
































Wiebke Leister: Echoes and Afterlives

Echoes and Afterlives looks at the boundaries between embalming
and enmasking: being in a skin and under a skin, in and under a
mask, looking at a mask and seeing through a mask as something
that equally changes one’s gait and one’s voice while playing with
sensations of displacement and transformation. It treats the human
face less as a fagade but as an object that - even though central to
our understanding of what it means to be human - is only ever in the
process of approximating a subject: being filled by a subject, worn
on the face of a subject. Possibly inverting the relationship of who
sees and what can be seen.

Avaluable reference point for this project has been the teaching
of Japanese Noh theatre, in which the mask works as an extension
of the actor: nuanced like a face, while the face itself is displayed
as an impassive mask. This is exemplified in the actor’s ritual of
holding the mask to face him in an act of greeting, prior to shoeing
the mask and stepping onto stage. This moment of face-to-face
communication is said to allow the actor to become an other; a
symbolic pact of mutual recognition and association. When the
mask folds onto the face the actor becomes enmasked while the
mask has become enfaced, establishing a liminal space between
subject and object. The actor appears to be one with his mask,
while the mask becomes animated - accentuated by the angle

of the head and the play of light on its many surfaces, reflecting

a flow of ever-changing expressions: a lowered head displaying
darker expressions, a head raised towards the light showing
brighter emotional states.

Not unlike photography, mask-play results in emotive light

images. At the same time the liveness of masks is essentially pro-
photographic. The work seeks to visually translate this sense of

a living object into photographs. It meditates on the moment in
space and time when a mask meets a face and how the relationship
between object and actor is established across the gap between
two surfaces. This process combines two artistic gestures:

the performer’s gesture of donning the mask and the equally
performative gesture of translating facial mask and masked face
into the photographic plane, establishing a liminal space between
actor and mask as the sculpted object folds onto and touches the
skin. The whitened face here works as a non-representational space:
an empty stage, a placeholder or insertion that alludes to imaginary
characters, emphasizing the reflective state of an inner experience
while evoking a sense of premonition and awareness.

This issue of Fieldstudy will be launched with a performance on

14 May 2016 at the event ‘Masking and Enmasking: Noh Theatre as
a Strategy in Contemporary Art and Performance’ during the two-day
festival ‘Noh Reimaginged’ curated with mu:arts for Kings Place,
London. It will be accompanied by an exhibition of the larger body
of work ‘Echoes and Afterlives’ at PARCspace, 3 May - 25 June 2016.
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Wiebke Leister is a German artist and writer based in London.
She is course leader for MA Photography at London College

of Communication, co-organizer of the Photography and the
Contemporary Imaginary research hub, convener of the Theatre
of Photography research group and a core member of the
Photography and the Archive Research Centre at University

of the Arts London. Her research investigates conditions of
photographic Non-Likeness, in particular presentations of
expressive signs of the face in relation to its facial canvas.
Contact: w.leister@Icc.arts.ac.uk
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The UAL Photography and the Archive Research Centre was
designated by the University of the Arts London in 2003 and

is based at the London College of Communication. The Centre
commissions new and innovative research into photography

and culture and organises seminars, study days, symposia and
conferences, both within the UAL and externally. The Centre has
a core group of members including Tom Hunter, Sophy Rickett,
Alistair ‘O Neill, Patrick Sutherland, Wiebke Leister, Jennifer Pollard,
David Moore, Paul Lowe and Sara Davidmann. External members
include Pete James, formerly Curator of Photographs at the
Library of Birmingham.

Centre staff and members supervise a group of PhD students.
PARC has a reference library of over 3000 books and magazines,
and its archive collections include the Camerawork files, the John
Wall papers, the Photography Exhibition Poster collection, and
the Elephant Vanishes photography archive.

The Journal of Photography&Culture is co-hosted by the Centre
and PARC also leads the online Directory of Photographic Collections
in the UK.

Recent projects include Ken. To be destroyed by Sara Davidmann
(publication and exhibition at Schwules Museum, Berlin); Garden
State by Corinne Silva (publication and touring exhibition).
Upcoming initiatives include RESORT with Canterbury Christchurch
University and Turner Contemporary, a special issue of Photography
and Culture from the 2015 Fast Forward conference and Moose on
the Loose 2017: Transformations.

PARC'’s interests span the history and culture of photography, with
particular emphasis on post-war British photography, the archive,
contemporary photographic practice, the documentation of war
and conflict, the photography of fashion and style, the visualization
of the counterculture, and photographers as filmmakers.

PARC has worked with numerous external partners and collaborators.
Current ones include: University for the Creative Arts; London
Alternative Photography Collective; Canterbury Christ Church
University; Turner Contemporary, Margate; Tate Modern; Fast Forward:
Women in Photography; Moose on the Loose Biennale of Research;
National Media Museum, Bradford; Ffotogallery, Cardiff; Library of
Birmingham; The Mosaic Rooms, London; Firecracker: Platform for
Women Photographers; Frontline Club, London; People’s Bureau,
London; Museum of British Folklore, London; Photo London; Journal
of Photography& Culture; Schwules Museum, Berlin; LGBT History
Month; Photo Hastings; Four Corners, London.

For more information about PARC’s work, and a full list of our
projects collaborators and partners, past and present, visit:
www.photographyresearchcentre.co.uk. Information about PARC's
research can also be found at: ualresearchonline, and on Facebook,
Twitter and Instagram. You can also sign up for our seasonal
newsletter by e-mailing Melanie King at m.king@Icc.arts.ac.uk.

Director: Professor Val Williams: v.williams@Icc.arts.ac.uk
Project Manager: Robin Christian: robinsilas@gmail.com
Centre Administrator: Melanie King: m.king@Icc.arts.ac.uk
Post Doctoral Research Fellow: Corinne Silva

Reader in Photography: Sara Davidmann
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