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URETIM YOLUYLA DUSUNMEK
THINKING THROUGH MAKING

~

AVNOVS AOSZO NAAO

istanbul Modern ve Kraliyet Sanat Koleji
- Royal College of Art (RCA), Londra’nin
ortaklasa tasarladigi “Uretim Yoluyla
Disiinmek: Tekstilde Zanaat ve Teknoloji”
projesi, tekstil ve zanaat konulari Gizerine
yogunlasti. Bu proje etrafinda bir araya
gelen sanatgi, tasarimci, akademisyen ve
kendi alanlarinda uzman yaratici bireyler
birlikte ¢alisirken, zanaat mirasi ile

21. yuzyil teknolojisinin tekstil alaninda
nasil bir araya gelebilecegine odaklanan

disiplinlerarasi bir ag kurmayi amagladilar.

Pandemi kosullari dolayisiyla ¢evrimigi
olarak kamuya acik gergeklestirilen
etkinlikler; sanat, zanaat ve teknoloji
gibi alanlarin tekstille etkilesimi
konularina odaklanan paneller ve atélye
calismalarina projenin devam ettigi
dokuz ay boyunca yer verdi. Program
katilimcilari, tekstil malzemesine iliskin
yaratici sirecleri kesfetme ve birbirleriyle
karsilastirmali olarak ele alma imkanina
sahip oldular. Tasarlanan program icerigi
katilimcilara, arastirma ve Uretim yoluyla
kultirler arasi yeni bilgileri ve becerileri
edinme ve paylasma olanagi sundu.
istanbul Modern, kurulusundan bu
yana glincel ve etkilesimli uygulamalarla
sanat egitimine yenilik¢i ve katilimci
bir bakis agisi getiriyor. Miize, yaptigi
sergiler ve egitim programlarinin
yaninda, son yillarda gerc¢eklestirdigi
birbirini tamamlayan (¢ farkli projeyle,
zanaat-sanat iliskisini tasarim ve
yeni teknolojilerle bir araya getirmek
icin zemin hazirladi. 2015’te hayata
gecirdigi Zanaattan Tasarima projesiyle,
zanaatkarlarla Tirkiye’den tasarimci
ve sanatcilari bulusturarak birlikte
tretimlerini destekledi. 2018’de baslatilan
Uluslararasi Misafir Sanat¢i Programi
ise istanbul’un zanaat mirasini giincel
sanat Uretimiyle bulusturmak lizere
10 uluslararasi sanatciy! istanbul’daki
zanaatkarlarla bir araya getirdi. Sanatg¢i

A collaborative project between

Istanbul Modern and Royal College of

Art (RCA), London, “Thinking Through
Making: Crafting Technology for Textiles”
concentrated on textile and crafts. Artists,
designers, academics, and creatives

with expertise in their fields centered
around this project aimed to build an
interdisciplinary network that focused

on the ways 21st century technologies
and craft heritage could be incorporated
in the field of textiles while working
together. Taking place virtually due to the
pandemic restrictions, the public events
included panels and workshops with a
focus on subjects about the interaction
between textile and fields such as art,
craft, and technology during the nine-
month project. Participants had the
opportunity to explore and comparatively
review the creative processes involving
textile materials. The designated program
content enabled the participants to
obtain and share new intercultural
information and skills through research
and production.

Since its formation, Istanbul Modern
has kept bringing an innovative and
participatory approach to art education
through contemporary and interactive
practices. Aside from its exhibitions
and educational programs, the Museum
established a ground to integrate the
relationship between art and craft with
design and new technologies through
three different interlinked projects in
the recent years. With From Crafts
to Design, Istanbul Modern brought
together craftspeople, designers and
artists from Turkey and supported their
collaborative production. Launched in
2018, the International Artist Residency
Program invited 10 international artists
to collaborate with Istanbul-based
artisans to engage Istanbul’s craft




ve zanaatkarlarin birlikte Gretmesine
olanak saglayan program c¢ercevesinde
Uretilen calismalar, 26 Subat - 18 Ekim
2020 arasinda diizenlenen “Misafirler:
Sanatcilar ve Zanaatkarlar” sergisinde
izleyicilerle bulustu. Yine 2018’de
baslatilan Art Maker Lab projesi, tasarim
ve sanati yeni teknolojilerle bulusturan bir
6grenme alani olarak kurgulandi.
Sanat ve tasarim alanlarinda diinyanin

en saygin akademik kurumlarindan

olan RCA biinyesindeki Tekstil - Akilh
Yumusak Sistemler Arastirma Grubu,
Londra’da bulunan Victoria & Albert
Miizesi ve Design Museum ile ortak
calismalar yuratiyor. Birlesik Krallik

ve Tirkiye arasinda zanaat temelli
tekstilin gelecegini yaraticilik ve
sUrdirilebilirlik eksenlerinde inceleyen
“Uretim Yoluyla Diisiinmek”, gelecekte
iki kurum arasindaki isbirliklerinin ilk
adimi olarak degerlendirilebilir. Projenin
gerceklesmesinde emegi gecen tiim

katilimcilara ve yuriticilere, ayni
zamanda projenin hayata gegmesini
saglayan Arts and Humanities Research
Council (AHRC) ve Newton Fund’a
tesekkirlerimizi sunariz.

heritage with contemporary artmaking.
Works produced collaboratively within

the scope of this collective program

were showcased in “Guests: Artists and
Craftspeople” exhibition, which was on
view from February 26 - October 18, 2020.
The Art Maker Lab project, also launched
in 2018, was structured as a learning
space, bringing together design and art
with new technologies.

Part of the RCA, one of the world's
most influential and esteemed institutions
of art and design, Soft Systems Research
Group, Textiles works collaboratively
with London-based institutions
Victoria & Albert Museum and Design
Museum. Investigating the future of
craft-based textile between the UK
and Turkey in the context of creativity
and sustainability, “Thinking Through
Making” can be considered as the first
step for future collaborations between
the two institutions. We want to thank
all participants and facilitators who
contributed to the project, and further
express our gratitude to the Arts and
Humanities Research Council (AHRC) and
the Newton Fund for making this project
possible.




TEKSTILDE ZANAAT VE TEKNOLOJIi
CRAFTING TECHNOLOGIES FOR TEXTILE

NNSIN3A N3IAzQ 41713

Kasim 2019’da istanbul Modern ekibiyle
“Uretim Yoluyla Diisiinmek: Tekstilde
Zanaat ve Teknoloji” projesinin ilk
tohumlarini istanbul’da attigimizda,

hem Tirkiye’deki tekstil zanaatini ve
tasarimini teknolojiyle bulusturmayi

hem de nesillerdir siliregelen bu

birikimi yeni nesillere tasimayi, daha
genis bir kitleye duyurmayi hedefledik.
Projemizin AHRC ve Newton Fund
tarafindan desteklenecegini 6grendigimiz
zamanlarda ise “pandemi” s6zcigl
hayatimizdaki yerini aldi. Bu projeyi

ilk kurguladigimizda hedeflerimiz
arasinda istanbul’da, 6zellikle de Tarihi
Yarimada'da yillardir sliregelen usta-¢irak
iliskisiyle beslenmis zanaatkarlara ve yeni
nesil sanatc¢ilara ulasmak, Tlrkiye’nin
geleneksel tekstil sanatlarini teknolojiyle
bulusturmak vardi. Pandemi yasaklariyla
beraber heyecanimiza endise karissa

da, biitiin diinya gibi biz de yonimuzi
dijitale ¢evirdik, bizi miizede ziyaret
edemeyenlerin evlerine konuk olmaya
karar verdik.

Dokuz ay siiren projeyi “Uretim
Yoluyla Diisinmek” panelleriyle baslattik.
Bu panellerde teknolojiyi zanaat ile
birlestiren Soft Systems - Akilli Yumusak
Sistemler metodolojilerini Birlesik
Krallik ve Tirkiye’den katilimcilar ile
tartistik, tekstilin yeni nesil teknolojilere
nasil uyum saglayabilecegini, bu
etkilesimin dokunulabilir tasarimlari
nasil gelistirdigine sahit olduk. Bu seri,

“Uretim Yoluyla Diisiinmek: Uygulamada
Cesitlilikler” baslikli panelle devam

etti. Tekstil zanaatlarindaki ¢esitlilik ve
benzersiz yaklasimlar proje ekibi olarak
bizi en basindan beri blyllemisti, biz
de ikinci etkinligimizde zanaatlarina
yurtdisinda ve Tiirkiye’de devam eden
sanatcilari ve tasarimcilari konuk ettik.
Bu iki panelde pek ¢ok lilkeden 197
aktif katilimciya, ¢evrimici kayitlarimiz

In November 2019, when we first set

the “Thinking Through Making: Crafting
Technology for Textiles” project in motion
in Istanbul, we aimed both to engage the
textile craft and design in Turkey with
technology, and to convey this ages-
long accumulation of knowledge to the
new generation and a wider audience.
When we found out about the support
from AHRC and Newton Fund, the word

‘pandemic’ had just entered our lives.

During our initial framework, we strived
to unite traditional textile arts in Turkey
with technology by reaching both artists
of new generations and craftspeople in
Istanbul, especially those in the Historical
Peninsula who had maintained master-
apprentice relationships for many years.
Albeit the pandemic restrictions added
anxiety to our excitement, we changed
our course to adopt a digital approach
like the rest of the world, and for those
who couldn't visit us at the museum, we
decided to be their guests instead.

We launched the nine-month-
long project with “Thinking Through
Making” panels. During these events, we
discussed the methodologies of Soft
Systems, which conjoins technology and
craft, with participants from the UK and
Turkey, witnessing the ways in which
textile can adapt to new technologies
and how this interaction can advance
tactile designs. This series continued with
the “Thinking Through Making: Diversity
in Practice” panel. The diversity and
unique approaches in textile crafts had
captivated us as a team from the very
beginning, and accordingly for our second
event we invited artists and designers
who continue their crafts in Turkey
and abroad. With these two panels, we
reached a total of 197 active participants
from various countries, and thousands of
people with our online streams.




araciligiyla ise binlerce kisiye ulastik.

Panellerde attigimiz bu tohumlar,
dgrencisinden egitimcisine, amatoériinden
profesyoneline dek tekstil pratikleriyle
ilgilenen bir¢cok katilimciya ulasan
cevrimici stiidyolarla devam etti. Ucretsiz
diizenlenen, dijital ortamda katilimcilarla
birebir ¢calisma olanagi sunan alti
atdlyede UG¢ tema 6ne c¢ikti: Evde yeni
yeteneklerin kazanilmasi/yeniden
kesfedilmesi, stirdurilebilir pratikler
ve kodlanabilen tekstiller. Bu ¢evrimigi
atélyeler araciligiyla yuariticilerin Giretme
yoluyla distinme siirecine ortak olduk.

Panelleri yiritirken 6zellikle geng
katilimcilardan kariyerlerini planlamak
ve gelistirmek i¢in alabilecekleri
destekler ve surdirilebilir isbirliklerinin
kurgulanmasi lizerine pek ¢ok soru
geldi. Buradan hareketle kurguladigimiz

“Tekstilin Gelecegini Haritalandirmak”
baslikli, alti réportajdan olusan seride
basarili tasarimcilar, 6dilli sanatcilar ve
sektordeki karar alicilarla fikir alisverisi
yaptik, onlarin i¢cinde bulundugumuz
ylizyila dair beklentilerini 6grendik.

Bu siire¢ boyunca proje ekibi olarak
farkh yaslardan ve tecriibe seviyelerinden
bizi biliylileyen, dinamik bir katilimci
kitlesiyle karsilastik. Her etkinlik bir
sonrakini kurgulamamiza 6énayak oldu,
fiziksel sinirlarin 6tesine ¢ikabilmemiz
bizi dlinyanin farkli yerlerinde yasasalar
da Tirkiye’deki sanat ve zanaattan
ilham alan tasarimcilar ve sanatcilarla
bulusturdu. Bu yayin, size “Tekstilde
Zanaat ve Teknoloji” projesi ile ilk
adimlari atilan istanbul Modern ve
Kraliyet Sanat Koleji - Royal College of
Art (RCA), Londra ortakliginin dokuz
ay gibi kisa bir slirede gergeklestirdigi
etkinliklerin kisa 6zetlerini, katilimcilarin
ve proje destekgilerinin tecriibelerini
sunuyor. Bu siire icinde basardiklarimiz
ve cesaret edebildiklerimizin yani sira

The groundwork formed through
these panels grew stronger with virtual
studios that reached many participants
interested in textile practice, from
students to instructors, novices
to professionals. During six virtual
workshops, providing participants with
a free of charge, one-on-one working
experience, three main themes emerged:
gaining/rediscovering new skills at home,

sustainable practices, and codable textiles.

These online workshops gave us access
to the workshop leaders' processes of
thinking through making.

In the course of the panels, we were
asked many questions, especially by
younger participants, about the types
of support for planning and developing
their careers and constructing sustainable
collaborations. With this consideration
in mind, we organized a series of six
interviews titled “Future Mapping of
Textile Practice” where we exchanged
information, ideas, and expectations
about the 21st century with successful
designers, award-winning artists, and
decision makers of the industry.

Throughout this process, we met a
volume of dynamic participants from
various age and experience levels that
fascinated us as the project team. Every
single event facilitated the formation of
the next, and the opportunity to cross
physical borders allowed us to encounter
designers and artists inspired by the arts
and crafts in Turkey from different parts
in the world. This publication brings you
the summaries of events carried out
in the short span of nine months with
the “Crafting Technology for Textiles”
project, as the first step of the fruitful
collaboration between Istanbul Modern
and Royal College of Art (RCA), London,
with experiences of participants and
supporters. Along with what we achieved

hala ajandamizda bulunan, pandeminin
bitmesini bekleyen etkilesimlerimiz de
var. Dileriz hem Tirkce hem de ingilizce
sunulan bu yayin araciligiyla iki kurum
ve farkli zanaat ge¢misine sahip iki Glke
arasinda baslattigimiz etkilesimlere

g6z atma imkani bulursunuz. Ureterek
biylimek dilegiyle...

and ventured during this period, we
also have future interactions still on
our agenda, waiting for the pandemic
to end. With this bilingual publication
we hope to provide you a glimpse into
the interactions we initiated between
two institutions and two countries with
different backgrounds in crafts. With
hopes of growing through making...
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AKILLI YUMUSAK SISTEMLER
SOFT SYSTEMS
25|02 21

Bu panelde Kraliyet Sanat Koleji -
Royal College of Art (RCA), Londra
binyesindeki Tekstil = Akilli Yumusak
Sistemler Arastirma Grubu, yumusak
malzemelere dair gelismelere ve bu
malzemelerin dijital yapilarla yaratici
birlikteliklerine odaklandi. Bu dogrultuda
gelistirilen ekosistemde, materyalin
yasamimizdaki yeri sorgulandi.
Malzemeye dair saglam bir bilgi birikimi
ile Giretim tekniklerindeki yeniliklerden
hareketle, dijital ve fiziksel sinirlarin
Otesine gegen, alternatif diisinme ve
tretme bicimlerinin yolu acildi.

Tekstile odaklanan “Uretim
Yoluyla Diisinmek” dizisi kapsaminda
gerc¢eklestirilen ve konusmacilarin,
yaratici ¢calismalarinda 6ne ¢ikan yumusak
sistemlere dair diislincelerini paylasarak
“Uretim Yoluyla Diisiinmek”in kendi
disiince sireclerini nasil etkilediginden
bahsettikleri ¢evrimigi etkinlik,
katilimcilara Uretici ve tasarimcilarin

yaratim sireclerini ve malzeme diinyasini
kesfetme imkani sundu.

In this panel, Soft Systems Research
Group, Textiles at the Royal College
of Art (RCA), London focused on
developments within physical attributes to
soft materials and combining them with
digital assemblies. An ecosystem which
guestions the materiality of our lives was
developed, pioneering alternative ways of
thinking and making that transcend digital
and physical boundaries, informed by a
robust background in material knowledge
and emerging fabrication technologies.

In this event, the panelists shared
their thoughts on soft systems at the
forefront of their creative practice and
described how “Thinking Through Making”
influenced their thought processes.
Audiences were invited to join online to
explore creative processes of makers and
designers and the materials in the textile
series of “Thinking Through Making”.




AKILLI YUMUSAK SISTEMLERE GIiRi$ INTRODUCTION TO SOFT SYSTEMS

ATWOOL 3NNV ¥

Akillh Yumusak Sistemler, Kraliyet

Sanat Koleji - Royal College of Art
(RCA), Londra Tekstil Yiiksek Lisans
programinda, yasamlarimiz ve dahilindeki
bireysel ve kolektif iliskilerin glincel ve
gelecek maddeselligini sorgulamak ig¢in
kullandigimiz bir yaklasim.

Akillh Yumusak Sistemler, pratigimizi

“orme” veya “dokuma” gibi diizenleme
teknikleri Gzerinden siniflandirmak yerine
tekstilin maddesellik, baglam ve etki
gibi 6zelliklerini sembiyotik bir sistem
icerisinde birbirine baglama amaci
giider. Oziinde maddesel diinyamiz
ve aramizdaki iliskinin karmasikliginin
bilincindeki bir yaklasim olarak, kendini
bir kesif ve yenilik platformu olarak
konumlar.

Tekstil 21. ylizyihin gittikce
karmasiklasan toplumsal miicadelelerini
sorgulamak, incelemek, belki de
¢6zimlemek adina essiz d6l¢clide degisken,
esnek ve son derece uyarlanabilir
yollar sunar. ihtivaclarimiza uygun
olarak neredeyse sinirsiz farkl ¢esitte
sekillendirerek bikilmesini, katlanmasini,
kaplanmasini, kiiflenmesini ve esnemesini
saglayabiliriz. Nadiren sabit ve kati
oldugundan birden ¢ok eszamanli
kimlige sahip olabilir. Belirli sonuglar
elde etmek i¢in niteliklerini nano 6lcekte
degistirebiliriz. Ayni anda hem nazik
ve tanidik hem de inanilmaz derecede
karmasik ve sasirticidir.

Checkland'in “yumusak sistemler
metodolojisi” (YSM), 6rglit ydnetiminde
farkl taraflarin farkl bakis acilarina
sahip oldugu ve “problemin” tanimsiz
kaldigi karmasik durumlarin analizinde
otuz yildan uzun siiredir kullaniliyor.

YSM siirekli akisi bir varolus hali
olarak kabul ederek bu hareketin
parcalarinin “durumlar, sorunlar veya
problemler” olarak sabitlesmesine karsi
dikkatli olmayi éneriyor. Tekstil - Akilh

Soft Systems is an approach that we use
in the Textiles MA program at the Royal
College of Art (RCA), London to question
the current and future materiality of our
lives, and our individual and collective
relationships therein.

Rather than classifying our practice
through our methods of assembly, such
as ‘weave’ or ‘knit’, Soft Systems aims to
link together many aspects of textiles,
such as materiality, context and affect in
a symbiotic system. Essentially, it is an
approach that recognizes the complexities
of our material world and our relationship
with it, and uses this as a platform for
exploration and innovation. Textiles give
us a powerful medium to explore this.

Textiles offer uniquely fluid, flexible
and infinitely adaptable ways of
gquestioning, examining and perhaps
solving the some of the increasingly
complex societal challenges of the 21st
century. We can shape them in almost
infinite ways to bend, wrap, fold, cover,
mold, grow and stretch in order to adapt
to our needs. They are rarely static and
fixed, and can therefore have multiple
simultaneous identities. We can modify
their properties on the nanoscale to
engineer specific outcomes. They are
both benign and familiar, and yet also
incredibly complex and surprising.

In organizational management,
Checkland’s ‘soft systems methodology’
(SSM) has been used for over thirty years
in the analysis of complex situations
where diverse viewpoints are held across
diverse stakeholders and the ‘problem’
is undefined. SSM recognizes flux as
the state of being and cautions against
the solidification of parts of that flux
as ‘situations, problems or issues’. The
Soft Systems Research Group, Textiles
guestions what this looks like when
interpreted through a textile lens.
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Yumusak Sistemler Arastirma Grubu
ise bu yontemin tekstil lizerinden
yorumlandiginda verecegdi sonuglari
sorguluyor.

Tekstil - Akilli Yumusak Sistemler
Arastirma Grubu 2017 yilinda kuruldu.
O zamandan beri bu konulara ilgi
duyan uygulayicilar, akademisyenler,
arastirmacilar ve endiistri ortaklari
agindan olusan bir topluluk insa ediyor,
ayni zamanda tekstil yapimi araciligiyla
gelistirilen yeni disiince bicimlerinden
yeni bilgiler ediniyoruz.

Yeni 6zellik ve davranislara sahip
yeni materyaller, kendimiz ve yasam
alanimiz arasindaki ¢ift yonli iliskiyi
yeniden degerlendirmek icin daha
6nce benzerine rastlanmamis firsatlar
sunar. Tekstilin yumusak maddeselligi
ile baglantili ve iliskili oldugunda bu
olanaklar, tekstilin glinimiizde pasif ve
hareketsiz oldugu anlayisinin sinirlarina
meydan okumak, akill ylizey, yapi
ve “yumusak sistemlerde” yeni bir cag
acmak icin yepyeni imkanlar saglar.
RCA Tekstil bélimiinde Tekstil - Akilh
Yumusak Sistemler Arastirma Grubu’nun
baslatilmasina énayak olan, alternatif
bir yaklasim belirlememizdeki tetikleyici
etken buydu.

Tekstil, yasamimizin neredeyse
her alanina bir sekilde temas eden,
oldukg¢a genis bir disiplin. Bu nedenle
arastirma grubumuz sadece kumas ve
tekstil Grlnlerini odagina almak yerine,
grubun gelisimine katki saglayacak ¢ok
cesitli ve kapsamli paydas topluluklarini
memnuniyetle karsiliyor. Yumusak
sistemlerin ne demek oldugunu bilfiil
disiplinlerarasi bir baglamda, ortaklasa
incelemek icin benzer diisiince yapilarina
sahip bireyleri bir araya getiren, resmi
olmayan ve herkese acik bir grup bu.
Bu platformun tartisma ve arastirma
eylemlerini harekete gecirecek bir itici
glc islevi gérmesini umuyoruz.

The Soft Systems Research Group,
Textiles was established in 2017, and we
are building a networked community of
practitioners, academics, researchers

and industry partners who share these
interests as we build new knowledge from
new ways of thinking through textiles
making.

New types of materials with new
characteristics and behaviors offer
unprecedented opportunities to re-
think our bidirectional relationship
between ourselves and our habitat.
These possibilities, when connected and
related through the soft materiality of
textiles present new opportunities to
challenge the boundaries of our current
understanding of ‘textile’ as passive and
inanimate, and usher us into a new era of
intelligent surfaces, structures and ‘soft
systems’. This was the trigger to establish
an alternative approach, which led to the
introduction of the Soft Systems Research
Group, Textiles at RCA.

Textiles is a very broad discipline
that touches on almost every part of
our lives in some way or another. Our
research group, therefore, is not focused
solely on cloth and textile products, and
we welcome a broad and diverse range
of stakeholders to contribute to the
development of this group. It is an open
and informal platform for gathering like
minds to jointly scope what soft systems
means in a truly interdisciplinary context.
We hope that this platform will act as a
catalyst to ignite discussion and action for
research.
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Bu konusma, akilli tekstiller ile ilgili
fikirleri ve bu terimin daha iyi bilinen
“akilli materyaller’den zaman iginde

nasil farklilastigini ele aldi. D:STEM
arastirma yéntemini takip eden konusma,
tasarimcilarin yapilandirilmis tekstilleri
6zglin materyal sistemlerine donistiren
karmasikliklari daha iyi anlamalarina
olanak vermek igin Uretilmis yeni bir
haritalama aracini, yani Tekstil Anatomisi
Haritalama'yi ele aldi.

Tekstil camiasi disindaki yaygin
gorus, tek bir materyalin akill olarak
nitelendirilemeyecegdi, bunun yalnizca
materyal gruplari icin mimkin
olabilecegidir. Bu algiya gére, materyalleri
yapilar lizerinden bir araya getirme
bicimlerimiz akilli tekstiller Gretmemizde
potansiyel olarak fazlasiyla énemli
bir rol oynuyor. Bu durumda akilli
davranis bicimleri, sadece bilesenlerinin
performansiyla degil ayni zamanda yeni
yapi potansiyelleriyle tasarlaniyor.

Bugline kadar akilli tekstil yapilarinin
rolli yalnizca belli sinirlar igerisinde
arastirildi. Ben de akilli materyal sistemleri
ile tekil biyolojik hiicreler arasindaki
gitgide belirginlesen benzerlikleri ele
alarak, bunlari yeni yapilarin ve polimer,
fiber ve ylinden olusan, degistirilmis
dokuma yéntemleri ile yapilandirilmis
yeni yumusak sistemlerin gelistirilmesi
icin bir esin kaynagi olarak kullanma
firsati buldum. Bu siire¢, dokunmus
tekstillerin yapilandirilmasinin kendi
basina “akilli” olup olmadigini arastirmak
icin yola ¢ikarak, gelismekte olan yiin
teknolojilerinden tamamen ayrik, kendi
icinde bir birim olan dokumanin tasarim
ve liretim metodolojisi olarak rolliniin
yeniden incelenmesini sagladi. Boylelikle
yeni tekstil kusaklarinin yaratilma siirecinin
merkezine yapilandirma yontemlerini

yerlestiren yeni bir sorgu alani ileri strildi.

This talk discussed the idea of smart
textiles and the ways in which the term
has grown to differ from their better
known ‘smart materials’. Following a
D:STEM research methodology, this talk
discussed a new mapping tool - Textiles
Anatomy Mapping - that was created to
allow designers better understanding of
the complexities that make constructed
textiles into the unigue material systems
that they are.

Away from the textile community, it
is widely perceived that no one single
material could ever be considered smart

- only groups of materials can - and

this implies that the ways in which we
assemble materials through structures
could potentially play a key role in the
creation of genuinely smart textiles. In
this case, smart behavior is proposed
through new structure potentials, and not
solely due to the performance within its
component/s.

Thus far, the role of smart textile
structures has only been limitedly
explored. | took this opportunity to
discuss emerging similarities between
smart material systems and individual
biological cells, using it as an inspiration
for the development of new structures
and as a result, new soft systems - ones
that are comprised of polymers, fibers
and yarns and constructed through
modified weaving methods. This process
had led to re-examine the role of weaving
as a design and production methodology,
in complete isolation from emerging yarn
technologies - as an agent in its own
right - setting out to explore whether the
construction of woven textiles itself can
be ‘smart’. In doing so, a new territory of
inquiry that put structuring methods at
the heart of the creation of new textiles
generation was introduced.
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Bu sunumda “yumusak” etkilesime dair
yeni bir tasari ileri siiren deneysel islerimi
belgeledim. Arastirmalarim isik, ses, hiz
ve nem gibi dis etmenlerle etkilesime
gecen, yumusak materyaller gelistiriyor.
Kraliyet Sanat Koleji - Royal College

of Art (RCA), Londra’'nin Tekstil Yiiksek
Lisans programindaki Akilli Yumusak
Sistemler'in a¢tigi yolu destekledim,
sorun odakli olmasi gerekmeyen,
alternatif bilgi tlrlerini temellendirmek
amaciyla “prototip yoluyla diisiinme”
bazli 6grenme deneyimleri gelistirdim.
Bu uygulamada disinsel pratikler

baska tirli gizli kalacak sorunlari

ortaya cikarabiliyor, bilgi paylasimini
desteklemek i¢in yeni kavram ve fikirler
Uretebiliyor. Bu yontem, materyalle

olan bedensel baglantinin tekstil
tasarimcilarini hassasiyet, ortik bilgi ve
birikimlerinden arindirabilecegi, yenilikgi
ve bagimsiz yaraticilik stireglerinin
dogmasi i¢cin gereken verimli zemini
yaratabilecegdi fikrini ileri slirliyor.

Sunumum beden i¢in 6zgilin

deneyimlere olanak vermek amaciyla
yumusak-robotik ¢alistirilan materyal

ve mikro akiskanlar gibi teknolojilerin
tasarim kaynakli yeniden kullaniminin
6nemini vurguluyordu. Tekstil bilgisi
bedenin sézslz iletisim kapasitesini
arttirmaya dair fiziksel-dijital materyaller
insa etmek icin kullaniliyor. Yumusak
sistemlerin 6zilinde var olan ¢okdisiplinli
nitelikler maddesellik, etkilesim ve
maddesel bilimin orta noktasinda,
materyal odakli arastirmacilar i¢in
gelistirilen, evrilmeyi siirdiiren post-dijital
tasarim alaninda yer aliyor. Burada tekstil,
moda, enduistri ve etkilesim tasarimi,
“tekstil robotiginin” yeni bigimleri igin
dokunsal ve duyusal bir dil gelistirebiliyor.

Akillil Yumusak Sistemler tasarim

arastirmacilarinin hem aktif hem

pasif cok sayida maddesel 6zellikten

In this presentation, | documented my
own experimental work advancing a
new agenda for ‘soft’ interaction. My
research develops soft materials, which
interact with external influences such

as light, sound, speed and moisture. |
supported the Soft Systems pathway in
Textiles MA program at the Royal College
of Art (RCA), London, developing the
learning experience of ‘thinking through
prototyping’ to establish an alternative
type of knowledge - a knowledge

that is not necessarily problem-driven.
Here, reflective practice can uncover
problems that would otherwise have
stayed hidden whilst at the same time
generating new concepts and ideas to
support knowledge-sharing. This method
pushes forward the idea that a bodily
engagement with materials can create
the essential fertile ground needed to
release the sensitivities, tacit knowledge,
and know-how of the textile designer
into innovative and distinct invention
processes.

The presentation advocated for the
value of design-led re-use of technologies
such as soft-robotic actuated materials
and microfluidics to facilitate novel
experiences for the body. Textile
knowledge is applied to build physical-
digital materials to augment the body’s
non-verbal communication capacities.
The inherent multidisciplinary qualities
of soft systems sit between materiality,
interaction and material science, in an
evolving field of post-digital design for
material-led researchers. Here, textiles,
fashion, industrial and interaction design
can open up tactile sensory languages for
novel forms of ‘textile robotics’.

Soft Systems supports design
researchers to exploit multiple material
properties, both active and passive,
offering a unique contribution to the

28129



faydalanmasini destekleyerek yumusak
araylzlerin gelismesine emsalsiz bir

katki saghyor. Bu materyal odakli
etkilesimler, faydaci boyutlarin 6tesinde
sanal gerceklik, akilli hareketlilik ve moda
alanlarinda yeni siriikleyici deneyimler
kesfetmek icin gereken yaratici gli¢c
olabilir.

development of soft interfaces. These
material-driven interactions may be

the creative catalyst to push beyond
utilitarian dimensions into new immersive
experiences in virtual reality, intelligent
mobility, and fashion.
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UYGULAMADA CESITLILIKLER
DIVERSITY IN PRACTICE
12| 03| 21

Serinin ikinci etkinliginde farkl
disiplinlerden gelen akademisyen,
arastirmaci, sanat¢i ve tasarimcilar kendi
tretim ve arastirma siireglerini paylasti.
Alanlarinda uzman isimlerin ele aldigi
konular tekstilin kullanim ¢esitliligini
yansitiyordu. Geleneksel lretim teknikleri,
kolektif Gretim ydntemleri, giyilebilir
teknolojiler, tekstilin bir ifade araci olarak
kullanilmasi ve sirdirulebilirlik gibi
konular tekstilin barindirdigi olanaklarin
sinirsizligina isaret ediyordu.

"Uretim Yoluyla Diisinmek” panelleri,
katilimcilara tekstile iliskin yaratici
slirecleri kesfetme ve birbirleriyle
karsilastirmali olarak ele alma imkani
sundu. Cevrimici etkinlik dizisi sanat,
zanaat ve teknoloji gibi alanlarin tekstille
etkilesimi gibi konulara yer verdi. Farkli
calisma ydntemleri ¢ercevesinde
degerlendirilen tekstilin diinii, buglinii ve
yarini masaya yatirildi.

In the second event of the series,
academics, researchers, artists and
designers from different disciplines
shared their production and research
processes. The topics that were
addressed by the experts in their fields
reflected the diversity of textile usage
areas. Traditional production techniques,
collective production methods, wearable
technologies, the use of textiles as a
means of expression and sustainability
were all among the topics that indicated
the limitless possibilities of textiles.
“Thinking Through Making” panels
offered participants the opportunity to
explore the creative processes related
to textiles and to discuss them in
comparison with each other. The series of
online events focused on the interaction
of fields such as art, craft and technology
with textile. The past, present and future
of textile were evaluated within the
framework of different working methods,

and were opened up for discussion.
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Giyilebilir teknoloji yeni bir girisim degil.
Giyimde kol ve cep saatleri, gbzliikler ve
kulakliklari uzun zamandir kullaniyoruz,
bunlar dyle ya da bdyle insanlarin
yetilerini (gozllkler ve goérmek), bilgilerini
(saatler ve zaman bilgisi) veya algilarini
(kulakliklar ve soyutlanma) zenginlestiriyor.
Ancak bilisimsel giyilebilir nesneler son
yillarda hizla gelisen bir alan halini alarak
akilli saatler, sanal gerceklik gézliikleri
veya akilli giysiler gibi yeni giyilebilir
teknolojileri ortaya ¢cikarmaya basladi.

Bu tir giyilebilir nesnelerin izleme,
bedensel veri toplama, diger cihazlarla
iletisimi iyilestirme veya dokunsal ve
gorsel duyulari etkileme gibi islevlerini
vurgulayan bir¢ok Uriin ve arastirma
olmasina ragmen, bu teknolojinin oyunbaz
yonlerine odaklanan ¢alismalar bu denli
glcli degil. Diger akilli cihaz tiirleriyle
olan benzerliklerinin yani sira, giyilebilir
nesneler beden lizerinde bulunduklarindan
modayla gicli bir baga ve kimlikle yakin
bir iliskiye sahipler. Bu durum muzip ve
oyunbaz bir tutum edinmeyi miimkiin kilan
performatif, sosyal ve interaktif olanaklar
saglayarak giyilebilir bilgisayarlar,
insanlar ve diinya arasindaki bilinmeyen
etkilesimlerin kesfedilebilmesine rehberlik
ediyor. Peki, giyilebilir teknolojilerin
oyunbaz bir yolla tasarlanmasinin faydasi
ne olabilir? Bu tiir nesneler tasarlamak
anti-¢6zlimci bir yaklasim edinebilmemize,
bitilinliyle faydaci amaglardan uzaklasarak
deneysel amacglara odaklanmamiza yardim
ediyor.

Bu sdyleside, oyunbaz giyilebilir
nesnelerin tasarim cergevesini aciklayarak
cosplay gibi oyunbaz pratiklerin simdiki
gercekligimizden tamamen farkl
sosyal normlara, fiziksel kosullara ve
estetik algilarina sahip bagimsiz hayal
diinyalarinin gergeklikleri hakkinda kafa
yormamiza ve bilgi edinmemize katkida
bulunabilecegini ortaya koydum.

Wearing technology is not a new endeavor.
We have been wearing watches, glasses
or headphones for a very long time,

and one way or another they augment
humans in terms of abilities (vision in
glasses), information (knowledge of time
in watches) or perception (isolation in
headphones). However, in the recent
decade, computational wearables

have been a rapidly developing field,
introducing many new worn-technologies
such as smartwatches, virtual reality
headsets or smart clothing.

Although there have been many
products and studies that emphasize the
functions of wearables such as tracking,
giving bodily information, enhancing
communication with other devices or
altering the tactile and visual senses, the
focus on their playful aspects has not been
very strong. Aside from their similarities
with other types of smart devices,
wearables have a strong relationship with
fashion and are closely associated with
identity because they are worn on the
body. This brings performative, social
and interactive affordances that facilitate
embodying a playful attitude, leading to
the exploration of unknown interactions
among wearable computers, humans and
the world. But why might it be useful to
design wearables playfully? Designing
playful wearables helps us to adopt an
anti-solutionist approach, shifting away
from purely utilitarian purposes and
focusing on experiential ones.

In this talk, | explained the design
framework for playful wearables and
demonstrated how playful practices such
as cosplay can help us learn and think
about the realities of distinct imaginary
worlds, whose social norms, physical
conditions or aesthetic perceptions are
completely different from our current
reality.
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Kalip baski, ahsap baski veya aga¢

baski Anadolu’da yazmacilik olarak
adlandiriliyor. Bu baski tekniginde
kullanilan kaliplarda armut, glirgen,
saricam ve ahlat agagclari kullaniliyor.
Ayrica dayanikli ve yumusak olan
thlamur agaci, boya tutumunun iyi
olmasi sebebiyle siklikla tercih ediliyor.
Yumusakligindan 6tiri desenin kaliba
oyulmasi daha kolaylasacagi i¢in thlamur
katiglnin kuru olmasi gerekiyor. Kalip
cikarilirken thlamur kiitliklerinin aga¢
liflerine paralel yonde kesilmesi ise
desenin kaliba oyulmasi sirasinda kolaylik
saghyor.

Yazmacilikta anilin bazli, siyah
boyarmadde esasli regeteler kullanilarak
pamuklu kumaslara baski yapiliyor.
Boyarmaddenin pamuk liflerine
tutunabilmesi ve desenin kumas
ylizeyinde yayllmamasi i¢in regeteye
nisasta, potasyum karbonat ve géztasi
(bakir siilfat) ekleniyor. Nisasta boya
¢Ozeltisinin kivamini ayarlamak igin
kullanilirken gdztasi mordanlama,
potasyum karbonat ise boyarmaddenin
pamuk liflerine tutunmasi amaciyla
kullaniliyor. Béylece pamuk liflerine daha
kuvvetli baglanan boyarmaddenin baski
sonrasinda uygulanan yikama esnasinda
da akmasi engelleniyor. Bir diger deyisle,
boyanin hashgi gelistiriliyor.

Glnliimizde pamuk, viskoz, keten
gibi selliloz esasli kumaslari boyamak
icin cogunlukla boyama islemini pamuk
lifindeki belirli bélgelerle bag yaparak
gerc¢eklestiren reaktif boyarmaddeler
kullaniliyor. Bu tip kumaslarin baskisinda
da kullanilan reaktif boyarmaddeler
yazma re¢etesinde tercih edildiginde
geleneksel regetenin degistirilmesi
gerekiyor. Pamuk lifinin ve nisastanin
kimyasal olarak ayni yapitasindan,
yani glikozdan meydana gelmesi
sebebiyle reaktif boyarmadde i¢ceren

Printmaking using wood in Anatolia,

such as woodblock or woodcut printing,
is called yazmacilik (originally used

for hand-painted kerchief) in Turkish
language. The blocks used for this

type of printmaking are made of pear,
hornbeam, scotch fir, and wild pear trees.
For its durable, flexible qualities and paint
adherence, basswood is another common
preference. Since its softness would ease
the process of carving the pattern, the
basswood block needs to be dry. Cutting
the basswood blocks parallel to the wood
fiber provides efficiency during carving as
well.

In this woodblock printing method,
cotton fabrics are printed using aniline
and black dyestuff-based formulas. To
make sure the dye is able to bond
with cotton fibers and that the pattern
does not suffuse through the surface
of the fabric, the formula also contains
starch, potassium carbonate, and
blue vitriol (copper sulfate). While the
starch regulates the consistency of the
dye solution, blue vitriol is used for
mordanting. Potassium carbonate ensures
the dyestuff is adsorbed into the cotton
fibers, which also keeps the dyestuff from
bleeding during the wash process after
printing. In other words, it enhances the
fastness of the dye.

Nowadays, the most common way to
dye cellulose-based fabrics like cotton,
viscose, and linen is using reactive dyes,
which bond with certain areas within
the cotton fibers. Reactive dyes are
also used in printing on these types of
fabrics, and the traditional formula for
woodblock printing needs to be altered
when using them. As cotton fibers and
starch are in essence composed of the
same basic unit, which is glucose, the dye
bonds mainly with starch if it’s used as a
thickening agent in a formula containing
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recetede kivamlastirici olarak nisasta
kullanilmasi durumunda, boyanin

blylk oranda nisasta ile bag yaptigi
goriliyor. Dolayisiyla kumasa aktarilan
boya miktariyla birlikte renk verimi

de 6nemli él¢clide azaliyor. Bu sebeple
reaktif boyarmadde iceren recetelerde
reaktif boya ile bag yapmadigi i¢in
kivamlastirici olarak aljinat kullaniliyor.
Bu tip boyarmaddeler pamuk lifine glicli
bir sekilde baglanabildigi icin gbztasi
kullanimina gerek duyulmuyor. Ancak
boyanin lifin icine girebilmesi i¢in yliksek
sicakliktaki fikse esnasinda eriyerek
boyanin ¢éziinmesine yardimci olan lre
kullaniliyor. Receteye eklenmesi gereken
bir diger kimyasal ise boyanin pamuk
lifine baglanabilmesi icin gerekli alkali
seviyesini ayarlamakta kullanilan sodyum
karbonat.

Yazmalar uretilirken reaktif
boyarmaddeler tercih edilirse, geleneksel
recetelerdeki kimyasal maddeler yerine
boyarmadde ile uyumlu kimyasal
maddelerin kullanilmasi gerekiyor.
Boylece elde edilecek yazmalarin renk
verimleri ve hasliklari artiyor.

reactive dye. Therefore, the amount of
dye transferred to the fabric decreases
substantially, along with richness of
color. Instead, formulas that consist of
reactive dye use alginate as a thickening
agent as alginate doesn’t bond with the
dyestuff. This type of dye can bond with
cotton fabrics sturdily, so blue vitriol
isn’t required. However, to ensure the
dye penetrates the fiber, an alternative
that is used is urea, which aids the dye in
dissolving during the high temperature
fixing process. Another essential chemical
found in the formula is sodium carbonate,
which regulates the necessary alkaline for
the dye to bond with the cotton fiber.
When reactive dyes are preferred in
the production of yazma prints, it’s crucial
to use chemicals compatible with dyestuff
instead of the chemicals in traditional
formulas. The color yield and fastness of
the products increase as a result.
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Bir tasarim araci olarak bilgisayardan
uzaklasip ellerle calismak, malzemeyi

ve teknikleri tanimayi, onlarin mevcut
uygulamalarin 6tesindeki potansiyellerini
kesfetmeyi sagliyor. Bu deneysel
yaklasimin sonug¢ degil siire¢ odakh
ilerlemeyi destekleyerek tasarimda
inovasyona kapi araladigina inaniyorum.

Cranbrook Sanat Akademisi’nde
bulundugum sirede insanlar ve Urlnler
arasinda kurulan duygusal etkilesime
odaklandim; renk, doku, desen gibi
duyusal niteliklerin bu etkilesimdeki
rolii Gizerine ¢alismalar yaptim.
icinde bulundugum 6zgiirliik¢li ve
disiplinlerarasi etkilesimi destekleyen
ortam sayesinde kendimi birden tekstil
bolimiinin atdlyelerinde ¢alisirken
buldum. Tekstil veya dokuma lizerine
resmi bir egitim almamak, alisilagelmis
yontemleri heniiz tanimamak, kendi
yontemlerimi kesfetmemin énilinii agti.
Boylelikle ¢cok geleneksel bir pratige
kendi bakis acimi katarak ¢agdas bir
yaklasim gelistirebildim.

Tasarim c¢alismalarimi ve ¢ikardigim
numuneleri Anadolu’nun kdylerindeki
kadin dokuyucularla hayata gegiriyoruz.
Bu yenilikgi fikirler, dokuyucularin
kabiliyetleri ve deneyimleriyle birleserek
son formunu aliyor. isbirligimizin yarattig
katma deger, kdylerdeki kadinlara
ekonomik fayda saglarken kiiltiiriin
devamliligina da katkida bulunuyor.

Dokuma kiltirimiiz gelecek
nesillere aktarilmadan kaybolma tehlikesi
yasiyor. Bunun sebeplerinden biri, bu
geleneksel kiltirlerin ¢agdas sahnede
ve diyaloglarda yer bulamamasi. Nesiller
boyu analardan kizlarina ge¢mis bu
bilgi birikimi ancak bu deneyimin ve
yeteneklerin glinimiiz kosullarina
ve anlayislarina adapte edilmesiyle
korunabilir.

Getting away from the computer as a
design apparatus and instead working
with one’s hands makes it possible to get
familiarized with materials and techniques,
to discover their potential beyond the
existing praxes. | believe this experimental
approach endorses a progress focused
on process rather than outcome, and thus
opens a path towards innovation.

During my time at the Cranbrook
Academy of Art, | focused on the
sentimental interaction between people
and products, and studied the role of
sensory qualities such as color, texture,
and pattern within these interactions.

As a result of being in an environment
that was supportive of independent

and interdisciplinary interactions, |

found myself working in the studios of
the textile department. Since | had not
received any formal education on textile
or weaving and had not been acquainted
with conventional techniques, | was able
to discover my own methods. Therefore, |
could form a contemporary approach by
incorporating my own perspective into a
vastly traditional practice.

We are now materializing my designs
and samples with women weavers in rural
Anatolia. These innovative ideas take
their final form when integrated with the
skills and experiences of the weavers.

The added value of our collaboration
financially benefits the women in their
villages and contributes to cultural
continuity.

Our traditional weaving culture is
under the threat of dying away without
being passed on to generations to come.
One reason is that these traditions cannot
find their space within the contemporary
scene and dialogue; the only way to
preserve this intergenerational knowledge
is to adapt these experiences and skills to
the current conditions and conceptions.
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islerimde kumas, dikis, ses ve desen
Uzerinden yerlestirmeler yapiyorum.
Kadinlarin kaliplasmis cinsiyet ve sinif
ayrimlarina direnmek, kendi kimliklerini
savunmak i¢in bulduklari yollari
inceliyorum. Masallari, mitolojik hikayeleri
ve rlyalari dénustiirerek kullaniyor,
2010’dan beri kadinlarla birlikte ¢esitli

Ulkelerde pankart atdlyeleri diizenliyorum.

Yaklasik on yedi yildir tekstil
malzemeleriyle ¢calisiyorum. Mimar
Sinan Glizel Sanatlar Universitesi Resim
bélimiinde 6grenciyken kendimi ifade
edecek malzemeleri arastiriyordum ve
uygulamali hali atélyesini se¢mistim.
iki yil boyunca dogal boyalarla
renklendirilmis iplikleri kullanarak bir
hali dokudum. Dokuyarak is Gretmek
pratigime yeni bir soluk katti. Ayni
doénem istanbul'daki dikis atolyeleri ve
fabrikalardan topladigim kumas artiklarini
biriktirerek kendi paletimi olusturmaya
ve kolaj ¢calismalari yapmaya basladim.
Pek asina olmadigim dikis makinesiyle
calismak bana yeni bir dil 6grenmek
gibi gelmisti. Makineyi adeta kalem gibi
kullaniyor, kumasa c¢izgiler dikiyordum.
Kumasin hafif, tasinabilir, ekonomik bir
malzeme olmasi bana bliylik bir 6zglrliik
verdi.

Son yillarda severek kullandigim
kumas, pamuklu ve transparan bir
malzeme. Hem bitkilere gélgelik olarak
hem de insanlarin yaralarini iyilestirmek
icin kullaniliyor. Ben de sera bezi veya
gaz bezi olarak kullanilan beyaz kumasi
renklendirerek doniistiirilyorum. Bazen
pancar, sogan kabugdu, tatln yapragini
kullanarak dogal boyalar yapiyor, onlari
kaynatiyor, glineste kurutuyorum.

Malzeme bana ikinci bir teni
hatirlatiyor. Kirilgan olsa da hikayelerimi
tasiyacak glice sahip. Mekana ve
1s1ga gore sekil degistirebiliyor. Farkl
boyutlarda seriler tGretiyorum. islerimi

In my artistic practice, | produce
installations based on textiles, sewing,
sounds, and patterns. | examine how
women resist the stereotypical sexual
and class discriminations, and how they
protect their identity. | draw on fairy tales,
myths, and dreams by transforming them,
and lead banner workshops with women
in various countries since 2010.

| have been working with textile as
a primary material for almost 17 years.
When | was a student in Mimar Sinan Fine
Arts University’s Painting department,
| was searching for materials to express
myself with, and in the end, | chose the
applied weaving studio. For two years,
| weaved a carpet using naturally colored
threads. Producing work by weaving
reinvigorated my practice. That same year
| started to create my own palette and to
work on collages by collecting scraps of
fabric from sewing studios and factories.
Working in the unfamiliar territory of
sewing machines resembled learning a
new language. | used the machine as if it
was a pen, sewing lines on the fabric.

It was liberating to work with fabric, a
light, portable, and affordable material.

The fabric | came to love using in the
past few years is a transparent cotton
material. It functions both as a shade for
plants and a remedy for people’s wounds.
| transform this white fabric, commonly
used for greenhouses and gauze
bandages, by coloring it. Sometimes | use
beets, onion peels, or tobacco leaves to
make natural pigments, boiling and sun
drying them.

The material reminds me of a second
skin. Even though it’s fragile, it’'s powerful
enough to bear my stories. It can change
its form according to light and space. |
produce series in various scales. | utilize
windows, empty spaces, and the ceiling
when | install my work. As the works are
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yerlestirirken pencereleri, bosluklari ethereal and transparent, the images they

ve tavani kullaniyorum. isler ugucu ve carry can be seen behind one another,
transparan olduklari i¢in tasidiklari and the stories they bear intertwine.
imajlar birbirlerinin arkasindan gériiniiyor, Viewers can also go through them and
hikayeleri i¢ ice geciyor. izleyiciler de conjure their own stories.

islerin icinden gegerek kendi hikayelerini
olusturabiliyorlar.
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Bir siiredir stirdirilebilirlik konusunda
arastirmalar ve calismalar yapiyorum.
Bu konudaki hassasiyetim, ¢cevreye en
¢ok zarar veren endistrilerden tekstil
sektoriinin icinde yer almam, daha
da 6nemlisi gelecegin tasarimcilarini
yetistirmem sebebiyle zaman iginde
derinlesti.

Son yillarda giyim alaninda
strdirilebilirlik calismalari gbézle gérilir
bicimde artti. Hizli tiikketimin karsisinda
biylimeye baslayan bir yavas moda
bilinci gelisti. Bazi bilindik markalar eski
giysileri donlstirmek, pet sise ve benzeri
malzemelerden olusturduklari elyaflarla
tretim yapmak gibi ¢alismalarla konuya
dikkat cekmeye calisiyorlar. Elbette bu
calismalar yeterli degil, ama bu konudaki
bilincin genis kitlelere yayilmasina
katkida bulunduklarini séyleyebiliriz.

Sirdirilebilirlik konusundaki
hassas yaklasim yaratici kimlik ve
tasarimci duyarliligi ile bulustugunda,
gerek kultirel deger tasiyan gerekse
¢agdas yorum Uzerine kurulu yeni
tretim bigimlerinin gelismesine olanak
sagliyor. Benim sirdurilebilirlikle ilgili
ilk calismalarim, elimdeki imkanlar
dogrultusunda malzemeye odaklanmisti.
Bolimimizin atélyelerinde yaptigimiz
calismalar sirasinda ortaya ¢ikan
artik kumaslari, kullanim émrini
tamamlayarak ¢iiriimeye yiiz tutan
iplikleri, ayrica diigmeler, etiket rulolari,

fermuarlar gibi malzemeleri biriktiriyorum.

Zaman zaman tekstil firmalarindan
kullaniimayan ya da elden ¢ikarilacak
malzeme ve aksesuarlar, pastal atiklar
talep ediyorum, égrencilerle birlikte bu
malzemeleri kullanarak giysiler tasarliyor
ya da sanat nesneleri liretiyoruz. Baski
ve boyama yaparken renk deneme bezi
olarak ya da fazla boyayi silmek lizere
kullandigim bir kumas pargasini fazlalik
olarak degil bir sonraki ¢alismamin

| have been working and doing
research on sustainability for a while.
As an individual in the notoriously
environmentally destructive textile
industry, but more importantly as

an educator of future designers, my
ecological sensibility has increased over
time.

In recent years, the efforts for
sustainability in the clothing and fashion
industry advanced considerably. An
awareness for slow fashion started to
develop against fast consumer goods.
Some well-known brands are trying to
draw attention to this issue by endeavors
such as reconstructing old clothes
and manufacturing products using
fibers made of plastic bottles or similar
materials. These attempts are of course
not enough, but they arguably help
spread environmental awareness to large
masses.

Together with a creative identity
and sensibility of a designer, a sensitive
approach to sustainability enables
the development of new forms of
production based on culturally valuable
or contemporary understanding. My
initial work on sustainability focused
on materials within the bounds of
possibility. | collect scrap fabrics from
our department’s studios, threads on the
verge of disintegration, and materials
like buttons, label rolls, and zippers.
Sometimes | ask for unused or disposable
materials, accessories, and scraps from
textile companies and use these materials
to design clothes or create artworks.
When | print or dye, | don’t see the piece
of fabric that | use to try on colors or
wipe off excess paint as residuary, but
an object of inspiration that will set the
course of my next work. Nevertheless,
as | continue this work, | am aware that
the real issue is to embed the mentality
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seyrini belirleyen bir ilham nesnesi olarak
algiliyorum. Fakat atik malzeme odakli bu
calismalari yaparken aslinda biliyorum ki
asil mesele ¢ikan atigi degerlendirmekten
ziyade atik ¢cikarmadan uzun sireli
kullanim anlayisini oturtabilmek.
Sirdurulebilir tasarim teorisyeni Jonathan
Chapman’in ortaya attig! “duygusal
dayanikli tasarim” kavrami bu konuya
dikkat ¢ekiyor. Kisiden kisiye gec¢en ya da
duygusal bag kurdugumuz icin kolayca
vazge¢emeyecedimiz anlamli bir nesneye
sahip olmak, gereksiz tiketimin éniine
gecilmesini saglayabilir. Ceyiz sandiginda
yer alan dantel, nakis, oya gibi geleneksel
el sanatlariyla bezeli malzemelerin
anneden ¢ocuga ge¢mesini duygusal
dayanikli tasarim acisindan degerli
6rnekler olarak kabul edebiliriz. Ben de
bu konuyu 6zellikle giyim tasarimiyla ilgili
c¢alismalarimda ele aliyorum.

Uzun siire kullanmak ve israf
etmemek anlayisina dayanan kirkyama,
eskiyen kazak ve ¢oraplari sékiip yeniden
bicim vermek gibi stirdurilebilirligin
yasam tarzina dahil oldugu uygulamalar
Anadolu kiltiriinde mevcut. Ancak
tiiketim esasli yaklasim her seyi dylesine
etkiliyor ki kirkyama teknigi bile benzer
gorsel etkiyi yakalasa da kumas israfina
sebep olan bir uygulamaya déniisebiliyor.
Kirkyama, yamali bohg¢a, kirkpare gibi hos
isimlere sahip oldugu halde giliniimiizde
¢ogunlukla “patchwork” adiyla anilan bu
teknigi ¢calismalarimda farkli yorumlar
katarak kullaniyorum.

Cesitlilik ve tretkenligin devamlihigi
saglanirken anlam ve duyguya da
dnem verebilecegimizi, bdylelikle
sUrdirilebilirligin yasam tarzina
doniismesinin miimkiin olabilecegini
dislnliyorum. Tekstilin bu konuyla iliskisi
lizerinden yeni fikirler gelistirmeye,
projeler lizerine ¢calismaya devam
edecegim.

of long-term use without waste, rather
than utilizing waste material. Sustainable
design scholar Jonathan Chapman’s
concept of ‘emotionally durable design’
points out to this specific subject: to own
a meaningful object with emotional bond
or legacy that we can’t easily give up
might deter unnecessary consumption.
The handmade materials embellished
with lace, embroidery or needlepoint in
the traditional glory boxes that pass from
mothers to daughters can be valuable
examples of emotionally durable design.
| tackle this concept especially with my
work on clothing design.

Considering Anatolian culture,
endeavors such as patchworking and
unknitting old sweaters or socks to
make something new are based on
an understanding of durability and
resourcefulness, providing examples of
sustainability entrenched in daily life and
tradition. Unfortunately, the consumption
culture is so prominently effective
that even the patchworking technique,
essentially rooted in mending and
reconstructing, can turn into a practice
that causes fabric waste to look visually
similar when it’s ‘fashionable’. In my
work, | use and reinterpret this technique
that goes by such delightful names like
kirkyama [forty patches], yamali bohca
[patched bundle] or kirkpare [forty
pieces], but mostly called by the English
word ‘patchwork’ today.

| believe we can maintain diversity
and productivity while still prioritizing
meaning and emotion, and this way turn
sustainability into a lifestyle. | will continue
developing new ideas and projects about
this subject and its relationship with
textile.

48| 49



ATOLYT
T

4,

We
ol

K

OPS



DOGAL BOYA YAPIMI ATOLYESi NATURAL DYEING WORKSHOP 22|04 | 21
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2021 Diinya Giini'nde dogal boyalar
aleminde deneyler ve kesifler yaparak
harika vakit gecirdik. Gline dogal
boyalarin tarihteki kullanimlari, 19.
ylizyilda sentetik boya pigmentlerinin
piyasaya ¢ikmasi ve dogal boyalari
islerine dahil eden glincel sanatg¢i ve
tasarimcilar gibi konulari iceren bir Zoom
konusmasiyla basladik. Ayrica dogal
boyama ile ilgili popliler kaynaklara
baktik ve birbirimizin gegmisteki boya
yapimi deneyimlerini tartistik.

Kisa bir aranin ardindan ¢alisma
masalarimizi biraktik ve atélyenin
uygulamali kismina ge¢gmeye hazir
bir sekilde mutfaklarimiza yol
aldik. Baslamadan énce farkh pH
degerlerinin dogal boya renklerini nasil
etkileyebilecegini géstermek amaciyla
mor lahana boyasini bir pH seviye
belirteci olarak kullandim. Safken bu boya
mor renkliydi. Zayif bir asit olan sirkeyle
karistirildiginda kirmiziya dénen boya,
zayif bir baz olan sodyum bikarbonatla
karistirildiginda ise yesil oldu.

Saglik ve glivenlik kontrolliniin
ardindan meyveler, aga¢ ve sebze
kabuklari, cicek ve bitki yapraklari
gibi cesitli yemek artiklari ve toplanan
bitkileri kullanarak nasil boya ve
miurekkep yaratilabilecegini 6grenmeye
basladik. Giin icinde boh¢a boyama,
Shibori ve Hapa Zome gibi farkli boyama
tekniklerine dair bilgiler edindik.

Ek olarak, katilimcilara Zoom
lizerinden bir yandan kendi boyalari
lizerinde calisirken bir yandan sorularini
sorabilmelerine olanak veren bir bagimsiz
calisma siiresi de tanindi. Gilin sonunda
birbirimizin ¢calismalarini karsilastirdik ve
disiince alisverisi yaptik. Sonug¢ olarak
ortaya muhtesem renk ve desenler ¢ikti!

On Earth Day 2021, we had a wonderful
time experimenting and exploring the
realm of natural dyes. The day started
with a Zoom talk, which covered the uses
of natural dyes throughout history, the
introduction of synthetic dye pigments
in the 19th century, and contemporary
artists and designers who incorporate
natural dyes into their work. We also
looked at popular reference books for
natural dyeing and discussed each other’s
previous experiences with making dyes.

After a short break, we headed
from our desks to our kitchens, ready
to commence the hands-on part of the
workshop. Before getting stuck in, |
demonstrated how different pH levels can
affect natural dye colors through using
red cabbage dye as a pH indicator. When
on its own, the red cabbage dye was
purple. When mixed with vinegar (a weak
acid) the dye turned red. When mixed
with sodium bicarbonate (a weak alkaline)
the dye turned green.

Then, once completing a health and
safety check, we began learning how
to create dyes and drawing inks using
many different types of food waste or
foraged plants, for example, berries, bark,
vegetable skins, flower petals and leaves.
We learned various dyeing techniques
across the day, including bundle dyeing,
Shibori dyeing and Hapa Zome.

The participants also had independent
practice time whilst in the Zoom call,
meaning they could ask questions when
they needed to as they worked on their
dyes. At the end of the day, we compared
each other's work and exchanged our
thoughts - the result was a beautiful
range of colors and patterns!
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Elektronik nesneleri giyilebilir

teknoloji ve canli organizmalarla
birlestirdigimiz, gergekten istekli
katilmcilarla bulustugumuz bu atdélyeyi
gerceklestirmekten fazlasiyla keyif aldim.
Katilimcilar; malzemelerin 6zelliklerinin,
pratigin araclari ve modellerinin de
dahil oldugu yapim/iiretim siirec¢ ve
yoéntemleriyle uzaktan dahi olsa iliski
kurdular. Ustelik, kavramlar ve fiziksel
yumusak nesneler gelistirerek elektronik
biliminin temellerini, Arduino ile
kodlamayi, elektronik sensér liretme ve
programlamayi 6grendiler.

Katilimcilar gruplar halinde ¢alisarak
dokunsal fikirler ve fiziksel modellerin
de dahil oldugu yaratici bir gérsel
arastirmalar bitini olusturdular, taslak
bir prototip ve onun sosyal baglamini
tretmek icin tim siirecleri belgelediler
ve kayit altina aldilar. Atélyenin genel
amaci, kuramsal senaryolar ve refah
icinde yasamamiz icin gereken giinliik
ihtiyaclarimiz arasindaki sinirlara meydan
okumakti.

| really enjoyed running this workshop,
where we combined electronics with
wearables and living organisms, joined by
very eager participants. Even if remotely,
participants critically engaged with
the processes and methods of making/
production, including aspects of materials,
and tools and models of practice.
Additionally, they learned the basics
of electronics, Arduino coding, making
and programming electronic sensors by
developing speculative concepts and
prototyping physical soft objects.
Working in groups, the participants
developed a creative body of visual
research, including tactile inspirations
and physical samples, documenting and
recording all processes to produce a
working prototype and its social context.
Overall, the workshop aimed to challenge
the boundaries between speculative
scenarios and daily needs for our
wellbeing.
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2010’dan beri farkl Glkelerde, farkl
profildeki katilimcilar ile pankart
atolyeleri gercgeklestiriyorum. Tlrkiye,
Cin, Almanya, Avusturya, italya ve Birlesik
Krallik’ta diizenlenen atdlyelerde, farkl
gecmisleri olan kadinlarin hikayelerini,
isyanlarini, hayallerini tasiyan biyik
boyutlu dikisler Urettik. Bu atélyeler
farkh konumlari gérmek, kabul etmek,
6grenmek i¢in bir ¢calisma ortami
yaratiyor. Ayrica bireysel anlatimlari
koruyarak ortak calismayi tesvik etmeyi
hedefliyor. Katilimcilarla cinsiyetgi,

irk¢i olmayan, sinif ayrimlarina katkida
bulunmayan goérsellere yolculuk yapmaya
calisiyoruz.

Atodlyeler acik cagriyla duyuruluyor,
On beceri gerektirmiyor. Katilimcilar
atdlye calismalari esnasinda énce
belli bir konu etrafinda sohbete davet
ediliyor, Giretimle mesgul olurken kendi
hayatlari ve karsilastiklari zorluklar
lizerine konusma firsati buluyor.
Boylece katilimcilarin kendi aralarinda
sosyallesmesini saglayan bu atdlyeler,
6nemsedigimiz konulara dair rahat¢a
konusabildigimiz bir alan agiyor.

Dokunma-dokuma lizerine yeni bir
atdlye diizenlemeye karar verdigimde
aklimda su sorular vardi: “Mesafemiz
duygularimizla, dislincelerimizle,
benligimizle ol¢lilebilir mi?” ve

“Koronavirlisiin getirdigi mesafe dokunma
hissimizi nasil etkiledi?” Pandemi
sliresince hafiza, ger¢eklik ve hayal
algisinda yasadigimiz gecgirgenlikleri
yansitabilen, kendine 6zgli bayraklar
tasarlamak i¢in 3 Haziran 20271’de

“Zaman - Yama” baslikli ¢evrimigi atolyeyi
gercgeklestirdim.

Atdélyenin basinda koronavirlis
slirecinde degisen hayatimiz ve bu
degisimin getirdigi aliskanliklarimiz
lizerine konustuk. Elimizden ka¢an,
6zledigimiz durumlardan, salgin

| have been carrying out banner
workshops in different countries with
participants of various profiles since 2010.
Throughout the workshops in Turkey,
China, Germany, Austria, Italy, and the
United Kingdom, we produced large

scale sewing work that bore the stories,
outbursts, and dreams of women with
diverse backgrounds. These workshops
create a workspace for seeing, accepting,
and learning about different locations. It
also aims to encourage collaborative work
while also protecting individual narratives.
Together with the participants, we strive
to traverse into images that aren’t sexist,
racist, or classist.

The workshops are announced
via open calls and don’t require prior
experience or skill. During the workshops,
the participants are initially invited for a
conversation around a specific subject,
and have the opportunity to talk about
their lives and hardships while getting
busy with the production process. Thus,
enabling the participants to socialize
among themselves, these workshops
provide an open space to talk freely about
the things that matter to us.

When | decided to organize a new
workshop about touching-weaving-
being woven* | had these questions in
mind: “Can we measure distance by our
emotions, our thoughts, our selves?”
and “How did the distance brought by
coronavirus affect our sense of touch?”
| led the online workshop titled “Time -
Patch” on June 3, 2021, to create unique
flags that can reflect the permeability
we experienced in the perception of
memory, reality, and imagination during
the pandemic.

In the beginning of the workshop, we
talked about our changing lives under
coronavirus and the habits that came
with these changes. We discussed the
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slirecinde olusan yeni bedensel
davranislardan bahsettik. Ardindan
koronaviris silirecinde uzak kalinan
durumlar ve zamanlar, eskiz kagitlarina
cizilen sembollerle ifade edildi. Bu
slirecte dokunamadigimiz pek ¢ok sey
oldugu i¢in her katilimci kendi elinin
formundan yola ¢ikarak diktigi sekli
sembolik bir zemin olarak kullandi.
Atdlyenin sonunda ¢izimlerden
yola c¢ikarak olusturulan motifler, renkli
yamalar seklinde kesildi ve dikildi.
Birbirinden ¢ok farkl ve incelikli 6rnekler
ortaya cikti. ifade edilen hikayeler
katilimcilarin yasamlari, 6zlemleri ve
gelecege yonelik beklentileriyle ilgiliydi.
Alternatif kosullar yaratmak ve kesfe
devam etmek adina verimli bir atélye
slireci oldu.

conditions that slipped away, that we
miss, and the new physical behaviors
that developed during the pandemic.
Later, we expressed the conditions and
times distanced away in the process of
coronavirus by symbols drawn on tracing
paper. Because of the many things that
we couldn’t touch during these times,
each participant used as a symbolic base
sewn pieces in the form of their own
hands.

At the end of the workshop, everyone
cut and sew patterns as colorful patches
created based on the drawings. The
result was a series of incredibly diverse
and tactful samples. These expressive
stories were about the participants’ lives,
yearnings, and views of the future. It was a
productive workshop in terms of creating
alternative conditions and continuing to
discover.

*Translator’s note: In Turkish, the verbs “to touch” and
“to be woven” are homonyms. It is translated within
the text’s context in two distinct words as to preserve
the double meaning.
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Bu atdélye katilimcilarin yumusak
sensorlere elle temas edildiginde

miuzik ¢almasini saglayan, dokunsal bir
elektronik tekstil nesnesi yaratma stirecini
kesfe cikti. E-tekstil genellikle fazlasiyla
gorsel temelli, nesne veya giysilerin
gorilintisiine odaklanan bir mecra. Ortaya
¢ikan Uretim ¢ogunlukla 1sik olmasina
ragmen, dokunma ve gdérsel olmayan
tretimlere dair arastirmalar gittikge
artiyor.

Atdlyede, bir nesnenin - agirhikh
olarak dikis ile, hem iletken hem yalitkan -
islenmesi ve bir mikro denetleyicinin (bu
ornekte Adafruit FLORA) programlanmasi
incelendi. Ayni zamanda giyilebilir
teknoloji ve e-tekstil lizerine bir
konusmaya da yer verilerek katilimcilara
etkileyici projeler gérme firsati saglandi.

COVID-19 pandemisi sebebiyle
uzaktan calistigimizdan atélye Zoom
lizerinden gerceklesti, neticede de
bunun ¢ok iyi sonug¢ verdigi ortaya
¢ikti. Bir ¢cevirmen Tlrkiye'deki
katilimcilarin atolye igerigini anlamalarini
sagladi, katilimcilar kendi projelerine
odaklanmadan énce ise hep beraber
alistirmalar yaptik.

Ginin sonunda herkesin kendi
kodladigi ve diktigi etkilesimli, ses ve isik
yayan duyusal nesneleri oldu. Bu kadar
uzak mesafede yasayan katilimcilarla
calisma firsati bulmak her zaman ézel
bir deneyim, bu da kesinlikle onlardan
biriydi. Bu tiir ¢calismalarda katilimcilarin
yaratici isler Grettigini gérmekle kalmiyor,
ayni zamanda bir yardimci ve sanatgi
olarak gliclenme ve basari hissinin ortaya
¢itkmasina tanikhik ediyorsunuz, bu da
benim pratigim ve arastirmalarim icin
fazlasiyla 6nemli.

This workshop explored the process of
participants making a tactile e-textile
object that would trigger music upon
soft sensors being touched by the hand.
As a medium e-textiles are often very
visual, focused on the appearance of
objects or garments. However, with light
more commonly being the output of the
object, touch and non-visual outputs are
increasingly being explored.

The workshop explored the
crafting of an object - primarily through
embroidery, both conductive and non-
conductive - as well as the programming
of a microcontroller (in this case the
Adafruit FLORA). A lecture on wearable
technology and e-textiles was also
featured, giving participants projects of
influence to look at.

Working remotely due to the
COVID-19 pandemic meant that the
workshop took place on Zoom, which
worked very well as it turns out! A
translator helped to ensure that the
participants in Turkey understood the
workshop content and we all went
through set exercises together before
participants focused on their own projects.

By the end of the day everyone had
interactive, sound and light emitting
sensory objects, which they had coded
and stitched themselves. Having the
opportunity to work with participants
based so far away is always a special
experience and this certainly fell into
that. Not only do you see participants
make something creative but as a
facilitator and artist you observe a sense
of empowerment and achievement
happening - something which is very
important in my practice and research.
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BUNU SEN DE YAPARSIN?!

YOU CAN DO THIS TOO?!

16 | 06 | 21

o
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Bu atdlye, sanat yapitinda biyolojik
materyal kullanimina, eserler igin
malzeme lretimine, sanat eseri i¢cin
olsa dahi tiiketimi en aza indirmeye,
alisilagelmis organik materyallere baska
bir gézle bakmaya odaklaniyordu. Pratik
olarak da ¢esitli organik materyaller
ile kagit yapimina, bu liretimin
slire¢ ve sonuclarina dair diyaloglar
gerc¢eklestirildi. Kompostlama, ileri
donilisiim, geri donlisiim, tiketim
bicimleri, 6zdenetim ve ¢cevre-doga
hassasiyetine dair 6neriler paylasildi.

Atodlye siiresince kendi sanat
pratigimin bir kismini uygulamali olarak
paylasirken gelen sorular, aldigim
yorumlar, benzer hassasiyetteki insanlarla
bir araya gelmek, etkinlik siiresince,
hatta sonrasinda katilimcilarin gosterdigi
ilgi gercekten heyecan verici ve ¢ok
kiymetliydi.

Atdélyenin katilimcilarda ideal
olani sadece bilmek degil hayatin
rutini icine tasiyarak yasamak; neyi,
nasil farkli yaparsak sonuglarinin tiim
insanlik ve doga i¢in daha pozitif
etkiler doguracagini fark etmek gibi
fikirleri tetiklemesini hedefledim.
Geribildirimlerden c¢cikardigim kadariyla
katilimcilarin bircogunun hayatinda kii¢lk
ama kalici bir deneyim ve fark yaratan bir
atdlye oldu. Ben de siire¢ ve sonu¢tan
fazlasiyla memnunum.

This workshop focused on the use of
biological materials in works of art, the
production of materials for artworks,
minimizing consumption for artistic
processes, and considering conventional
organic materials in a different light.

As a practice, the workshop involved
papermaking using various organic
materials and conversations on the
processes and results of this particular
practice. Participants shared their
thoughts and resolutions on the themes
of composting, upcycling, recycling,
forms of consumption, self-discipline, and
environmental sensibility.

It was incredibly exciting and valuable
to be alongside people with similar
sensibilities as | shared parts of my own
artistic practice during this hands-on
workshop, as were the questions and
comments | received. Likewise, the
participants’ interest both during and after
the event was stimulating.

| aimed for this workshop to be
thought-provoking in terms of the ideal,
how to not only know it but to put it into
daily practice, and for them to realize
that the consequences of altering our
actions will positively affect all humanity
and nature. As per the feedback | got, the
workshop ended up being an experience
that made a small, yet indelible difference
in many participants’ lives. | am
profoundly happy about the process and
the outcome.
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DOKUMA ATOLYESI WEAVING WORKSHOP 23|06 | 21

pid

~ ~

dNOZO YNYO WNO3d

1

OO,

Dokuma tezgahinin basina
oturdugunuzda, éniinilize u¢gsuz bucaksiz
bir diinyanin kapilari agilir. Dokumay!
olusturan elemanlar birer degisken
olarak ele alindiginda, bu degiskenlerle
sonsuz denemeler yapilabilir. Bu hem
deneysellige, yaraticiliga ve kisisel
ifadeler gelistirmeye ¢ok acik bir alan
hem de lretim siirecinde eller ile zihnin
bas basa kaldigi meditatif bir pratiktir.

Dokumanin kiltirel bir gelenek
oldugu bu cografyada, bugiin bu ise
devam edenlerin sayisi gittikce azaliyor.
Binlerce yillik bilgi birikimimiz gelenegin
¢izdigi sinirlar arasinda sikisip kalmis,
yeni neslin ilgisini kaybetmis, bu ylizden
de kaybolmaya yiiz tutmus. Oysa
deneysellige bu kadar acik bir alani yeni
kusaklarla, taze zihinlerle tanistirirsak,
onlari geleneksel kaliplarin disina tasarak
6zglrce yaratmaya tesvik edebilirsek,
hem ge¢misimize sahip ¢ikmamiz hem de
onu gelecege tasimamiz mimkin.

Bu ¢evrimici atélyede katilimcilar,
basit dokuma tezgahlari lizerinde temel
dokuma tekniklerini uyguladilar. Buradaki
amag¢ onlari dokumayla tanistirmak, bu
kaltarin gecmisi ve gelecegdi lizerine
bir diyalog kurmak, katilimcilari tezgah
lizerinde 6zglirce yaratmaya tesvik
etmekti.

Malzemeyle iliskili bir el becerisini
dijital bir platform lizerinden 6grenmek
katilmcilar i¢in ¢ok kolay degildi. Buna
ragmen teknikleri deneyimleme imkani,
ayrica emek, yaratmak ve deneysel
yaklasmak lizerine yaptigimiz sohbetler
aktif katilimin olusmasini sagladi.

Birlikte gecirdigimiz (¢ saatin
ardindan bir¢cok katilimci kendi hizinda
calismaya devam etti, sonrasinda
calismalarini Instagram’da paylasti.
Uzaktan bir araya gelmenin zor
kosullarina ragmen hepimiz i¢in verimli
ve eglenceli bir atdlye oldu.

When one sits behind the loom, a
boundless world reveals itself before one’s
eyes. Infinite experimentations become
possible when the elements of weaving
are considered as variables. A meditative
practice where the creative process
leaves only the mind and hands at work,
it is simultaneously open to creativity,
experimentation, and expressive
progression.

In this region, where weaving is a
cultural heritage, the number of people
still practicing it is in gradual decline.
Repressed within the boundaries
of tradition, thousands of years of
accumulated knowledge no longer
interests new generations, slowly fading
into oblivion. If we introduce new
generations and bright minds to this
field so receptive to experimentation,
and encourage them to create without
restriction and free from traditional
bounds, not only we can protect our
past, but we can also carry it through the
future.

In this online workshop, participants
applied basic weaving techniques on
their simple looms. The activity aimed
to introduce them to weaving, build a
dialogue about the past and future of this
culture, and inspire them to create freely
using the loom.

It wasn’t easy for the participants
to learn a very tangible, material craft
on a digital platform. Nevertheless, the
opportunity to experience the techniques
and our conversations on labor, creation,
and experimental approaches established
an active participation.

After three hours together, most of
the participants kept working at their
own pace and later shared their work
on Instagram. Despite the difficulties of
remote gathering, it was a productive and
enjoyable workshop.
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TEKSTILIN GELECEGiNi HARITALANDIRMAK
FUTURE MAPPING OF TEXTILE PRACTICE

istanbul Modern ve Kraliyet Sanat Koleji
- Royal College of Art (RCA), Londra
“Uretim Yoluyla Distinmek” eylemini
tekstil baglaminda zanaat ve 21. ylzyil
teknolojilerinin kesisim noktasindaki

yeni metodoloji ve sistemler olarak
inceledi, bir dizi panel ve ustaligin
paylasildigi atolye gerceklestirdi.
Etkinliklerin son ayagdi olarak, “Tekstilde
Zanaat ve Teknoloji”’nin (AH/V003933/1)
parcasi olan “Tekstilin Gelecegini
Haritalandirmak” soéylesi dizisi, tekstil
zanaati ve disiplinlerarasi diisiinmenin
gelecegini, ayni zamanda kultar,

gelenek ve siirdirilebilir bilince dayali
arastirmalarini ortaya koymalari i¢in
Birlesik Krallik ve Tiirkiye'den panelistleri
agirladi. Ekip, 21. ylizyil Gretim ve
materyallerini arastirarak somutlasmis
teknolojilerle glincel zanaatta daha Ustilin
nitelikler elde edebilmek i¢in yeni bir
diyalog baslatti.

Tekstil yoluyla dilistinmeyi
disiplinlerarasi pratiklerle birlestirme
disiincesiyle hareket eden proje, Tiirkiye
ile Birlesik Krallik arasinda yeni bir ag
kuruyor. Bu ag, daha genis bir toplulukla
iliski kurmak ve materyallerdeki yenilikler,
yapay zeka ve teknoloji start-up
sirketleri de dahil olmak Ulizere farkli
disiplinler arasinda deneyim ve uzmanlhk
paylasimina olanak saglamak i¢in bir
platform islevi gériiyor. RCA Tekstil
bolimi baskani Anne Toomey, proje
yiriticisi Dr. Elif Ozden Yenigiin,
istanbul Modern sef kiratori Oyki
Ozsoy Sagnak ve proje ydneticisi
Melodi Giilbaba tarafindan yritilen bu
soylesiler, kiltlrin degerlendirilmesi,
yaratici topluluklar i¢in fon ve destegin
6nemi, disiplinlerarasi dlisinme ve
arastirma gibi konulari ele alarak, su
sorulara cevap ariyor:

Istanbul Modern and the Royal College
of Art (RCA), London explored "Thinking
Through Making” as new methodologies
and systems at the intersection of craft
and 21st-century technologies in the
context of textiles, and offered a series
of panel discussions and skill-share
workshops. The last series of events,
"Future Mapping of Textile Practice”
discussion series, as part of "Crafting
Technology for Textiles” (AH/V003933/1)
project, welcomed UK and Turkey-based
panelists to reveal the future of textile
craft and interdisciplinary thinking, and
their research rooted in culture, heritage
and sustainable consciousness. The
team started a new dialogue to achieve
greater excellence in contemporary craft,
investigating 21st-century making and
materials, and technology embodiment.

From the notion of bringing textile
thinking into interdisciplinary practices,
the project is building a new Turkey-UK
network as a platform from which to
engage with a broader community and
facilitate the sharing of experiences and
expertise across different disciplines,
which also includes material innovation,
Al, and technology start-ups. This
interview series, led by Anne Toomey,
Head of Textiles at the RCA, Dr Elif
Ozden Yenigln, Project PI, Oyki Ozsoy
Sagnak, Chief Curator at Istanbul
Modern, and Melodi Gllbaba, Project
Lead, tackles various aspects including
valuing culture, the impact of funding and
support for creative communities, and
interdisciplinary thinking and research,
while attempting to answer:




El sanatlarini glincel zanaata nasil
dahil edebilir, zanaatkarlarin bilgi
birikiminden nasil faydalanabiliriz?

Yaratici kuruluslarin yiizlestigi
ekonomik zorluklarin 1siginda,
teknolojiler ve destegin birlesimi
daha genis bir kitleye ve basariya
ulasmalarina nasil yardimci olabilir?

Yaraticilik ve yeniligin kesisim
noktalarinda ne tiir karma beceri ve
dislnce yapilar gelistirilebilir?

How can we reintroduce hand-crafts
and include knowledge of artisans into
contemporary craft?

In the light of economic challenges
confronting creative businesses, how
can twisting technology and support
help them reach a wider community
and success?

What hybrid skillsets and mindsets
can they shape at the intersections of
creativity and innovation?




In Conversation with
CARMEN HIJOSA
ile Séylesi

Dr. Carmen Hijosa Ananas Anam’in
hem kurucusu hem de yaraticiliktan

ve yeniliklerden sorumlu ydneticisi.
Ayrica ananas lifinden yapilan yenilik¢i
bir Griiniin, Pinatex®’in mucidi. Bu
sbyleside tasarim odakl diisiinmekten
ve ananastan yapiima deriye giden
disiplinlerlarasi arastirmasindan
bahsetti.

Dr Carmen Hijosa is the Founder and
Chief Creative & Innovation Officer
for Ananas Anam, and the inventor
of Pinatex®, an innovative product
made out of pineapple fibers. For this
interview Hijosa answered questions
about her design thinking and
interdisciplinary research leading to
the development of pineapple leather.

—T—

Ananastan yapilma deriyi gelistirirken
faydalandigin herhangi bir gelenek ya da
gecmisten gelen unsurlar var mi?

Kesinlikle. Lifleri nasil kullanacagimi
6grenebilmek icin Filipinler’deki
gelenege asina olmak durumundaydim,
¢lnki bir materyali kullanmama karari
aliyorsaniz diger materyalleri tanimaniz
gerekir. Benim ic¢in de bunlar dogal liflerdi,
gelenekti. Cok fazla arastirma yaptim,
Filipinler’de bir tasarim merkeziyle
calisabildigim i¢in de ¢ok sansliydim.
Boylece bir yerlere gidip insanlarla
konusmam c¢ok daha kolay oldu.

Tabii dillerini bilmiyordum. Béyle de
bir sey vardi. Ama 6rnegin sepetgilik,
6zellikle Filipinler’in kuzeyinde dyle glizel
ve glcli bir gelenek ki... Nesilden nesle
yetenekle, neredeyse hi¢ zorlamadan
¢ok glizel bir forma getirilmisler. Bence
mikemmeller. Bu konteynerleri, formlari,
sepetleri, ¢cantalari ve diger seyleri
tasarlarken benim ic¢in biyik bir ilham
kaynagdi oldular.

Boyle bir yerde ¢alismaya
basladiginizda saygi duymali, dinlemeli,
paylasmali ve 6grenmelisiniz. Gelenekten
daha cagdas yaklasimlara, 19. ylzyila
gectim. Lifleri, 6zellikle de bugiline dek
kullanilan ananas liflerini glizel, hafif, sik
ve pahali el 6rmeleri olarak kullandiklarini
goérdiim. O zamanlar ¢ok liiksti, hala da
Oyle.

Yerli dokumacilarin bu ortakliktan nasil
faydalandigini anlatabilir misin?

Onlara ¢ok faydasi oldu, ¢linki her
seyden once istihdam yaratiyoruz. 2020
gibi zor bir yilda kirsal topluluklarda
ylizden fazla kisiyi istihdam ettik. Bu da
¢ok glizel bir sey. Simdi bu sayi tekrar
artiyor. istihdam yaratip umut veriyoruz.

Are there any aspects of heritage or
tradition that you called on for the
development of your pineapple leather?

Oh, absolutely. | had to get familiar
with what was traditional in the Philippines
to know how to use the fibers, because
once you decide not to use one material,
you have to familiarize yourself with other
materials, which to me were natural fibers,
traditions. | did a huge amount of research
and | was very lucky to be working with a
design center in the Philippines. So, that
really made it very easy for me to go to
places and talk to people.

| didn't even understand their language.
This is another thing. But, you know, for
example, basketry is so beautiful and
such a strong tradition, particularly in
the northern part of the Philippines. They
have been basically fine-tuned through
generations and with minimal amount of
force. To me these are perfect designs,
and they have been a huge inspiration for
me to develop these containers, forms,
baskets, bags, whatever they may be.

When you start working in a place
like this, you need to respect, you need to
listen, you need to share and you need to
learn a lot. From the tradition, | jumped
into more contemporary approaches,
which would have been the 19th century,
and realize how they were using these
fibers, particularly the pineapple fiber,
which was used even to this day as a
handwoven beautiful textile; very light,
very sophisticated, very expensive. It was a
luxury of its time and it still is.

Could you tell us more about how local
weavers benefited from this collaboration?

The benefit is very big, because we're
giving employment. In 2020, which was a
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iklim degisikliginin materyali elde
ettigin kaynaklar ve tarim yéntemlerinin
lizerinde bir etkisi oluyor mu?

Kesinlikle. Gegen hafta Filipinler’deki
ortaklarimizla bir toplanti yaptik.
Mevsimlerin ne kadar degistiginden
bahsettiler. Giinimizde kurak ve yagish
mevsimler i¢ ice ge¢cmis. Bu da ¢ok kétd,
¢unki lifleri kurutmak, trinleri de belirli
bir zamanda toplamak gerek.

Bir de artik daha ¢ok tayfun oluyor.
Biliyorsunuz, Filipinler’de tayfunlar agir
hasarlara yol aciyor. Eskiden bu kadar
tayfun olmayan yerlerde dahi tayfunlarin
sayisi artiyor. Bu da baska mesele.

2020’de tesisimize ¢ok yakin bir
volkan patladi, yanardaga yakin biitiin
ananas tarlalar kiil ile kaplandi. insanlar
birakip gitmek zorunda kaldi. Korkungtu.
Halk icin korkung bir seydi, ama biz de
alt1 ay lif ¢ikaramadik. Ne kadar dogrudan
etkilendigimiz ortada.

Sizinki gibi isletmelerin moda sektériiniin
iklim degisikligi gercegine ayak
uydurmasini saglayabilmek i¢in neler
yapmasi gerekiyor?

Misteri aliskanliklariyla baslarsak,
insanlarin degerleri ¢cok hizl degisiyor.
Biz de isletmeler olarak onlari dinleyip bu
degerlere uyum saglamaliyiz. Geng nesil
seffafliga ve insaniyete ¢cok 6nem veriyor,
bu konuda enerjileri yliksek. Bizim de

bunu isletmelerimize tasimamiz gerekiyor.

Doénglisel ekonomi buradaki anahtar
nokta. Uriinlerimizin diinyanin 6biir
ucundaki insanlar i¢in nasil bir etki ya da
fayda sagladigini anlamak i¢in tedarik
zincirinin en basina bakmamiz gerek.

Ne gibi degerler katiyoruz? Ekonomik,
toplumsal, kiiltiirel, ¢cevresel degerlerimiz
ve sorumluluklarimiz neler? Bu gibi
sorulari stirekli kendimize sormaliyiz.

really difficult year, we actually employed
more than 100 people in rural communities.
That's pretty good already, and now it’s
increasing again. So, we bring employment,
we bring hope.

Does climate change have any impact
on your material sourcing and farming
methods?

Absolutely. We had a meeting, in
fact, last week with our partners in the
Philippines, and they were saying how the
seasons are changing. Now dry and rainy
seasons seem to be mixed together, which
is terrible because we need dry fibers and
to harvest things at a particular time.

Another example is typhoons. You
know, the Philippines are hit very badly
with typhoons, and there seems to be
more and more typhoons in places where
there were not many typhoons before. This
is really another thing.

In 2020, a volcano very close to our
plant erupted and all the pineapple fields
nearby were covered in ash. People had to
leave; it was terrible. | mean, it was terrible
for the people, but we were without fiber
for about six months. So, you can really
see how it directly affects us.

What is needed from businesses as yours
to force the fashion industry to adapt to
these climate change realities?

If we start with customer behavior, |
think people's values are changing really
fast and as a business, we've got to listen
and adapt to these. The young generation
today has this energy and drive for
transparency and much more humaneness,
which we really need to carry into our
businesses.

Circular economy is absolutely key.
We've got to look far into the beginning

Sirketinin ilk yillarinda nereden, nasil
destek aldin?

Sanirim en biyilk ve 6nemli destek
Kraliyet Sanat Koleji - Royal College of
Art (RCA), Londra’dan InnovationRCA’e
gectigimde geldi. Bu ylizden ¢ok
minnettarim.

InnovationRCA’de bize bir is planinin
ne oldugunu anlatirken butiincil bir
anlayisla yaklastilar. Fikir sunmak, fon ve
isbirligi aramak gibi seyleri anlamak kolay
degil. Bu ylizden de bu tir kozaya benzer
ortamlarda olmak ¢ok énemli.

Son olarak, geng¢ sanatgilara ve tasarima
ilgi duyanlara ne onerirsin?

Bence sorumlulugumuz bayulk.
Diinyaya bir sey katmak isteyen her
yaratici insan bireysel sorumluluklarinin
ne oldugunu, ne yaptigini, bunun diinyaya
nasil etkileri oldugunu sorgulayarak
biyik distiinmeli. Kiresel diisinmeliyiz,
ama yerel seyler liretmenin de ¢ok 6nemli
olduguna inaniyorum.

insanlik ve sevgiyi bol bol yaymaliyiz.
Cok ciddiyim. Diinyadaki insanlari,
gezegeni daha ¢ok 6nemsemeliyiz.
Gergekten ¢cok gigliyiz, ama bu
glci dizgilin kullanmaliyiz. Tabii bu
sadece kendimizi disiniip ¢cok para
kazanmak demek degil. Diinyada nasil
bir etki yarattigimizi, sorumlulugumuzu
distinmek demek.

of a supply chain to really understand
how our product affects the people at the
other side of the world. And what are the
values we bring? What are our economic,
social, cultural, environmental values and
responsibilities? These are the types of
guestions that we need to ask ourselves.

What kind of support did you have for your
company in the early years?

| think the most critical support was
when | went from Royal College of Art
(RCA), London into InnovationRCA as an
incubator. | must say I'm really thankful for
that.

In InnovationRCA they gave us the
most holistic understanding of what a
business plan is. It’s not easy to understand
how to do pitching, to look for funding and
for collaborations. So, it's really important
to be in these kinds of cocoons.

Lastly, do you have any advice for
young creative individuals and design
enthusiasts?

| think we've got a huge responsibility.
Any creative mind that wants to put
something in the world has to really see
the big picture of what their personal
responsibilities are, what they are doing
and how this is going to affect the world.
We need to think globally, but then |
believe very strongly that we have to bring
things locally as well.

We have to bring a lot of humanity and
a lot of love. And | really mean this. You
know, we have to care more for the people
on the planet. We've got a lot of power,
really, and we need to use it properly. But
using it properly is not just thinking about
ourselves and making a lot of money. It's
really thinking about our impact and
responsibility in the world.
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In Conversation with
GOZDE iLKIiN
ile Séylesi

Lisans egitimini Mimar Sinan Glizel
Sanatlar Universitesi’nde, yiiksek
lisansini ise Marmara Universitesi’nde
tamamlayan Gézde flkin,
calismalarinda aile, hiyerarsi, cinsiyet
kodlari, aidiyet gibi kavramlari
sorguluyor. Bu séyleside, bambaska
cografyalarda gerceklestirilen
projelerden elde ettigi deneyimlerin
calismalarini nasil etkilediginden
bahsetti.

Having completed her undergraduate
studies in Mimar Sinan Fine Arts
University and her master’s in Marmara
University, Gézde ilkin questions
concepts such as family, hierarchy,
gender codes, and belonging in her
work. Here she talks about how the
experiences she has gained from
projects in different geographies
affect her work.

islerinde tekstil malzemeleriyle calisiyor,
buluntu kumaslari kendi sanatsal ifade
pratiginin parcasi haline getiriyorsun.
Gittigin misafir sanat¢i programlari,
gordiigin farkh cografyalar, bir araya
geldigin, birlikte calistigin Kisiler bu
malzemeye yaklasimini nasil etkiledi?

Asil bulundugum yerden ¢iktigimda,
hareket ettigimde bitiin hikaye
degismeye basliyor. Evin icinde belli
bir sekilde kullanilan malzemenin
anlami, seyahat ettik¢ce degisiyor.
Cocuklugumdan beri ¢ok farkl sehirlerde
yasama sansim oldu, her sey farkh
Ozelliklerdeki eviere ayni esyalarla
yerlesme deneyimi ile basladi. Geldigimiz
kaltard, gelenegdi, hikdyemizi o kumaslarla
Orterek neyi nasil sahneledigimizi merak
ediyordum. Ama daha sonra Fransa’ya
gidip bahg¢ivanlarla ¢alistigimda,
onlarin ev tanimi bambaska bir yerden,
topraktan cikti. Ya da Samanizm
lizerine diisiindigiimde, aidiyet alanlari
kendimize nerede, hangi noktada sifa
verdigimiz lizerinden acildi.

Ornegin yakin zamanda New York’ta
bulunan Watermill Center’da bir misafir
sanat¢i programina katildim. Orada
dansci arkadasim Asli Bilbil ile ¢calisma
sansim oldu. Birlikte harekete, bedene
dair disindiik, kumasin hareketle
birleserek sahneye, sahnenin de kostiime
doénlismesini deneyimledik. Kumas
burada, gériintiyi lGzerinde tasimaktan
¢ok hareket eden, bedene ddéniisen, sonra
tekrar manzaraya acilan bir malzeme
haline geldi.

Projelerinle bu cografyanin sinirlarini asip
uluslararasi kurumlarda yer alabilmenin,
bu kadar ¢ok sayida projeye dahil
olmanin sirri nedir? Nasil bir yol izledin,
neler 6nermek istersin?

You’re dealing with textiles, making it a
part of your artistic practice. How did the
residency programs you've been in, all
those regions, all those people you’ve met
affect you in terms of dealing with the
material?

When | get out and move, the whole
story starts to change. The meaning of the
material, which functions in a certain way
inside the home, changes when | travel.
Since my childhood, I've had the chance to
live in many cities and experienced living in
different structured houses with the same
items. The story was about what we tried
to show by covering the culture, traditions
and stories we brought along with the
fabrics inside the house. Later on, when
| visited France and met the gardeners,
their story about the house was a totally
different one, it was about the land. When
| thought about shamanism, the story went
on with a different sense of belonging,
from the point of how we heal ourselves.

Recently, I've participated in an artist
residency program in Watermill Center
in New York City. | worked with a friend
of mine, Asli BulbUl, who is a dancer.
Together we thought about the body and
movement. We experienced the fabric and
its unity with the movement turning into
a scene, and at the same time the scene
turning into a costume. The fabric turned
into a material that moved, united with the
body and then became the scene itself
again rather than being a material showing
the image.

What’s the secret behind participating

in many international projects and going
beyond the borders? How did it happen?
Do you have some advice for artists who
want to take the same road?
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2004’te mezun oldum. AtilKunst ve
Hafriyat gibi farkli kolektiflerle ¢calismak
benim icin ikinci okul gibi oldu. Birlikte
sergi kurmanin, diisiinmenin, hareket
etmenin getirisinin ¢ok biiylik oldugunu
dislniliyorum. Bir araya geldikge
sorular aciliyor, tekrar tekrar sekilleniyor,
yogruluyor.

Bir de yaptiginiz is ne olursa olsun
inat etmek gerekiyor. O dénem galeriler
ya da bu tir isleri destekleyen kurumlar
buglinkl kadar yoktu, genellikle
yurtdisindan fonlar vardi. Simdi
Tirkiye’de de sanatgilari, projeleri
destekleyen fonlar bulmak mimkin. Bu
sekilde kendiliginden, ¢ok organik bir ag
olusuyor.

Peki, pandemi sonrasi sanatg¢ilara verilen
destek hakkinda ne disiinliyorsun?

Pandemide tabii ki hepimizin
Oncelikleri degisti. Yani hikayeler
degisti. Bu dénemde Omuz Dayanisma
ve Paylasma Agi gibi kiiltiir gonillileri
tarafindan baslatilan ve kiltlr
c¢alisanlarina ihtiyaci olan insanlara
yeni bir alan agan girisimler oldu. Onun
disinda CultureCIVIC proje basvurulari
aldi, SAHA Dernegdi’nin, iKSV’nin,
Bilsart’in benzer ¢alismalari var. Yani gen¢
sanatg¢ilarin ¢ok farkli alanlarda basvuru
yapabilecekleri bir ag var aslinda.

Benim kisisel olarak yapabildigim ise
geng sanatcilari, karsilastigim ¢cagdrilara
yonlendirmek. Okuldan yeni mezun
olmus ya da okulu devam eden, yaptigi
seylerde ¢ok net, yeni fikirlere ¢cok acik
olan sanatgilarla karsilasmak, onlarla
iletisimde kalmak benim ic¢in ¢ok keyifli.
Yine kolektif hareket etmeye gelecegim;
stirekli bulusmak, paslasmak, dosya
paylasimi yapmak, birbirini yénlendirmek
¢ok 6nemli.

| graduated in 2004. Working with
different collectives such as AtilKunst and
Hafriyat become a second school for me. |
think holding an exhibition, contemplating,
and acting together is a huge gain. Every
time we gather, the questions open up,
they are reshaped and matured.

Insisting on whatever it is you are
doing is also important. Back then there
weren’t any galleries or foundations that
supported these endeavors, just the funds
from abroad. Now you can also find many
funds in Turkey that support these types
of artists and projects. You can form an
organic network like this.

What do you think about the support
given to the artists after the pandemic?

We’ve all changed our priorities with
the pandemic. The stories have changed.
Omuz Solidarity Network, which aims to
give opportunities to people who are in
need of work in cultural industries, has
paved the way for art with volunteers.
CultureCIVIC has started receiving
applications for projects, while SAHA,
IKSV and Bilsart have also started
announcing open calls. There are many
opportunities for young artists to apply
for various fields.

Other than these funds all | can do
is to let young artists know about the
opportunities. | also see graduates or
students who are so determined in what
they’ll do and who are open to new ideas,
and greatly enjoy staying in touch with
them. It all comes to this again, acting
collectively, meeting regularly, sharing
files, helping one another is rather
important.

Tekrar tekstil malzemesine déonmek
istiyorum. Bu malzemenin 20. ylizyila
kadar olan kullanimini kadinin ev igindeki
konumuyla, geleneksel cinsiyet rolleriyle
bagdastirip onu yapisékiime ugratmaya
calistyorsun. O rollerle oynarken tekstili,
dikisi kullaniyorsun, ama yeni formlar
katiyor, mizahi ve elestirel bir yaklasim
gelistiriyorsun. Tabii bu projede tekstil
malzemelerinin geleneksel kullanimlarinin
yani sira birtakim elektronik aksamlarla,
yazilimlarla birlestirilip tamamen
performatif bir araca dénustirildigind,
insan vicudu gibi farkh ifade
yoéntemlerinde kullanildiklarini goérdiik.
Sen buna nasil yaklasiyorsun? Gelecekte
bu teknolojileri kullanmak gibi bir
disiincen var mi?

Teknoloji kismi saniyorum kag¢inilmaz.
Bu zamandan sonra birlesecegiz ister
istemez, ka¢inilmaz olarak. Zoom
lizerinden mesafeli, fiziksel bir temas
olmadan iliski kurdugumuz pandemide
fark ettim ki cok dokunsal bir sey
yaplyoruz. Bu durum lretim siirecinde
de kumaslari sergilerken de gecerili.
Nitekim onlari bir cerceveye, kilifin
icine sokmadan, olduklari gibi, glinlik

kullanildiklari haliyle sunmaya ¢alisiyorum.

izleyicinin kumasa dokunmasi, bu sanat
eserinin bir perde, evden bir parga
oldugunu anlamasi, o bagi kurmasi benim
icin ¢cok 6nemli.

Tabii teknolojiyle her sey gibi aktarim
seklimiz de degisiyor. Bu siirecte ayni
hissi Zoom goériismeleriyle aktarmaya
calistim. Bu sefer konustuklarimiz,
dokunulmasi gereken bir seyi tarif etme
c¢abasi lGizerinden islemeye basladi. Daha
onceki calismalarda da kumasin sesle,
hareketle birlesmesini incelemistim,
bir sekilde her proje birbirine aciliyor
ve donlsliyor. Teknoloji de bu isin bir
pargasi.

| would like to go back to textile. You

are trying to deconstruct the use of this
material until the 20th century by relating
it to traditional gender roles and women's
role at home. You play with those roles,
but at the same time you use textile

and stitching in totally different forms,
adopting a humorous and critical approach.
What we observed in this project is

that artists do use elements like carpet,
weaving, fabric in the traditional sense
like your practice, but they also integrate
technology in very different aspects;

they integrate the textile material into
electronical materials and software, using
them as a performance tool in distinctive
ways of expression in human body. What
do you think about this? Do you plan to
use this technology in the future?

Technological aspect is inevitable.

We must integrate it in a way, we cannot
avoid it even if we want to. | realized what
we were doing was quite tactile when we
started meeting up on Zoom without any
physical contact during the pandemic.
This applies both to the production
process and while displaying the fabrics.
In fact, we tried to present them as they
function in daily life without any frames
or covers, just as they are. Seeing the
visitors touch the fabrics and having them
understand it is in fact a curtain, even a
piece from their home, matters to me.

Of course, everything changes with
the technology such as the method to
translate. | tried to convey the feeling
via Zoom interviews during this whole
period. And then, it turned out to be an
effort of describing something tactile with
words. As you can see in my previous
works, fabrics integrating into sound
or movement opens up new ideas and
transforms with each project. Technology
is a part of it.
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En basinda ailene ait, aile sandiklarindan
¢ikan, annenle birlikte lizerine islediginiz
kumaslarla ¢alisiyordun. Sonrasinda bu
kumaslarin bir noktada tiikenecegini
dislnerek bitpazarlarina gittiginden
bahsetmistin. Bu kumaslar buluntu
oluyorlar, ama anladigim kadariyla
onlarla bir bag kuruyor ve sonra lizerinde
c¢alismaya basliyorsun. Bu buluntu
kumaslarin ardinda nasil hikayeler var?

2006-2010 arasinda kumaslari
calisirken annemin ¢eyizlerine
dadanmistim. Annem sonradan itiraf
etti, ilk basta ¢ok kizmis, ¢linkii onun
ceyizlerini bozacagimi, rezil edecegimi
disinmis. Kumaslari ne yapacagim belli
degil tabii. Sonra aileye ait hikayelerden,
onun kisisel hikayelerinden ¢ikip kolektif
hafizaya ac¢ilan sunumlarla karsilasinca
o da ise yardimci olmaya basladi.
Arkadaslik, asistanlik, annelik, her seyi
yapiyor, projeye dahil oldu yani.

Aile kumaslari disinda hem
arkadaslarimdan hem de farkli yerlerde
tanistigim insanlardan kumaslar geliyor
bir sekilde. Gittigim her cografyadan
da kumas topluyorum. Aliskanlik gibi,
illa ikinci el diikkanlarina giriliyor.
Ornegdin Paris’teki ihtiyac sahipleri i¢in
acilmis, donustirilen, el degistirilen
dikkanlari cok gezdim. Bu dilikkanlar
sehir merkezinden disina dogru, mahalle
mahalle degisiyor. Kumaslari gé¢men
mahallesindeki diikkanlardan topladim,
onlar da isin bir parcasina doénisti.

Son olarak sunu sormak istiyorum: Bu
aralar neler yapiyorsun ya da gelecege
dair planlarin neler? Hangi konular
lizerine ¢alisiyorsun?

Watermill Center’da baslayan, Ash
Bilbul ile birlikte calistigimiz proje
icin basvurular devam ediyor. Aslinda

You were once working with the fabrics that
belonged to your family, left in the chests;
pieces that you were stitching with your
mother. You came to a point contemplating
on where you started worrying that they
might run out eventually, and then you
decided to go to flea markets. These fabrics
are found, but first you connect with them,
and then you start working on them. What'’s
the story behind these found fabrics?

While | was working with the fabrics
between 2006 and 2010, | was benefiting
from my mother’s dowry. She confessed
much later that she was angry with me at
first because she thought | was going to
make a mess of it. She didn’t know what |
was going to do with them. When she saw
the exhibitions becoming real out of family
stories and her personal stories turning
out to be a part of collective memory, she
decided to help. Now she’s a friend, an
assistant and a mother. She’s so involved.

Aside from the family ones, | receive
fabrics from various people that | meet in
different places, and also from my friends.
| collect fabrics wherever | go. It’s become
a habit. | go to thrift stores. For instance,
| visited many shops in Paris, which were
originally opened for people in need, but
were eventually transformed and thrifted.
The items are different in the stores at the
city center, and in those at the periphery.
The fabrics | gathered from the immigrant
neighborhood became a part of my work.

I’d finally like to ask about what you’re
doing nowadays and your plans for the
future. What are you working on?

The project we started with Asli Bulbul
in Watermill Center will go on with another
program that we’ve been thinking of
applying. There will be displays of Vardiya
at Beykoz Kundura in the beginning of

yeni yeni filizlenen, projelendirip baska
bir sekilde tekrar birlikte ¢alisma alani
bulabilecegimiz bir program olmasini
hedefliyoruz. Haziran basinda Beykoz
Kundura’nin Vardiya programinin
sunumlari olacak. O da aslinda bir is
degil, metin odakli sorularla agilan bir
slire¢ olacak. Parc¢asi oldugum “Kadinlik
ve Sirdirilebilirlik” sergisi 7 Nisan
2022’de istanbul’a tasindi ve Barin Han’da
gosterildi. 24 Mart’ta ingiltere’deki
Wellcome Collection’da “Rooted Beings”
baslikli bir sergi basladi, o da agustos
sonuna dek devam edecek. Oniimiizdeki
ddénemde gdsterilecek solo sergiler

icin ise Kahire’deki Gypsum Gallery ve
istanbul’daki artStimer ile calisiyorum.

June. This will be a process of questions
turning into a text rather than a work
being presented. “Womanhood and
Sustainability”, the group exhibition
which | was a part of, was moved to
Istanbul and exhibited in Barin Han. In
March 24th, another group exhibition
titled “Rooted Beings” opened in the
UK-based Wellcome Collection, and will
run until August. For my solo exhibitions,
| am working with the Gypsum Gallery in
Cairo and artStmer in Istanbul.
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In Conversation with
CELIA PYM
ile Soylesi

Odiillii sanatgi ve editmen Celia Pym,
bu soyleside pratik ve akademik
deneyimlerinden, yaratici topluluklarla
kurdugu ortakliklardan bahsetti.

Celia Pym, award-winning textile artist
and tutor, answered our questions
about her practical and academic
experience, and her partnerships as
part of creative communities.

ilk sorum, Parallel Practices ile ilgili. Bu
deneyimden ve Dr. Richard Wingate ile
ortakliginizdan bahsedebilir misin?

Simdi anlatmak biraz zor, ¢linki
beraber ¢ok uzun siire ¢alistik. Ama
esasen Parallel Practices ilgili ilging
seylerden biri, beraber nasil isbirligi
yapacagimizi bulmakti. Her sey ¢ok
belirsizdi. Richard ile bir etkinlikte
tanistik. ikimiz de “Gercek seyleri
6grenmekle, dokunmakla ve dokumakila,
materyallerin duygusal nitelikleriyle
ilgileniyoruz,” diyorduk.

Richard ile iyi calismamizi saglayan
sey, en bastan sonuca odaklanmaktansa
neler ¢ikacagini sabirla beklememiz ve
esnek davranmamizdi. Basarisizlikla
karsilastigimiz ¢ok oldu. Richard hem
norobilimci hem de akademisyen oldugu
icin bilimde ve el islerinde basarisizligin
nasil goérildigi Gizerine ¢cok konustuk. Bu
slirecte hemfikir oldugumuz asil nokta
ise 6grencilerdi. Temelde onlar da yama
yapmayi deneyimlemis oldular.

Atélyeler boyunca insanlari, katilimcilari
dahil etmek ve hasarli kisisel esyalarla
baglanti kurmalarini saglamak i¢in

ne yaptin? Atdlyeleri nasil tasarlayip
uyguladin?

Aslinda degisiyordu. Mesela ilk
yaptigim yama isini érnek vereyim. Once
insanlari yama yapabilecegim seyler
getirmeleri icin davet ettim. Delikleri
merak ediyordum, insanlarin hasarlari
ve delikleri hakkinda uzman olmak
istiyordum. Bunu yapabilmek i¢in de ¢ok
sayida delik gérmeliydim. Bir galeriye
yerlestim. Galerinin her yerine bir siiri
kumas astim. Ucretsiz yama yapacagimi
soyledim, gelen olacak mi diye bekledim.
insanlari béyle bir projeye katiimaya
zorlayamazsiniz.

So, the first question is about Parallel
Practices. How would you define that
experience and how would you describe
your partnership with Dr Richard Wingate?

It's a little difficult now to reflect on
it because we've worked together for
quite a long time. But initially, one of the
things that was interesting about Parallel
Practices was actually figuring out how to
collaborate. Everything was up in the air.
When Richard and | first met, we had this
kind of introductory event. We said, oh,
we're interested in this nature of learning
from real things, from touching and
handling things, and the emotional quality
of materials.

| would say working with Richard
was particularly successful for both of us,
because were very relaxed and flexible
about seeing what we would develop
rather than looking for the outcome at the
very beginning. We've had a lot of failures
over time. Since Richard is a neuroscientist
as well as an academic, we talked about
what failure looks like in science and in
craft. But the key thing we ended up
on was this experience for the students.
Mainly we just gave them this experience
of having things mended.

What did you do to involve public, the
participants and increase this engagement
with personal damaged items throughout
the workshops? How did you design and
facilitate them?

It varies. I'll give the example of the
very first mend event | ever did. | was, first
of all, motivated to invite people to bring
me things to mend because | was curious
about holes and | wanted to become an
expert in people's damage and holes. |
thought to do that, | just have to see a lot
of holes. So, | installed myself in a gallery
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Sana en ¢ok fayda saglayan fon ne
oldu? Ozellikle kariyerinin ilk yillari icin
soruyorum.

Crafts Council bana Parallel Practices
icin ve is bulmam konusunda destek oldu.
Acikg¢asl fon bulmakta ¢ok da basarili
oldugumu distinmiiyorum. Ge¢cinmek
isteyen diger sanatcilar gibi ben de bazen
satis yapiyorum. Profesyonel ¢alismaya
dair konusmalar yaptigimda égrencilere
de bundan sik sik bahsediyorum. Benim
icin ¢cok dilizensiz bir sey, asil ge¢cim
kaynagim ise egitmenlik.

Misafir sanat¢i programlariyla da fon
aldigim oldu. Benim i¢in ¢cok 6nemlilerdi.
Arnegin iskocya merkezli bir kurulus olan
Cove Park ¢cok glizeldi, ama ac¢ikg¢asi on
basvuru yapiyorsam, bir tanesinden fon
alabiliyorum.

Peki, deneyimlerine dayanarak gen¢
tasarimcilara ve zanaatkarlara ne
dnerirsin?

Bence en zor seylerden biri su,
sanatinizi yaparken ona kendinizi
adamaniz ¢ogu zaman size kalmis.
Belki diger alanlarda da boyledir, ama
kendinize inanmali ve pes etmemelisiniz.
Benim i¢in her zaman destekleyici,
yardimci ve énemli olan sey ise
meslektaslarimla kurdugum baglantilar.
Diger sanatgilar, tasarimcilar, yani
ayni gemide oldugumuz insanlarla
sadece kotli zamanlari paylasmiyoruz,
birbirimizin isleri i¢cin heyecanlaniyoruz
da. Clinki isleriniz diger islerle strekli
sohbet halinde. Yani ben genelde a¢ik
olmay! éneriyorum.

and | put a lot of clothes, hooks around the
gallery. | said | would do free mending and
just waited to see if people would come.
You can't force people to participate in this
kind of project.

What support or funding scheme helped
you the most, especially in the early years
of your career?

Crafts Council supported me with
Parallel Practices and with acquiring work.
| have to be very honest, actually, | don't
think I've been very successful in securing
funding. | sell work from time to time, you
know, the nature of earning a living for
an artist. And when | give professional
practice talks to students, | talk about
this a lot. It's very patchy for me, that's
been my experience, my bread-and-butter
money is from teaching.

I've also secured funding through
residencies. They've been really important
to me. Cove Park, which is a Scotland-
based organization, was great. But | would
say maybe | make 10 applications and get
one funded opportunity.

Based on your experience, what would you
suggest for young creative designers and
practitioners?

| think one of the hardest things is that
the commitment is yours in making a lot of
the time. Perhaps that's true in other areas
too. But you have to have the self-belief
and stick with it. What has always been
very supportive, helpful and important
to me is my network of peers. So other
makers, designers, artists who are sort of
in the same boat, not just to share the hard
times, but to also be excited about each
other's work. Because your work is always
in conversation with the work of others. So,
my recommendation is to stay open.

ilkokul, ortaokul, lise ve {iniversite
seviyesindeki 6grencilerle ¢alismak
arasinda nasil farklar var?

En buylk fark, insanlarin zihinsel
gelisimi ac¢isindan oluyor. Bes
yasindakilerin duygusal, fiziksel gelisim
dénemleriyle ergenlerinki farkl oluyor.
Daha ileri seviyede ise 6grencilerin farkl
sekillerde sahsi bagliliklari oldugunu
gorliyorsunuz. Kendilerini profesyonel
anlamda degerlendiriyorlar. Yine de
bitin égrencilerin oyun oynama ve
konusma hissiyatini korumak gerekiyor.
ihtimallerin sonsuz, yaraticiligin ise cok
engin oldugunu hatirlamali. Belki de
bu tartismali bir konudur, ama daha (st
siniflarin oyun oynamak ve is sirasinda
duygusal 6zglirliiglini a¢ik¢a yasamak
anlaminda ilkokullulardan 6grenmesi
gereken ¢ok sey var.

Yiksekdgretim seviyesinde ders
vermeyi seviyorum, ¢linkli 6grenciler ¢ok
konuskan. Burada 6grencilerin kisisel
ihtiyaclarina daha ¢ok odaklaniyoruz.
Profesyonel olmalari i¢cin bir sonraki adimi
atmalarina yardim etmek gerekiyor. Ama
yliksekdgretimde bana heyecan veren sey,
dgrencilerin benim de icinde bulundugum
sanatg¢i topluluguna dahil olmalari ve
(network ya da ag kelimesinden nefret
ediyorum ama) meslektaslariyla aglar
kurmalari.

Could you tell us about the differences in
working with primary school, secondary
school, high school students, and
postgraduate level, college students?

Well, obviously, the big difference is
in terms of mental development. Five-
year-olds are at a different emotional and
physical stage than teenagers. With higher
education you're really thinking they've
made a very personal commitment in
a different way, maybe started thinking
about themselves in a professional
context. But | would suggest that for all
those students, what you don't want to
|lose touch with is a feeling of play and
expansiveness in work, the feeling that the
potentials are limitless, that the creativity
is wide open. To be honest with you, | don't
know if this is controversial or not, but |
think that higher education has lots to
learn from primary education in terms of
play and staying open to your emotional
freedom within work.

| love higher education because our
students are so articulate. Here you're
attending much more to the individual
needs of the students and helping them
make the next steps in their lives to
hopefully a professional life and craft. But
| think with higher education, the thrill for
me is that they're entering the community
of makers and it's building, | hate the word
network, but that network of peers.
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In Conversation with
ESNA SU
ile Séylesi

Central Saint Martins mezunu Esna Su,
el yapimi eserler lretmek icin
hikdyeleri malzemelere déndstdiriiyor.
Calismalarinda kimlik ve hafizaya

dair meseleleri inceliyor, bunlarin
politik istikrarsizlik baglaminda nasil
zedelendigini gésteriyor. Ayrica
Tlrkiye’deki dokuma, dikme ve krose
yontemlerini kullanarak eserlerini
geleneksel mirasla sarmaliyor.

Esna Su, a Central Saint Martins
graduate, breathes stories into
materials to create evocative,
handcrafted pieces. Her body of
work subtly explores the issues of
identity and memory, and how these
are shaken in the context of political
instability. Su envelops her pieces
with heritage using traditional Turkish
techniques of weaving twining and
crochet.

Bir sanatc¢i olarak sence yeni yeteneklerin
gelistirilmesi ve pandeminin ardindan
sanatcilarin desteklenmesi ig¢in fon ve
kaynaklar nasil ve nerede kullanilmali?

Bence son zamanlarda Crafts Council
cesitliligi desteklemeyi artirmak adina
6nemli adimlar atti. Birlesik Krallik genel
olarak bu konuda iyi, ama sanatgilar
olarak siirekli birilerinin kapilarini
¢almamiz gerekiyor. Art Fund ya da
Cockpit Arts gibi bircok bliylk destekgi
var. Somerset House, Victoria and Albert
Museum ve Sarabande Foundation gibi
kurumlar da var, hem yeni mezunlara hem
de sanat ve tasarim alaninda is kuranlara
stiidyolar saglhyorlar.

Su an pandemiden dolayi herkes
zorluk g¢ekiyor. Kuruluslar bile herkese
fon saglamakta zorlaniyor, ama yavas
yavas normale déniiyoruz. Ozellikle
yeni mezunlar nereye basvuracaklarini
bulmak konusunda zorlaniyorlar, yine de
vazge¢memek gerek.

Tirkiye’deki geleneksel el sanatlarini
alisiimadik bir bicimde kullaniyorsun.
Ailenin veya yakinlarinin tepkilerinden
bahsetmek ister misin?

Tabii ki. Biraz trajik bir hikaye, ama
yetenegimi gelistirmemde blyulk etkisi
oldu.

2014’te bu koleksiyonu yapmaya
karar verdigimde Tiirkiye’ye gittim.
Annem memleketindeki hali dokuma
yontemlerini bildigi i¢cin bana da
ogretir diye umuyordum. Talebimi ¢ok
sicak karsilayacagini diistiniilyordum.
Sasirdi ve reddetti. Bir sey demedim,
ama neden kabul etmedigini de
anlamadim. Birka¢ gilin sonra yanima
gelip “Hala hali dokumayi 6grenmek
istiyor musun?” dedi. Evet, dedim, o
da “Tamam, o zaman kamis toplamamiz

As an artist, how and where do you think
should funding and resources be directed
to develop new talents and support artists
in a post-pandemic world?

| think recently the Crafts Council
has improved so well on supporting
diversity. The UK is doing well here, but
we as artists really have to try our best to
knock on doors. There are so many great
providers like Art Fund or Cockpit Arts.
There are also foundations like Somerset
House, Victoria and Albert Museum, and
Sarabande Foundation, and foundations
that are providing studio spaces for new
graduates, as well as people who are
setting up their business in art and design.

At the moment, because of the
pandemic, everybody is having difficulties,
even organizations providing funding to
everyone, but slowly we are going back to
normal. | think especially new graduates
find it very difficult to know where to go,
but they should keep trying.

You embrace traditional Turkish craft in a
very unorthodox way. How do your family
members or people close to you react?

This is kind of tragic, but it still had a
big impact on me improving my skills.

Back in 2014, when | decided to do
my collection, | travelled to Turkey. My
hope was that my mom would teach me,
because she knew the carpet weaving
techniques of her hometown. | thought |
would receive a warm welcome with this
request. But my mom just said no. | kept
quiet, but | wasn’t able to understand why
she rejected me. A couple of days later
she came to me and asked if | still wanted
to learn how to make a carpet. | said yes,
and then she said, “OK, then we have to
go and collect reeds.” She was worried
that my hands and back would be sore all
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lazim,” diye devam etti. Ellerim ve belim
agriyacak diye endiseleniyordu, ben de
halledebilecegimi diistiinliyordum.
Eskiden annem hali dokurdu,
anneannem de onlari pazarda satardi.
Kizinin da ayni isi yaptigini gérmek ona
zor geldi, muhtemelen dayanilmaz bir
seydi. Annemin diinyasinda sanat diye
bir sey olmadigi i¢cin ona ne yapmak
istedigimi anlatamadim, “Sen 6gret,
yapayim,” demekle yetindim. Tabii ki
bes haliyi bes ayda dokuyabildim. Bu
bes ayda parmaklarimin acisindan
telefonumu kullanamaz oldum. Sadece
serce parmagimi kullanabiliyordum. Cok
acilyordu, ama bitin bu aciya degerdi.

Tirkiye’nin glineyinde blylimis bir
sanatc¢i olarak bambaska bir diinya
gergcegdiyle micadele ettin. Bu
c¢alismalarina nasil yansiyor?

Acikgasl Tirkiye’deki kaotik
gecmisim olmasaydi Britanya’da basarili
bir tasarimci olamazdim. Londra’da
yasadigim, kendi kiltiriime ek olarak
baska kiiltiirleri de gérdiigim igin
Tirkiye’deki siyasi durumun ne denli
karisik oldugumu aileme kiyasla daha iyi
anliyorum.

Geleneksel bir el sanatini segip
onu burada uygularken dikkatli olmam
gerektiginin farkindayim. Heykellerim
halilarimdan tamamen farkli, nitekim
geleneksel yontemleri, materyalleri ve
teknikleri kullanmama kararima degecek
bir sey lretmeliydim. Bu dengeyi
saglarken epey zorlandim.

Tlrkiye ve Birlesik Krallik’ta el sanatlarina
karsi yaklasimlarin farklarini anlatabilir
misin?

Bence glizel eserler her zaman
begeniliyor, ama Birlesik Krallik’ta

the time, and | was okay with that.

My mom used to make carpets and
my grandma used to sell them in the
market, and it was very tough for her to
see her daughter doing the same job. It
was probably unbearable for her, because
art doesn't exist in my mom's world. |
couldn't explain to her what | was trying
to achieve, so | just said teach me and I'll
do it. Of course, it took me five months to
make five pieces. And during these five
months, | wasn't able to do my use my
phone because of the pain in my fingers. |
was just able to use my little finger. It was
so painful, but it was worth all the pain.

As an artist in southern Turkey, you have
had to fight a different world reality. How
is this reflected onto your practice?

To be honest, if | didn't have my
chaotic Turkish background, | wouldn't
be a successful British designer at all. |
understand the complicated nature of the
politics in Turkey more than my family
does because of the way | live in London
and see different cultures here as well as
having a culture of my own.

| know | have to be very careful while
picking a traditional craft and applying it.
But my sculpture pieces are completely
different than the carpets, and they have
to be worthwhile enough for me to leave
this traditional way of using materials and
technigues. So, maintaining this balance is
really challenging.

What could you tell us about the different
approaches towards craft in Turkey and in
the UK?

| think beautiful pieces are always
admired, but in the UK designers and
artists are braver while producing what
they think, and of course, the way that we

tasarimcilar, sanatg¢ilar diistindiiklerini
tretmekte daha cesur. Tabii bir de
Birlesik Krallik’taki teknoloji kullanimi
Tirkiye’dekinden ¢ok farkli. Burada
bir seyleri kesfetme 6zglirltigl olmasi
muhtesem. Tiirkiye’de bu kadar yok.

Kariyerini ne derecede planladin?
Ornegdin Central Saint Martins’te sanat
okumaya nasil karar verdin?

Hi¢ planlamamistim, ama hep hayalini
kurmustum. 2003’te buraya geldigimde
hafta sonlari restoranda calisirdim, hafta
icleri de bakicilik yapardim. Yani izin
glnim yoktu, sadece hafta ici glindiiz
vardiyamin arasinda dinlenirdim. Eve
doénerken de hep otobiiste uyurdum.

2008’de bir hafta sonu bindigim
otobiis normalden farkli bir rotaya sapti.
Nerede oldugumu anlamadim. Etrafima
baktim, Central Saint Martins’in 6niinden
gectigimizi gérdiim. iste tam o an
kararimi verdim. Tabii binayi karsimda
goérmenin Urkitici bir yani da vardi.

Yavas yavas kendimi zorladim. Sanki
biri arkamdan itiyordu. Miicevher tasarimi
okumak i¢cin Central Saint Martins’ten iyisi
olamazdi. Eserlerimin boyutu itibariyla
istedigim yerlere gelebilmem, islerimde
kullanacagim malzemeleri bulabilmem
acisindan bana blyik bir 6zgirlik
sagladi. Sonucta ¢ok iyi oldu, ama hi¢
planlamamistim.

Son olarak, 6zellikle gen¢ sanatgilara ve
tasarima ilgi duyanlara ne dnerirsin?

Farkli galerileri ziyaret etsinler. Her
seyi gozlemleyip sanatgilarin o isi neden
yaptigini, neden o materyali kullandigini
bulsunlar. Bence tasarimin kilit unsuru
arastirmak.

use technology in the UK is so different
than in Turkey. The freedom of exploring
things here is just incredible. And we don't
have much of this in Turkey.

How much of your career is planned
ahead? How did you decide to study in
Central Saint Martins?

It was never planned, but always
dreamt of. When | arrived here in 2003, |
worked at a restaurant in the weekends
and as a nanny during the week, so | was
working seven days a week. My only time
off was between morning shifts during the
week. | always slept on the bus.

One day in 2008, a bus | was on was
diverted. | didn’t understand where | was.
| looked around and saw that we passed
Central Saint Martins. This was really the
moment when | decided, but | was also a
little intimidated by the building.

Honestly, | slowly pushed myself or
felt as if someone was pushing me from
behind. Saint Martins was the best place
for me to study jewelry design and it
gave me the freedom to explore what |
wanted to achieve in terms of the size and
material of my pieces. It just worked out
so well, but no, | didn’t plan it at all.

Lastly, do you have anything to
recommend for young creative individuals
and design enthusiasts?

| would suggest them to visit different
kind of galleries, everything, and observe
them, find out why artists made them
and why they used the materials they did.
| think searching is the key element for
every design.
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In Conversation with
ANNIE WARBURTON
ile Séylesi

Annie Warburton, 6diillii bir sosyal
girisim olmanin yani sira Londra’nin
glncel el isi ve tasarim sahnesinin
énde gelen stiidyolarindan Cockpit
Arts’in CEO’su olmadan énce Crafts
Council’in yaratici direktériydd.
Soyleside bu iki kurumdaki
deneyiminden, destek verirken
éncelikleri nasil belirlediginden
bahsetti.

Before becoming the CEO of Cockpit
Arts, an award-winning social
enterprise and one of London’s
leading studios for contemporary craft
and design, Annie Warburton was the
creative director of the Crafts Council.
In this conversation she shared her
experience in both institutions and
explained how she takes part in
deciding the priorities for support.

Bize biraz Crafts Council ve Cockpit
Arts’taki rollerinden ve deneyimlerinden
bahsedebilir misin?

Tabii. Crafts Council’de yaratici
direktordiim. Programimizin dort bliylik
alanindan sorumluydum: Arastirma
ve politikalar, inovasyon, egitim ve
yeteneklerin gelisimi, sergiler ve
uluslararasi sergiler. Yani ¢ok genis bir
alandi.

Onceligi belirlemek konusunda
Crafts Council gibi bir kamu kurumunda
Oncelikle piyasanin hangi alanlarda
isleyip hangi alanlarda yetersiz kaldigina
bakmak gerek. Calistigimiz ¢ok fazla
alan vardi, ama 6ncelik bakimindan iki
seye odaklaniyorduk. Birisi ve en acili,
el sanatlari egitimindeki gerilemeye
yonelmekti. Sektodre katilan sanatgilara
el atilmadigi miiddetce ortada bir sektor
de olmazdi. ikinci 6nceligimiz ise el
sanatlarinin diger sektorlerle iliskisiydi.
Elbette el sanatlari sayesinde evlerimiz,
galeriler ve miizeler i¢in glizel objeler
yaplyoruz. Ancak el sanatlari ayni
zamanda yeni teknolojilerle, ¢evre kriziyle,
saglikla, esenlikle ve ekonomiyle ilgili
inovasyonlarla da iliski kurmali.

Cockpit Arts’ta ise ana yodneticiyim.
Yani kurumun tamaminin yénetiminden
ve iyi ¢calismasindan ben sorumluyum. En
biyik dnceliklerimizden biri sanatg¢ilarin
desteklenip yeteneklerini en Ust diizeyde
kullanabilmelerini, is destegdi alarak
kendilerine yatirim yapmalarini saglamak.
Ayrica diinyanin en pahali sehirlerinden
biri olan Londra’da onlara mekan ve
ekipman saglamak. Mezun olduklarinda
is kurmak tabii ki zaman aliyor. Mezun
olsalar ve ¢ok yetenekli olsalar da isi
kurma ve ylritme becerileri olmadigi,
bu isle gecimlerini saglayabilecek hale
gelemedikleri icin alani birakanlar oluyor.

Can you tell us about your role and
experience both in Crafts Council and
Cockpit Arts?

Sure. At the Crafts Council, my role
was creative director. | looked over four
major areas of our program; research
and policy, innovation, education and
talent development, and exhibitions and
international showcases. So, it was a very
broad remit.

In terms of looking at the priorities
within a public body like the Crafts
Council, one needs to see where the
market is already working and where
the failures are. There were many areas
that we worked on, but there were two
focuses. One was that urgent need to
address the decline in craft education. If
we don't address the pipeline of makers
coming into the sector, then there will be
no sector. The second priority was looking
at craft in relation to other industries. Of
course, craft creates beautiful objects for
our homes or for galleries and museums.
But it's also really vital for the innovation
agenda to relate to new technology, the
environmental crisis, health and well-
being, and the economy.

At Cockpit Arts I'm the chief executive,
so it's my job to run the organization as
a whole and ensure that we're on track.
A major priority is empowering makers
to make the most of their talent and to
invest in them with that business support
whilst also providing subsidized space
and equipment in a city like London, one
of the most expensive cities in the world.
When you graduate, it takes a while to
build your practice and your business.
People often leave the field because they
have tons of talent, but they don't have
the business skills and they haven't yet
built their work to the point where they
can sustain themselves.
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Pandemi sonrasi dénemle ilgili bir sorum
var. insanlarla etkin bir iletisim kurmak,
bu isin kamusal faydasini ve etkisini
gosterebilmek icin baska neler yapilabilir?

Gecgen sene dijital bir festival
diizenledigimizde tahmin bile
edemeyecegimiz kadar fazla insana
ulastik. Pandemide insanlar el
sanatlarindan keyif almayi 6grendiler.
Psikolojilerine iyi gelen bir sey oldugunu,
bir anlam ve hedef olusturdugunu
fark ettiler. Yani toplumda ve zamanin
ruhunda bir degisiklik oldu. Festivaldeki
durum bunun bir yansimasiydi.

Pandemide Londra’nin iki farkli
boélgesindeki yerel topluluklara ulasmak
da bizim i¢in bliylik bir éncelikti. Yerel
hastanelere kisisel koruyucu ekipman
tedarik ettik, ayrica kendi topluluk
programlarimiza basladik. Bu benim
icin cok 6nemli. Bélgedeki ailelere
kapilarimizi agmamiz, mimkin
oldugunca gorinirlik saglamamiz
gerekiyor. Tabii uluslararasi ¢alismalarimiz
da var. Bu yil Pakistan’daki 160 isletme ile
calistigimiz bir projeye imza attik.

Siradaki sorum kisith maddi sartlari

ve altyapi kaynaklari olan lilkelerdeki
satislarla ilgili. Deneyimlerine dayanarak,
sanatcilarin gelisimi, yaratici sektorlerde
blylimenin desteklenmesi ig¢in fonlar ve
kaynaklar nereye yonlendirilmeli dersin?

Bence burada devreye arastirma
ve istatistikler giriyor, ¢linkii bir fon
saglayicisina (bu bir 6zel kurum da
olabilir devlet fonu da) yatiriminin
karsihigini gosterebiliyorsaniz size destek
olurlar.

Son 15 yildir Birlesik Krallik’ta yaratici
sektorlerin ekonomik katkisi dikkat ¢ceker
oldu. Béylece fonlar da verilmeye basladi,

| would also like to ask you about the
post-pandemic world. What more can be
done to effectively engage with the public,
and demonstrate the public benefits and
impact of this work?

When we ran the digital festival
last year, we reached this huge number
of people that we just couldn’t have
anticipated. | think during the pandemic,
many people discovered joy in making
and discovered it was something that
enabled them to support their mental
health, and create a sense of meaning and
purpose. So, there's something happening
in the wider society and the zeitgeist. |
think the response we got to the festival
was an echo of that.

A huge priority has been to connect
with our local communities in two
different neighborhoods in London. We
created PPEs for local hospitals and
began to build our community programs.
For me that's really vital. We absolutely
need to be opening up our doors to local
families and make visible what is possible.
We also have an international reputation.
We've finished a project earlier this year
working with 160 craft businesses in
Pakistan.

Our next question is about sales for
countries that have limited financing or
infrastructure. Based on your experience,
where do you think should funding and
resources be directed to develop talents
and support growth in creative sectors?

| think this is where the research and
statistics come in, because if you are
demonstrating your return on investment
to a funder, whether that's a private
funder or a state fund, then they're going
to buy into it.

¢inkil yatirnmin karsiligi oldugu fark
edildi. Burada énemli olan, bir iliski kurup
fon saglayicisini anlamak, onlarin dilinden
konusmak. Yani yaptiginiz seyi onlarin
bakis acisina gore diizenlemek gerek.

Cockpit Arts’ta biz sanatcilarla
firsatlar arasindaki acig1 da kapatiyoruz.
Yetenekli sanatc¢ilar her yerde, ama
firsatlar éyle degil. Halihazirda erisilebilir
olmayan imkanlari bu insanlar igin
saglamazsaniz, o zaman sektoér, ekonomi,
kialtar bu sanatcilari iskalamis olur.

In the UK, over the past 15 years,
there's been a lot of emphasis on the
economic contribution of the creative
industries, and that recognition has
unlocked funding because it shows what
that return on investment is. It's about
building relationships, understanding
the funders’ priorities and talking in their
language. So, you should translate what
you're doing into their point of view.

In our case, we also bridge the gap
between talent and opportunity. Talent is
everywhere, but opportunity isn't. If you're
not creating those opportunities, then the
sector, the economy, the culture is missing
out on talent.
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In Conversation with
NERGIZ YESIL
ile Séylesi

Lisansini ve yliksek lisansini Mimar
Sinan Giizel Sanatlar Universitesi’nde
tamamlayan Nergiz Yesil, yliksek
lisans tezini “Sanat Yapitinda Biyolojik
Materyal Kullanimi” basligiyla
biyosanat lizerine yazdi. Calismalari
pek cok karma ve kisisel sergide

yer alan Yesil, sanat pratigine dair
ayrintilari bu séyleside bizimle
paylasti.

Having received her undergraduate
and postgraduate degrees from Mimar
Sinan University, Nergiz Yesil focused
on bioart in her master’s thesis, which
was titled “The Use of Biological
Materials in Works of Art”. As an artist
who participated in various group
shows and had a solo exhibition, she
Shared details about her practice.

“Bunu Sen de Yaparsin?!” atdlyesi senin
icin nasil gecti? Katilimcilarla birlikte bir
seyler yapmak nasildi?

Acikgasi glizel bir baslangi¢ oldu.
Atdélyeye katilan herkes sonrasinda
kuruttuklari Grlnleri benimle paylastilar.

“Buzdolabini acip salatalik gérdigiimde
bir daha ona asla sadece kahvaltida
kestigim ya da 6gle yemeginde salataya
ekledigim bir sey olarak bakmayacagim,”
gibi yorumlar aldim, onlar da ¢ok
kiymetliydi.

Pek ¢ok insanin zihninde sanat
yapmak icin hem uzun uzadiya egitim
almak hem de ¢ok pahali malzemelere
sahip olmak gerekiyor. Sadece sanat
yapmak i¢in kullanilan malzemeler var,
yalnizca onlar sanat nesnesi yapilabilir
gibi bir 6nyargi s6z konusu. Bunun hem
mesakkatli hem de maliyetli oldugu
disinildyor. Bu disince yapisini kiran
bir atdlye oldu. Bir seyleri az tiiketmeye
odaklanmayi, geri dénlistiirmeden énce
ileri dontstirip donistliiremedigimize
bakmayi hedefledik.

Biz biraz geri donlisiim odakliyiz,
halbuki geri déonisim hem ¢ok maliyetli
hem de ¢ok zor. O kadar masum, tatl
bir sey degil acik¢asi. Geri donlistirmek
yerine ileri donlstiirmek ya da az,
kontrolli tiketmek daha iyi bir 6nlem.

Sanatg¢inin, alani ne olursa olsun bunu
gbzetmesi, bir misyon olarak kabul
etmesi, tlikettiklerine dikkat etmesi
gerekir mi sence?

Bence en azindan elinden geleni
yapmak kiymetli. Ornegdin bugiin bizim
elimizde deri sektériindeki arz-talebi
tersine cevirebilecek bir sliri malzeme
var. Kombucha mantari Gizerinden
arastirmalar yapiyor, yeni bir malzeme
gelistirmeye c¢alisiyorlar. Su anda farkl

How was the “You Can Do This Too?!”
workshop for you? How was making
something together with the participants?

It was a great start. Every participant
shared with me the pictures of the dried
end products they did. There were many
precious remarks like this coming from
them: “When | open my fridge and see a
cucumber, it will never be the same for me
anymore. For me, it is not that thing | used
to slice into my salad anymore.”

Many people think that making art
requires a long education process, and
many expensive, specific materials.

And that one can only make art after
buying these materials. That’s such

a misconception. They believe that

art is toilsome and expensive. The
workshop was helpful in breaking this
kind of mentality. We contemplated on
consuming less, and whether we could
upcycle stuff before trying to recycle
them.

What | observe around me is that
we are focused a bit too much on
recycling. However, recycling is very costly
and toilsome. So, it’'s not as innocent
and sweet as it looks. A much better
precaution is trying to upcycle before
recycling, and consuming less, consuming
with control.

Do you think artists, regardless of their
field, should see this as a priority and be
conscious about their consumption?

What | find valuable is when people
do their best. Today we have every
material possible at hand to reverse
the supply and demand balance in the
leather industry. For instance, they are
doing research on kombucha scoby. Now
they can make leather substitutes with
different thickness and with different

96 | 97



kalinhiklarda, farkl direnglerde deri

elde edilebiliyor, bu deri farkli boyama
tekniklerine cevap veriyor, dikise
girebiliyor, lazerle kesilebiliyor. Bu da

su demek, herhangi bir tekstil tirtiniinde
kumasla neler yapilabiliyorsa, neredeyse
ayni yeterlilikte, ayni kabiliyette bir deri
var elimizde. Suya direncini artirmak i¢in
birtakim arastirmalar yapildigini okudum.
Sanirim su anda bu isi yavaslatan tek sey
malzemenin suyla arasindaki kritik durum.
Onu da tam anlamiyla ¢ézdiiklerinde
inanilmaz bir alternatif malzeme olacak,
biz de artik deri giymek i¢cin hayvan
katletmeyecegiz diye umuyorum.

Daha 6nce atolyeni ziyaret etmistim

ve ger¢ekten harikaydi. Deneylerini
yaptigin, rastlantisal sonuglar gérdigiin
laboratuvar gibi bir yer burasi. Bu
rastlantilar arasinda seni sasirtan, hi¢
beklemedigin ne gibi seyler yasiyorsun?

Atdlye bir sanat¢inin ayni zamanda
calisma odasi, mutfagi oluyor. isin
biyoloji ve bilim kismiyla ¢ok hasir
nesir olmadigim ic¢in el yordamiyla,
malzemelere odaklanarak, dokunarak,
koklayarak, izleyerek kesfediyorum.

Bir fermantasyon grubu baslattiktan
sonra fermantasyonun zirve yaptigi
yerde, atolyeyi meyve sinegdi basti. Bu
¢ok ilgingti, biitlin beslenme bigcimleri,
kaplarin sterilizasyonu, likitlerin seviyesi,
1sis1, hepsi ayni olmasina ragmen doért
kutudan ikisini kaybettim, diger ikisi ise
cok saghkhydi. ikisi neden kontamine
oldu, digerlerine neden bulasmadi
bilmiyorum. Buraya bir biyolog ya da
uzmanlik alani bu olan biri gelse, bliylik
ihtimalle ¢ok basit bir sey séyleyecek.

“Sunda kesin sdyle yaptin da bdyle oldu,”
diyecek, ama ben bunlari bu sekilde, el
yordamiyla égreniyorum. Sonuglarda da
bu ylzden bu kadar ¢esitlilik var.

durability levels. The scoby responds to
different dying techniques, it can be sewn,
it can be cut with laser. What it means is
the following: at the moment we have a
leather substitute at hand, which is almost
as good as any other fabric out there. |
read that they were now trying to make

it more water resistant. | think currently
the only drawback is the problem it has
with water. Once this is solved, it’ll be

an incredible alternative. And we will no
longer slaughter animals to wear leather.

| had once visited your studio and it was
wonderful. Your studio is like a laboratory,
where you make experiments and come
across random, surprising results. What is
the most surprising thing you observed
during those processes?

The studio is at the same time a study
room, a kitchen for the artist. As | am not
very familiar with the biological aspect of
things, | work more with my senses and
rather focus on the material by smelling,
touching, observing.

One time, after starting a new
fermentation culture, just on the peak
of the fermentation stage, the studio
was invaded by fruit flies. It was really
interesting. Although | kept everything
the same on four different tubs, - level
of feeding, sterilization, liquid levels,
temperature; they were all the same - |
ended up losing the whole material on
two of those tubs, and the other two
turned out pretty healthy. | didn’t get
why those two tubs got contaminated,
and why the contamination didn’t spread
to the other two. Maybe if a biologist or
someone who specializes on this stuff
would come to my studio, they would
easily explain this. Perhaps they would
tell me: “Because you did this and that,
you got this result.” But | learn everything

Mimar Sinan Glzel Sanatlar
Universitesi’nde heykel okudun, yiiksek
lisans tezinde sanat yapitinda biyolojik
materyal kullanimina odaklandin. Bu
konuya nasil yéneldin, heykel okuyan bir
dgrenci sanat pratigini bu konu lizerinden
sekillendirmeye nasil karar verdi?

Kendimi biyo-sanatg¢i olarak
adlandirmiyorum, ama ¢evreye dair
hassasiyetim yiiksek. Bu hem Uretimime
hem de giinliik yasantima, rutinime
yansiyor. Ornegdin ayri ayri toplanmadigini
bilmeme ragmen, en azindan kagitciya
veririm diyerek kagitlarimi ayiriyorum,
camlari gidip kumbaraya atiyorum, kahve
telvelerimi glibreye ¢eviriyorum, minik
minik, ne yapabilirsem...

Mimar Sinan’daki egitimim devam
ederken de ¢ok arastiran, bir stri
malzeme deneyen bir 6grenciydim.
Bunlari denerken malzemenin ele aldigim
kavrama hizmet etmesi motivasyonuyla
baslamistim. Tabii bu egitimin igcinde
su da var, biz hocalarimizla siirekli
konusuruz, sanatta kalicilik nedir, sanat
eseri liretme motivasyonlari nedir, bunlari
tartisiniz. Klasik heykeldeki kalicilik,
malzemedeki kalicilik Gizerine diisinmek
beni ¢ok ilging yerlere goétirdi.

Diyelim ki ahsap heykel yapiyorsunuz,
o da kurtlanabilir, yanabilir, tahrip
edilebilir. Nitekim bronzlar zamaninda
eritilip topa ¢evrilmis. Ben de zaten
kalicilik hi¢bir baglamda s6z konusu
olamayacagdi i¢in nesne lizerinde, fikrin
kalicihigini 6n plana ¢ikartabilecegim bir
pratik gergeklestirmeye c¢alisiyorum.

myself, gropingly. This is why there is so
much variety in my results.

You studied sculpture at the Mimar Sinan
Fine Arts University and your master’s
thesis was about the use of the bio
materials in works of art. How did you
gravitate towards this area? How did a
sculpture student end up at where you are
now and decide to shape her art practice
this way?

| do not consider myself a bio-artist,
but | do have a heightened sensitivity for
the environment. This is reflected both
onto my art practice, and also onto my
daily routines. For example, | still separate
my waste, despite knowing that they do
not process it separately. | still put my
paper waste aside, to give it to the paper
collectors. | put my glass waste to those
bins assigned for that, | make fertilizer out
of my coffee waste. Whatever | can do, |
do it, in baby steps.

| was a very curious student also at
Mimar Sinan. | was always trying new
materials, always researching. | had
started doing this so that my materials
would serve the concepts | had in mind.
We also used to talk a lot with our
professors, about things like longevity in
art or the motivation to make art. Things
like longevity in classical sculptures and
longevity related to material took me to
some unexpected places.

Say you are making a wooden
sculpture. That too can get wormy, can
be burned down, can be blasted. Just like
those bronze statues being melted once,
to be recast as cannonballs. And | am
trying to engage in a practice where there
is no longevity involved at all, where the
sole aim is for the ideas behind the work
to remain, but not the subject of art itself.
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0GUZ ‘02’ BURUK

Tampere Universitesi, Finlandiya biinyesindeki
Oyunlastirma Grubu’nda (Gamification Group) Marie
Curie Arastirma Gorevlisi olan Oguz ‘Oz’ Buruk,
Etkilesim Tasarimi alanindaki doktora egitimini
2017'de Koc¢ Universitesi-Arcelik Yaratici Endstriler
Uygulama ve Arastirma Merkezi’nde (KUAR)
tamamladi. Calismalarinda oyun odakl ara¢ ve
ortamlar tasarlamayi merkeze alan Buruk, oyun odakl
giysiler, sanal ve artirilmis gerg¢eklik ortamlarina
yonelik giysiler, bedensel teknolojiler, transhiimanizm,
akilli sehirler ve tasarimda kurgusal yontemler lizerine
arastirmalar yapiyor.

Oguz ‘Oz’ Buruk is a Marie Curie Fellow in the
Gamification Group at Tampere University, Tampere,
Finland. He holds a PhD in Interaction Design
(2017) from Kog¢ University-Arcelik Research Center
for Creative Industries (KUAR). His work focuses
on designing playful devices and environments.

His current primary research interests are playful
wearables, wearables for extended reality
environments, bodily technologies, transhumanism,
smart cities, and fictional methods in design.

EMILIE GILES

Yaratici teknolojiler, zanaat ve oyunun
yasantiya yayilmasi lGizerine ¢alismalar yapan sanatgi,
arastirmaci ve egitimci Emilie Giles, The Open
University’de strdiirdigl doktora egitimi kapsaminda,
katilimci tasarim yaklasimlarindan yararlanarak,
elektronik tekstillerin farkli gérme engellerine
sahip kisiler tarafindan etkilesimli araclar olarak
kullanilabilmesi Gzerine arastirmalar yapiyor.

Farkl katihimci gruplari ile yaratici teknoloji
projeleri gelistirmeye odaklanan egitim calismalar
gerceklestirerek bu alanda yogun bir tecriibe
kazanan Giles, l¢ yili askin slire Codasign’in
direktorleri arasinda yer alip kurumun Destek ve
Katilim bélimiine baskanlik etmenin yani sira,
hem Westminster Universitesi, London College of
Communication ve Kraliyet Sanat Koleji - Royal
College of Art (RCA), Londra égrencilerine hem de
V&A ve Tate Britain gibi mlizelerin ziyaretgilerine
elektronik tekstillerde fiziksel programlama
konusunda egitimler verdi.

Emilie Giles is a researcher, artist and educator,
and her work spans creative technology, crafting, and
pervasive gaming. She is a PhD student at The Open
University exploring how e-textiles can be used as
interactive tools for blind and visually impaired people,
using participatory design approaches.

Giles has much experience in teaching people
how to build their own creative technology projects,
having been Co-director and Head of Outreach and
Participation at Codasign for over three years, and
has taught physical computing with e-textiles to
students at University of Westminster, London College
of Communication and The Royal College of Art
(RCA), London as well as to members of the public in
museums such as the V&A and Tate Britain.

iREM SABANUC GONUL

istanbul’da dogan irem Sabanuc¢ Goniil, 2002'de
Marmara Universitesi Giizel Sanatlar Fakiiltesi Tekstil
Sanatlari bélimiinden mezun oldu. Sektérdeki
¢alismalarinin ardindan, 2004'te basladigi Yiksek
Lisans egitimi sirasinda Marmara Universitesi
Glizel Sanatlar Fakiiltesi Tekstil Sanatlari boliimiine
Arastirma Gorevlisi olarak kabul edildi. 2017'de
sanatta yeterligini tamamladi. Bir¢ok ulusal ve
uluslararasi sergiye, tekstil bienaline ve benzeri
etkinliklere katildi, bildirileriyle sempozyumlarda
yer aldi. 2010'dan bu yana ayni kurumda 6gretim
gorevlisi olarak ¢alisiyor, giyim tasarimi ve tekstil
sanati alanlarinda ders veriyor.

irem Sabanuc¢ Gonul was born in Istanbul. In
2002, she graduated from the Marmara University
Faculty of Fine Arts, Department of Textile Arts. After
working in the textile sector, Sabanu¢ Génul started
her graduate degree in 2004, and was accepted
as a Research Assistant at the Marmara University,
Faculty of Fine Arts, Department of Textile Arts. She
received her Fine Arts PhD in 2017. She participated
in numerous national and international exhibitions,
textile biennials and other art events and presented
papers at various conferences. She has been working
at the same university since 2010 as a lecturer
specialized in clothing design and textile arts.

DR. CARMEN HIJOSA

Ananas Anam Ltd’nin kurucusu, bas yaratici ve
yenilik yéneticisi Dr. Carmen Hijosa, insan, ¢evre ve
ekonomi arasinda bag kuran, daha stirduriilebilir bir
gelecek vizyonuna sahip bir etik girisimci. ispanya
asilli olmasina ragmen kariyeri onu diinyanin bir¢ok
yerine gotiurdi. Deri Grlinleri tasarimi ve lretimi
ge¢misi ile endUistri danismani olarak gérev yapti,
1990’larda ise Filipinler Tasarim Merkezi tarafindan
¢agrildigi Filipinler'de Pifiatex® yolculuguna basladi.

Dogal ve slirdirlilebilir bir deri alternatifi
gelistirmekteki azmi sayesinde Kraliyet Sanat Koleji -
Royal College of Art (RCA), Londra’da doktorasini
tamamlayarak, InnovationRCA'deki kulugka programi
araciligiyla Ananas Anam’'i daha da gelistirdi. Cartier
Kadin Girisimi Odulleri (Strdirtlebilir Yenilik &dili -
2015) ve Innovate UK'in Kadin Yenilikgiler Odiilu
(Surdurilebilir Materyaller - 2016) dahil olmak lizere
odtiller alarak yaratici bir lider olarak taninan Hijosa,
strdurilebilirlik ile ilgili yenilikgi gérislerini TEDx
konusmalari gibi panel ve etkinliklerde diizenli olarak
paylasiyor.

Dr Carmen Hijosa, Founder and Chief Creative &
Innovation Officer for Ananas Anam Ltd, is an ethical
entrepreneur with a vision for a more sustainable
future that connects people, environment and
economy. Originally from Spain, Hijosa’s career has
taken her around the world. With a background in
leather goods design and manufacturing she worked
as an industry consultant, and was brought to the
Philippines by the Design Centre Philippines in the
1990s, where the journey of Piflatex® began.
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Her perseverance in developing a natural,
sustainable leather alternative saw her undertake
a PhD at the Royal College of Art (RCA), London,
further developing Ananas Anam through the
incubator program at InnovationRCA. Recognized as
a creative leader through awards including the Cartier
Women’s Initiative Award (sustainable innovation -
2015) and the Innovate UK women in innovation award
(sustainable materials - 2016), Hijosa regularly shares
her innovative views on sustainability at panels and
events including TEDx talks.

GOZDE iLKIN

Gozde ilkin (d. 1981, Kiitahya) 2004’te Mimar
Sinan Giizel Sanatlar Universitesi Resim bdliimiinde
lisans egitimini, 2012’de ise Marmara Guizel
Sanatlar Fakultesi Resim boluminde yiiksek lisans
egitimini tamamladi. Masa ortlisQ, perde, carsaf
gibi buluntu ev kumaslari Gizerinde calisiyor, bu
kumaslari sosyal kimligi temsil eden birer hafiza
nesnesi, Urettigi imgeleri sahneledigi bir alan olarak
kullaniyor. Kumaslar Gzerindeki motifleri ve gizimleri,
guntiimuzin kaltirel bilgilerini, politik ve sosyal
iliskilerini ve toplumsal cinsiyet meselelerini tasvir
ediyor. Aidiyet hissinin farkl formlarini kesfetmek
icin doganin izlerini siiren ilkin, dogadan ilham alan
formlari, bitkilerin, hayvanlarin ve insanlarin birbirine
yaklasan iyilestirici ve donustlirtict etkilerini takip
ediyor.

Goézde ilkin (b. 1981, Kitahya) completed her
undergraduate degree in Mimar Sinan Fine Arts
University, Department of Painting in 2004, and
her graduate degree in Marmara University, Faculty
of Fine Arts, Department of Painting in 2012. She
works on found domestic fabrics such as tablecloths,
curtains, and bed sheets that are representative of
social identity and social processes, and that have
become objects of memory. Her motifs and drawings
on fabrics depict today’s cultural information, political
and social relationships, and gender issues. She
traces nature to discover ways of belonging, as her
forms that are inspired by nature track the healing
and transforming effects through plants, animals and
humans drawn closer together.

HANNAH ELISABETH JONES

Doktora ¢alisma ve arastirmalarini slirdliren
Hannah Elisabeth Jones, uzmanlik alani biyo-esash
malzemeler ve dogal boyalar olan bir tasarimci ve
maker. Tekstile yenilik¢i bir yaklasim getiren Jones,
dogal malzemeleri ekolojiye duyarl bir etik anlayisi
ve gli¢li bir gorsel estetik ile birlestiriyor. Calisma
slireglerinde sanat ve bilim dallari ile iliskiler kuran
Jones, Burberry Tasarim Bursu alarak Kraliyet Sanat
Koleji - Royal College of Art (RCA), Londra Tekstil
programindaki yliksek lisans egitimini 2020’de
tamamladi.

Hannah Elisabeth Jones is a designer-maker and
PhD researcher, who specialises in bio-based materials

and natural dyes. Jones has an innovative approach to
textiles, blending an interest in natural materials with
an ethical commitment to developing an ecologically
sensitive practice and a strong visual aesthetic. Jones’
work process is underpinned by an engagement with
research across the arts, humanities and sciences.
She was awarded the Burberry Design Scholarship to
study MA Textiles at the Royal College of Art (RCA),
London, graduating in 2020.

DR. BERDAN KALAV

Berdan Kalav, istanbul Teknik Universitesi’nde
(iTU) uzmani oldugu baski, boyama ve tekstil kimyasi
alanlarinda dersler veriyor. Pigment baskida UV fiksaj,
dogal boyalar, geleneksel baski kalip teknigi ve
pamuk geri donlisimi gibi alanlarda arastirmalarini
slrdiiren Kalav, pamuklu kumaslarda ink jet baski
icin uzman sistem yazilimi gelistirme konulu doktora
calismasini NCSU ve iTU’de tamamladi.

Berdan Kalav is printing, dyeing and textile
chemistry specialist and teaches related subjects in
Istanbul Technical University (ITU). Current research
areas include UV fixation in pigment printing, natural
dyes, traditional Turkish hand block printing, cotton
recycling. He did his PhD on developing an expert
system software for ink jet printing of cotton fabrics at
NCSU and ITU.

BEGUM CANA 6zGUR

Studio Begiim Cana &zgiir calismalarini
istanbul ve New York merkezli olarak yiiriiten bir
irlin ve tekstil tasarim atélyesi. Begiim Cana &zgiir,
Bilkent Universitesi ic Mimarlik ve Cevre Tasarimi
boélimiinden mezun olduktan sonra, yiliksek lisansini
Cranbrook Sanat Akademisi’nde {iriin tasarimi lizerine
tamamladi. 2014'te, kiltlrel ¢esitliligi ile islerinin esin
kaynagi olan istanbul’da atdlyesini kurdu ve yénini
Turkiye’nin geleneksel zanaat kiltiliriine gevirdi.

Son ¢alismalari el dokumalari ve dokuma
kultlirinin etrafinda sekillenen konseptler lizerine
yogunlasiyor. Calismalarinda tasarim, sanat ve zanaat
kavramlarini bir araya getiren ®zgiir’iin tasarim
slreci, fikir asamasindan itibaren eller ile dlislinme
yoluyla sekilleniyor. Olagan malzemelerin ve mevcut
tekniklerin yeni ifadeler gelistirme potansiyellerini
kavramaya odaklanan deneysel slireg, becerilerin
gelisip donlismesine imkan vererek yeni lretim
bicimlerinin yolunu acgiyor, ve baslangictaki fikirlerin
6zglin bir bigcime kavusmasini saghyor.

Studio Beglim Cana Ozglr is a product and
textile oriented design studio based in Istanbul and
New York. With a background in Interior Architecture,
Beglim Cana Ozglr received her master’s degree from
Cranbrook Academy of Art, 3D Design department.

In 2014, she started her studio in Istanbul where

the cultural richness of the land has been the major
motive in her work, developing an interest in ancient
craft practices. Her recent work focuses on textiles
and concepts formed around textiles.

Ozglr's work integrates design, art and crafts.
Starting from the initial ideation, her design process
is carried out hands on. She plays with common
materials and existing techniques to fully understand
their potential to develop a new contemporary
expression. The experimental process results in the
development and adaptation of skills, suggesting new
ways of doing and enabling design ideas to find a
truly authentic form of body.

CELIA PYM

Celia Pym Londra’da yasayan ve lreten bir
sanat¢l. 2007 yilindan beri tekstilde hasar ve onarim
konularini arastiriyor. Bireylere ait kumaslar ile
beraber miize arsivlerindeki materyaller lizerinde de
¢alisan Pym, kiiclik glive deliklerinden daha genis
¢apl yanik kazalarina uzanan hasar cesitliligi ve
hikayeleri konusunda kapsamli deneyime sahip. Hasar
bulgulariyla, onarimin giysi ve kumaslarin asinarak
inceldigi noktalara nasil dikkat ¢ektigiyle ilgileniyor.

Pym'in son sergileri arasinda The Design
Museum, Londra'da “Waste Age” [Atik Cagi] (2021);
Wellcome Koleksiyonu, Londra’da “On Happiness:
Tranquility and Joy” [Mutluluk Uzerine: Huzur ve
Keyif] (2021); Trading Museum, Paris'te “Siblings”
[Kardesler] (2020); V&A Dundee, Dundee'de “Sewing
Box for the Future” [Gelecek i¢in Dikis Kutusu]
(2020-21) ve Textilmuseum, St. Gallen'de “Material
Matters” [Malzeme ®nemlidir] (2020) bulunuyor.
2017°de Woman's Hour Zanaat Odiilii ve ilk Loewe
Zanaat Odiili icin aday listesine girdi. Kraliyet Sanat
Koleji - Royal College of Art (RCA), Londra’'nin
Karisik Medya Tekstil bélimiinde misafir 6gretim
gorevlisi.

Celia Pym is an artist living and working in
London. She has been exploring damage and repair
in textiles since 2007. Working with garments that
belong to individuals as well as items in museum
archives, she has extensive experience with the
spectrum and stories of damage, from small moth
holes to larger accidents with fire. Her interests
concern the evidence of damage, and how repair
draws attention to the places where garments and
cloth wear down and grow thin.

Her work has been exhibited internationally
most recently in “Waste Age”, The Design Museum,
London (2021) “On Happiness: Tranquility and Joy”,
Wellcome Collection, London (2021) “Siblings”,
Trading Museum, CDG, Paris (2020), “Sewing Box for
the Future”, V&A Dundee (2020-21) and “Material
Matters”, Textilmuseum, St Gallen (2020). In 2017
she was shortlisted for the Woman’s Hour Craft Prize
and the inaugural Loewe Craft Prize. Pym is a visiting
lecturer in Mixed Media Textiles at the Royal College
of Art (RCA), London.

ESNA SU

Central Saint Martins mezunu Esna Su,
materyallere hikéyele_r ylikleyerek ¢agrisim dolu el
yapimi isler tretiyor. Isleri kimlik ve bellek sorunlari

ile bunlarin politik istikrarsizlik baglaminda nasil
sarsildigini incelikle isliyor. Su geleneksel Turk
dokuma, 6rme ve tig tekniklerini kullanarak islerini
kiltlrel mirasla sarmaliyor. Bu isler geleneksel
Ozelliklerine ragmen giyilebilir heykellere dénistiyor,
¢unkl Su kendi yéntemlerini kullanarak onlari kendi
diline geviriyor. The Refugee and the Burden [Miilteci
ve Yiik] koleksiyonu Birlesik Krallik, Hollanda, isvicre,
Gliney Kore ve Cin'de gosterildi. Koleksiyon, 2017
Londra Milteciler Haftasi'nda The Rubble Talks Too
[Enkazin Da Dili Var] performansiyla begeni topladi,
2018'de de sergilendi. Koleksiyonu ve sanat, tasarim
ve zanaata olan katkilari sebebiyle Hospital Club

100 &diili ve 2020 The Worshipful Company of
Basketmakers [Sepetciler Loncasi] &dili'ni aldi.
Lee Alexander McQueen Foundation'da misafir
sanat¢l programini tamamlayan Su, Cockpit Arts'ta
¢alismalarini stirdiriiyor.

Central Saint Martin’s graduate Esna Su breathes
stories into materials to create evocative handcrafted
pieces. Her body of work subtly explores the issues of
identity and memory and how these are shaken in the
context of political instability. Su envelopes her pieces
with heritage, using traditional Turkish techniques of
weaving, twining and crochet. Despite the traditional
aspects of the pieces, they are mutated into wearable
sculptures as Su translates them into her own
language with the use of her own methods. Her
collection The Refugee and The Burden was exhibited
in the UK as well as in Netherland, Switzerland, South
Korea, China. During London Refugee Week 2017, the
collection received acclaim with performance The
Rubble Talks Too and was presented again in 2018.

In recognition of her collection and her contribution
to Art, Design and Craft, she received the Hospital
Club 100 Award and The Worshipful Company of
Basketmakers’ Award 2020. Su completed her
residency at The Lee Alexander McQueen Foundation,
and continues working in Cockpit Arts.

DR. LYNN TANDLER

Dokumaci ve arastirmaci Dr. Lynn Tandler,
Kraliyet Sanat Koleji - Royal College of Art
(RCA), Londra'nin yiksek lisans programindan
mezun olduktan sonra Londra’da kurdugu tasarim
atolyesinde yillarca italya’daki temsilcilik ve
imalathaneler ile calismalar yurittia. Dokuma
koleksiyonlar Gireterek Avrupa ve ABD’de satisa
sunmanin yani sira Nike, Phillips, Unilever ve
Hairstetics gibi sirketlere yeni nesil malzemelerdeki
gelismeler konusunda danismanlik yapti.

Akilli malzeme sistemlerinde dokumacihgin
rollini konu alan doktora ¢alismasini tamamladiktan
sonra iplik ve Dokuma Egitmeni olarak RCA’e katilan
Tandler, (ge¢mis, buglin ve gelecek baglaminda)
dokumalara ve akilli tekstil inovasyonlarindaki
yerlerine odaklanan akademik arastirmalar stirdiriiyor
ve 6niimiizdeki dénemde yayimlanacak Encyclopedia
of World Textiles (Bloomsbury, 2023) yayininin

“Wovens” baslikli ikinci cildinin editérlerinden.

Dr Lynn Tandler is a weaver and academic

researcher. After receiving her MA degree from the
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Royal College of Art (RCA), London, she set up a
design studio in London, where she has worked with
agents and production mills in Italy for several years -
producing and selling woven textile collections across
Europe and U.S - while consulting to companies
such as Nike, Phillips, Unilever and Hairstetics on the
development of new materials (woven and fibrous).
She completed her PhD about the role of
weaving in smart material systems before joining the
RCA as the Tutor (Research) for Yarn and Woven
Textiles. Her academic research currently examines
woven textiles (past, present and future) and their
relevance to smart textile innovations. She is also
the co-editor for ‘Vol.2: Wovens' in the upcoming
Encyclopedia of World Textiles (Bloomsbury, 2023).

GUNES TERKOL

Glnes Terkol (d.1981, Ankara) 2004'te Mimar
Sinan Universitesi Giizel Sanatlar Fakiiltesi Resim
bolimiinden mezun oldu. Ardindan 2008'de Yildiz
Teknik Universitesi Sanat Tasarim boéliimiinde yiiksek
lisans yapti. Yakin ¢evresinden ilham alan sanatgi,
topladigli malzemeleri ve hikayeleri diktigi kumaslari,
videolari, desenleri ve miizikal kompozisyonlarinda
kullaniyor. Terkol ayni zamanda Ha Za Vu Zu sanatg¢i
toplulugunun ve GuGuOu miizik grubunun Uyesi.

Yakin tarihli kisisel sergileri arasinda “Bir
ikili”, Krank Art Gallery (2020), “Orada Degildi ve
Duyduklarina inanamadi”, Galeri Nev Ankara (2019);

“Evim Kalbimdir”, Krank Art Gallery, istanbul (2017);
“Holografik Kayit”, NON Galeri (2014); “Nehirdeki
Riyalar”, Organhause, Chongging, Cin (2011)
bulunuyor. Yapitlari ayni zamanda pek ¢ok karma
sergide yer aldi.

GUnes Terkol (b.1981, Ankara) is a Turkish artist
based in Istanbul. She graduated from Mimar Sinan
University, Fine Art Faculty, Painting Department.
She completed her master’s degree in Yildiz Teknik
University's Interdisciplinary Art Department. Terkol
takes inspiration from her immediate surroundings,
collecting materials and stories, which she weaves
into her sewing pieces, videos, sketches, and musical
compositions. She is also a member of HaZaVuZu
artist collective and GuGuOu group keeps working.

Recent solo exhibitions include “One Twoness”,
Krank Art Gallery Istanbul (2020), “She wasn’t
there and She Couldn’t Believe Her Ears”, Nev
Gallery, Ankara, “Home is my Heart”, Krank Sanat
Galeri, Istanbul (2017), “Storing Souls”, Galeri Nev,
Ankara (2017), “The Holographic Record”, NON
Gallery Istanbul (2014), and “Dreams on the River”,
Organhause, Chongaqing, China (2011). Her works were
also exhibited in various group shows.

GIULIA TOMASELLO

Kadin sagligi konusuna odaklanan ve
biyoteknolojiyi etkilesimli giysiler ile birlestirerek
alana yenilikler getiren etkilesim tasarimcisi Giulia
Tomasello; Alma, Future Flora ve Rethinking the Bra

projeleriyle EU Horizon 2020 tarafindan Re-FREAM,
STARTS Prize ve WORTH Partnership édiillerine
layik gériildi ve son dénemde disiplinlerarasi
calismalariyla dikkat ¢cekerek Japonya’da verilen
World OMOSIROI Odiili’niin sahibi oldu.

Kadin saghgina dair bilgilerin gelisip
derinlesmesine katkida bulunarak tip ile sosyal
bilimler kesisiminde yenilik¢i araclar gelistiren
Tomasello, yumusak giysilerin temellerini ve biyolojik
tekstilleri tanitmak lizere tasarladigi egitim platformu
Kodlanan Bedenler binyesindeki etkinliklerinin
yani sira, 6gretim gorevlisi olarak yer aldigi Kraliyet
Sanat Koleji - Royal College of Art (RCA), Londra ve
Politecnico, Milano’da yumusak teknolojiler tizerine
calismalar siirduriiyor.

Giulia Tomasello is an interaction designer
committed to women's healthcare and its innovation,
combining biotechnology and interactive wearables.
She won the Re-FREAM, STARTS Prize and WORTH
Partnership, awarded from EU Horizon 2020 and was
recently recognised for her multidisciplinary work
with the World Omosiroi Japanese Award. Tomasello
offers a new deeper knowledge of female’s wellbeing,
developing innovative tools in the intersection
between medical and social sciences. Coded Bodies is
her teaching platform designed to learn basics of soft
wearables and an exploration of biological textiles.
She is currently a Visiting Lecturer in soft technology
at the Royal College of Art (RCA), London and
Politecnico in Milano.

ANNE TOOMEY

Arastirma temelli tasarim, Griin gelistirme, tretim
ve lisanslstili egitim alanlarinda ulusal ve uluslararasi
Olcekte deneyim sahibi tekstil uzmani Anne Toomey,
tasarim sektorindeki faaliyetlerinin yani sira yirmi
bir yili askin stiredir akademik ¢alismalar yapiyor,
ve endlstri ile akademi arasindaki disiplinlerarasi
isbirliklerine yenilik¢i yaklasimlar getiriyor.

Anne Toomey’nin baskanligini yaptigi Kraliyet
Sanat Koleji - Royal College of Art (RCA), Londra
Tekstil programindaki akademik ekip ve yuz kirki
askin lisanslistii 6grencisi, malzeme, lGretim ve anlam
iliskileri baglaminda ¢alismalar gerceklestiriyor.
Farkl sektorlere yayilarak genis etki yaratabilecek
inovasyonlara odaklanan ve 21. ylizyil tekstilindeki
yeni olanaklari arastiran program, ¢ok yonlultigi ve
uygulama odakli ¢éziimleri esas alan bir yaklasimla;
yeni slirecler, teknolojiler ve malzemelere dair
arastirmalari ileri seviye Uretim calismalari ile bir
araya getirmeyi amacliyor. Toomey’nin énciiliginde
Tekstil bolimi blinyesinde kurulan Tekstil - Akilli
Yumusak Sistemler Arastirma Grubu da tekstilde
inovasyonu merkeze alarak malzeme bilimindeki
yenilikleri tasarimla bulusturuyor ve farkli duyulara
hitap eden yeni tekstiller i¢in bir platform meydana
getirerek pazara yonelik yeni uygulama ve yollar
gelistirmek lizere calismalar yapiyor.

Anne Toomey is a textiles specialist with national
and international experience in research-based design,
product development, manufacture and postgraduate
education. With a background as a commercial

designer and over 21 years in academia, Toomey has
a track record of initiating innovative approaches to
cross-disciplinary collaborations between industry and
academe.

As Head of the Textiles Programme at the
Royal College of Art (RCA), London, she leads a
team of staff and over 140 postgraduate students
working at the creative interface between materials,
making and meaning. Their collective focus is
innovation that impacts and spans across many
sectors, exploring new territories for the twenty-
first century textiles specialist. Toomey’s vision for
RCA Textiles is multivalent and grounded firmly
in real-world solutions, with a focus on excellence
of making allied to research into new processes,
technologies and materials. Under her leadership, the
Textiles Programme has established the Soft Systems
Research Group, Textiles. The group focuses on
Textiles Innovation, incorporating aspects of emerging
material science with design to develop a platform
of novel, multi-sensory textiles that explore new
applications and routes to market.

ANNIE WARBURTON

Annie Warburton, Londra’nin énde gelen glincel
zanaat ve tasarim stlidyolarindan biri olan 6dulli
sosyal girisim Cockpit Arts'in yonetim kurulu baskani.
Sergi klratorltiginiin yani sira hem Birlesik Krallik'ta
hem de uluslararasi ortamda zanaat, sanat ve tasarim
Uzerine yaziyor, sunum ve yayinlar gerceklestiriyor.
Ayni zamanda egitimdeki yeni Zanaat ve Tasarim
T-Seviyesini gelistiren devlet sanayi panelinin de kurul
baskani. Warburton kariyerine Dublin'deki Crafts
Council of Ireland [irlanda Zanaat Kurulu]'da basladi,
sonrasinda ise bir ABD merkezli bir yayinevinde ¢alisti
ve yenilikg¢i bir dijital sirket hayata gecirdi. Birlesik
Krallik'in glineybatisinda yer alan bir sanatg¢i kalkinma
ajansi olan ArtsMatrix'te ve yaratici endustrilerin
ustalik kurulu olan Creative Skillset'te yénetim kurulu
baskanligi gorevini tGstlendi, moda, tekstil, medya ve
yayincilik sektérlerinde ¢alisarak televizyon, dijital,
moda ve tekstilde ¢iraklik programlarina énciliik
etti. Cambridge Universitesi'nde ekonomi ve felsefe
okuyan Warburton, RSA liyesi ve Cambridge'de
Newnham Koleji 6gretim Uyesi.

Annie Warburton is CEO of Cockpit Arts, an
award-winning social enterprise and London’s
leading studios for contemporary craft and design.
She curates exhibitions and writes, presents and
broadcasts on craft, art and design in the UK and
internationally. She also chairs the Government’s
industry panel developing the new T-Level in Craft
and Design. Warburton started her career in Dublin
at the Crafts Council of Ireland and went on to
work for a US publisher and launch a digital start
up. Warburton has held posts as CEO at ArtsMatrix,
an artist development agency in the South West,
and Head of Partnerships at Creative Skillset, the
creative industries’ skills council, working with the
fashion, textiles, media and publishing industries and
pioneering apprenticeships in TV, digital, fashion and
textiles. Warburton read economics and philosophy

at the University of Cambridge. She is a Fellow of
the RSA and an Associate of Newnham College,
Cambridge.

DR. AMY WINTERS

Malzeme-teknoloji atdlyesi Rainbow Winters’in
kurucusu Dr. Amy Winters, TU/e Eindhoven
Endustriyel Tasarim bolimi blinyesindeki Future
Everyday Arastirma Grubu’nda doktora sonrasi
arastirmaci olarak goérev yapiyor, Malzemeler
ve Yumusak Robotik Sistemler baglaminda
Zaman Formlari gibi performans ilkeleri lizerine
arastirmalarini stirdiiriiyor. TU/e bilinyesine
katilmadan 6nce Kraliyet Sanat Koleji - Royal College
of Art (RCA), Londra’nin Akilli Yumusak Sistemler
Uzmanlik Programr’nda egitmen olarak goérev alan
Dr. Winters, Performans Tasarimi alanindaki lisans
egitimini Central Saint Martins, Londra’da onur
derecesiyle tamamladi, doktora derecesini RCA'den
Tekstil alaninda aldi.

Dr Amy Winters is the founder of material-
technology studio Rainbow Winters and Postdoctoral
Researcher at the Future Everyday Group, Industrial
Design, TU/e Eindhoven. She currently explores
performance principles such as Temporal Form
towards Interactive Materials and Soft Robotic
Systems. Before joining TU/e, Amy worked as a tutor
on the Soft Systems Specialism at the Royal College
of Art (RCA), London. She holds a PhD in Textiles
from the RCA and a BA (Hons) Performance Design
(Central Saint Martins), London.

NERGIZ YESIL

Nergiz Yesil, lisans ve yliksek lisans egitimini
Mimar Sinan Giizel Sanatlar Universitesi, Heykel
bélimiinde tamamladi. Yiiksek lisans tezini “Sanat
Yapitinda Biyolojik Materyal Kullanim1” bashgi ile
biyo-sanat lizerine yazdi. 2018’de Erasmus d6grenci
degisim programiyla Belgika, Anvers’teki Kraliyet
Glizel Sanatlar Akademisi, Heykel bélimiinde
egitim gordi. Avrupa’da ve Tirkiye’de grup ve proje
sergilerine katildi. “Paleontoloji Miuzesi” isimli ilk
kisisel sergisini 2019’da PG Art Gallery, istanbul’da
gerceklestirdi. Sabanci Sanat Odiilleri dahil bircok
odul aldi. Yasamina ve ¢alismalarina istanbul’da
devam ediyor.

Nergiz Yesil completed her undergraduate
and postgraduate studies in the Department of
Sculpture at Mimar Sinan University of Fine Arts. Her
master’s thesis titled “Use of Biological Materials in
Artworks” focused on bio-art. In 2018, she studied
at the Sculpture Department of the Royal Academy
of Fine Arts in Antwerp, Belgium, as part of the
Erasmus student exchange program. She participated
in projects and group exhibitions across Europe
and Turkey. She held her first solo exhibition titled

“Paleontology Museum” in 2019 at PG Art Gallery,
Istanbul. She received numerous awards, including the
Sakip Sabanci Art Award. She continues to live and
work in Istanbul.
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Lynn Tandler - “The Role of Weaving in Smart
Material Systems”. Doktora tezi. Northumbria
Universitesi Tasarim Balimii

Lynn Tandler - “The Role of Weaving in Smart
Material Systems”. Doctoral thesis. School of Design.
Northumbria University
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Glzel Ginler, 2017

800x600 cm

Fransiz Kultlir Merkezi’nde sergilenen enstalasyon
Good Days, 2017

800x600 cm

Installation at the L’Institut francais in Istanbul
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Protext! Kumas manifestoya dénlistigiinde, 2020
Cento Pecci, italya

Protext! When fabric becomes a manifesto, 2020
Cento Pecci, Italy
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Arzu Bandosu, 2010

100x100 cm, 20 par¢a, kumas lzerine dikis
Desire Passed by Band, 2010

100x100 cm, 20 pieces, sewing on fabric

Nehirde Hayaller, 2011

215x286 cm, kumas Uizerine dikis
Dreams on the River, 2011

15286 cm, sewing on fabric
Bridge the Gap, 2020

220 x 300 cm, kumas lizerine dikis
Bridge the Gap, 2020

220 cm x 300 cm, sewing on fabric
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Ses, 2020

38x38 cm, kumas lizerine dikis
Sound, 2020

38x38 cm, sewing on fabric
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Cayka, 2020

23x40 cm, kumas Uzerine dikis
Cayka, 2020

23x40 cm, sewing on fabric
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Merhaba, 2020

36x29 cm, kumas lizerine dikis
Hello, 2020.

36x29 cm, sewing on fabri
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Student’s e-circuit, FHNW Kunst, 2020
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Wright, iletken miirekkep DZP Technologies
tarafindan tedarik edildi. Fotograflari Amy Winters
cekti.

Soft Systems Printed Electronics Workshops.
Conductive printed circuits by Ganit Goldstein and
Emily Harriet Wright. Conductive ink kindly provided
by DZP Technologies. Photographs by Amy Winters.
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