (BT E L
FERHE T —JF4G Brain fEM—280, wie, W, WREH, X, Eoufitbz
AT AN ARSI 25 O e T I AR B, bR 5 RT R L BREILAE 4 R R AR P A R
7

Yes, and after buying clothes for a while, sometimes you just don’t wear them
and end up collecting them. Living expenses were one part, but the main source
was Brain doing some business, like daigou (personal shopping/overseas
buying), not focused on designer archive pieces at first, but mainly on current-

season items.

OK, FrLMiSEEmE & —284k, RIRHRARIXE.

OK, so he kind of made some money and invested it here.

BRI AT REA — LB A Bt <, ARJE fAE D NN R AE AL 2 IR S 1) 13X
P Vintage, #AJ5 XAE Vintage H &I, LUl n] 5e— 46 &8 rick
owens, JFlii72IHM rick owens, daigou &fhigF—2 15 4, XEfhnlEe
AU —, S ARIEDL.

However, during that time, he likely had some funds, and after a shift in his
personal interests towards vintage, he discovered aspects within the vintage
realm. For instance, he might have initially focused on new Rick Owens items,
and later transitioned to older Rick Owens pieces. Daigou, which he started as

early as 2015, was one of his earliest personal side projects.

ERPEIE T iZE 16 FMhEIE T, EfNiZE 15 EANEMER, R)E
16 ERIEEM T — D KFIETH, AR5 ETIETH a5 — L X
Vintage BCHHIMAIATE, (HRAXAK, #iEHMRTREEAAGE, ZEAA
WRA T, SRJE LRI RN KRS BN R B AR)E 2k bt it e T4E—
YEEHPH AT Instagram IXFf o

But I forgot that he came back to China in 2016, because he was supposed to
have entered Canada in 2015, and then returned to China for half a year in 2016
to do a project of buyer boutique which also included some items of Vintage
designers. However, the wind was not strong, he may have felt that it was

inappropriate later on, and then the shop was closed. Then I go back to Canada
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Mo 37:53:

Suga 37:55:

Mo 38:39:

and continue to do it online in Canada. Then he continued doing it online

through e-commerce and Instagram.

VA, W, OK, HATREHMAIENRIZEE -5, AREmtES Hket 2L,

WSS RJE, XM, SRR 5%m%?ﬁ¢,@ ZHIHER T BT B
RN, XA David Casavant, XANANEEA T ERIMAT? IR(TZAE
BI_ER, B ins EIRFIM, W, SRR ERRIMEEASEME, $U2HEIER
EARMECR, X, ERARLF, AT OK.

Brain he mentioned repeatedly in the interview, David Casavant, how did you

get to know this person? You found it online, just on Instagram? um, and but did

you ever have any, like, real, direct contact?

A N —JHIG7E Instagram, X, FIREATE ins KIPFIRXA L HE).
This person started out on Instagram, yeah, probably interacted in the

comments section of Instagram.

WANE, BWIE, OK, {HZAE ins LMKEIZJE, ARMTH0SETXHl ) HAb i) 21 v
Wfi 7 —Lem e, EREAH?
But after finding him on Instagram, have you done some research on his other

stuff as well, or still no?

Xt PO — N ERIE, SRR E CUORM AR ERG AT, R
R 2% W) B AT RE B 2 ABAE R AT IX L IR A2 crediit 1, it AFRATIAE 1 /%
FNXA N — LB T RIXEER PG, EARZ R, A L0H &1, (HE
I REANE LR AR A

Yes, because he is a stylist, and he takes his collection of things to the stars to
wear, and then a lot of stars or magazines may want to credit him when they
publish these photos, so we know this guy and some of his background and so
on, and there are a lot of interviews, there are some projects, but maybe not the

direct kind.

WIE, P2 brand ERICUFFIN X PAFSE— B UHN, Frold 2 E8
Ui, W, XML ? I, OK, HMZELEZEAZ . RIEXAHEE
NATRERE ] brand, AREEVRAIAFIE? 8CE A AL IR— M. Hi
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Brain £ /&2 A AR U7 B S RIS ABEAT 2B 1 — . SRJE AR BT 24
1% vintage HIARIRELE L archive piece Fr 7 —S6iiik, 2576 B,
price tag, "™, OK, A&, OK.

Brain was talking about an exhibition he saw in the Netherlands in an earlier
interview. Then in that exhibition, many vintage clothes or archive pieces were

marked with some prices and signed on them.

IAEAT Z A IBS Temporary museum? 474502, xS, KO ABASIHEERATTH
SRR R T RRAZ, PR 228 71X (HXA S — AN )
THITH , &AL A7 22 JEERE P I N AZ WA A ke 55 G5BT AR A o 2 W — A — A
W5, MAZASEN ., I — T temporary fashion museum. XF, FLILIEE K
ZAMSHEMEAR, BAE AR R TEATCL I I FIHR AT T2 AR
ANEE o

Is that the Temporary Museum in Holland? It's like, ...

I'm looking for the temporary fashion museum. Yeah, it doesn't seem to have
much reference value now, but for us at the time and with the knowledge that

we had at the time it was pretty good.

R R — N RIEN . W, Xfe RIRIEAEMAEE, —, RREWE? X4
AT EAE Ja SE A 1) B o M, BB — IRAERATT AR AN sU R 5534 L
VEZMIERURATINR I, R RATAT R 2d —285¢F ARCHIVE X/~
15, SRJE I ARA 1A BOA £ 1AL TSR ARCHIVE?

When I first talked to you in the studio next to your Wukang building, you might
have mentioned something about ARCHIVE at that time. Have you ever been to

any actual ARCHIVE at that time?

4, BAE—T, BRI EL LTI, KPEHERTRRES, (H
FEPE D XA E — R B A RN IZ R B AR R, IRIARA &
personal ARCHIVE, if#&*, {HIKWAFIXATHE Leisure center AL IRAEIR A
2R

During the period of the Wu Kang Building, we visited concept stores and buying
houses. The buying house, essentially a warehouse, contained personal archives
that the owner found meaningful from different periods. One of these personal
archives was from Vancouver, and [ believe it might be related to the store

'Leisure Center," which I can look up and provide more information about.
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The second part of the meeting

Suga 02:42:

Mo 03:09:

Suga 03:11:

Mo 03:33:

Suga 03:47:

AT, RO, AR B LR R BA T, w7 Re EigAst
HEEhAIRE, BONIRAER NG IR, FrUR R Bsca &, AR, EOyIieA
BEMMIRER A I ERAT AR T 7 B W57

Let me think, I don't think there was (an archive) in Hangzhou, and up until we
met in Shanghai, there weren’'t many local events either because it was still
during the pandemic, so we didn’t go. I'm trying to remember when I visited
something like the Donghua University museum. Haven’t really seen any

archives.

WA EE S5
Not called Kufang?

BA, HRBATLE AT 35— AR TR =, AR EME RS, 2
TR CIHTHER RSt GUF? SICRMAMA 227 T, BT AXIFF
2L, SRR N RAE T — AT W, WOCiz e, HokM, iR
LB DRI . X PRSI R A, B AT SR A )
No, but we did visit another studio of theirs—not part of the museum system,
but more like their innovation and R&D section. I forgot the exact name, but the
person in charge was called Liu Chunhong, and she showed us around. They
worked on conservation, and also collaborated with regional museums and

textile museums to help them make replicas.

U, WRFRo

W, AR, ICANERE T, DS R AR AERA T 2 B2 2
Ja? xRS, HECHIE, ATE 7 —LEahk H O ARCHIVE, #iZ
Prada M4, A Dior FIFRAHLZ LI RS,

Also, they did other things, but I can't remember if it was before or after we met.
Right, I've also seen online some of the brands’ own archives, like Prada’s and

Dior’s, which are pretty systematic.
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Xt ARPTUAMR S X ARCHIVE B RGEERIMI idea KB THREL? B IR
WAL TR LEBEE? WS, k, IR LAY
Right, so where did your idea of systematic planning for ARCHIVE come from?

Or who do you think gave you some understanding? Um, who on the Internet?

SRIE, MR, AR TR IS AN I L5 R 2 A N TE R 1 AT IR digital
archive 1, #RJ5, MW, FRAE—A FIT B0 geR NIt AIE T .

And I think around that time I also knew about the Metropolitan Museum'’s
digital archive, and probably FIT’s digital archive too. Because we are a studio, it
cannot strictly be considered an exhibition hall, and we did not intend to use it as
such. However, several factors led us to organize a small event with the title of an

exhibition.

PRAI1f# Ninon ARCHIVE J8—/MWEH) idea ZMPEIKA? MR E LA,
Where did you get the idea for the Ninon ARCHIVE exhibition? The one on the

roof.

PONEAT R TAE=, EHEARF™ B ERT, RERMNBEAITHETE
MR ITRMEM, (B4 L5 R AR EA T — A PR SO bs s —A4
NERER . B AR BATAREE L Ay — SR AN | X R, B4 BT EXHE
B ORI AR LB A — 28N, AN RATE 2 A EHARRACE R A
ARCHIVE HJ5E 3, 3T se 825 PRt A e I RA AR E B B RT3
RS BRFX LS, AR AN T Eis g ielT, RatiEss, 8
FEARLEERIX A i — e [ SRR I A, WO BRI, AERANIE
AT AR — N IZFLE] . X, — DR, H N NS5 R4
BRI .

Because we are a studio, it’s not really an exhibition space in the strict sense, and
we didn’t intend to use it as one. But for several reasons, we ended up organizing
a small event titled as an ‘exhibition’. The first factor is that we wanted to
provide a definition of an ARCHIVE, based on our level of knowledge at the time,
to some individuals around the park, including those in Shanghai who might be
sensitive to information and fashion. We aimed to convey the idea that fashion
goes beyond what is seen on the runway and in clothing stores; it involves
various aspects of operation, including archives. This encompasses activities

related to historical research, investigation, collection, and organization—
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Suga 08:01:

Mo 08:15:

Mo 08:41:

whether on a personal level or as part of an abstract mechanism. Yes, so one

motivation was the desire to show and share, driven by personal enthusiasm.

SEASAB R URATTA I AN b PR — AN B A%

[s it also a promotion for your own brand?

W, Xf, XA TN, BV RS AT RE L, W, S EW L
MRS, USRI A 2 AT — MO LR =, BT 7 —A4
XA RTEZ RV AR, REXEE KD

Um, yeah, this is downstream, and what I want to talk about is that there's
probably some, um, business marketing ideas, because if we only introduced
ourselves as a fashion collection studio with appointment visits, it felt a bit weak

in terms of promotion.

Rt RAEERL B/ A, IRREATHUEN ARCHIVE £E XA AR
K, SRJE, W, BB T X, BEEARE, GF0Y, lid, RINIETTEE
B EHER S LS

OK, A Jm M 5 s 2 RNX AN YT, R T — MUIURAE b ol b, XA
RAFMER, e, MRMRAK MR, k. B, &a. BEAR? &
AR 2 1]

So we thought that wouldn’t be strong enough for promotion, and since ‘archive’
was a trendy term at the time, we used it for its social buzz. Yes, haha, okay, it's a

bit awkward; in retrospect, [ might even want to retract what I said at that time..

FEARBIRII 2 A, AR AT T — MR EZ R R BOR R ARCHIVE [0 24,
SRIGIXA Z IR A2 F 1 2 1 Jdi B8 ARCHIVE, AR5 /R4 2815 F/2 L YSL %%
%5, JFAZ MRDIOR K65 S5 M2 R Z Tl 2 58 9t 4 2
AT, R4t YSL, 2B A2

In your video, you used a very important case to explain the necessity of
ARCHIVE, and in this case, you used the DIOR ARCHIVE, and the example you
gave then was from YSL, not MR DIOR. And then of course my teacher would

think why do I use this example, why is it YSL, what is it?
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Suga 10:31:

Mo 10:55:

Suga 11:33:

Suga 12:27:

AT TBA % AT Be A RGNE AT — A LR RE S, BT REL
i 7 A

I think I may not have the ability to systematically investigate and study a
historical event at that time, so I made a statement that was not objective

enough.

KPR IS B Sl At A9 YSL, e33R 2 32 AR B A NS 4
A—ANXFh, BURIEHR — N FEAUX A AR P ARAEAT B — A A DRI
MLELEE MR Dior, %, B LMl PR Dy 24 J A 1R LA 25 AR E i RS 2%
THPFRF A ™ & L ) ARCHIVE A&, k&Mt ARCHIVE A
BEJE T — 2 BR AR L ORAF H RIS ROV H R ER, HJERs L
PE—RBURIM, ol B4 e e th R Fe P i — A i —

And that's because I think, first of all, why talk about YSL. I believe I endorsed his
personal marketing skills, as he is someone more adept at understanding trends
and the commercial aspects compared to Mr. Dior, yes. So, at that time, [ didn't
really intend to convey a very strictly defined ARCHIVE system through that
video. I just wanted to express that ARCHIVE, in part, may be driven by a brand's
desire to preserve their archives for future marketing and a series of design

work, including exhibitions, as part of the preparation.

P LR A3t AT archive 2 8] (IR R AL 2 OIS 2 fir DA A ?

So you think that's why his connection to archive changed? So pick him?

AT g AR AR EBUXAS, FrAe] gl BN A3 ) ARCHIVE, £ YSL i3]
archive ZR1G 1 S I A ML EANGE LR A TR R e

I might have wanted to express this at the time, suggesting that the ARCHIVE
from the Dior period gained a more commercial and potentially public

significance during YSL's era.

REMIAER . W, XF, DOy AT e L A5 SN IR A, UOAS AT RE
AR . A RERE MR — N — A group ZARSEMEM X
INIXEETE LI, WOEAF/IN G KA R, A A IR e R IR BB
EHT .
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Mo 14:20:

Suga 14:23:

Because I probably thought it was archived during the Dior period, because it's
impossible to throw away clothes when you're done. May be sure that they as a
brand a group to systematically summarize these past, even the kind of small

buyers have to sort out, their brand awareness of the group must have more.

(B GE 45 T RE I BRI A B4 2 HEIR SR PE A 2 T Ak, JF HASRAE
A2 S E AR R — N8, SRIETTRE YSL A 7 X AMEES

But I think maybe Dior didn't have as much of an idea at the time to put these
things out there and use them as material for their brand, and then maybe YSL

had the idea.

W, ARJEWR? B AR, AR R X S L A B ARMTIFE Ninon
ARCHIVE L ZH— 2 TAF, Hrpafh 7 RE, HRIE R H ) — L
Hift»

You were talking in this video about some of the work you're doing at the Ninon

ARCHIVE, which includes organizing, summarizing and conservation.

PR BE B A 42

What do you mean organizing?

BEE —HIRIX ARV, EEIn e FRATILR ) 2 BT AEBCA RIRAR & T I SE 3%
SETRVY, TR BRI USSR E R, i, ML S AT X, X
FET R AR

Organizing is the beginning of these things, such as the things that we have
bought before we have no knowledge system, and what needs to be sorted again
is to classify and re-classify them, for example, well, to make a distinction

between them.

FrAf45 Catalog mife, OK, Uf, cataloging, A/EHREHEHC, RESHECHKH
s LEERE?
So including Catalog, OK, cataloging, and then you have your own, would you

reinterpret it in your own language?
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MO 14:57:

Suga 15:00:

Mo 15:03:

Suga 15:04:

Mo 15:18:

Suga 16:00:

xf, TR, X, ARARXAMEE, BOYEN SRR, ATRE A
2T, RN XK PG GE T — DAVE R E I TR — T R0R,
WARFET AN NTEM—NXAS critique, 2 —L A — X PR,
Yes, I believe so. At that time, | had this idea because I was quite eager to provide
both an objective textual narrative and a personal subjective critique for these

things, which remains a consideration even now.

(EEIL G EEREP
But did you do it then?

AL, (EREAIRIE KA.
Did some but did not publish.

OK, SRJAIRUEIHE — TR, AL ENIrRPER FE?

OK, and then you said let me look this up, and you've classified them, have you?

W, HH, G
Yes.

OK, ZRJEIBIRAEILA X — AN, IREI G EFUR? DOV B
RS, PACH IR BRI, B, PrMRGR AR L, gl AR W
XAEARKEER B XA T, W, REXNRA KRR — B
i,@%%*%&ﬁﬁ,ﬁﬂ%@%*%&ﬁﬁ%ﬁﬁ%*&ﬁﬁﬁi%@j
il EAWHEAZH FER?

OK, and then about that summarization you mentioned, how did you phrase it at
the time? Because we are in an English context now, and I recall you saying
something like this. So, you made choices based on the awareness of curating an
exhibition. This involved selecting certain designers, essentially summarizing a
segment of fashion history by organizing and highlighting specific individuals

while excluding others. Does that sound a bit complex?
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g, RUNANEIE R EAFEE ininclude, EAFEE exclude, BiEZEAL
MAREFEHEIX A selectivity IXFHARIY, ZAZ, 2K, MPEBE, B, BN
Xy, WUEEIRBEE AR L.

No, because the generalization is how to include in it, how to exclude it, that kind

of selectivity, .... conservation, um, let me think how to explain.

PRI E conservation, VRATT4x 2 Hx Hent ?

When you talk about conservation, what will you do?

WA — SRR E L SR B e WL A WORY condition,  FRATI R 2 EL AN
AvEECE AN, AT EATAM, POVHE SR IRE TR AT RIARIR, E
ARGV, EFRIAETIR, HETCREE L ERE a2l 171
ARVE, AT ZE PR BT RE T AR o RO AT FD A & 20X AN R P
B4 —LE4t condition AEF, MiztBAREAH, FLATHE.

There are some clothes that are not in the condition of exhibition or even
collection, and we need to clean or repair them, which we have done, because
some clothes are really clothes worn by others, they are not like museums, they
may be auctioned by auction houses, the auction houses have repaired or the
previous collectors have repaired. They can probably get it back and put it in
storage. Because I think the auction house will still have some of this thing in

advance he is not in good condition, should not be able to send auction, we just.

FTAR A X AME R R AR VRN A BT RGN sliE (b 2y, &
ne, 2
"So, when you mention restoration, does it mean that you actually got hands-on

to clean, stitch, or mend certain areas, right?"

XXX, BB bug, FRERAEMEIRIXEMATEREABEREE
S MBATRTREBAUBON 1 BATHEAZHOM, FONBAERAN LK.
Yeah, yeah, yeabh, it's the whole bug, maybe the museum took these and they
didn't think it was meaningful to fix them, they might just put them there, we
definitely wouldn't do it ourselves, because we didn't have this professional

level.
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Suga 20:43:

Suga 21:37:

W, RPTLMR R E R T REEEE 2, OK, #l, FrbMRe®EH &S, A
RATE O AHRARITATBAE %45, M2 T conservation [ —L8 T4,
Well, so you take it professionally cleaned or, just, so you take it out, you don't

do it yourself, but you can take it out and do some conservation workshop.

Xt EEMTEEZE, FAVEH LR T FOE A RATIRECT R BRI 8h
BIAPET, — A, B NI, ARG EE 2 B, ER
HAEAL B — SE LU T RO 00, BARTE . X, MmO RN, AN
FIRE N RABN BT, Aot AT R A RA TR A LA, e
WE, Prilbestad sk, A BERBATSHE X MRIRERCE AL,
SR E collect 7, PRJEAEZIMMATH CRIHT 582 Jm A IRATIR [EK,
P IRAT R FAT A AIZFE T B ARG LU R S8 EEBUE LI — ik
%

Yes, but we would think, we did find a store that helped us save a lot of very
good collection of things, one is a shop, it is a kind of doing, he was originally
doing luxury care, but he was dealing with some of the more difficult situations,
also very good. Yes, because of that word at that time, the person may be better
than others, and the other is that he may think that our side is also better, that is,
valuable, so he will come in person, and then talk to us face to face about how to
get the clothes, and then he will go to collect. Then they go to their own place to
finish and then come back to us, and then confirm with us in front of us so that I

think it is more systematic and more customized a service.

X, RAMEEEN, A RRAEFOERA L L IR BB O], AL
UEL, R RAME E 2 VA TR R DL LD, SR R R AT AR 2
*Fﬂﬁ/ﬁFMLAEw WIEXS, BONARE KERFEE 50 LR
TERZRVE, Brelgiglin e ne B Q4R — MRIF IR IRAFRES .

Yes, this is quite significant. In some cases, it's because we genuinely come
across items that are severely damaged to the point where, if not repaired, they
would be irreversibly lost. However, such situations are relatively uncommon.
Essentially, our approach is to determine the extent to which we want to restore
them. Also, since we don't deal with items older than 50 years, textiles can

typically maintain a good state of preservation on their own.

FATRBAIL A XAl (EARDL, X, FATFIERX AR BAEIRSL, (2
72 SR B JE DRt S RA TE B B O T, At ZUERA T A I B 52 X
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REFERE T & SR R, SRULTR, SR IXM e R AT R 2 it
@&ﬁﬁ%ﬁﬁﬁ#%ﬁﬁo
We do aspire to the best-case scenario, yes, it's our ideal. However, the practical
reality is that if an item cannot be restored to that condition, we must accept the
possibility that it may exhibit signs of damage or wear during display. We
acknowledge that, for certain pieces, achieving the desired level of restoration

might not be technically feasible.

AT REAR AT E, A RIRERIR S, BATER T RERALE, HEA
S ULIX AR AN AR R A R VI TEIL,  BEAnUe A A BRAT T ik 21 i) AR AR A2 4 5
FEHUOLR, BATR S ERNVBLRRELIE?

There could also be economic considerations; some restoration processes can be
costly. We assess whether it is necessary based on whether the repair would
impact the potential exhibition of the clothing in the future. For instance, some
of the garments we encounter have been altered by the wearers. We must decide

whether we want to make every effort to restore them.

Ao, W, EARm? mAXAMERRE, ARIRa e kg

That is, um, how does it affect? If it's a usage mark, would you change it back?

XEXF, B A H TR E A INE s LBRARDE, WA IRATRR X LeiR
TN 2 BRI AR VI8 IR BSOX AN AR P A SR B v AR L 2 IR, ISR e 1
Yes, that's correct. If we can restore these additions and removals to the original

state the designer intended, that is the best approach.

W, F o SRR UK PR RIRA T 3T — LeEs AR 7T, AR5 AR 1R 2 i i
(1, B THUR I K 2 BT U2 IREE MOMA f) Rt EA B ATTER ZAR
[ —LEEE R —LERT T, NS ? I HA R A R T ?

Uh, okay. And then you also said that you were going to do some
interdisciplinary research, and based on what you said before, I guess what you
said about interdisciplinary research is that you saw on MOMA's website that
they were doing some research on the structure of art, right? Or are there other

interdisciplinary studies?
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ZARIAME GR35 22 B 0 R REPEAT— LEBUBTLAA X Tl
MER A ZAR B SO B AR AR L 25 e, (HEHITE Chh
HRAR LKA ), a3 R AR B R 13— Se R o 5 BB 24 AR
P EAHPR R AE, ol & EHE IR XM ), RS RE PR —
SR ERIXANEIR RS, MR A SHNER, BH 8, BT
RS 2R, — AU, AR, PR B A28
LRI o AR BR A R A2 R REARAT — 2850 T 1XAS,  MLAEIX M il AT DAL
b AT  2E s A R R AT e

This is what we learned about his interdisciplinary potential and some
authoritative institutions' interpretations of him in relation to other art, literary,
and philosophical fields, as part of our material collection. However, we also
initiated some directions ourselves. For example, I personally enjoy reading
literature and books on Western contemporary philosophy. I would like to
combine certain garments with this theoretical framework, exploring the
potential for interpretation. This also extends to contemporary art, where we
may encounter artists from various fields, such as photography or perhaps
individuals involved in furniture design. Through our interactions with him, we
can gain insights into the interdisciplinary interpretations that may unfold

between his works and other fields.

A RIS AR HUEIE A AT BER N 2R 2 A R Ay, TEAR 2 —
ANIRPGE A material, 5350 DNARVEEERZ form, SR EIXA AR 4]
& RS RE DB BRI — DT R

In terms of interdisciplinary considerations, it essentially involves not treating
two disciplines as completely equal. It's about viewing one aspect as 'material’
and another as 'form," and then combining these elements of quality and
substance to synthesize a comprehensive research subject, forming a complete

and unified object of study.

AT AR, IR AN I BT 1 2 6 2 B A R E 1 ?

One more question, how did you decide what to wear in this video?

LA, ARIEA FH R IRAVERZ BB BRI YIHER, SE T FITIE
FEMRAS S SRR LRI TR F XA, R ISR TR = 0 H R
LA, SRS T R AT R L
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Mo 26:14:

Suga 26:38:

Mo 27:41:

Suga 28:11:

I think, that dress was when we saw those museums on the Internet, when we
saw FIT or whatever, and then they were like this to wear this dress, to do one of
their archives of daily work, and then they were photographed and put on their

website.

ROMIRZE T AR AF&.

Because you're wearing a white coat and white gloves.

SRJE B SR ARNE, DU 2 ) A% 14 F] BE At IX 2275 5 R 1
R, FrRMEE AR — MR N, BRAREERR RS, EEinfE
T EAMI .

At that time, I felt it was very representative because the video primarily
conveyed symbolic elements. Therefore, [ treated it as a symbol strongly

associated with archives and fashion, and incorporated it into my video.

ONIRA TAR Z AR AN R T, 2 AR AR I T, JRANEN? 2R)EIX
BAURHBA R U “BAT B T T B 3 BRI, 7 R
W2 NftAa? s

Because you used a lot of words in this video, in a very professional way, you
know? And the words you use here are: "We will organize and restore the

fashion in a professional way." Who is the professional? Why?

DR g3 0 159 B I FRATT A AR P L 2, A B A A T hagtoxst N b
A FTBABEATADY, X, BATION A0S BB BB H AT REAH — > HBOE
RIS, BATIARZ AR AR, Rt Ll X B —S H AR,
WA AL . TR b ShMIIRAL, MBIk R A MR
KE—DRI, —DRURANEE, Ao A%m%%kﬁ?“&LTﬁﬁﬁ
FEEE, P AFRAT] 24 sl 2 AR ) B M X AN 9] 22 B AT — AN Sl AR X R
UL AT E BINHT

Because I felt our mindset at the time was somewhat stupid, associating
professionalism with non-amateur status. So, we thought, yes, we believed that
there might not be an intermediate term, and we aimed to create something
non-amateur, which is professional. This served as both a goal and a desire to
convey through the video. Perhaps because videos on certain platforms have

constraints, such as short durations on Bilibili, making it challenging to depict
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Suga 29:30:

Mo 29:34:

Suga 30:33

Mo 31:31:

Suga 32:02:

lengthy content, either because the audience may not prefer it, or the platform
may not accommodate such content adequately. Therefore, our intention was to
use the term "professional’ to express our determination to differentiate

ourselves from the amateur and our self-awareness.

W, FRArbL, WEBT LGRS MK E inspire 7. ik, MR, JFokiE
PIE IR RIEIX A%
Well, I can, I can even show you which picture I was inspired by. I said, Oh, that's

what the museum archives wear.

7& New York Times [, XAMIZAHEEIM. X, WEZICXNDEERKIR X
AN IKE I E UK 1, 33T, ARF AR, DU AR — R 51 K]
F ABRGEAXA A AURYE, At AT R AT

It's from the New York Times. There should be a photographer. Yeah, I'll just
send you this link. This first cover page picture is very good, found, very specific,
represented by this series of pictures, but I think this is more representative,

there may be other.

WA, PR, W, RABEBIRRGKE, IR TR, WA
Mo ARFERIRUE T HA R AE TR A BR TR, TS AH L
WM EIIR, RO IREMESER] Tl B, IR Sl A TAE S YSL il
WAH T R, ARERXNRASIIREREN, K5, EATEAZ —E
R, TR NIRRT

Yeah, yeah, yeah, thank you. I have seen that image. In fact, besides art museums,
[ was also thinking. Let me share my thoughts with you. Besides art museums, I
was wondering if there might be some brands influencing you because you
mentioned Dior in your video. Actually, the studios of Dior and YSL also often
wear white coats. [ don't know if that had an impact on you, but it might be a

subconscious influence.

AR, GRESETRE, XE, AR, R, R, FTREIX LR A AT IS R
BRI T PR TAEE T I — M rifE.
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Suga 32:29:

Suga 33:33:

Suga 34:16:

Some, including Margiela, yes, yes, yes, perhaps these images together have

shaped my standard of what archivists should wear.

SRJEIXGKIE gt New York time XK & BB 1 FEAE XU L 571X A
FRONXFERERR A, X, HEEE, RIBNEX TEHE, R RE
AEE, X, PIEREE, OISR T .

And then this image of New York time, this image directly triggered me to wear
this in this video who wears something like this, yeah, even shoe covers, we
bought shoe covers, I don't have shoe covers in the video, yeah, I didn't wear

them in the video, because that was a hassle.

WERA R =Tk, HRnBiX AN =05, G 2 45 T ERAMR 2 AT R 3 1R
2 SCRFRRF RN Bl XA, A48 R TR A AT RERRIN A7 — L8R IR A At (1
R, ORETRRERE, Ra - SEESE XY, W5 0K, &
PONERAERE AT H I H H TR B 5 X 28 N AT REABA IRV, HE=HH
NELELAVIM A EATREEAIRA, Wi TREH OB H 15

If there is a third party involved, such as this third party, including the park
owner who provided us with a lot of support in the early stages, as well as other
studios or merchants on different floors that may have some connection to
fashion, including possibly magazines, and some potential partners like that.
Okay, because I'm thinking, our daily work at that time included interviewing
these people, and some of them might have to sit in our office for a long time,

reading their own books or something.

L A 2% S NI R A2 AR AR FATTINA, Ao LAtk 1 B SR AR
ISR, AEHED, SRIEHSE 2 S b SR BURM I 2%, ARJE RN AT A A
HORAEERANF IR, FrUME 226 TRA, A3t —BRa—ET A
KRB, ORI A ORI, fhrEffh, FSTEAMEA A LA
Lo

At that time, there were people from a magazine who came over wanting to have
a chat with us. He took his vacation time to come and talk, and after the
conversation, he collected information and went back. Later, he brought a
photographer or someone else to do another round with us. So, he spent a long
time in the office. On that day, I just kept wearing a white coat, doing my own
thing while he did his. I actually felt that he didn't have any practical

significance.
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Mo 34:17:

Suga 34:51:

Mo 35:02:

Suga 35:02:

Mo 35:50:

OK, WIH, FriMidsy, (H2RAm st R n) HH TP TRE, a2
] function ANi&, A—EsE like costing you know. X,
OK, OK, so you would wear it, but my possibility and when I say daily work I

mean possible, which means it’s function, not necessarily like costing you know.

TEFR TAEMIIs, RS —3A R an R 28 BOR s AR IR bL s, &/
SN JE AL S5 22 FOX L5k i b .
When I'm working, because first of all I sometimes sweat if [ wear thin summer

clothes, and then I don't want the sweat to get on my collection.

WE, B, PreMRic a2 7.
Got it. Got it. So you'll still wear it a lot.

55 R T BE AR IR A — LB 20 B SRR, FRAB AN 22 5 (R A A
S PRI = IR B NIEAS ORI I A — 2 kA4, AT
REUNML AT T A — 28, ATHIESESHR TS HETR N, i 2 AT HUIAR — e mT
REA KA AR, g MBI LA E, (EIRX =R masE), RERA
P IR I A E B FITRR T, PO AR R U2, W] Al
FITH] 1618 A —= AMRLERRIAT O B 5e Al 12—, IR
PR BRAIRRAS, BE BB RS

The second reason is that there are some sharp needle decorations on my
clothes, and I don't want them to catch on silky fabrics. The third reason is that
when the place was just renovated, there was still some dust. Perhaps because
the front was cleaned up quite well, but at the back, near our computers, there
might be some dust. Wearing that can also prevent getting dirty. However, these
three reasons seem a bit spacious. I think I have conveyed that sometimes the
office air conditioning is too cold. Since those clothes must be kept at a low
temperature in the summer, we may have to set the temperature to 16-18
degrees for the indoor environment so that we feel they are safer. However, I
might feel very cold wearing short sleeves, so I put on a piece of clothing for its

practicality.
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Suga 35:52:

Suga 36:12:

Mo 36:25:

Suga 36:43:

Mo 36:48:

BIE, OK, X, MREX/XANEN function FK/E work for your daily
routine, /& & costume to make the environment look more
professional, X2 MIFEHG.

Okay, OK, right, so I want to distinguish between if it’s functions is “work for
your daily routine”, Or is it a costume to make the environment look more

professional, those are two things.

(B ATREAE N B 22 B LA costume AR,

But maybe it was more of a costume at the time

FHAF AT REAESE Z N2 costume R TSEAME, (HEBA —LLAEH S HM
W& IR B
I think it's probably more of a costume than a utility, but there are some very

practical situations where it can come in handy.

SRR IEAT AR ARSI 2 s i) — 4% ARCHIVE 1) LARVAE, 8)mdAR
WU T RRIR R B ARTERNRAER], ZIRE CRIER, SRR AMTE
B, AaBEmE BT

And then there's some of the ARCHIVE workflow that you show in this video,
and then [ want to understand how you know about this process, whether you

created it yourself, or what video you saw, what book you saw it in.

HEAE Google #R T RZIINNAIMENE L), RIFHIXEERBEM T
SRERER, B RIEMNIZIZAE, RJEEHE follow ARATHEXAHE
SLHEIR

It is that after searching a lot of valuable information on Google, I formed a
comprehensive intention on these information. I think that archives should be

like this, and then I followed their impression that [ established.

W, xb, FTBAXAEERRHXA IR, uXeE B 2EkE 8, i
BARZ BT UL ANE 7 RARTE I SR LE, SHIE? ARG 4 HAl
fry?
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Suga 37:13:

Mo 37:40:

Suga 37:59:

Suga 38:35:

Um, right, so this is mainly from this impression, and this information is mainly
from, for example, the articles and videos of the official art museum that you

were talking about earlier, right? Is there something else?

K, WA, WIBBEAREECK, A RRIEES RE XA RN
FRV, SRR IXAME BILE A0, A HUE AT RERARAE L, W, SRR,
A AR S UA R BRI B H R TR 7. EXT, ZEAZHX
=ANKIE.

Yes, there are, for example, the gallery's own profile, and the gallery's interviews
with magazines and other organizations, and then this kind of information
sharing, and maybe let me think about some, well, brands also have, even brands
will say how they file, how they work on a daily basis. And yes, those are pretty

much the three sources.

OK, HRELXAWZINIEIRA E S 2L T2 RS EHIEH. archive ¥l
FRHHEZE physically visit
OK, so what archive have you visited up to this point is systematically organized.

To actually go in and physically visit.

RN RIS A A 500 R EARTERX M T BCH fashion, {HZ AT,
XF, BTCABRAT I AT REIE A 7S IRIE 2 fashion BRILABAIHEMIE RS, EH
IR R BL . P DA AT REFRAT) 2 I 2 A8 2245 A FAl (1 F fashion. HF
textile FIEITE, FATHEAT DURME S MATHK — SRR, REsa
fashion FJIXAMFIE LA — L%

Think about whether I went to West Bund Museum at that time, there was no
fashion. Right, so maybe we didn't have a clear distinction between fashion and
other museum systems at that time, what was the most special point about it. So
maybe we wanted to say that there were other non-fashion and non-textile
museums, and we could also learn from some of their archives and make some

adjustments based on the characteristics of fashion.

Brain A, [A’N Brain X MELR), ALK T, £FFHE. Brain —H
AN, AR, AL SR LT TER, ST A TR 2B
kK, SRIEME O T —AMEWE, RATCURGME Y. A2 H O
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Suga 39:04:

Suga 39:18:

Mo 39:40:

Suga 39:56:

Suga 40:13:

1, HOEEREA MY, R)R AR E B RIAME R, AT L
W i S R Y IE B field study

Brain has, because Brain is a major, and I think about it, [ don't. Brain has always
had a museum in his school, and his tutor was the dean of his school for several
courses, and he built a museum by himself, which I could send to him to study
for himself. Either they did it by themselves, or there was a museum in the
school, and then the museum that he was managing, and then they had classes,

for example, they would go to the museum to do field study.

X, XA, RIRARELE, BUOVERAN R, RGN IR RN E
TR, KA collection, & 4 5 f R AR E I K collection.
Yeah, it is, and it's especially good, because it's, like, the largest collection of
Peruvian fabrics in North America, the largest collection of Peruvian fabrics in

the world.

XF, A dEE AAER HE, XA e textile BEFLI—NERM? R
(1, FIAREER R LN NEA FARRBEA RN ALK

Yes, it's very typical, very important, and this is one of the subjects of textile
research, right? Yes, yes, it occurred to me that I personally did not go, which

means [ do not have this experience.

PRATTZ I BB AR ZEER VU R SE AR TR S AF — N b, X2 KAt
You told me you were going to do an exhibition with the West Bund Art Museum,

right? [ remember.

AR ARR, ERESEEAME BRSO LIRSS, O —IF G AR E’J%K/\Amﬁ
LRARER A LTAEN G, EARILSTAE SRR AR B A KRITEIERL, X
AV A T .

At that time we did, but in fact, we received several changes in the information,
because the person we met at the beginning was a staff member of West Bund
Museum, but he actually did not have so much say in the actual work, which we

learned later.
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Suga 40:33:

Mo 40:37:

Suga 40:52:

Suga 41:21:

Mo 00:17:

SRJE MR NAR B XA, — BEARE AR X A& AF, (HR BT R EARTE
RIRMERIANART E 2 118, FPUONBA A T — A 0 LAt i A SR TE
AR L, AL b — T A AR B HE S AR AR A 5

He liked him personally and always wanted to actively promote this
cooperation. However, because of the complex structure and numerous
problems of West Bund Art Museum, I had an employee behind us who was a
former employee of West Bund Art Museum, and he was even easier than the

one who wanted to cooperate with West Bund Art Museum at the beginning.

XHARE L — PRt SR AR R S R EHE, &Y Serena H— A %/E, {H
RS, WEREEAMLN TERPUEATRE, 18, 2w scE AR A
Serena EE i — i, MMHERHEAFIXLE AR T SR ARAER]

It wasn't easy for him to push for cooperation than it was at the beginning. It
was a girl named Serena, but it was easy. It seemed that even working there
might have, um, influence or authority even a little bit higher than Serena, and

he found those things hard.

W, OK, el itd il

In the end, it was done or not?

BUONPH R EARMEARE E %, AWM. B, RAVSHHRZR TR, #Hit—D
— DGR AMBAIN S, RN R —EERYE), Wh, BOABRAG T
eI )5 2 A2 RELE fth ) 22 AR T BT — e, (B ASREFFERAATTAA) Ji&
T, ASRELEABATREDE B A TR ZR PG

Because the West Bund Museum is very complicated, very difficult. Well, we also
received a lot of notifications step by step about the changes, and then we have
been very passive, no, because the information we received later was that we
could do a presentation in their multimedia hall, but we could not talk to their

pavilion, and we could not have anything in their pavilion.

SRIGTA TN S AFER T Z2 B 0K, DR D3 B BETIRA AS AT e LAt 120508 %
BRI VAR, X, SRS A 2 BT B I R AR R SR,
SFARAEGRIT o
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Suga 00:32:

Suga 01:19:

Suga 01:32:

Mo 01:33:

Suga 01:48:

HIEEHNEANRM?

How do we know people at Ribo Group?

—IFIRIFGIRAE 2 NI BRI AI N, 72 Brain, AHEEE AN
Bmmu*ﬁﬁ%ﬂ%EM%A%%ﬁﬁMﬁT%?E*Aiiﬁ%ﬁ,%E
IRAS ST EARAE AR 19 Bl — € AIRE M 70, ARJE R T — A B 22 A il AR
WA 2 LR, XA KT IEER A 2 05 R HER R A 7 — AR
BEH ST, ARERA R H XA At/ & T8 55 T3 HAR i — NI, it
M R130 AU SEFIE A

At first, it seems like I wanted to connect with Brain, the owner of the store in
Chengdu, possibly in a more personalized way. I got to know the owner of a
concept store through Brain, who had a significant influence in the fashion scene
in Chengdu. This store owner introduced me to a longtime friend of his, who had
joined the creative fashion project at Ribo Group in Chengdu. This person,
associated with Ribo Group, was responsible for a creative fashion project called

R130, which is essentially a concept store under Ribo Group.

, TEAB AR IX AN H 7 T NGRS, SREMVGRARS SEF
ﬁ,#ﬁiiﬁ%ﬁ%%ﬁ,ﬂ?o
Well, at the time he was the director and creative director of the project, and

then he met the shop owner and started working with the shop owner -- Yaning.

VR HE T B REZ X TN, eI ENFEE.
Then Yaning wants to meet more people in this field, and then engage in

collaboration.

XX, RMEFANRIZANER, SRFEX A EHIAIR Brain.

Yeah, yeah, yeah, Yaning knows the boss, and the boss knows Brain.

IRJGIRA B A T Brain, i R & A 7R — Le BRI RN T N e st it
ARSI AR PG o SRJEAE =J7 30T 7 — &1, SRR M, FATHILLIE
TR H kS

And the boss introduced Brain, and he said he was a good fit and he was doing

something with this kind of retro fashion designer. Then a cooperation was carried
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Mo 02:27:

Suga 02:44:

Mo 03:08:

Suga 03:12:

out in the three parties, that is, Chengdu Buy first store, we and Yaning as the

representative of the Ribo Group.

NG, FTCLAR R ARATEARAS R130 i 7 — A&, Frbl4I xS R v e 3t
LEARATIRA? R THRER? 2T ?
And then, so it was you who did a exhibition at R130, so who decided to let you

do the exhibition? It was Yaning's decision? Or is it?

XA R A TIRZ drama, & I SO AT AR MO L IES), 2R 53R4T
IR TIRA, —HEA K, 253 Brain M SZEA AT Lk
AR — A BB R L% B, (E/ZFRAM Brain S5 AEF, SRJEIXASIHRIX
AR SE T BRI ER, XRMAIH4T Johny 402, Johny HAARfH
— SRR

There was a lot of drama in this exhibition at that time. At the beginning, they
wanted to do an opening event, and we discussed for a long time, but we had no
idea. Then they proposed that we should do a more commercial opening event,
but Brain and I thought it was not good. Then this time this Chengdu shop owner

his name is Johnny, Johnny also does not want to do a business thing.

OK, WiF, Wahy, OK, PrUl@ffs e H ik B riis4 7.

So, Yaning support you in front of Ribo Group?

FSid &S bring out XA idea T, {H/ZFAITER Johnny F74@ -tk H
R — AR WA T RERIEAS evento S5 FRATT LB T80, T —IF46
RRER LW, FSH Johnny FIAIILF R, F°A Johnny &AM
RPN ZR G, Al AR EASCRE ) — (BRSPS 2R VG A A,
M A IRATE XN R IR . NG IR ZH SRR — MR, RE
SRR ORI LTS R AR R 2R DA R AR, JATUREMIXAE
AL, RIS 2R A ) R, AT T R RS R AT R A
XA Brain HEBERIRE, Bl A g XM i ~x
AMIEAIXA create XML BEIRTER

I forget who brought out this idea first, but our communication with Johnny led
to the idea of making an exhibition as the opening event. Then we went to
communicate with Yaning, who did not agree so much at the beginning, and later

Johnny and we persuaded her together, because Johnny did not want to do
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Suga 04:13:

Suga 04:48:

Suga 05:29:

something too commercial, he wanted to do something special, but he did not
know about these things in the museum, and he thought we had the ability to do
it. And then we really wanted to do an exhibition, and then we really wanted to
do this because the shop wanted to be associated with Antwerp, and we really
wanted to do this theme, including this theme in Antwerp, and we kind of said
that the concept was planned by us, and this is a clear idea that Brain definitely
has to mention a lot, I think because he was very concerned about this is the

concept of this creator position.

EHILLF, LA AR BB L TR AR Bl S8R5 2 34T Tl
BN EHEB) A2y DA R M ) — MEdL AR5 HET AR B R Dy
TR —LEER I AR I RIS 1 2205, Al 25 R H 3R 25 AW 55 BT B AR~
AT T — RINEZ )5, IREROE T IXANTFHI

But I'm fine. I think we might have more right of speech in this. At that time, we
worked together to promote a new generation of designers in Antwerp, and later
Yaning side also agreed because of some of our conversations with her, she went
to the Ribo side from finance to possibly the boss after a series of

communications, finally finalized this exhibition.

W, DA H R SN0 H A2 2R T, (ER R B A B R T A —
2, R MA AR BB LB, ARSI, AR B 18] LA R T AT,
FTCARRIN B S AN 355 Zd W 55, ROV 5 it B2 1 A I BT (XA
Bk, PFrlE MRS RISERRrO B, T #AE H AL 1 — RS
VA o

Well], because the Ribo actually handed this project to Yaning, but the Ribo’s boss
himself and Yaning also have some, even they are the boss also appreciate, at
that time, during that period of time appreciate Yaning, so it is true that this
business needs to be financial, because finance is in charge of all the funds in
their store, so it is from the concept to the actual budget. Yaning has done a

series of coordination and communication on the Ribo side.

ERURHIILNT, KMAKRE, Byt iEcrmE, MR, By
AT 2 A E TR B ]2 ¥ S B L 21 H 78 B AR N, B DU AR
SEAEAHIX A agent?
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Suga 05:57:

Mo 06:04:

Suga 06:28:

But to help us, this is not very much, because it is also his own project, she also
need this, because we did not actually meet other people in the Ribo at that time,

so she is really doing as the agent in between?

When was this?

WG, 2, 22 FREEERE, RE—HJLAM?
2022, after the lockdown of Covid, let me think which month?

PRATE 23 FEREBISMERISZ 22 FR? RE T .
Did you move to the Bund in 2023 or at the end of 20227 [ forgot.

HfE 9 Htr, 8 Afidi 9 HAfr?
Could it be September, August or September?

Interviewee: Une Yea

Subject: interviewed by Mo Shi about STAFFONLY’s archive

Location/software: Shanghai

Interview date: 22 January 2021

Une Yea(Y) 2 06:00:

WARHRIFEFE R BT LR, REIRARHEE 2 J5 2581 CSM & T —4
graduate diploma, #AJ57E diploma /5 1 MUH N, 258 KR JE fil
7 7 A1 intern, SRJF3RHIE 2 RCA 21122 accessories ). B2 55 Fak
FFus Y STAFFONLY 1

I majored in Fashion Design at the Academy of Arts & Design, Tsinghua University,
for my undergraduate studies. After graduating, I did a graduate diploma at CSM,
and during the final project of the diploma, [ interned at Armani in Italy for seven
months. Then, [ went to RCA to study Accessories. After graduation, [ immediately

started STAFFONLY.
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Y 01:22:00:

What year did you graduate?

LT, B 15 FEAVET, BATMIZE F] - A2 e ?

I forgot, I graduated in 2015. We should be from the same year, right?

B IELT archive 10— MERBUZAET, BRX A O — X LRSS
0 KUK (RO A, X3 B 597 03 1, At T DARBFADE I archive 25 1 iR AT
A5 ARBIIKES AT AR A B A KL XA FE T, BOEIRE L, wit b3 1
AT ERAE BRI YR 2 BT F JE /Y archive, fliSibr Eocf, FERHM
T8 Al Rl LA AR 2R VG, (H2 SEBr B 576 5€ archive 2 J&, A BERniE
BUEAER AR VE 2 BTECR R AT ARERT, AT SE A5 MR 6 B

But I think one purpose of the archive is that when your brand already has a
relatively well-established style, it's essential for, let's say, new employees to
understand what you've done, your trajectory, and how you've evolved into your
current state through the archive. I think it's crucial. Going back to what I
mentioned earlier, when [ visited Armani's archive, even though I knew what
they've been doing in recent seasons, after going through the archive, I could

understand the roots of what they are currently doing. They found it very helpful.

A 2L URB L4 7 EEAn i R AR AR IR, Al 2 B/ B R IX L,

Do they encourage you to go back and look at it? Like when you were working

there, did they say you should check these things?

REMHIILEE 4 4 archive 2 —, XEAR 4 MER 1 MEHLE 1 ANEXM
warehouse FEAlRHFFHIR, EAEMERE, RERMEN, FRAT LR T Ie 2k,
RIGRKMEA 1234, 4 WRATHEREEN VAR, BUZHRE, REILTFEE 1 Ira R
2, (HIEIEIBA archive HLEZBCA BT, B R ZRK M. 2 EYIRAT
EM T — M AT RS, RGBT EELL 2] warehouse 5, g fgn]
RESRBLAEIX A R EL B SR, ARTSOR 5h, (H A AT R /2 UMM 54— A
FERRAR, AhAG 1T R R AR TE RO AR A, bedni & i 1) ] Be R A ix e i 7Y
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Mo:31:05:

Y 31:13:

FEREAETE  ORJE A R BB IR — B R AT TR T B AR RO BB Uil st T BLE
BERRE

[ actually visited one of their four archives. They have one massive warehouse that
is particularly large, with two floors connected by a ladder. There are about 1, 2, 3,
4 poles filled with clothes vertically, covering almost all categories, but the archive
[ visited did not have accessories; it was only clothes. We went there because we
were working on a specific theme, and the entire design department went to the
warehouse to pick items. It may have been related to the current theme, selecting
past items to reference. But from another perspective, it could simply be about
retrieving patterns—perhaps the factory also keeps these patterns stored. So if
they want to make adjustments to a pattern for the season, they can easily find

and access it.

SRJE B A T L LS B () A I s i ORI A R A BTEL? A (Rl
A IRETYE?

My second question, I actually asked Zhou Shimu, "Does your company have an

archive?" Her response was, "Yes." What about yours?

REVE: REAIARRIA.

I answered, "No, hahaha."

#H SR E KK EAE X HHBR archive.

The key is how everyone defines the so-called archive.

LS AR AT 2R 0 R e A B, (R JRA T ¥t 5t 25 8% archive /&
MG, ARIE TR e 2 2RI, AR B

Actually, we do keep things we've done before, but as for thinking about how to

use the archive or how to categorize it, [ don't think we've really done that.
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Ok IREXREA BT, it

Okay, there seems to be a difference. It's interesting.

X, BRI archive € NiZE ] BEZ L A A ML A FIER R 2 T Al
AL BB A X PR R A — A0 3, ERIATIUAE R A F P, a2 1%
season 3 [, IXAMERF PR BB B AK .

Yes, in my understanding, an archive should have some inheritance and continuity
between seasons, so it ought to be categorized like a family tree. But right now,
we're just using a very mechanical method—categorizing by season, which I don't

think is very meaningful.

F )L, FBCKWIA, VRUCIR R 0 1R B A ?

Wait a minute, [ didn't quite understand. How is the categorization done based on

this lineage?

7 DR R SI 55 R 1 it 2R 2 LR AT 72 19, B i bomber FRATTRT R HAG A BR A LA
R, SRR IR R e B R AR A, ATRES I — 3y i B, A —
RIAEE, (HRRXA B AWIRELSE T &, (RSB — i RGN 2 )
PES AV

t's because in menswear, the categories are quite fixed. For example, for bombers,
we only have a limited number of patterns, and these patterns get iterated each
season—maybe with some text or minor tweaks added for each season. But these
adjustments continue over time. If you put them together, it's a bit like the

iteration system in military uniform.

PRIEAFIZA S — MR FE T KAl R E?

Do you think this is a way to record it, like a family tree?

X, BIASERR AR season E RIS, ERIREE R -k, 1E
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Mo 32:41:

Y 33:01:

Mo 33:03:

Y 33:13:

TRATEGEFEATRARRAS B FRAA Dy — A Al

Yes, because, in reality, when we design each season, it is an essential source. We

choose which version of the pattern to use as a foundation.

JITCAR AR ARAT TILAE (1) 28 97 B TR e A — NI T

So you think in your current series, you haven't done it this way?

ONARMIBAE B B2 A 1, (BRI A7 LLAT AR A A SR B
.

In our designs, we have, but in terms of storing previous samples as archives, we

haven't.

BRI E IR AR 22 ?

Haven't connected it into a continuous line?

BUHER — P 2E.

Now, it's a mechanical classification.

N ATEEEXRER? U 287508

Why is it like this? Why a mechanical classification?

oM. e O o X AL,

Honestly, because of laziness—we haven't put in the effort to do this properly.
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Mo 01:16:40:

Y 01:16:55:

Y 01:17:55:

AT WER —FER PG ERIAE, B EE ElS, EAUE R, ik
A LA =R A s N R A, et — HEAR P, AR archive,
32 5 A N EATE), WA NEATEE, SR AR archive, 1RE
CL oK BT A P A RO 11 8 8 L SR IS FARIX AN AR BT I, (HUERARBCA
HLEH T, MBALE R A, s DRPRE B, eI AR
[P

I think if something is categorized, preserved, or recorded, then it is an archive. If
it doesn't go through these three steps, or other more rigorous processes, then it's
just a pile of stuff. To truly be an archive, someone needs to look after and manage
it. Otherwise, everyone has an "archive"—all the things in your own home are
technically an archive of your life. But if you don't number or organize them, and

don't manage them systematically, then it's really just a pile of things.

PRATT AT A BHE 4 A XA archive ? BLX 64 FE FI AR P, B UWARIA N 2
archive )27

When did you start having this archive? I mean these warehouse items or things

you consider as archives.

BRI TEM T E " T K.

As soon as you make a piece, you keep it.

FATELR T, BBt R B A FE A B B SR P TROR, B R TR 1S
YR ETF IR FIX ARV, WARBARULZ B IR TTARIT, RIS SIS AR ?

Can I ask, for example, how did you decide to keep these things, or when did you
start thinking, "I should start keeping these things?" If it's a natural thing for you,

where did this habit come from?

RS, JotRNt A BEREER, B RREA TR T
E@%,ﬁ ISSAhpSRE IR lﬁ&mK&FﬁM£M R 22 50 B i 25 A B
F2], PR A P S BURL R L
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Mo 01:18:44-:

That's an interesting point—why would you want to keep these things? I think it's
probably from a desire to understand and to summarize patterns. We're quite
good at reviewing and learning from past experiences, so having historical

material is important to us.

AR A% archive X AMA], FRNIE 1 RIGR,  FRES— AEE BT 24k (17

For example, the word "archive," I forgot to ask you, where did you first hear it?

BRI, WU A RIERX AN ? R RO BT th R T4
# L tumbler, RJEIREMEAIER —MMEH archive ZJ&, Rl LLREERIX
MNKBIFTAA 2R, gial DL DRE AR g G20 & F blog,
tumbler B H SRR R — T RUR G, (A2 DA IR, SO H
FRAS o

My answer is probably a bit strange—I know this word because I used to use
Tumblr a lot, and I noticed there was an "archive" section where you could click
and see everything someone had posted, all at once. It's kind of like a picture blog;
Tumblr is like a visual version of Weibo, but almost entirely images, with very little

text.

Interviewee: Xiaoyu Wang

Subject: interviewed by Mo Shi about Zesh’s archive

Location/software: WeChat from London

Interview date: 6 September 2020

Xiaoyu Wang (XW) 00:13:

RITE TAE MR —NE 4 F2 0P EFRERE RN zesh, S50 AZ
—AMMNETETE B ABC, RS IS BEFE B — AR A 1 e — A2
HE R R — NN L L), REEA T HSEETR K, REH 500 £
N, BRIEH 20 ZERIPi%, 11 LOEWE\CELINE\MULBERRY HJ#f & F4E N
T

I currently work for a Chinese accessible luxury brand called ZESH, which has

been around for more than 4 years. The founder is an ABC (American-born
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Mo 07:20:

XW 07:35:

Mo 29:46:

Mo 29:54:

XW 30:00:

Chinese) who grew up in Shanghai. His parents run a very established luxury
handbag manufacturing factory in China, with over 500 employees and more than
20 years of history, specializing in R&D and OEM/ODM production for LOEWE,
CELINE, MULBERRY, etc.

AR A ZAE T ARERA A w2, ARKBERBE A4 — 2R archive
XA PE Y ?

With the brand being around for so many years, and you having been with the
company for over a year, do you have any knowledge of something similar to an

archive within the company?

A . AT B Im IR AN TE A B, RAVMEATH B IR 55 T Mulberry F
Longchamp ] Celine F2 1), R/53AT IN HOUSE H¥citImi2 s m), (Hie
FAEAA 1 B A2, SRJEE BRI T — MR E ERIER, A bR
2 R

No, we don't. [ know that for the designers who work for Mulberry, Longchamp,
and Celine, there are archives. But for our in-house designers, we don’t really have
one. I do know that they all sketch, and there’s a specific pool where selected

designs are kept, while the rest are just kept as backups.

SRIGARNIA AR E] T, R4 archive BZA HEZ & HLF (RIXTIE 2

And you mentioned earlier that your archive probably includes a lot of electronic

files, right?

KT AR B — MR G RPIRES R ?

Is it a combination of physical and electronic items?
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Xt AT ARz AN, BATIREEA IRARAT R, AT S — D IRAT
B, IRJE MR B R Bt AT AR, SRR A S A e, A mT BEAT 4 J LA 25 ke
1, HOEA RS ECE A KBRS A e 2 B, IR A IR A

sample #i<>5.

Yes. For every style, we start with a muslin (toile) prototype for clothing, and for
bags, there’s also a muslin prototype. Then there are pattern sketches, muslin
sample bags, and during development, multiple prototypes are made in different
colors or leathers, which are also kept. Finally, the finished samples are all

preserved.

XW 30:32:

(B AT L SERUBAE A AT TR IR 2 =17 A T7, JAT BRI~ BA, R
JEWRASTRIN AR 5 AT, TR N s B, AR A 5 AR = AR D

FAFNIE MATREA BE T IRELER 2 WA iE, Xf, AT R RATL R,
R KGR, Ry, BscA BRI EAR R, RNep2a®
B, R EAATE MU ARG ERREL, RRIREEME, RE
MR TE AR B PO — PR R RGUR BTN, W4T A2 w AR KRR &
2

Actually, these items are kept in two locations: one at our Shanghai office, and the
other in the Suzhou sample room, which is super cool—it's two stories, which is
rare. 'm not sure if they’ll let me access everything, I'll need to check with the
company. Previously, when filming our documentary (I sent it to you), it was so
cool—the bags covered the entire ceiling, bags everywhere, stacked in piles. They
actually have a system, though it looks a bit chaotic; when you need something,
you can look it up like in a library, and they have a very sophisticated system (the

expensive kind that good companies use)

Interviewee: Wu Wengqi
Subject: interviewed by Mo Shi about Broadcast’s archive

Location/software: WeChat from London

Interview date: 28 August 2022

Mo 11:32:
AR A — FURBUAE A 28 w] BRI B — DI ake JIXHE T AR PE B A2
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Wu (W)11:44:

W 11:48:

Mo 17:08:

W 17:28:

I'd like to ask, does your current company have something like an archive, or...?

BH .
No.

A RBEAFAATANIY archive, & BN IRAT R ML) VTR0, S8 )5 A1)
archive BLIHISCIR, A2 A AT D6 5 R B ELTE AR B AR A 4, A B BRAT T LR classic
f— fit, HLfnit—Mt42, AT classic fit XA, SR8 S
PFZ BTS2 BIVEAREAREEAE AR, (A RABAIIF A 1515 document FRFH, oA
Ebfmifi U LEE, XS IRATIHGE production 4 PE, T2, X, ke —1,
AR E R, B R 2 e 21

Because [ don’t think they call it an archive. Our brand started in the 90s, and what
they collect is just a summary of pattern shapes from then till now. For example,
we have a classic fit—Ilike for a shirt, we’ll say this is our classic fit, then hang up
two samples that sold well as a reference. But it's not like “Document,” for example,
from the 90s: “these are the pieces we made.” We don’t really have that, let alone

photos—those are collected only sporadically.

I, ok, I APRAE S T, FrbliX—A> archive, WA, WIERARA YA archive,
FAB T — TR 2 A4 4472 BILTE RUSORRE AR 1) R B A A 44 FR i 2

Okay, I understand what you mean. So, if you don't call it archive, may I ask what

name you use? Is there a name for the current collection of archived samples?

EARARATER,  RHATIEE F A S 1R

Ironically, in our group, we actually call it the "Dang An Guan" (literally means

Archives).

Interviewee: Hui Zhan

Subject: interviewed by Mo Shi about Vintage and Republic’s Archive
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Location/software: Zhongshan

Interview date: 3rd February 2021

Hui Zhan(Z) 00:24:

7 00:50:

Mo 00:56:

7 01:03:

Mo 01:23:

7 01:28:

XAE U B I AUl 1 BATT RART 2 AL — > EEAOR A m [ PR A% S — S Ao e £
Ay SRR ESERFFR 7 A AR 2

To put it this way, as [ mentioned earlier, we used to work in a relatively large
traditional Chinese clothing enterprise, specifically Metersbonwe, back in the day

during its era.

REHAHECIEBA DL SN KA F 1.

We, including several partners, were all part of the same company.

RAIIE LA ERN?

How many partners do you have?

0 EAE B ARS8 A, BBAEIX T, SRR IEAE AR T AR LK X xR,
EAAIAEI A, bR SEEIIAE, G ARTT R B2 A R — k.
Zhiguo is in Shanghai, and there are two more: Lii Chao is here, and Zhao Dongfang
is also in Zhongshan. But they are not always in the office—only Lii Chao is, while

Dongfang is more focused on production.

FTUMRARZ AR B, 382 ? AR B ) R 2

So, did you study clothing, or what's your educational background? Where did you

study clothing?

AR &, ZFE, LA, In Nanchang, at a private school, Jiangxi Clothing

Institute.
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Mo 01:33:

7 01:39:

Mo 02:15:

7.02:33:

Mo 03:48:

7 03:54:

7.04:36

B4R ? AL fE S 2 What kind of school is Nanchang? Can you
specify?

BIPAREITYL PG IS 245 1t's a private school, Jiangxi Clothing Institute.

FITEAPRAE 04 £, 04 SEFORA LT, sl R 1, Ve IR EREE L
e R, SR JE T Ua oy 2~ 7l

So, you graduated in 2004, came to Zhongshan directly after graduation, joined

Metersbonwe, and started working for a branch.

SRJEAEIXIL LB, TSI B AR A 7 2R I R

Yes, I started working here, mainly responsible for production at that time.

SRR T LA A Mkl 7R T, SRORIAI AT U B EEA— NIRRT

So, what inspired you? What made you suddenly feel like starting a brand?

HLEAVNEILRNIE—MTAUFFA T, ERSHLEH ORI, 72 RKA 7 X
PRI X RS ARMR 1, ARG FTREML 1 — LR U n] e tBAE B AR E, AR
TN NEELBEAS, HIEN WS, Rai—4, REAsh— %
FEAZ, BIFHEARZ, WML SRR, WHEANL . X5 7T REN
o A NER TS EREAZ T .

Actually, when you stay in an industry for a long time, you develop your own ideas.
In a big fast fashion company, everything moves too fast, and sometimes what you
make isn’t really what you want. The few of us are about the same age, maybe just
a year or two apart. We have similar hobbies and preferences, and like the same

style. At that time, even our life situations and emotions were quite similar.
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RARTEN, T8 PR WA E i A 24T, Xt

This is necessary; there needs to be an impulse to say that we need to do

something together, right? Then, let's consider creating a brand.

M 04:50

BT DAR ML 2 14 453042 15 T8,

So, you probably started around 2014 or 2015.

7 04:55

AT HIEMAZMN 14 FEER. X ZATA AR A — LR A SR LA,
GRS R EIE . W EZB RN R ELHEAR, BEER)E
RIBORE, SRR AR A4

We only really started the brand at the end of 2014. Before that, we did just a little
development work—not much, nothing major. Mainly it was about buying sample
pieces, looking at them, organizing information, and brainstorming a name for the
brand.

Z05:21

FOAEBE KA 14 F)iK

The actual production start around the end of 2014?
M 05:23

TG S At 4 g TR 2

and when was the store opened

Z.05:43:

14 97 7 EATE CHESE, 25T WS, 5 17 F4E LRIOITH
— K, PRBAVE KN,

We opened our own Taobao store in 2014 and ran it for about two years. In 2017,
we opened our first brick-and-mortar store in Shanghai Jiuguang—that was our
first main store (flagship store).

7.06:52:
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Mo 19:25:

7.19:53:

F& 16 FFILAE 15 R T, ARG 15 F FPERFETIERE . A% B A,
FAIAN Gy Ei AT, SRR R 12— B3y, RERATE CIr T — D EEE
2, WITE showroom. NAASHRXANRIE? KA MIRRE, /RETE
A B AR SR IXR R 2 IR JE 7, AR IRl (EA 0 P 50
A PA TP, EETEIETENARATA, 285 FATTHE NI AT T AN TR F i
BRI, Wit A X L2, SRE R T — By, JATE o8 7 —# A,
SRJEML T — DRSBTS R AR Y, AT W »
SRR RE RS AR, SRS — R JE SRR G, W] REAR AL IR [l Y 2 AT
BRI, FAVETAVE — X — i B 5 7 L 2R i 3 A 41 4
BRI

I forget if it was 2015 or 2016, maybe the second half of 2015. It was during
Shanghai Fashion Week. We happened to have some friends in Shanghai and asked
them for a space, so we organized a vintage/retro exhibition ourselves called
“Lighthouse Showroom”. Why did we do this? Because at that time, in the clothing
industry, you still needed a traditional exhibition for display purposes, especially
for showcasing to the public. However, there wasn't anything particularly suitable
for our style in China because we were still relatively niche at the time. So, we
knew some friends from Shanghai Fashion Week, had this opportunity, asked for
a space, gathered our friends, and created an exhibition with a similar style. It
turned out very well, probably because there wasn't anything like it in China
before. We even received the Most Promising Business Award from Shanghai

Fashion Week for the first edition, which was quite good.

BRI A WA archive, —M2ARATH CHBORIIFER, &H —AZURA]
CZMF ARMIRIREAS, BAR ] — TR, ARTH R EARRIFER?

I noticed you have two archives—one with your collected samples and another

with the finished samples. How do you usually refer to them?

AT RE A B ] B — i, SRS B R AR BA TSR] —
FATE T ABER >, BA T B R HE
Internally, we keep it simple: the “original samples” or “collected samples” are one

part, and the ones we make ourselves we call “liudi samples” (reserved samples

for our records).
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7 22:30:

7.22:47:

fLethord, L IRA12% A AR R, RERNRERE LR R, FOVREFEE
WEZRMWEI I, SRR ZGEEL.

Sometimes we go to Japan to seek inspiration or go to Europe daily to find
inspiration. Since I often attend exhibitions every year, it's more convenient.

During these exhibitions, we also visit second-hand stores.

FRARER R 4K, BERZJE B2 — I T da ik B4 74, mTRESH
—IS AL T, WA R EICE RS dk.

We specifically look for certain things, and when we return, we usually start
researching the selected items right away. We don't necessarily put them on

display immediately.

PRI 2t ARE BT 7T

What kind of research do you conduct?

AN AR S BRI EE AR Y, — 5 5650 — DM RAT LB IRLE AR BRA TR 2, JeAl]
W TR RN R AN, S ML ERE, B e THR R LA —
BB BRI ANR AT & JE1H 0K . AR RIEHRANTA 25K, [
KRR RE T R NI B T 85 A2 .

For example, when we bring back these items, the first thing we look at is whether
the fabric is what we need. Our research is quite detailed and covers various
dimensions. Initially, during the purchasing phase, we consider whether the item
fits the later style. If it does, we buy it. After returning, it's the product

development stage.

AT E HITHRL XA A 2 A TR, RA R IRATBE SR A A K AT BE
RBATZHEIN, EA B R SRR EZ RS, JAT20 e AT 70T,
(BT LRGSR ST th R Z A RL, BA B A e XAy =, B S 2A 4,
AT A, IR SRIEHATE SRITER, BATSRIATRIBER R, BATE & BT
B AT ERAOAIAZHR,  BATEEIRPY, A 4 R AT AR — SR S5
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Mo 26:09:

M, RIS R IAL, X, IR RN 5, AR5 AT R
MR, XA AR, B E B RN 5 E e R 2 EAEERANEN, &
MNEBRZANBRBERAZIUCNKIE 3, 8 EAE GO E R, &
REE, BB IHRIANTAT R AL RT B R 2 HR, JER R Z 5 3A T
ZEE, REBIRA IR R PIRS, Fean B IRA T e R AT, AT @ S A,
MRoRL, FATHT e H S M, ASREBL e R

We study its fabric. If the fabric is not what we want but is something we may lack
in the future, we analyze its characteristics. Some things are old materials, and we
analyze their characteristics, advantages, and disadvantages. Based on our needs,
we communicate with our suppliers and fabric factories. If the analysis results in
certain technical parameters we need, they provide them. This is about the fabric.
Additionally, we analyze the pattern. Old clothes have their own application
scenarios from that era. We check whether the pattern suits modern aesthetics or
is suitable for modern usage scenarios. Initially, we might replicate it and later
adjust it to our desired state. For example, comfort is essential for us, so we focus
on comfort, considering materials like cotton. We may adjust according to our

needs but not necessarily call it an improvement.

SRJE FIHh— A BRI Y, AT ERRAEA AL AR AL R ROR, B — 250X
Tl €L 3t 7 B H M7, A AR 22 IR IR RN IR TR AR 7 — RS K A I ¢
st BRI, SRR R — 87y AT —E0T? I RZ 1, 17 4
BRAT AW, BAME T —DHRIE, 2B T4, JA3
2RI R X I DX R U AR, OARATT RS 95, AR & A 2 TR b,
NIRFA—EMEZ G, BAISLEURERR, BIEHAR . BRI E S,
KA RS 2 K BRI BT, RO 2R 375 1 3 2 BB X 55 1 (1 A8 b s 4
FRRES, ATATRERED NI A —FE, AR,

And also, like I just mentioned, we like to create that vintage/worn-in effect—
fading, abrasion—because when clothes spend a long time with people, they get
worn out and become part of your body. I forget what year—maybe 2017 or so,
we did a project: we made a batch of jeans and sent them as a donation to friends
in Tibetan areas (because they’re quite poor). After they’d worn them for one or
two years, we took the jeans back and gave them new ones. What's interesting is
that their lifestyles are pretty labor-intensive and primitive, and each person’s job

is different—some ride yaks.

KA ?
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Is that a profession?

726:13:

BEREA AR ? A P2 IR, S2 R, A S RIATRE, AT A P 5%
AR 1 7 BRAPGSHRAS R0, LERR B e B € S L 1 B
IH 7 AR o 2 RO A AR ZERE e B 2, B ABRATT 31314
IREF BT EAEBATREIREA, BAIE S EFW EA R G Bl — L BRI A PE,
WIMIZS IR T 0TI G, A S840, AT LA LU IR UL A& E LAY
SRR EBUHR, fE3%E FAR ok (1, FATM SACIXEEAR PG IR Tk, THALAR Y
SIRE TR,

Also, there are those who dig for Cordyceps, and they engage in various activities.
The wear and tear on their clothes and their condition are different. For example,
the tail of a cowherd's clothes might wear out, showing signs of aging and use.
Someone digging for Cordyceps has to kneel on the ground every day, so we find
this interesting. Including when we receive samples, we also look for interesting
worn-out things. I just showed you the fading on the pants. Some things with
repairs, we keep them, considering whether they are suitable for reproduction

and whether it's aesthetically okay. We keep these worn-out things.

Z 34:56:

FEIXFER, RIS 0 B 1 XA — DR RMERE AR, BAREHTE
T SEAGE AR, ASR I R >kl L) T it —#Er, ik
PREPS HITHEHM L, A VKR & AIRTTRG, REELZRUMSHER. Kk
IEIXAE R, ARGERUEBA IR TP 15V, 1 5 VA B S VA R
) A, X AEARKER o XA ST R B QIR TOR T, R e
R SRR B AR, 12— D RT FRR A AR5 AT IR AT AR A
LRGN, BN EE, BB MeElnS, AL AT
), AR 5E, ATRER S XA EAUNE? EHAEFIEMEE 5 — A
MR Hl, JATHCele 7 RERE, KRR R, T Ik, BET
| EEFEMBHIFEAS

Developing a product from scratch (from 0 to 1) is really tough. I think it’s the
same with anything—even making a simple T-shirt: you have to think about
fabrics, construction, washing, vintage effects, every step. You always need
references for each step. If we rely solely on verbal or written communication with
the factory, it's very difficult. There's already a demand in the product
development process to buy some samples of what you want. It's a step back

before moving forward. When we decide what we want to make, we look for
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Z 36:16:

Mo 36:36:

7 236:45:

Mo 42:52:

reference points, and see what common features from other brands we might
need. For example, before Guomian (our brand) ever made its first piece, we had
already spent a lot on buying samples, collecting information, developing at

factories, even getting raw material samples from the factory.

SRR, IR AR B A b R, R KA — AT RER
FHE, AR NI R 7, RS SR A .

In essence, creating a piece of clothing or a product out of thin air is, in my view,
an impossible task. It might happen with good luck, but I believe the level of

accomplishment wouldn't be high.

Xt AR I EOLRGAREEE COFMARN T, ke 20
2 A2 AR 2 HA N5, ARJE 25 58 RS — AR

Exactly, I think in the world today, there's hardly anything that is entirely
innovative on its own. To some extent, you are influenced by many others, and

then you complete something.

PO BENES A ENJR IBS E, B A [ AME — 4, w2 B AT 2L AR AR
F—TRORMAEE S, ARAERRINARIL .

As the saying goes, “standing on the shoulders of giants.” I think it's the same
abroad: in every industry, most of the primary sources are overseas, especially in

Europe.

B TR R ? X, REAAIXNMAESIEDS ? Can we call it an archive? Do

you think this term is appropriate?

HSLHEATEN . 2007, SR VEEBRA TR R HA, O FRATZ [FE 4
7 IR LR, FAIA RS BRI A, A S b X B 25 AR AT T A i I
BEMAIRA, BATERRNE, FATASEHEIE LR LR, EHAM
HHZ R4, AR T R — eI Rh T8 E, A2 T b 55 ORI B A
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7 45:05:

ELAEAATTR— LR b S22 1

Yes, I think it fits well. For example, in the first few years, we especially liked going
to Japan. When we go abroad to look at things, we don't really visit clothing stores
in commercial districts. If we want to look at clothes, we only go to vintage stores.
We also like to wander alleys to find little hardware stores (kind of like China’s

labor-supply stores), or even small supermarkets selling vegetables.

a5 RIE?

What is an industrial safety store?

PREAE . SR T, AR B R 7, LA AT 0 AR S5
ISR/ N T, A2 S IH AR NS, Rl LA, SRR EA
BAE S, H B AT EEMATE 2 BEIX TR FTREMEX L
FRAAEE, HHAEZM T PFAER BRI FN, b2 — A 30E SRR
Ko

EEBBEANEARE TR, iR FTRZHE, GEZN IS, Plasid
XEEIRPY, RAEE RIX AP RS AT B, EAE R Cd A, AR X R
ERE, RZZHRW, MMAPGRIRIFIRIRE LT 7, e IR T,

You don't know? Search it on Baidu. We especially like going to these places,
including their vegetable-selling small supermarkets, small bookstores selling old
books, and such places. We really want to visit those places and see how they
organize things like cameras, audio equipment, and vinyl records. Over the past
few years, I've come to appreciate that Japan, despite being a country without
many resources, has done something truly great.It has preserved the entire world
very well, including many archives, old industrial equipment, machinery, and
various items from industries like clothing and vinyl records. There are also
numerous old pieces of furniture and many other vintage items. Not only did Japan

preserve them well, but they also organized them for you.

BAERA R R — AR T HURMATHOT 7 SR 2 ARYE AR — 18
JERHRIEAR I EEEN, IR B XX A Y
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7 46:29:

7 48:00:

As awhole, it's a broad way of describing things. They've opened many, and based
on individual shop owners, they're called "F# \" (zht Ii rén), which translates

to "curator" or "proprietor." Nowadays, they like to use this term.

AT ST — 528, AT — 5008, B 3T — XMk i, BARAR A
KA/, BB INERSEG AT —Z5 52 22 R E B SRS AP 2 T
U NEEXRMT R, At 1IN A B3 mT GEAE BT 1) L 4R 5t AR YU IX e IR Y
T, BAGEMATAR I B 512 A ROX R .

When they open a shop, whether it's a small one like mine, although there are big
and small ones, the smaller, the more refined. They open a shop entirely based on
their preferences and what they enjoy. For example, if someone likes vinyl records
and has been collecting them for decades, I believe they are doing this out of their

personal interests.

AP T — SR, XGRS s, BRI S AR, A
LT L S LN b R LR X% N9} 2 i S XTI (A G SR I W oS B TR N
JRIXRE AN, BRIA FIHh NI AR N RAAZE, Ml LRI € R
AERK, BERS HARE R X — .

When they open a shop, the way they display things, arrange products, and
present the shop—all of it reflects their personality and lifestyle. Plus, these shop
owners all have really good taste, so the vibe they create always feels just right. I

think that's what makes Japan amazing.

Do you think it has a significant influence?

BOA RIS R LI AN, IRV R €A R Y, PN AT AR X AN
BRI AT BEB 2 SR o

I haven't specifically considered this, but if you say there's no influence, there must

be some influence. Usually, our perception of things may also be influenced by it.
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Mo 49:13:

7 49:19:

FATRTBE ZIRBUAEIE R TTHUS,  Jn] e A AT BE MBI R BA T A AR T
FAMEAR IR 1 BEEBASEF a0 1, AT BA Dt X i s F4i, kR
AT R BB H R AR SRR HIAEAC, JATT T B2 (S B, e S8R Ah ks - X
B LM 7 S SRR, ARE(HIX AT RE R AR F G, X

Right now, we're joking about it, but perhaps, in the future, China Cotton might
reach a point where we stop producing new clothes or new products. Instead, we
might focus on things like organizing and modifying the sample garments we've
collected. Yes, or we might engage in organizing historical materials. But this is

something for the future.

BAEBATNAFERE EIR BV, BATVEE A5, Juttame? Oy E N B AEEX A
FG, BRI T A X BB, XA BN A X AR, ATREX A ok
AW RER % 2D /DXt R IREAT L AL RN, ARG A L8, T,
ARES ALK, M RESE B AR VU 5, 3L T LUXHEL B A B SRS,
Xt IXEENZHAGE I, M T R R, X

As we mentioned earlier, we're thinking of publishing a book. Why? Because no
one in China is doing this, and coincidentally, we have some resources on hand,
and we have this idea. Maybe after this book comes out, it might help, to some
extent, young people working in the clothing industry. I believe it could offer some
assistance, yes, perhaps some inspiration. When they see these things, they might
think, "I can also view my culture in this way." These are essentially historical

materials.

FARARN — T, ARV G A2 T VR BT LRI AR AR 8 B & A s 41—
T, .

I'd like to ask, when you say "modification,” do you mean transforming the clothes

you've collected into a different style, or...?

FREACAS R IR T BT IR L S i i), BATRT Rt 2 52 ) Al , W thay, JRds
A MR, AT RS BRERATA CRAR RS —FE, TR — L2 A K
Hi, FATH il 2

It may not be limited to the existing original versions. We might learn from
practices in Japan or Europe, such as those used by vintage shops. This could

include our own clothes. For instance, there might be some unsold garments, and
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7.55:23:

Mo 59:09:

we could make modifications to them as well.

TR KBNS EATE 10 A4 10 AJEAIE i, FATE S3ANTH Z BT
AERAAI G EAE, R AEAIFATI A T — A IOK, BATHE AR 7 —
T, Mo RIEASE 11 AR, ARG, AT RRMRE TP
UK, SRJE AR B EMOX A 35 2h, ZRJam H CHasiaT bl 1, kR
T 8, SEAREN, Rkt AEsE 7, e SEE NG
IR, RIETEH LR S Ah, RERATER 7 — SRR s, T
TR R B B &, IRFHRIN — Rt AR R 2, 1R/ B LR,
N T AT, FHHR B, AHoRPLE, A5 R EARR, R)E7E
—iEht.

I noticed that around the end of October this year, we had a collaboration with
Honggi Farm. Previously, we had a joint venture with them for a type of rice. We
made some slight changes to the packaging. Then, in November this year, when
they were just about to harvest, we contracted a piece of organic rice paddy.
Originally, we planned to participate in the harvesting activities and document it
ourselves. But suddenly, considering the ongoing pandemic this year with travel
restrictions, outdoor activities have surged in popularity. Since rice paddies are
outdoors, we organized an event in the paddies, bringing along camping
equipment and tents. We invited a few friends from different industries, such as
photography enthusiasts, camera enthusiasts, and others involved in media, to
join in.

(R AN IRAE S A, ARRANE — AT ALY, (ER AR — X Fh 4 38
R TE AR T, PR R BURS R RSN, KSR AR — SE S i B AR A2
— ) BUE R B S BARIR AR A FAT L, (BT B AR 1 5 2 s R
XX AN FX AN E TS, SRR — 5, XSG B .

When this group of people gathers, even though they are from different industries,
you'll find that the communication and discussions are surprisingly similar.
Everyone's understanding of certain things is consistent. I've realized that, even
though we are in different industries, the ways we approach things and our

understanding and perspectives on certain matters are quite aligned. It's quite

amusing.
RN B IE AR

WA PR — LB, s CAR SRR IR archive AR —
SRR T, IR T RE 2 R E AR AT O L ARG, XX ?

Because what you just described is actually like your vision for the future of your

=

archive. Do you think you might want to use them to do these things?
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7.59:22:

FIREAR 22 I AR A H I N8R, B dB RATHLE e SR — S X R X L,
R A — 285 R, Rt & RIS AR B AR A AR 2 i AR A B
R Z AT 2 L/NHERIN RN, R RS AR ALY b
T AN 2 CEBAEAE [ P BEBAT A [ A, —SERRN A R, R s i —
mo EETZTZ, PLLAMRERSZE &, IR EIERZ MR
ik

A lot of times it’s just personal interest. For example, now we’re also collecting
some old Chinese furniture, mainly from the modern era—the 1950s to 1980s.
You'll find that aesthetically, they’re not inferior to popular European brands in
China today. Maybe the craftsmanship isn’t quite as refined, but they’re still really

good vessels (for design, history, or meaning).

Interviewee: Zouhui, Zhang

Subject: interviewed by Mo Shi about OUTDOGER &ZUGZAG’s Archive

Location/software: WeChat from London

Interview date: 2nd September 2020

Zouhui Zhang (ZZ)05:18:

Mo 12:01:

HIGXANFENCEE RIS R E T, POV R RA Eat L E 2
FHEEE TR, RERIEA B BIR XA, JE ST ETR e e
R NEEISCE, B AN WUERES & BIRE A5, T HE2 28 KB N
—LEBURHA R B R TR A, e B R, B R 2 R S R K
FiAd, R IX A BRI A5

When 1 first came across this term, I deliberately looked it up, hoping to
understand its literal meaning. From what I found, I thought it referred to file
storage, or in the context of fashion, storing materials related to clothing, such as
fabric swatches, color cards, or even shirts themselves. That's roughly how I

understood it.

FABSG ] — T ARMION 22wt R L, ARAT T E A RERRIFRATIN archive W ?

I'd like to ask, within the Angao brand, how do you refer to your archive?
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77.12:10:

Mo 13:59:

771 14:04:

BAVS B LA, PTREFRATLL T BERATTIAE 2 2020 4, REHA1&—
ERDSMHZE, NEH 2020 FHHFEER 2020 FMKE, AERINSE—
MK folder B2 2020SS, #HFTEE 7, 2020SS A1 2020 ¥ aw, FATSHM
AR, WX — 2=, SERXWHEMT G, OIS A R, X — MW R
Wy, HERNER AW R IYIR .

We organize everything by year. For example, in 2020 we’d have two seasons,
Spring/Summer and Autumn/Winter, so there would be a folder named ‘2020SS’
and another for 2020AW. After finishing each season, we keep adding related

materials into the respective folder—it’s a process of continuous accumulation.

WSS 2020SS HIIE, ARG BRATWI AT B AR P8 101E, AR RS BAARA s
Bl erraefgseit, JAR AR R, SRR RHX R iE S
FEECK B2 —1, inspiration 23— R, X — A RIE AR o B e
B AN ERERE AR ZRINAAN EWTIREANR, BMASERHKREC
H O T 1X — ZR AR B AR VG 1) — ARV, mTRER A IR, SRR AR SCF
B, H R R #2 DU B B B .

For 2020SS, when we add things, in terms of clothing and our focus on design,
especially in design, there will be a significant emphasis on inspiration. We
generate ideas based on inspiration, and it undergoes many discussions within
our team. Each person presents their thoughts on what they want to create for the
season, often in the form of images or text, but mostly through image

presentations.

SRR IX LR Fr AT R 2 1 ?

And these images are stored?

XT, XA XL E] o U RTE ARG R, BT ReAN Z —— sk Bk iy, &n
ekl EHAISH Adobe HIHAF illustration, AT HUIX L8 K] 5 HE ik
illustration, ZAFHAE A RESLL PPT MR, FHATSH key note LT 23,

KR AR X FAE R L 2, illustration 5 — M4, BERAERITAR
B #E AR 2, U R — T A REE BIRATA LR, S8 )5 KM
e B L — . AR5 W2 FH key note IS, ‘BRI RELLEAE PPT —#f
TR SR AIRFE T, REAAAR 2255 Lk, {HR SR SR A AR VU 2 BN A
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77 15:43:

Mo 16:23:

77.16:30:

77.18:12:

W —rl, BTLL key note 2 [l T 5 a1 — ., NIJFaR BT KR A L2 U
illustration F&EURERR 14 20 2 MO ) 2 1047 it B 2 30

Yes, these images are stored as files. They may not be individual images; we might
use Adobe's illustration software to arrange them. It's possible we use Keynote to
present them as well. The majority is presented in these two ways. Illustration has
an advantage as it displays all images in a tiled format, giving an overall sense. If
using Keynote, it's more like a PowerPoint, one slide at a time, with a weaker
overall effect but more emphasis on specific details. Keynote is often used in later
stages, while in the beginning, we generally use illustration for widespread

storage and presentation.

FLSTREAN N H g B AR 2 7 i i BRSSO e Ao UL TR A7 il . 248
JE U RATE 2 — AN IEE S0, S o # R KK AR A e BT, SR)5
NERITAEAFE R BT ER B X, BTG — D, H2 o EREATZ
RBESR it A RATE T — D s,

Actually, everyone's computers will store things electronically. At that time, we
also had a shared cloud, where everyone's files were stored for the convenience of

different designers to access. Yes, we have a cloud, and at that time, our boss

requested the IT department to create a cloud for us.

M2 470 ? AR — DFRIE? JRAE [ A RIB & XA [ 17

What is it called? Is there a name? Am I asking too persistently about this?

HiTzmentts. xt, EIcMeA e, REaa —DEFERARE, REH
NRFARE R IMAX, BT LA TR K 25 H A8 H 2 archive IO XRG040

We call it the "Gong Gong Pan (public drive) ." Yes, we call it the public drive, and
there is something like that. Because everyone uses iMac, each person also keeps

a copy in their own archive.

FER AT A F e A, BATIEAR A AT = X5 T8,
INJE BN, A

200



Mo 18:28:

Mo 18:39:

77.18:42:

After completing the samples each season, our technical department, the pattern

room, will uniformly pack and store them in the warehouse.

JE B AT A0 2 N BRI 5 A A 44 7 ?

What is the warehouse called? Does the place where you store things have a name?

PRiE 2RI L BARA VGG ? R RKFE?
Do you go back there to find things? Do you check it?

MRS, 3k R AR RS, MBMAETZRRARER, LR
WA FPIAMEI 2R A M, MR RN, 7T AL 2 SRR AR
.

If it's samples, we basically won't go back. Once they are stored, we don't retrieve
them. If we feel that something still holds value after being stored, we won't let it

go into storage; it might stay in the design department.

Interviewee: Zhou Shimo

Subject: interviewed by Mo Shi about STAFFONLY’s Archive

Location/software: WeChat from London

Interview date: 14 June 2020

Mo 01:27:

R 1 LAY, A7 2 A U TR A S B A A SR, B A S
YlEss, EAMBERE, WARE IR EARPRIFE A ADE/ .

I've come across a few terms like museum archives, collection archives, or cultural
relics storage, and some people call it a data room. I'm not sure how you refer to

this.

AT B S ?
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Do you have something like a warehouse?

Zhou Shimo(ZS) 01:30:

Mo 02:18:

2S5 02:24:

Mo 02:26:

725 02:33:

M 02:59

Xt WA AR R, BUABATZ L 1TH — AN 53 8RR Z=RIFEAL,
SRR AT ZE I R, AR5 AN — BB E 2R F RN (TR 2 SR AR 2 TR — A

Yes, but it's not quite the same. We have a dedicated small room for storing past-
season samples, props, and some leftover fabrics from past seasons, all kept in one

place.

PRAE LA S B B ARERFRIX AT, AR5 X T = W AR 2 o

How do you call this place in the studio, and does the other person understand

what you're referring to?

A ARCHIVE

We call it the ARCHIVE.

FITEAPRAT TS Y ARCHIVE 52 $E4F 1, i URSCARER AR AN A A7

So, you really use the term ARCHIVE? That's great. So, everyone understands what

itis?

Xt R EIIE] . X, (B2 R R BAEZ AR AR5 OB AR,
N ETEAR 2 LLAT S5 A TR, ESEBUE AN B 2R PU 2 DR 4 1, #IE 5

#& archive f—#B47 -

Yes, or we call it a storage room. Yes, but it's specifically for storing past-season
fabrics and garments. We also keep a lot of previously experimented fabrics that

are no longer in use, so it's still considered part of the archive.

PR ZHE P B g 2
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ZS 04:08:

7S5 06:32

7252 06:39

Have you sorted and organized these?

BRI, HARALRE .

Not really, it's actually pretty messy.

B —MBXAE, 2R JE 1 R TP =R, W] R IR —— A2
JECS R =46, (BIX EIEA A RMEE TS T, XM,

t's just like a forward-facing box, and then we filled it with stuff from all quarters.
Sometimes one box isn't enough, so we use two or three, but really, it's just hastily

labeled with a paint pen, stating which quarter it belongs to.

WA AT W R S TR AL T ORI BCE BRI BOR AR A — A%

SRR A ERAZ S — T, SRS AU, AURRRE R 22K, S5 LEXS, SRJA A
AR TEADRE, B LAY A AR B LART Y mood board 2 S AR AR5 ¥ 4R 74
HSTAHRER, IR SR AR AR VG (1, S RTRERE e RAE — & L.

[ usually ask him to fill out a form when packing, whether it's from the factory or
returned items. Then, I have him check it and put it in. It's a rough classification,
mainly for past-season items and written materials, such as previous sketches or

mood boards. If it's physical paper, we roughly put it in a box.

BARE VARG E L E > archive H AT ST BED .

It's not that we necessarily wanted to build an 'archive, it's just that we felt they

shouldn't be thrown away:.

V7 =L m A LR RN, A RIRHR R AR ZEE — T JFOR A A Ik
HRE AT, HRRE LR —5%x25% Study LIHIRA Ree e HECRINE —F&
AL, KRESE ERIRSE AR EN), B MR E ZE e 4L, WRLE R Py A
BHESEZ 2RI IR — DA NEERAER U AR IA A 1.

Throw away will cause problems, some trouble, because, right, sometimes you
want to look at the original items to ensure, how to say, for some reference study
on the design. You might first use the original to get a feel for the overall silhouette,

whether it's what you want, or which elements should continue and which should
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M 13:31

7S 13:49

M 14:02

7S 15:03:

not. And then, someone might want to borrow your old clothes for a shoot.

LA AT A 537 B 2 B R AR 2RO, ARG AN 15395, A 2
HOE I R EE T, B R SR R Bk LR BRI, IR T RE A A
1%, Ni£7cH archive B, {Hfg— B TAEZE, A RIRSH AL E .

For example, sometimes the installations at the fashion shows are carefully crafted,
and we're reluctant to throw them away. Sometimes it's modified shoes or
displays from events, and these things might be a bit hard to part with, so we put
them in the archive. However, once we move the studio, sometimes we have to

dispose of them.

PO AT DI () T — A1), g2 R A RN Ak 2R R 51, RRINI
iS5 AV AN TN A/ TR i SO SRS S S N ERER ANV SE A ISV (i SN
BEAFE-ADEEL.

Can [ ask you another question, about the main series of Ak in your company? You
just told me, for example, about fabrics and physical files, and you mentioned how

important everyone sees the fabric and accessories.

TR iPad, A2 — N2 CLAT R R, 2 BART R ATk, st A sk
mIraa e, =aJt.

The fabric and accessories on the iPad, these are fabrics we've used in the past;

they all started as physical samples and are kept separately.

RIE WA AT ? AR E e RRI N BRI AR e B — il — A
&7 R R A ok IR AT BEILEA SLbr, SR 5 URIX A5 18] FL A K 10~15
NET RERXBRE VRIS ST, ARG SRR R — A& TR, iR
separate —/NM T THE ?

What do you mean by separated? You said that each quarter you put things in a
box. So, I imagine, okay, you might now have physically, in this room, about 10-15
boxes. And then you mentioned there are also files. Are the files kept in the same

box or in a separate one?

XF, AHRAENT AR YT B2, IR EEHIE A 7] AT H] WL R, X T2 5
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Mo 29:02:
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MR Im A, 30 & H A team member tAF, WHEEFEN] . AFEAF A
IEURLEhR, HRMOS WLE . XL label Z M0, iR HLIIBLIRIR K
AR LA AT AR T, SRR AR A 2R, AR — SIS LR
BifE, (H2 AR I R BIRAS IR PG, #8882 P — S AR 7 RO 2 2R 1,
WXL,

Yes, but more importantly, you need to know what fabrics the company has used
before. It's important for future designers or other team members. This includes
what labels the company has made, what hangtags have been produced, and
details about accessories. For example, details about zippers and labels. These
details may seem trivial but reflect the brand's status, including the molds used

for certain products.

i AL B EAFIER NI A AR LEDTR, ARBEMSIRPR B RITE IR IFUR I — MR L2
P AT IX 5

The benefit, I think, is still what was mentioned earlier about those toys. You can
quickly know the original material, craft proportions, or these kinds of

information.

SRJE AR AR & s (a]

But the downside is that it really takes up a lot of space.

Ok AT« HIUANEIEL, FAE A — RN, EEndi /AT H % A archive A ¥5H —
MEaFrB R TARRER?

Ok. The ninth question, I'd like to ask if you have a kind of working procedure for

using the archive in your daily work?

PG BAE R RIR — R R LA 2, B IE G L, A
Yt AlA AN 55, Al A RRAE A AR PR B o Al AN B —E I ],
T e A RIE R X AR,

o
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But I think generally only slightly more senior employees, at least formal
employees, would have the courage and knowledge to access it. If they don't stay

for a certain period, they might not even know such a thing exists.
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RO

Makes sense.

PEARHTR K 5 2 A2, Al AT BESERE A AN BRXFE ) AR, BRI D RER
SEZRVY, I HANE A 2 A%, thBCE A AR RIIAR R, sl B 5t
U7, ARV B mtAT, T .

For example, new interns might not have exposure to this kind of work. But if
someone knows about certain things and knows they need to use them, there's no
specific procedure. They can just go and get it, and as long as they put things back

roughly in their place, that's it.
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