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BODY OF PRACTICE: 
 
Milk and biomaterial works:  
 

Figure 1. A Week's Supply, wood, etched glass, bottles,  milk, 121x134x37 cm. 
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Figure 2. A Week's Supply, wood, etched glass, bottles,  milk, 121x134x37 cm. 
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Figure 3. A Week's Supply, wood, etched glass, bottles,  milk, 121x134x37 cm. 
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Figure 4. A Week's Supply, wood, etched glass, bottles,  milk, 121x134x37 cm. 
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Figure 5. A Week's Supply, wood, etched glass, bottles,  milk, 121x134x37 cm. 
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Figure 6. Time Trial with Bees: 12 hours and 48 minutes, crocheted wool, honeycomb, vitrine, 27x42x27 cm. 
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Figure 7. Time Trial with Bees: 12 hours and 48 minutes, crocheted wool, honeycomb, vitrine, 27x42x27 cm. 
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Figure 8. Starving for a Letter: Lucy's Desk, wood, etched milk, 91x46x96 cm. 
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Figures 9 and 10. Starving for a Letter: Lucy's Desk, wood, etched milk, 91x46x96 cm. 
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Figure 11. Milk pillow, detail from Now My Skin Will Not Fall Through: Rhoda's Bed, milk, cotton, 92x192x105 cm.  
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Figure 12. Milk villanelles, part of May's Travelling Library, laser-etched milk, vitrine, 27x42x27 cm. 
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Figure 13. Milk villanelles, part of May's Travelling Library, laser-etched milk, vitrine, 27x42x27 cm. 
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Figure 14. Front view, May's Travelling Library, wood, glass, vitrines, books, strange loops, et 
al, 114x173x70 cm. 
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Figure 15. Front and side view, May's Travelling Library, wood, glass, vitrines, 
books, strange loops, et al, 114x173x70 cm. 
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Figure 16. Back view, May's Travelling Library, wood, glass, vitrines, books, spun paper, ‘walking encyclopaedias’, 
strange loops, Letterpress-set villanelles et al, 114x173x70 cm. 
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Figure 17. Back view, May's Travelling Library, wood, glass, vitrines, books, spun paper, ‘walking encyclopaedias’, 
strange loops, Letterpress-set villanelles et al, 114x173x70 cm. 
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Installations and paper works: 

Figures 18 and 19. Choral Symphony, soundscape, paper, text, gansai pigment, 
buttons, steel, approx.200x100x50 cm, soundscape duration 20 minutes. Images © 
Chris Lee. 
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Figure 20. Choral Symphony, soundscape, paper, text, gansai pigment, buttons, steel, approx.200x100x50 cm, 
soundscape duration 20 minutes. 
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Figure 21. Choral Symphony, soundscape, paper, text, gansai pigment, buttons, steel, approx.200x100x50 cm, soundscape duration 20 
minutes 
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Figure 22. Choral Symphony, soundscape, paper, text, gansai pigment, buttons, steel, approx.200x100x50 cm, soundscape duration 20 
minutes 
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Figure 23. Now My Skin Will Not Fall Through: Rhoda's Bed, milk, crocheted paper, screen-print, folded paper, 92x192x105 cm. 
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Figure 24. Detail, Now My Skin Will Not Fall Through: Rhoda's Bed, milk, crocheted paper, screen-print, folded paper, 
92x192x105 cm. 
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Figure 25. Holding it In, Letting it Out: an installation made up of two works. Front, walking, walking on alone: Lucy’s 
Carpet, dye-sublimated text on recycled milk bottles, wool roving needlepoint, 100x20x400 cm. Back, For Want of 
Light and Space: Maggie’s Hair, crocheted paper, bookbinder’s sewing frame, 90x140x40 cm.   
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Figure 26. walking, walking on alone: Lucy’s Carpet, dye-sublimated text on recycled milk bottles, wool roving 
needlepoint, 100x20x400 cm. 
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Figure 27. walking, walking on alone: Lucy’s Carpet, dye-sublimated text on recycled milk bottles, wool roving needlepoint, 100x20x400 cm. 
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Figure 28. For Want of Light and Space: Maggie's Hair, crocheted paper, bookbinder's sewing frame, 90x140x40 cm. 
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Figure 29. Detail, For Want of Light and Space: Maggie's Hair, crocheted paper, bookbinder's sewing frame, 
90x140x40 cm. 
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Figure 30. Detail, For Want of Light and Space: Maggie's Hair, crocheted paper, bookbinder's sewing frame, 90x140x40 cm. 
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Figure 31. Hand-spun novel on cast  Jesmonite 'paper', each skein approx. 15x3x3 cm (part of May’s Travelling Library). 
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Figure 32. Left, Hand-spun novel on cast  Jesmonite 'paper', each skein approx. 15x3x3 cm (part of May’s Travelling Library). Right, 
preparing a single page of paper, using a shifu technique, to make a single length of paper thread.  
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Plaster works:  
 

Figure 33. Frescoed 'Blooks’, Safehouse Gallery, 2023, part of May’s Travelling Library. 
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Figure 34. Frescoed 'Blooks’, Safehouse Gallery, 2023, part of May’s Travelling Library. 



 33 
 

Figure 35. Miniature, etched, frescoed 'Blooks', iron-oxide pigmented  plaster,  6x6x6 
cm, part of May’s Travelling Library. 
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Figures 36, 37, 38. La Cité des Dames, frescoed plaster, Jesmonite, 
book, 30x29x35 cm 
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Figure 39. Conceived as Walking Encyclopaedias, I made a collection of these plaster and cordage objects to chart 
and record the distances I walked while thinking through the early stages of my inscape research. Each object 
contains or is bound around with string, some made as I walked, to record the number of miles covered. The 
encyclopaedias are now part of May’s Travelling Library. 
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Figure 40. Detail, Walking Encyclopaedias, plaster and grass cordage, 40x 28x10 cm and 50x50x30 cm. 
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Drawings and prints: 
 

 
 

Figure 41. Strange Loops, aquatint, etching, photopolymer, sugar lift on paper, 62x60x16 cm, part of May’s Travelling Library. 
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Figure 42,43,44. Details, Strange Loops, aquatint, etching, photopolymer, sugar lift on paper, 62x60x16 
cm, part of May’s Travelling Library. 
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Figure 45. Giant bark drawing in graphite, ink, pencil, pastel, watercolour on Japanese paper, 200x120 cm. 
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Figure 46. The same drawing hung in woods, floating in the breeze, graphite, ink, pencil, pastel, watercolour on Japanese 
paper, 200x120 cm. 
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Figure 47. Left,  Folded paper experimental drawings which I used to speculate on ways I might interweave my women characters, before settling 
on the strange loop. Digital print on woven paper, 44x27 cm. Right, Digital print on woven paper, 21x15 cm.  
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Figures 48,49. Bark as Chart 1 and 2, pastel, ink, gansai pigment, graphite on paper, 35x26 cm. 

Figure 50. Inscape 1, screen-print, stitch, 
ink on onion paper, 30x30cm. 
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Figure 51. Inscape 2, ink, pastel, pencil, gansai pigment, screen-print on woven 
paper  40x30 cm. 
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Figure 52. Bark as Chart 2, screen-print, 89x60 cm. This large four-colour screenprint became part of the paper 
quilt for Now My Skin Will Not Fall Through: Rhoda’s Bed. All six drawings and screen-prints shown in figures 39-45 
emerged from my speculative thinking and walking. 
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Designs and studies:  

 
 
 
 
 
 
 
 

Figure 53. Prototype design for May's Travelling Library, ink, gansai pigment. 

Figure 54. Final design for May's Travelling Library, ink, gansai pigment. 
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Figure 55. Design for A Week's Supply, ink, gansai pigment. 

Figure 56.Design for Starving for a Letter: Lucy’s Desk, ink, gansai pigment. 
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Figure 57. Alternative design for Starving for a Letter: Lucy's Desk, ink, gansai pigment. 
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Figure 58. Design, For Want of Light and Space: Maggie's Hair, ink, gansai pigment. 

Figure 59. Design for Now My Skin Will Not Fall Through: Rhoda's Bed, ink, 
gansai pigment. 
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‘Glints’ and strange loops: 
 
  

 
 
 
 
 

Figure 60. 100 Glints enlarged and arranged digitally as a consecutive strange loop and printed on dye-sublimated fabric, 400x150 cm. 
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Figure 61. The same, original 100 Glints, overlapped as a non-hierarchical strange loop, 
ink, pigment, monoprint, drypoint on paper. Each painting and print, 3x6 cm. 
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Workshops, performances and presentations: 
 

 
 
 
 
 
 
 
 
 

 

  Figure 62. Dewriting Virginia Woolf: LAHP-funded workshop at the Royal College of Art, 14 June 2022.  

  

Figure 63. Panel discussing the representation the domestic in literature and art, Persephone Books 
Festival, Holburne Museum Bath, 2024, set amongst Lubaina Himid’s fabric installation. Left to right, 
chair, Charlie Lee-Potter and panellists, writer Jane Brocket, museum director Dr Chris Stephens, art 
historian Laura Freeman. Photo credit © Suzy Slemen. 
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Figure 64-67. Live performances of Running Away With Herselves, Copeland Gallery, 2023 and Beaconsfield Gallery, 2023. The 
experiment was to disrupt the fixity of the villanelle form to see what ideas might emerge from a text being de- and rewritten by the 
random action of milk. My eventual conclusion was that, while a valid experiment, the frequent repeated phrases which are a natural 
part of a villanelle’s form, are not made more powerful by being dewritten in this way. More resonant was to turn the villanelles into a 
recorded soundscape for the installation Choral Symphony. 
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Text of my nine villanelles which appear in the 
installation and soundscape Choral Symphony: 
 
 

  



 54 

 
  



 55 

 
 



 56 

 



 57 

 



 58 

 



 59 

 
 
  



 60 

  



 61 

 

 
 
  



 62 

The villanelles as ‘shorthand’ artworks for May’s 
Travelling Library 
 

Figure 10. My villanelles handwritten in ink on gansai-painted Japanese paper and transferred to the shelves of a 
prototype structure for May’s Travelling Library. Once again, my Glint paintings form the imagery. Shorthand text of 
‘Playing the Loop’, ink, gansai pigment on Japanese paper, 60x40 cm. 
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Figure 11. Left to right, the villanelles ’Walking Through a Fresco’, ‘Map of Legends and Tree of Signs’, ‘Wrong Side of the Fabric’, 60x40 
cm. 

Figure 12. The villanelle 'Cleave', ink and gansai pigment on Japanese paper, 60x40 ccm. 
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Figure 13. The three villanelles transcribed here are, left ‘Brought Up By Hand’, ‘Tender Hooks’ and ‘Fuller, Louder, 
Deeper’, 60x40 cm. 


