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and curational practice focuses on fashion as a cultural phenomenon: an expression of
the zeitgeist in which changing social and cultural developments are articulated.

Saskia THOELEN is Assistant-Professor at the graduate school of Fashion and Living
Environment Studies at Bunka Gakuen University. Her research focuses on Mitsukoshi’s
departmentization and its kimono promotion during the Art Nouveau period. She is also
interested in present-time kimono promotion and development, and waso culture in
Japan.

Linda WELTERS is Professor of Textiles, Fashion Merchandising and Design at the
University of Rhode Island where she teaches courses in the history of fashion. She
directs the department’s graduate program. Her research interests encompass Greek folk
dress, archaeological textiles, American quilts, American fashion, and decolonizing
fashion history.

Xvi

37314indb 16 @ 22/01/2021 12:06



ACKNOWLEDGEMENTS

The two-day seminar (Re)Thinking Fashion Globalization on February 15 and 16,2019 at
Bunka Gakuen University, Tokyo, that was co-organized by The Transboundary Fashion
Seminar and the Research Collective for Decolonizing Fashion, was supported by JSPS
KAKENHI Grant Number JP17K02382.

In addition to the contributors to this volume, we would like to thank Claudia Lucia
Arana, Deirdre Clemente, Sheila Cliffe, Kawamura Yuniya, Katalin Medvedev, Toby Slade
and Yoshimura Koka, who all played important roles in the shaping of this volume
with us, through their generous participation and sharing of research and ideas in the
wide-ranging and stimulating discussions in the seminar.

37314indb 19 @ 22/01/2021 12:06





