-~

Royal Collogo of Arl Kensington Gore SW?7 2tV

BOYAL COLILEGE QF ART THESIS

This thesls has been deposited in the Ubrary of the Royal College of Art,
In conformity with College Regulations and to assist further study,

It may be consulted by members of the Lollege and by others with the
permbslo n of the Librarian.

7/

It Is not to be removed from the Library.

The copyright of all material in this thesls rests with the author. Readers
who consult this work are by so dolng taken to have agreed to obtain
permissfon from the author to use material and to acknowledge
references, Illustrations, quotations or Information derived from ft, In
accordance with the British law of copyright and the customary courtesies
of academic practice.

Anne George
Librarian

“Consulted by: | :

Reclor & Vice-Provosl: Jocelyn Slevens Pro-Reclor: Professor John !riedgoco'e Or RCA

|




SEZINCOTE

A PARADICM OF THE

BY
RAYMOND

M, A, Thesis

Department of Cultural History
Royal College of Art

May 1982

INDIAN

HEAD




-

b

Chapter

Chapter 4 :
Chapter 5 3
Chapter 6 :

Chapter 7 :
Conclusion

Epillogue

-ty
f

- -y & ] . . |
Col Cockerell
Sl
w87

Cockerell

L e WOCKT

Charles Cockerell

L 2 o - .
SE2Z1NCoLe

L ——
L1 ONLEeX s

¥d .i_‘ .'.__. i'c

the

Urawines ano

Lo

s

T
e

ANC

£,

the

ANG1ALD

Development of

fri
N

"y

c LaTa'
WA
-



LIST OF ILIUSTRATIONS

Note : Nos 1 - 49 refer to Sezincote house and estate.

14,
15.
16.
17.
18.
19.
20,
2l.
22,

Sezincote, east front.

Flan of the estate from Sale Catalogue of July 22, 1880
jn G’. R. O‘ U 1}% 5-L06.

Plan description.
H. Repton: Sezincote outbuildings (see below).

H. Repton : Proposal for the creation of a flower garden
R. I. B. A, Drawings Collection. Repton 2,

Ground dan by S. P, Cockerell, R, I. B. A, Drawings Coll.
Alterations of 1811 to the Basement Story, R. I. B. A,
Alterations of 1811 to Prineipal and Chamber Story, R. I. B. A.
South front.

Detail of south front.

Hindu column ground floor level (south front).

East front.

Gardener's house, south front.

South front. (Gardener's house)

Preliminary sketeh for south front. S. P. Cockerell, R, I. B, A.
Prince of Wales Peathers, detail of south front.

Conservatory.

south Octagon.

Entrance.

Windows on east front,

North front.

East frontegf the farm house and stables. 8. P. Uockerell
Re 2o B A,

Pelmet design on east front.

CGuest bedrooms in the office wing.

Farm house,

Sketeh for a Dairy, S, P, Codritell, R. I. B, A.

Cateway to the stables (?). Thomes Daniell, R. I. B. A.
Preliminary sketch for farm house, Thomas Daniell, R, I. B. A.
Coachman or groom's house.

Sketch for the stables. S. P, Coeckerell, R. I. B. A,

Stables, south front.




32.
53
35.

S¥ BB

41.
he.

u}!

4y
45.

h6.

62 *
63.

Sezincote dome.
Cuppla or Chahtris.

Three sketches by Thomas Daniell for the Gardener's
House, R. 1. B, A,

North front of the above.

The Indian bridge by Thomas Daniell. R. I, B. A,
The Summerhouse (?). Thomas Daniell. R. I. B. A,
Temple of Surya. Thomas Daniell. R. I, B, A,

Hindu emblems to be placed in niches either side of the
temple of Surya. Thomas Deniell. R. I. B. A,

Sketeh of a Carden Pavilion. Thomas Daniell. R, I. B. A,
Carden plan for the seuth garden. R. I. B. A,

Sketch for a2 C-teway and Lodges at Pourton-on-the-Hill.
R I. B, A

-

A design for a2 Cateway and lodge. R. I. B. A,

Sketeh for an oll lamp of an elephant and howdah on
plinth, Thomas Daniell, R. I. B. A,

Worcester lLodges. Engraving from Sezincote Sale Catalogue
22 Jully 1880. G. R, 0. 1388, SIS,

Diamond Lodge.

Aquatint. John Martin, c. 1819 : The Temple of Surya.

Design for 2 lLodge at Sezincote. C. R. Cockerell, R. I. B. A,
John Martin, aguatint of south front.

The Spa House, Lower Swell, near Stow-on-the-Wold.

Lucknow Palesce. Thomas Danilell. R.I.B.A., CC2/108.

Aurangzebe Mosque, Benares. Thomas Daniell. R.I.B.A,

Gateway to Akbar Mauscleum, Sekunderabad. Thomas Daniell. R.I.B.A.

Arehitectursl details at Kanauj by Thomas Daniell.R.I.B.A.

AB/5 & 8.

Column at Bsngalore. Thomas Daniell R.I.B.A. A8/1.
Details of columns at Kanauj. Thomas Daniell.R.I.B.A. AB/2.
A column at 01d Delhi. Thomas Daniell. R.I.B.A. A8/T.

Sketeh of Tej Mahal. 8. 8. Cockerell from letter to C. R.
Cockerell 7th May 1816. B.Crichton Collection.

"The Taje Mahal, Agra"squatint by Thomas Daniell 1801.
"Rgins at Cannouge" (Oriental Scenery IIL,T7)

"Gate of the loll-Baug at Fyzabad" (Orientel Scenery III,3)
"The Baolee at Ramnogur" (Oriental Scenery III,20)

"Gate of the Tomb of the Emperor Akbar at Secundra, near Agra”
(Oriental Scenery I, 9).




L

72,
(L

T4.

"Mausoleum of Sultan Purveiz, near Allahabed” (Oriental
Scenery I, 22).

"Mausoleum of the Ranee,... Allahabad" (Oriental Scenery III o).

"Entrance to the Mausoleums in Sultan Khusero's Garden, near
Allahabad” (Oriental Scenery III,8)

"Gate of a Mosque,... P1111bit" (Oriental Seenery I111,10).
The Temple, Melchet Park, engraved by W. Daniell, 1802.

"An Ancient Hindoo Temple in the Fort of Rotas, Bihas"
(Oriental Scenery I, 11)

Detail from ‘Qear currah on the River Ganges” (Oriental
Scenery I, 21)

Detail from "View of Mutura, on the River Juma” (Oriental
Scenery I, 21)

"The Temple of Mandeswara near Chaynpore.."(Antiquities of
India, 13%)

"Mausoleum of Nawaub Assoph Khan, Rajemahel" (Oriental
,ﬂi \

Scenery III, 24),
"Entrance to the Elephanta Cave" (Antiquities of India, 7 & 8.

"Indra Sabha" Ellcre; Hindoo Excavations in the Mountains
of Ellora. 8.

The Chapel, Preston Hall, Scotland.
"A Mosque at Juanpore” (Oriental Scenery III,9).
Muntham, Sussex, e¢. 1835. Illus. p.203% Horsfield Hist., of

Sussex .

Plan of the Estate at Novar, Scotland ¢.1777.

Gate of Negapautam, Novar, Scotland.,

Waterstock House, Oxfordshire.

Fireplace. Thomas Banks. Daylesford, Gloucs,
Fireplace by Thomas Banks., Daylesford, Gloues.
Tickencote Church, Rutland, from the south.
Daylesford, west front.

8t. Mary's Church, Banbury. Design by S. P. Cockerell.
St. Mary's Church, Benbury, as altered by C. R, Cockerell.
Core Court, Kent.

Buckland Abbey, Devon.

Middleton Hall, Carmerthenshire.

St. Martin, Outwich, London.

St. Anne's Church, Scho, lLondon.

Harleyford, Buckinghamsh!re

Sharpham House, Devon.

The Royal Stables, Brighton.

The interior of the Stables, Brighton.

The north front of the Stables, Brighton.



100,
101.
102.

104,
107.

108.

109,

110,
111.
112.

113.
114,
115.
116.

117.
118,
119.
120.

121.

123.

124,
125.

Ashburnham Place, Sussex.

Eaton Hall, Cothie Design (1804) Chester Public ILibrary.
North front of Repton's Design for Brighton, c¢. 1808,
Hindoo Columns, from Repton's Designs.

Frontispiece from Repton's Designs.

Design by William Haldimand Prinsep for Ram Mohum Roy's
tomb, Bristol, 1842. Private collection.

Orders of Hindoo Architecture for Ram Mohum Roy's tomb,
by William Haldimand Prinsep. Private collection.

The Pleasure Cardens, Bournemouth, designed by Benjamin
Ferry engraved c. 1840,

Dromana Gateway, c¢. 1826. Co. Waterford.

The Market Arcade, Cheltenham, watercolour 19th ec.

Indian Residence in London 1925 by an unknown architect
Guildhall Iibrary, London.

"Ruins in Rotas Gur, Bihar" {Oriental Scenery III,2)

A villa in the 'Mohammedan Style' Aikin, Designs pl.12, 1808.

Mount Zion Chapel, Devonport. 1838,

Design for a conservatory by C. S. Repton, Royal Pavilion
Art Callery and Museum, Brighton.

Design for a large villa or Mansion, E. Bikin, 1808.
Cuildhall, south front drawing in Soane Mus.
Deepdene, Surrey, c. 1826.

Clifton Baths, Uravesend, first design Amon Henry Wilds ¢.1835.

Uravesend publiec Library.
Clifton Beths, Cravesend, as built c. 1842,
Redcliffe, Paignton, from an engraving of c¢. 1900,

No. 1, Bath Place, London ¢. 1822.3 after J. B. Papworth
R. I. B. A. Cat No 134,

The Court of Honour, Franco-British Exhibition, 1908.
- ditto -
A shop front in the Indian style. 1840. Whittock pl.17.

The Indian Theatre, the International Exhibition, CiiisgowlQOl




3
'

.(:

-
-
v.....
K. F » : ..

.
b
B
»
-



INTRODUCTION

My original intention when I first thought of investigating

the relationship between Indian and British architecture was to
examine all the examples which could be found from 1780-1910,
and present them in chronological order. Three authors have
attempted to do this : Dr. David Watkin (1), Patrick Conner (2),
and Dr. Mildred Archer (3). In not one of these accounts is the
author's sole concern with the 'Indian' style, as it has been
termed. All of them present the Indian style as a relatively
minor excursion into an architectural cul-de-sasec; Dr, Watkin's
account as a produet of neo-classicism, Patrick Conner's as a
development of landscape gardening, and Dr. Archer's as a direct
outcome of the appearance of Thomas and William Daniell's aquatints (4),

Oriental Scenery. The zccounts of each building or artefact are

presented chronologically, a perfectly logical and valid way of
presenting historical material; but it is limited. Such expositions
are apt to be simplistic and to depend for their raiscn d'etre

LA

and authority on comprehensivity.




My own researches have confirmed the existence of subject areas
untouched by the above mentioned authors; synagogue design, theatre
design, the bungalow, exhibition designs, Indian influence in the
seventeenth century, English textile design and slso furniture

and silver design, the modern use of the Indian style by Mason Remy,
Quinlan Terry, Hans Hollein. Enough material for a book, and

there has never been a2 book on the Indian style. In fairness to
the authors mentioned, such considerations were beyond the scope

of their respective zccounts. Such a bewildering range of

subjects daunted me. How could zny thesis pepssibly do Jusiice to

this diversity ?

It was at this stage that I discovered the most important building
in the Indian style, Sezincote in Gloucestershire, to be sadly
under-researched. A thorough investigation of the building had
many merits., It hed been built at the very beginning of the
nineteenth century by the Cockerell family (5) who had close links
with India, it could provide the perfect opportunity for discussing
the historical and soecial context of our deepening relationship
with India. This was to prove crucial to an understanding of

Sezincote's importance, and the inception of an alien style.

Severalother important possibilities surfaced from this discovery.
The finding of previously unpublished letters relating to the
Cockerell family and Sezincote's development provided valuable
background material. Eventually, this led to a chapter on the
nabob and their houses, in order to establish an historical and

architectural context for Sezincote. OSuch a Juxtaeposition enabled

ii.



the uniqueness of Sezincote to emerge. An examination of the
early development of the house and estate during Colonel John
Cockerell's time would allow not anly new material to be
presented sbout the Colonel and his career, but would establish
the extent of Sezincote prior to the return from India of his
brother, Charles Cockerell. The changes which Charles Cockerell
was to implement could then be readily appreciated. Another
possibility which ensued from the discovery of Sezincote was the
opportunity it offered to evaluate the career of the architect
Samuel Pepys Cockerell up to and ineluding the design of the house.
I believe no account exists of his work. Mine thersfore goes
someway towards rectifying the situation. A discussion of his
work necessitated acquainting myself with the sesthetic theories
of the time, of which Sezincote was a product, and the conceptual

ideas impliecit in the use of the Indian style.

I have divided my thesis into three broad sections. Firstly, an
examination of all the basckground material relating to the nabobs
and their houses, the Cockerell family and the initial development
of Sezincote. In the second section I shall analyse the gradual
development of the house through the vsrious stages indicated by
the drawings and sketches, and relate it to the buildings of India
as depicted in Thomas and William Daniell's drawings and aquatints
and its influence on other architectural projecte in this country.
I have been predominantly concerned with Sezincote's Indian
character. 8ince this is not apparent in its interior, my remarks
about that aspect are brief. As far a8 I am aware the house was

unique in the way it was conceived. At every stage Thomas Daniell

111.



had to approve the embellishment of the building and which

Iforma and ornaments should be used, and to design some of the
building himself. Toc Samuel Pepys Cockerell devolved the task of
providing 2 comfortable establishment sultable to the patron's
wishes and providing the expertise required tounite art with

architecture.

The third section deals with the aesthetic background, the
arrival of drawings of Indian forms into this country, and a
discussion of the nature of the Sezincote experiment and its

implications.

The resulting account is necessarily kaleidoscopic, as befits its

s ubject, hence the paradigm. There are some areas which I have

not included here for fear of overloading my subject and

distracting attention from the issues which 1 have considered to

be paramount. One of these relatively untouched areas is the

changing attitude towards Indian architecture which occurred at

the end of the eighteenth century. I have discussed this elsewhere (6).
Another subject only briefly mentioned is the rise of oriental studies,
particularly the work of Sir William Jones. There can be no doubt

that his researches and those of others, created a radically new

view of Indian culture and that this was important for the appreciation
of Indian architecture (7). One recent writer has suggested that it
was with the foundation of oriental studies that a style was found

in the Vest for dominzting, restructuring and having authority over

the East (8)., I am more concerned with the way India has dominated

iv.
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cur minds because her architecture, her culture, have since

medieval times provided the objects of our fantasy. This aspect

I have partially explored in the final chapter but it is one which I
intend to investigate further since it was because India's architecture
was considered as belonging to a repertory of fantasy styles that

Indian forms are employed here.

However, my predomina?g intention in writing this thesis has
been to draw attention to an unaccountably neglected building.
Sezincote has remained within the confines of Pleturesque whimsy
for too long and it is my contention that it was an attempt to
erezte not a revival style, but 2 new style. This is its real
importance. Its ultimete fate, so far, is best expressed in

the words of Sedlmayr

"Among the forms under which the spirit of an epoch finds
actual expression, it is exceedingly rare to find any
that are really radically new. By far the mejority of
the forms which any age develops are merely readaptations
of old ones, and because forms that are radically new
are so rare, there 2s 2 temptation, when they do occur,
to treat them as mere oddities, as whims of fantasy, as
aberrations or as exceptions which prove the rule” (9).



CHAPTER ONE

When John Cockerell returned to England in 1795 he would most

a

certainly have been called n=bob by the gener2]l popul=tion. Although

by then the sting had been taken out of this term, it nonetheless still
retained » vestige of the zpprobrium with which it w2s originzlly
invested, =nd served to designate » person who had mrde or w=s presumed
to have mode fortune in Indi: (he term,applied to both the c¢civil

~nd military personnel in the employ of the East Indi» Company, was
nlso snplie=ble to ~nyone who hod ~m-ssed fortune in Indi At the
height of the vehement 2buse hurled ~t the nsbobs in the 1770's =nd

1780's they becsme figures of mockery, =nd, one susmpects, the objecte

4

of not = 1ittle jenlousy. Without them there would never have been an
"-‘1«" ion Tetvle'! 4 n thi: oonnt e through their mercant 138 7 Il_-'-'i i 14 4+« vy
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setivities they brought home previously unknown informotion sbout the
E-st Indies Not unnatur-1ly it was the nabobs both eivil and military
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l-‘

responsible for the first Indian style buildings in this country. A
gener-tion esrlier this money hod brought them the comfortzble eleg:nce
of Palladi~n nrehitecture and grond lifestyle to go with it. As

12te =2 the 1780's the most werlthy n~bobs were still having houses

built in the grond m-nner of P21ll=:dio =lthough the designe had been

modified by =rehitects suech s John Carr snd Thomns lLeverton to
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sccommod-te = growing nredeliction for comfort, convenience =nd
utility. As f=r »s ¢=n be surmised, except for such nsbobs 2s

Sir Hector Munro (1727-1807) »nd W-rren H-stings (1732-1818), there
was little to indicate an Indian sojourn save some Indisn armour,
ivory furniture, chintz snd silk, and 2 portrait or two set in Indian
1°ndseapes (1). Considering the numbers who went to India in the last
half of the eighteenth century it is surprising that so few employed

Indian motifs in thelir bullding designs.

The word nabob did not come into general usage until the mid-eighteenth
century when it was first spplied to the British in Bengal., Nabob
derived from the urdu word nawab, and the Portuguese nabobo; hence the
English derivative nabob. Horace Walpole was one of the first to use
the term when in 2 letter to the Earl of Hertford dated April 5th 1764
he commented

"I am almost as tired of what is still more in vogue, our

Fast Indis affairs, Mir Joffeir (sic) and Cassim Aly Cawn (sic)

snd their denuties Clive =nd Sullivan, employ the public

attention instead of Mogal Pitt and N2bob Bute; the former

of whom remains shut up in Asiatic dignity at Hoyes, while

the other is agsin mounting his elephant 2nd levying the
troops.” (2)

The nabob's character had esarly scquired the attributes for which he

was to become mereilessly lampooned. His love of personal display
and vulger ostentation is shown very early, even before the term nabob

had been coined. In Crowne's Sir Courtly Nice (1685) Sir Thomas

Callico, President of the East India Company, is impersonated by Crack
in the full penoply of an Indian prince, attended by Indian natives (3).
Such people were described by Ovington in his account of his travels
published in 1689 (4). The nabobs were proud of their achievements

and showed no inelination to concea’ their prosperity behind 2 puritan

o
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facnde. They hod after 2ll survived, and that in itself was no mean

fert when the arduous journey to Indiz, lasting 2 minimum of =ix

months, often resulted in the deaths of many of the passengers and

erew, On zrrival the climate =nd disease z2ccounted for more deaths

and serious illness. For those who survived these hazards there was
.8till the homeward Jjourney to be fsced, with its attendant problems

of shipwreck, or capture, as well =8 the tedium of the jJjourney itself.
Elihu Ysle (1648-1721) one time Governor of Fort St. George, Madras,

and well known for his open-handed generosity, returned to England in
1699 with a reputed fortune. He became a director of the East Indis
Company =2nd eventuzlly endowed the American university which bears

his name. He was unususl a2t that time because he had also 2massed a
collection of Mughsl minisatures which were subsequently employed by

John Vanderbank z2s preliminary designs for 2 series of tapestries

made 2t the Soho factory (5). There is no re=son to believe that he
suffered from the vitriolic abuse that later nabobs were to endure.
Although they were figures of fun there was little censure of their
setivities. Indeed, there was 2n attitude of s2mbivalence of these
activities vhich wag clearly expressed by Dryden : that truth and
commerce were considered beneficial to sceiety, that through world-

wide trade n21] worlds would be one, » feeling which wes to re-emerge
during the mid-nineteenth century (6). On the other hand it was renlised
that mereantile setivity could corrupt. Through newly acquired wealth
the merchant was able to express his individuality more freely, especially
in the political domain, and in matters of taste. For Dryden the Thames
could be compared to the River Nile, source of new growth and corruption :

. +« + the parallel will stand:
Thy tydes of Wealth o'er flow the fattend land;

Yet Monsters from they large increzse we find;
Engendred on the Slime thou lesvest behind. (7)



But Dryden was no Utoplsan and 1t has been pointed out that his
optimism was more a reflection of the general spirit of the times
than 2 profound feeling of his own (8). He was always suspieious of

mercantilism though awere that it could confer benefits.

During the first half of the eighteenth century the merchant emerged
as » hero; he travelled the world, suffered hardships and adventures,
discovered new lands amidst great dangers zni extreme privation.
Nothing however could 2ssusge his z2ppetite for new territories and
new trade. He established colonies wherever a suitable base wes
found and was able to take miterisl advantage of every cpportunity.
In the words of McVeagh : “"The trader is a hero not only beczuse he

achieves the nezsr impossible, going where even Noture a2lmost dare not

follow him, but because trade 1s intrinsically glorious =nd beneficial”(9).

After the Bengal famines of the late 1760's the merchents and cther

Eazgt India Company officials were charged with extorting money and
exploiting the food shortages in Bengal for versonzl gain. But 28 we
sh21ll see the reaction to what was happening in Indi» was the culmin-
ation of many years of aporehension with regard to commerce. Disillusion-
ment had set in; the merchant was no longer 2 hero (10) The Company
controlled only the importing and exporting of goods te Europe, It had
no powers over inland trading in Indis 2nd asbuses of the system were
rife. When charges of curruption were made in England during the late
1760's =nd early 1770's there was = tremendous publiec outery and

satirieal plays and poems very quiekly sppesred. One of them, The Nabob:

or Asistic Plunderers, was published in 17735 and atiracted immediate

attention. In the preface the 2nonymous author stated theat despite
national enguiry into the recent famine disaster nothing had been

done to apprehend and charge the culprits. The reputation of Clive
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had proved like "Ajax's shield in Homer, a Refuge, for those who have
done great Disservice and have stained the very name and annals of our
Country with Crimes scarce inferior to the Conquerors of Mexico and
Peru" (11). Walpole remarked in = letter to Sir Horace Mann that

the East India Company's adventurers had starved "millions by monopolies
and plunder", nor was England free of this blight since the nabobs also
created 2 "famine at home by the luxury occasioned by their opulence
raising the price of everything, till the poor could not purchase
bread” (12). This may well be an exaggeration on Walpole's p rt but

it does show the depth of feeling against these people and the effect
they were thought to have had on the economy. It 2lso shows how far
merchants had come to be despised by the hereditary lords of the land
and their actions viewed with suspicion. Their wealth, the author of

The Nabob e¢laims, had been used to bribe the lawyers so that no one

could be brought to trial. They were zlso accused of cultural superirity
and of taking advantage of their Christian beliefs to exploit the down-

graded Indizn "heathens" (13).

To some the list of the nabob's erimes was endless and he was 21so
sccused of corrupting the moral values of those youths who went to
India, some a2t the early =ge of fourteen. But this view and the charges
of cruelty and oppression were contested by Captain Joseph Price who
published a2 pamphlet in defence of those who were in the employ of the
East India Company (14). He asserted that since the Company's employees,
eivil, and military were drawn from the middle and upper classes, they
had been properly educated in "moral-truth” and were not corrupted by
their stay in India, exce t for some "which no climate ecan control.
Contrary to the popular view, eivil servants and merchants in India,

he claimed, were more literate than their counterparts elsewhere
because they had to correspond so much both within India and abroad.
Their grammar, he pointed out, was much improved by the study of the

5
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native languages of India. Nevertheless, to the suthor of The Nebob

they were devious and not to be trusted; even their manners were suspect :

But man's a cypher, if not crownd with wealth.

Gain thot importaznce, if thou cen'st with Fame,

If net, 1t must be grined thro' loss of name:

To nll be courteous, words will cost thee nought,

The smiles of greatness by this coin are bought. (15)

This passage follows the sentiments of Montesquieu, who wrote in the

Persian letters that commerce refines manners, but always corrupts

morals. Price considered that the menners of the English in Indiz were
' gmpeceable' beczuse of their close contnet with the "Hindoos who 2re
perhaps the most inoffensively mild and engaging, of =ny peonle on

earth.” (16)

Some of those who had lived for 2 long time in Indis and who were
fortunate enough to survive the long Jjourney heme often felt hopelessly
lost in their own country. Colonel John Cockerell was sugh a person.
That they behaved differently from others was often noticed, 2lthough
their moodiness and ill-humour were generally attributed tc the sense of
guilt they were expected to feel at the result of their 'eruel' actions
in Indiza. The colonel's brother, Charles, was =21so very moody. His
nephew, the architect Charles R. Cockerell often mentions in his diariles
the 'insufferable moods' of his uncle (17). The poet Colin Meelaurin

had =21so noticed the phenomenon snd remarks upon it in his Ode Inseribed

to the Concuerors of the Bast (1795):

Behold this predatory lord

By syeophantic fools ador'd
Magnificence displays:

But yet his melancholy =ir,
Shews discontent, if not despair
Upon his vitoals nreys. (18)

Very few returned from India and those who, like Colonel Cockerell,

did, often suffered from chronic ill-health, felt strangers in their



own country and were generally restless. The 'Indian' colonel who

figures prominently in Jane Austen's Sense and Sensibility was a2 type

that could have been found in almost any part of Britain.

There were two types of nabob who built houses, one had been to India,
the other had not, but had derived his wealth from directorships of

the East India Company. In the latter category were those like the
banker Sir Robert Child, who as heir to a fortune derived from his

father Sir Josish Child, a former Governor of Bombay, was able to demolish
the old family house =t Wznstead and build the most celebrated Palladian
mension of the eighteenth century. Designed by the architect Coleen
Campbell in 1713-20, it was one of the most imposing houses in that
style, and of seminal importance. It was copiled elsewhere and at 2

later date the Pzlladisn style furnished British engineer-architecis

in India with models. Until Warren Hastings built Daylesford, Gloucester-
shire in 1788 not a2 single house incorporsting Indian motifs had been
erected by a nabob. In their tastes these men were conservative though
lavish. Examples mey exist in Secotland but I have yet to find in

England = wealthy nabob of the dghteemth century who bul 1t in the gothic
or Chinese style. Their preferred taste was Pzlladian and 1 ter neo-
classic. One senses in this a search for Augustan virtue and respect-
ability in the dublous atmosphere of commerce and Indian campzigns.
Rationalism, embodying something of the Augustan virtue was a2 constituent
of the Whig approach to architecture, and it 1s in this atmosphere of
Rationalism that meny of the figures who came to maturity in the second
and third cuarters of the century were educated. It was not therefore
surprising that when the commerecial cenires of Caleutta, Bombay and

Madras were expanded in the second half of the eighteenth century,

those in charge of building should have chosen the Palladian style.




The first houses in Britain to show evidence of an Indizsn sojourn were
bulilt not in the Indian style, but in the style of those which the
nabobs had possessed whilst in Indla. Two of these are known: Indi:
House, Mirgate, Kent, and Hook House, near Southampton, Hampshire.
India House, Margste, Kent wes built in 1767 by Cantein John Gould
(1722-84) in 2 mixture of battlemented-gothiec and classic. According
to Pevsner's Guide to ¥ent, the house wns built in imitation of 2 house
in Caleutts (19). Tt must then have been one of the first examples

of Gothie in Calcutta. Hook House waes built in 1784 by William
Hornby (1722-1803), & forwer Oovernor of Bombay, in imitation of
Government House, Bombay. A visitor in 1788 found thot it was

'large but singularly built house' (20). Having been burnt twice,

it was finished 2bout 1805. These two houses, built to remind their
owvners of their former glory would have been rich in =llusions for their

respective owners, but neither manifested Indian features.

In the two decades following Plassey the wealth of some of the nabobs
guch 25 Smith, Sykes and Rumbold, enabled them to bulld some of the
most megnificent houses in England,menmy of them lived in "Asiatic” pomp
and snlendour. Commentators like Walpole (loc.eit.) would not have
expected less, for here were people whose avarice and corruption had
brought them into comparison with oriental despots. Robert Clive (1725-
73), the most famous n2bob of them all, returned from India in 1760
with a fortune estimated at over £250,000, He bought z2n estate on the
borders of Worcestershire and Shropshire, 2nd intended building a2 house
there c2lled Plassey (21). A house in = fashiocnable part of London
seemed desirable so he bought 45 Berkeley Square (22). This was followed

by the purchase of Claremont, Surrey in:1769. The house had been

designed by Venbrugh =nd the park by Kent, but Clive wanted something
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grander, that 1s more classical, so had it demolished to make way for

a2 design by Capability Brown. The Eating Room was to have an Indian
choracter; the walls were to be hung with paintings by West, depicting
events from Clive's Indian career (23). Others followed Clive's
ostentation. Sir Thomas Rumbold (173%6-1791) who returned with a

f ortune of about £200,000, built Woodhall Park, Hertfordshire (24) to
the designs of Thomes leverton, a sensitive neo-classicist. For
Nathaniel Middleton (died 1807) who was said to have amassed the

largest fortune after that of Rumbold's, leverton (1777-82) designed

a elassical house at Town Hill Park, South Stoneham, Hampshire, to
house Middleton's collection of Indian miniatures and Persian manuseripts.
T have not seen a view of this building. J. Bonomi, a2 noted classieist
who worked for leverton at Woodhall Park is thought to have had some
influence in the design of the interiors. He later worked at Stanstead
Park, Sussex, for Richard Barwell (1741-1804), who reputedly returned
to England from India with £400,000 (25). Sir Francis Sykes (1732-1804)
who rivalled his friend Sir Thomas Rumbold 2s one of the wealthiest

men to have returned from India, built Basildon Park in 1776 to designs
by the Yorkshire architect John Carr. They were friends and rivals,
this appears in the similarity of the houses. Rumbold's wae designed
shortly after that of Sykes. Both follow the same Pslladian model
although Leverton introduces some exquisite neo-classical interiors

and a correspondingly greater degree of decorative effect in the exterior
of Woodhall Park. Rumbold did not live to enjoy his new house for long

and three years after his death another nabob, Paul Benfield, bought

the property.

Another nabob, Alexander C:1llander (dic® 1792) chose a elassical design
by Robert Mitchell for his new home in Seotland, Preston Hall, begun
in the year 1791 (26). Preston Hall possesses one of the few 'Tndian'

style monuments in Scotland (11lus.77). After Alexander Callander



died in 1792, =2 temple was erected to his memory by his brother, Sir
John Callander, the heir to his estate. According to the architect's
description "in the chapel of this building there is intended to be
erected 2 monument of marble 2s executed of zppropriate design.” It was
never erected and the temple rem2ins incomplete. The octagonal base
surmounted by a2 eupola with its essentially Indian callix, and over-
hanging eaves would =eem to be an interpretation in a2 elassical idiom
of the cupolas to be found in northern India, p:rticularly at Agra and

Fatehpur-Sikri, and which are shown in the work of Hodges Select Views

(1786-88) and Thomas Dzniell's Oriental Scenery, published from 1795

onwards.

Despite the number of returned 'Indians' who went to live in Secotland,

g0 far very few houses have been discovered which show any influence

of their owners' Indian assoeiations; Preston Hall is one of the few

and is important for that reason, but I remain convinced that there

were more. The 'Chapel' at Preston Hall may hove provided the inspiration

for the 'mosque' or summerhouse which appesrs in the novel The Nabob at

Home (27). In this story a surgeon retires to Fernebrzes, his family
estate in Scotland, after 30 years residence in Iucknow. He was not rich,
but by carefully avoiding the excesses which life in India encouraged

and saving the money obtained in fees, he had amassed ample means o
retire in some comfort. His old Indian servant aceompanied him, The
narrative describes the strangeness he felt in returning to an England
radieally different fr'm the one he had left. There are desceriptions

of the family in Seotland anxiously awaiting the return of the prodigal
son to an estate which they heve negleeted. He had always been interested
in Indian eulture, but while in Iucknow h2 became homesick and sent 2

drawing of 2 mosque in Iucknow to his family in Secotland with instructions
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for the local builder to erect an 'Indian' summerhouse on the spot where
he himself had first dresmed of going to Indiz. When he saw the
sumrerhouse he wes surprised to find how little it looked like the
drawing he had sent. The desmcriptions are strongly reminiscent of an
author who had seen such = summerhouse in Scotland. This deoes suggest
that there were more buildings of =2n Indisn charscter in Scotland

than are known.

It would be mislesding to think that 211 the houses built by these
nabobs wepe vast, meny were content with ouite smell estsblishments.
Rendoloh Msrpiott (17%6-1807), 2 friend of Hestings =nd Sykes, who

had returned home during Clive's second sdministration spent £5,000

on hiz house with 1%5 zeves of land =nd retired to 2 life of husbandry
snd sgriculture (28). Willism Frenkland (e.1722-1805), whose family
had long been =ssocizted with India also lived on = more modest scale.
In 1765 he bought Munthom in Sussex. It had been used by the previous
owner, Lord Montague, »s » hunting lodge. Frankland greatly enlarged
1t into 2 two storeyed building heving 2 portico and verands suggesiing
the Tndisn life which he would have led. In the garden he built an
octagonsl gothie pavilion and on top of the hill behind the house a
mineret (11lus 79). This is one of the earliest known Indian style
buildings (29). The minsret may have been used 2= s lock out tower,
»8 the sea 18 not far awey. Prankland had returned to England in 1760
erossing the Persian Gulf dressed as a "Tartar' messenger. On his
journey overlsnd he visited Beghdad end Jerusalem »s well as the ruins
of Palmyr=. He spent £20,000 on his own scientifiec researches and
experiments (%0). &ir Hector Munro of Novar is the only other person
known to have had s=n 'Indisn' pavilion (11lus.80). This appears on

s nlan of the estate in 1777 »s = strange edifice with an Yumbrella™
barely decipherable, but which may have been meant to represent

somethihg "Hindoo" (31). In the 1790s he built the Gate of Negapatam

10
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2t the summit of 2 neighbouring hill some 1,500 feet shove sesn level

(111us.81) (%2).

Towarde the end of the eighteenth century there wes incressing interest

in Indis, and this may have encouraged some 'Indians' to erect garden
pavilions in their perks. One of these was James Forbes (1749-1819)

at Stenmore, Middlesex, who erected » temple in his gerden some time

before 179%, to house his Indisn seulptures (34). A later visitor

however, makes no mention of 2 temple 2t Stanmore, and only refers to

there being "some curious specimens of Hindoo Seulpture" in the gardens (35).
Unfortunztely there is no evidence to show what 1t looked like, only

that 1t was octagonsl. It was probebly more gothic then Indian; the

sculntures =2lone supplying the Indizn element,

At Melchet Park, H:mpshire, in 1800, Major John Osborne (died 1821)
erected = hindu temple to honour his friend Worren Hestings (11lus.69).
It was designed by Thomes Duniell and seems to have followed those
hindu temples which 2re to be found at Agouri, Bihar, and which D niell

had engraved in Oriental Scenery (111us.70). The temple =2t Melchet

contained » bust of Hes®ings by John Rossi who probably worked at

Sezincote. Nothing now remsins of 1t (36).

This, then, 18 the historical beckground inteo which Colonel John
Cockerell wzs to step. By secquiring =2 country estzte he followed in
the hallowed tradition of the nabob. His charseter and ambitions,
however, were modest, and he is most probably more truly representative
of the ordinary returned 'Indisn’'. He was cuiet, restless, worried

by 11l-heslth, not caring for high office, and eynieally swsre of the

1l



'duplicity' of government; for those ressons would not even vote. He
wanted 2 modest estate, but did not want to live there because he wes
afraid of being 2lone. As he reiterates in his letters to S. P. Cockerell
he felt a stranger in his own country and thought he would spend the

rest of his days as & "wanderer", but lest he should be thought =n
"adventurer" he wished to have 2 suitable estate, carriage 2nd horses,
Such possessions were to constitute his power base, and at the suggestion
of 3. P. Cockerell he looked at =an estate in Gloucestershire -

Sezincote.

There is no doubt from his letters that he had at first thought of living
there with his Indo-Portuguese bibi, Estuarta, but this never transpired
and she remeained in the guardisnship of the Cockerell family and

lived with the colonel's sister 2nd brother-in-law, John Belli. She

was certainly well cared for and treated as one of the family. The
cclopel had four illegitimate children, presumsbly by Estusrta but it is
not clear whether they remsined in India when he returned or whether
they came to England. Cockerell was 21so 2 noted Persian scholar (37).
But we need not assume from this that he wes formally interested, the
statement merely implies that he was more than usually competent in the
field of translation. He was well liked by his brother officers and,

a8 his rank proves, capable on the battlefield since he received the
promotion that was becoming hard to obtain at 2 time when India was
inundated by new recruits and eivilisns. Iack of promotion meant low
pay, while promotion 2lso meant a correspondingly higher rate of increase
in shares of any prize money. It would be very difficult indeed to
assess John Cockerell's own wealth. In 1784 only about twenty colonels
and lieutenant colonels earned over £1,000 per yesr and expenses were
very high (38). He was cre=ted colonel in 1795 upon his retirement,

and in 1796 he received £1 ner dey pension. However, he was descended
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from Samuel Pepys and with the rest of the Cockerell family, received
regul r sums from the trust which Pepys had set up. In addition he
received payments from his holdings in East India stock. He was in
Tndia at = time when there were lucrative posit ons to be obtained at
the Oudh court. When he was an ADC to Sir Robert Barker (c.1732-1769)
there would have been many opportunities for private endowment. For
example in e 1790's George Cornish, who as an ADC sccompanied his
rel=tion, the Governor-General Sir John Shore during his tour of duty,
was frequently offered buge sums of money. A letter to his wife in
England in 1797 shows Just how large the sums were, and despite offiecial
disapproval such "presents” were often accepted not withstanding the
obligatory oath forswearing the scceptance of bribes and gifts.

"A men has just been with me to offer me eighty

thousand gold mohurs (enme mohur was then worth about

£2)... For this I was to do nothing, only refrain

from doing injury"” (79).
A little later he was offered £121,000 » year, 2 payment which he
180 refused commenting "The offer may be known, but the refusal will
never be believed". Sir John Shore became known as "honest John Shore"

and rather then implicate the Governor-General in any 1lliecit deals he

refused to be involved in them.

George Cornish was not tie only person who hoped to profit by his
appointment. According to Colonel Cockerell in 2 letter to S. P.
Cockerell, Charles Cockerell, then atill in Caleutta as Paymaster
Genepal was not above receiving "gifts"”, favours returned, but he
appears to have been snubbed by the Governor-General, 2 former friend

snd » person whom Charles Cockerell had previously helped (40).

There were of course many other returned *Indians', both civil and

military, but I have merely attempted to locate Colonel John Cockerell,
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Charles Cockerell and Samuel Pepys Cockerell and the development

of Sezincote in an historical context. It is, as has been seen, =
sredominsntly classical context of grandeur and magnificence. For

those who had the money or "competency" as it was called, ostentation
seemed the order of the day. But it should 2lso be remembered that

at the same time there were those who returned sadly dependent on Clive's
Militzry Fund. There were those such as George Cornish, whose

ambitions were modest; 2ll they wanted was a reasonable competency,

so that they would not be too poor to build 2 villa and live

comfortably.

It 1= within this framework that the development of Sezincote must
be apprecisted, since it is very much involved with the development
of the smell country house, the villa, and with one of its most
interesting exponents, Szmuel Pepys Cockerell. What follows is an
~ceount of the development of this estate from Colonel Cockerell's
surchase to his death: am 2ttempt to reconstruct the property

A
before Charles Cockerell took control of the property in 1801.

14



CHAPTER TWO

COLONEL COCKERELL AND THE DEVELOPMENT OF SEZINCOTE

T have not been able to discover any reason why Colonel Cockerell
should have chosen to buy Sezincote. Unlike Hastings 2t nearby
Daylesford, he had no family connection with the property. Sezincote
was bought from Lord North, Earl of Guildford, and it may be Just
possible th=t he had a2 finasneisal interest in the Enst India Company

or came to know the Cockerells in some other business capzeity. This
part of Gloucestershire was certainly not populer; 1ts country side
was bleak and berren, but it wss w' hin easy travelling distance of
London. During the middle of the eighteenth century the roads had
been turnpiked and it w=8 possible to ~rrive there in a day, vi:

the new turn-pike roand te Chipping Norton. It was 2lso cloe to
Cheltenham =nd Bath: 2n important considerztion for = sick men like
Cockerell. Situsted high up on the east side of the Gloucestershire
Wolds, sheltered from the westerly winds, Sezincote commanded = fine
view over the Evenlode valley. It was nossible te look =2eross to
Adlestrop, the home of the leigh family, next to the estate of
Deaylesford, home of former Covernor General of India, Warren Hastings.
Since 1788 he had been engaged in erecting » house to the designs of
Samuel Pepys Cockerell. Oddly, Hestings who knew Samuel Penys Cockerell
snd Charles Cockerell is hardly mentioned 2t 211 in the Colonel's

correspondence,
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Colonel Cockerell bought » double-gabled house in the Jzcobezn
vernacular style which predominated in the z2rea. His a2ime were
modest enough and indeed he had paid very little for this menor, farm
=nd e¢. 500 neres, 2lthough 1t was owned in four equal shares by
members of the Cockerell family. Cockerell paid his share out of

the money he obtained from the Hewsr Estate which his mother, es
residual legatee of the Samuel Pepys estate at Clapham, held in trust

for the family.

He must first have seen Sezincote early in 1795 or during 1794, 28 =
list of funds drawn up by his younger brother, Samuel Pepys Cockerell,
indieates (1). Although an srchitect, S P Cockerell had taken over
the administration of the various family trusts during Charles'
asbsence in Tndia (2). Unlike some of the retired nsbobs whose careers
have been examined, Colonel Cockerell did not return 2 wealthy man,
but his desires were modest. Not for him the palatial appsrtments of
» Rumbold or » Sykes. All he desired was = modest "cottage” on a
country estate, and even 2bout this he wss to remain uncertain. To
the end of his life he continued to cuestion whether he could ever live
in the country. He did not want to live in chdon becruse of the
endless expense this would enta2il, nor did he relish the prospect of
living alone in the country: "I have no knowledge of this country and
if Thad I fear I could never expect to be a good Manager" (3).
However, on May 16th, 1795, £10,000 (4) was drawn on his account for
"Seasoncote Est" (5). This was the initial payment, but the final
purchase price amounted to £28,000, On his death, or in the case of
forfeiture, the property would p2ss to S. P. Cockerell "to prevent
any wife of the said John Cockerell from being entitled to Power in

any part of /the/ premises after /the/ death of John Cockerell” (6).

16
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This was obviously intended to prevent Cockerell's Indo-Portuguese

mistress, Estuarta, »nd her children from claiming the property. In

m
L

-

fact the formality of the document denies the affection the Cockerell
femily felt for her. Although she did not live with him, she often
stayed with S P. Cockerell in Iondon and with his sister Elizabeth
and brother-in-law John Belli at Southampton where the Colonel

: S g aa s . -
frequently visited her =nd "her flock”.

He was to reconsider his decision to buy the property 2t Sezincote
many times but it was thought thet Charles Cockerell would return
from Czleutta in the near future. This finally settled the matter.
The Colonel, who had been 1iving in Charles Cockerell's house on Hyde
Park Corner knew thet his brother's lifestyle was considerably more
extravegent than his ovn and that he c¢ould not, nor did he wish to
compete. Having vurchased Sezincote he was already in debt to the
family trust snd sought ways of allevizting the problem. By October
1795 he regretted hoving been so foolish as to purchase Sezincote and
in order to extricate himself from his finencial predicament he
contemplated » return to Indis. Immediste possession of the Sezincote
estate wns impossible owing to difficulties with the tenant farmer,
snd in the meantime he considered renting the neighbouring estate of
Banks Fee, Longborocugh. To further that end he 2sked S. P Cockerell
to find out the rent 2nd if there were zny possibility of its being
sold (7). 8. P. Cockerell recommended him to take it for the present
and the Colonel agreed, especially if "there is any likelihood of it's
coming to Sale, with land sufficient to suite it to Seasoncote (sie.)
Estate” (8). Difficulties over both Banks Fee and Sezincote left him
exasperated. In the inteﬁtim period he had visited the lLake District

where he much coveted 2 property of Chorles Cockerell's nt Derwent on

17
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to guess what the exterior was to look like; we can be certain that
there were no Indisn features. The following extract from a letter

to S. P, Cockerell provides s-me indication thot his zetivities 2t
Sezincote were meinly concerned with modernising the existing building
then the crestion of something new; the Cclonel exhorts him to :

‘e . .« strive 211 you can with safety to give light =2nd

cheerfulness to the Bedrooms and Dressing Rooms in the old

part of the Building (probably the west wing situated behind

the main house) - 2nd let my own Room below also be lighted

with freedom and I shall get the Blue devils in it the first

week and never revisit the plsece - ' (11)
The faect that Colonel Cockerell continued to eall it "a cottage
dwelling house and offices" should not mislead us imto thinking that
it was little more than a2 peasant cottage. Although not interested
in the extravagant, pampered display commonly expected fr-m a nabob,
he nonetheless wished to be seen by others as a 'gentleman' rather than
n adventurer. He therefore wanted = house, carrisge, n few servants,
and 2 gerdener so that he could "epmbrsce some Eligible, tho' moderate
systematic Establishment” (12) At the suggestion »of 8. P. Cockerell
he b ught some more land in Bourton Commonfields He considered
such enternrises well worthwhile 2nd wsnted to spend £5,000 in buying
~ddition»1 1l2nd. Work e¢ ntinued ste~dily on the house throughout the
yesr: the nonds were excrv-ted and trees nlanted The house wns
embedded in trees =nd Cheyne, the est-te m'nzger who h~d -lso worked
.t Deaylesford, recuested that those nesr the house should be cut down,
so that the house ¢ uld be revenled snd » view over the surrounding
countryside obtained. All concern sbout living st Benks Pee disoppesred (13),
-nd the Colonel looked forward =t the esrliest possible moment to
furnishing the interior, but by the end of that yesr he wes still not

in residence. When he returned from ILisbon in M:rch 1797 he could

not yet move into his house 2nd was foreced to reside at sn inn in
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CHAPTER THREE
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Well before S-muel Pepys Cockerell czme to design Sezincote he

h2d become known for his fundsmentally classical but idiosyncratic
designs., He was » favourite pupil of Sir Robert Taylor, one of the
leading ~rchitects of the second half of the eighteenth century, =nd
his influence is clearly noticezble in the designs of Cockerell. (1)
It was Taylor who did so much to develop the villa as viable form
of country house; small, compared with some of the vast Palladian

meneions such == Wanstesd which were going out of favour, but =t

the =ame time elegont ~nd convenient (2

In the early el hteenth century the term villa did not imply » nronerty
of diminutive nrovortions. It was used in its P2llndi~n sense to refer
to = house =nd country estate, =nd, l-ter, to » house =lone By the
1750's it ~lre~dy design=ted » house =n’' estate of modest size. By

the end of the 1750's villee in this sence were erected on the outskiris
of London, very often for the newly rich such 28 Sir Jchn Boyd,
director of the East Indis Compeny whose home, Danson Park, Kent was
designed by Taylor, »s wns Asgill House, Richmond, nnd Harleyford in
Buckinghamshire (11lus.95). Issne Ware was =nother srchitect to

2dept e Palladisan style to the needs of = new class. Wrothem Park,

Kent (1754) wag his most important contribution to this genre. Another
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Taylor was much admired by his contemporaries, including Horace
Walpole who found his plans "free from faults, and sometimes full
enough of besuty" (3). He thought the Asgill villa a2t Richmond the
most perfect of 211 Tuylor's villes, while Purbrook in Hampshire, one
of his largest essays in country house design, exemplified the ideals
of villa planning and was thought by Walpole to be "the most complete
dwelling-house that he built" (4). Taylor also designed "magnificent
additions to the Benk" (of England) and was for some time surveyor

of the Pulteney Estates, the Admiralty, and the Foundling Hospital
Estates, 211 of which responsibilities Cockerell was to inherit

from Taylor.

Samuel Pepys Cockerell began his career in Taylor's office some time
around 1770, and must have stayed there until 1775, when through
Taylor's influence he was given the post of Clerk of the Works at

the Tower of London 2nd in 1780 =t Newmarket. He was paid 2s.3d.

per day for each clerkship, with an annual salary totalling £82.4s.0d
(5). He tetained these appointments until 1782 when he was dismissed
along with James Paine, Thomas Sandby and James Adam in a wave of
economic reforms. At the time this must have seemed a catastrophy

to the young 2nd aspiring architect. It is not know what happened to
him after 1782. Most probably he went back into Taylor's office, or
just waited until = commission came his way, subsisting on his funds
from the family trust. He could have travelled abroad, but there is
no indication of this, and the most likely explanation is that as a
young and eager architect he would immediately have sought employment.
The use ot Woterstock House, Oxfordshire (designed 1786) (6) of some
of Taylor's decorative ideas, such as the venetian window, the break

in the front and pediment, the use of banding, s slightly raised ground
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floor which had been used at Normenton House, Rutland; together
with a later design for a church, 211 suggest that he may have worked

with Taylor on the designs of this house 7).

Cockerell was to inherit some of the inventive characteristics of

his mester, as did snother pupil John Nash. Beczuse of the encourage-
ment which Taeylor had given him, Cockerell's career had prospered
during the 1780's. By the end of the decade, and upon Taylor's
deathbed recommendation Cockerell had assumed the surveyorships of
the Admiralty, the Foundling Hospital, the Pulteney Estates and

those of Creenwich Hospital. Although Taylor had been encour2ging

1t was through Cockerell's family's links with people in the city and
particularly the Esst India Company that many of his commissions came.

An examination of the list of his works in Colvin's Dictionary of

Aprchitects reveals that almost 211 of his commissies came through

Taylor's influence, direct family connections, or through people

he would have known in the East India Company. His very first
recorded commission came from William Byam Mertin who had been =2
merchznt in Bengal until 17681. With the money he earned there he
eventuz1lly bought White Knights, near Reading in Berkshire. For

this estate Cockerell designed entrance gates and 2 bridge in 1785 (8).
In 1786 he secured the commission for Admiralty House; an austere

design reminiscent of Taylor but without his decorative inventiveness (9).

Cockerell had established his own architectural practice at Saville
Row, London. Into his of fice at this time came Benjamin Latrobe
(1764-1820) who stayed for three years and then went to America. In

» letter of 1814 Latrobe gives an interesting insight into Cockerell's
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system of fees. He says that the architect would not mrke o

drewing unless the design was to be executed under his own direction

"for their direction and the design they charged, - for fair drawings -
set is 50 guineas, for each consultation half 2 guinesa, from 5 guineas

to 20 guineas per day for going into the country to view the grounds

and to personally direct the work, & 5 per cent comnission on all

monies expended. Having been 3 years in Mpr. Cockerell's office

& made many of his designs, ... (he left)"” (10).

Latrobe would certainly have worked on the Admiralty drawings whose
influence has been detected in his design for the residence of the
Burd Family in Philadelphia (11). He would also have worked on the
designs of Daylesford (1llus.86) and Waterstock House. At Daylesford
he would have encountered Warren Hastings, the late Governor General
of India, then in process of being tried by Parliament. After working
in Cockerell's office for three years it would have been unusual
indeed if he did not learn something about Indian culture and the
affairs of the East India Company, which were so much in the news of
the day. He remained zn admirer of the work of William Hodges whose

aquatints Select Views in Indi- had begun to appear in 1786 continuing

until 1788. Through Cockerell's friendship with Dance he would have
been awere of the effect that Hodges' designs were having in the
apchitectural world, particularly in the light of Reynolds'
recommendation to the country's architects to investigate the new
sources of variety which the buildings of India offered (12). Dance
had employed a mixture of gothic, classic and Mughal elements in his
treatment of the south front of the Guildhall in 1787. The result
was both original znd highly controversizl. Latrobe would most
certainly have been aware of the controversy and it is difficult not
to see his subsequent design for the Benk of Philadelphiz without
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noticing the strange "Indian" flavour of the entrance. Its

shallow, Mughal-style pointed arch, its gothic windows and doorways,
panelling and pilasters enforce the conviction that 1t is in a

mixed style. As Hamlin notes it is far from what one would expect

of 2 conventional 'gothic' building. The pointed-arched panel

within the entrance itself is treated in a very Mughzl way. The’

only illustration I have seen is in the Hamlin book where it is rather
poorly reproduced. It would be unwise to make zny further claims,
except that Letrobe’s originality and his admiration for the work

of Hodges would not preclude such an influence.

Another S. P. Cockerell pupil was William Porden (ec. 1755-1822).
Although nesrly the same age as Cockerell, he seems, according to
Redgrave (13) to have been a pupil. This may account for his interest
in the Indizn style. In 1797 he exhibited at the Royal Academy =~
"Design for a Place of Public Amusement in the style of Mahomeizn
Architecture of Hindostan". His interest in the "Maohometan” style,

by which he most probably meant the Mugh=1, was to continue, and in
1802 he designed the stables for the Prince Regent’s Pavilion at
Brighton. The drawing of 1797 has not survived, but from the
deseription of its light-hearted purpose, it was probably intended for
one of the pleasure gardens of london, or perhaps Brighton. Even
without the drawing it can be imagined that it would have been =n
assemblage of domes, minarets and engrailed arches. This must have
been his first essay in the style and it would be expected that

some of his idess woculd have been followed up in his design for the

stables. As Fosbrooke wag to write about Cheltenham, the Moorish,
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and by implication the 'Hindoo', were specially appropriate to the

escapist, rather frivolous atmosphere of the spa and holiday resort (14).

Cockerell had made his reputation as an architect by the time he
was about thirty. In fact it was his increasing reputation th.t led
another Taylor pupil John Nash to relinquish his life of leisure in
Camerthenshire and return to architecture (15). During the years
1785-1805 Cockerell was primarily ccncerned with country house design
and the restoration of churches. After that date he seems to have
become more preoccupied with his surveyorships, although ill-health
mey have prevented him from making the necessary country excursions
to see clients and sites., After 180% he ceased exhibiting at the
Royal Academy, perhaps he was disappointed that he had never been
elected 2n R.A., or even zn A.R.A. Throughout his life he was never
free of criticism from those who did not appreciate his originality.
The design for the steeple at St. Anne's Scho (1802-3) (11llus.9%)
caused consternation to some, and may even have affected his chances
of being elected an A.R.A. In a letter written to Soane of October 10th,
1802, Cockerell sought his support for elections to Associate status.
The outcome of this attempt must have been failure, since nothing
more was heard of the attempt. Some light is thrown on the affair in a
letter written some twenty years later by an erstwhile pupil of
Cockerell's, Charles Heathcote Tatham, who wrote to Soane :

"My friend Mr (John) Hoppner told me that he would vote

for an admission into the Academy of the Padre of this

Architetto celebrino (Cockerell's son Charles) provided

he would swellow his own steeple of St. Anne's".(16)
To have been elected to the Academy he would have to have courted
the favours of Farington, 2 staunch and energetic Academician and

member of ite council. Thies Cockerell seems not to have done. His
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name appears only rarely in the Diary and then often in connection

with that of Dance. There is no reason to think that Cockerell
was an enemy of Farington's, perhaps he just moved in a different
circle. He had however been severely criticised by the Gothicist
John Carter, who fiercely attacked his restoration and reconstruction
of 8t. Mergaret's, Westminster (1799-1802), to which he had sdded
an apse and a new ceiling, both later removed. Carter attacked
him bitterly :
"From what ancient or modern buildings, either in Rome,
France, Egypt, China and lepland or elsewhere (were) the

peculiar parts selected; or is the style of the whole
purely the production of uncontrolled faney ?". (17)

Cockerell was evidently controversial both for his designs and his
reconstructions, and this would not have helped him in his desire
for election. Tickencote Church, Rutland (1792) (11lus.85) was
another building which was attacked by Carter (18). It should be
remembered that st this time there was very little knowledge of
medieval buildings and so had Cockerell been inclined to restore
rather than rebuild, there would have been little information available.
The tower and the south front of the church are wholly his work and

a 1though not Norman in character, the result is nd unpleasing. It
shows his interest in a purely decorative effect contained within an
otherwise restrained idiom, which had been in evidence in his
previous buildings and which was to unite him with the architectural
sympathies of Dance. The Italianate Romanesque tower, with its
panelling and cross-banding may h ve been an attempt to reproduce
what was thought to be its original character. The use of this type
of tower was very rare at this time and was to become associ ted with

the Italianate villas of Nash.
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The decade 1790-1800 was to be one of great activity for Cockerell:

he designed or restored the churches 2t Banbury and Bloxham, both

in Oxfordshire, Normanton in Rutland and St. Margaret's, Westminster.
He designed houses at Daylesford, Gloucestershire (111us.86);

Middleton Hall, Carmerthenshire (11lus.92); Gore Court, Kent (111us.89);
Pierremont Hall, Broadstairs and various others, some of which, like
the design for a cottage ornee for Colonel Cockerell's friend

Dr. Blane, may not have been executed. With the possible exception

of Pierremont Hz1l (19) these houses were for nabobs, and they
established his reputation as 2 classicist. The designs for Middleton

Ha11l 2nd Gore Court were published in the New Vitruvius Britannicus(20).

His reputation was therefore established, but one of a slightly
eccentric cherscter. At Daylesford he used a Mughz]l dome on an
otherwise classical edifice; at Banbury he used an Indian element to
provide the finial for his roof, specifically it was a bulbous vase

shape ealled an amalaka,

Following the unusual design of Daylesford, Middleton Hall (111us.92)
Carmarthenshire appears 28 a retrogressive step. Here he reverted to
an earlier Palladian villa design much used during the mid-century,
but this mey heve been 2t the instigation of the patron, Sir William
Psxton, & nabob and partner in the family firm of Paxton, Cockerell

and Trail. Totally different in character is the design of Gore Court
for another nabob and friend of the Colonel's, Colonel Gabriel Harper.

Cockerell's design 1s based on the Palladian villa of Emo but its
decorative details have been rationalised in a French way. As a2t
the church of St. Martin's Outwich (111us.93), 21l unnecessary

ornsment has been eliminsted to concentrate the design on the
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monumental, as in the buildings and designs of ledoux and Boullee,

whose theories he mast have known.

As late as 1816 such theories are discernzble in 2 letter he wrote to
his son Charles R. Cockerell. It shows him at the age of 6% still

brimaing with imaginative ideas :

" . . consider the subject of the Military Monuments

to celebrate the Glory of Your Country it seems to me o
be more capable of warming » poetic mind than any thing
which has occured in any Age or Country since the stupendous
Works of the Egyptians. - from the Ideas which seem to be
entertained of its importance (he is referring to =
military monument to celebrate the Duke of Wellington's
vietory at Waterloo in 1814) . . it is not confined by
any imaginable extent, or magnificence, or Styles, or
Ch-racter; it may be in Architecture or in Sculoture

or combine both: it ought to be very bold and commanding,
reach to sublimity by it's form its decoration and the
combination of i1ts parts; -

He continues, and he refers to a house for a national hero, 1.e.
Wellington, such 2 building, he writes :
"mght be extended to a Vast Pyramid ornamented with
Areht tecture or an Obelisk of Colossal dimensions with
an extensive enriched Basement surrounded by an Enclosure
with Pavillions . « (21).
This passage shows his obvious Indebtedness to French logieal
primitivism, which had inspired the sparse line drawings of his
friend Flaxman. All Europe it appeared had been affected by the
French Revolution, and not Jjust politieally (22). The aesthetic
ideas were to have far reaching consequences for architecture; but
despite the rising passion for megalomaniac zrchitecture which
Cockerell evineces in the letter, he was too mich of an eclectic
to pursue French ideas to their conclusion, nor did he have the

spehitectural opportunity to realise them. For a time he used

arimitivism to clarify his ideas but 11ke D-nce he probably found the
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CHAPTER FOUR

CHARIES COCKERELL
A NABOB RETURNS

With the srrival of Charles Cockerell from C leutta, -bout 1800,

the estate was to be entirely transformed. The pl:.n, though

keeping the old dimensions (11lus.6), shows that the modifications
which S. P. Cockerell designed were more to enhance its ch-racter

ns a vills residence, than to change its scale. By the standards

of the day it was small for a country house, but it should be
remembered that Charles Cockerell was a widower with no children (1).
He was an altogether different character from Colonel Cockerell: he
inelined more to the ostentatious than either of his brothers. As
Paymaster General he was suitably situated to samass a fortune while
in Caleutts. He began his career in Bengal in 1776 where he was
sttached to the Surveyor's office. By 1784 he had risen to the post
of Paymaster Genersl (2). He was also engaged in private trade, and
like his two brothers and his sister Flizabeth, he hod shares in

the trading firm of Paxton, Cockerell znd Trail which had offices

in P~11 M211, London and Caleutta. He had property and interests =211

over England but his mein residence was at Hyde Park Corner (3).
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When he was not in England the house was rented, but like Sezincote,
211 the pronerties would appear to have been owned by the family
trust. Income came through trade with India, rents from the
properties, and interests on mortgages (4). When he returned to
England for good in 1800 or early 1801 he was quite clearly a
successful business man and the driving foree behind the trading
side of the family concerns. Samuel Pepys Cockerell ran all the
Cockerell financial and trust 2ffairs in his absence. Colonel
Cockerell stated quite simply that he would never be an economist,
and so depended heavily on S, P. Cockerell for support and advice.
Unlike the Colonel who was highly suspicious of the dupliecity
attendant on a2 parliamentary career, Charles entered Parliament first
for Tregony Cornwall in 1802-1806, for Evesham in 1820 and in every
subsequent election. As a Tory he supported the Idverpool and
Wellington administrations and voted for the Reform Bill, but
remained opposed to Catholic emancipation. He became an honorary
member of the Indian Board of Control and a direetor of Globe
Insurance Office (5). He was created » Baronet by patent dated 25th
September 1809, quite a different career from the listless man of

aection Colonel Cockerell, 2nd his architeet brother.

His interests in the world of commerce and banking did not preclude
an interest in artistic matters ineluding musie. A picture of
Charles Cockerell and his first wife Maris Tryphenz Blunt, painted
in Caleutts by Francesco Renaldi in 1789 shows him seated with some
masic in his hand while his wife plays the harpsichord (6). In the

same year he subseribed to a copy of Willism Hamilton Bird's
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Oriental Miscellany, published in Caleutta. Bird's Oriental

we ek i i s

Miscellany contained harpsichord arrangements of Indian music,

including =2 sonata, Jig and » minuet with flute or violin
accompaniment, All the themes were based on the favourite Indisn

tunes of the period, which they »nls: sang on social occasions.

It was art snd architecture which really absorbed his interest, snd
in these matters he wns serious, going so far as to defend his tastes
publieally. An incident, cuoted at length in The Repository

for Mareh 18161;;;urred in 1807,which amply demonstrntes his

s rtistic confidence. A bes-relief of two satyrs in Coade stone

on the front of his house at Hyde Park Corner was suddenly attacked
as obscene by the Society for the Suppression of Vice, London. This
after 1t had gone unnoticed for twenty-five years, that is, since
the house was erected. Cockerell countered the atisck by saying

had 1t been "by the most fastidious observer, or by the most perverted
imagination, be considered as offensive" he would have removed 1t
when he purchased the house. He pointed out they could see other
examples at Conde's gallery nt Lambeth, where they would find

"the subject of this alsrmingly gross and filthy exhibition as they
(1.e. the Society's committee) have chosen to term 1t" in various
forms. The subject had been copled from a vase in the Vills
Borghese, Rome 2nd a simll r vase was, he snid, to be found in the
gardens at Bulstrode, the home of the Duke of Portland. If some
neonle did find it offensive, vhich he seriously doubted since 1t

wes an innocent subject, he would remove 1t. But "I will deprecate,

and w1l resist, by all those powers with which the laws of this
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happy land can arm me, any such presumptuous, arbitrary, and
unwarrantable threat as you have been instructed to held out (they
threatened legal zetion), and at which every English gentleman must
revolt”". The bes-relief stayed where it was. Cockerell was held

up to the reader of The Repository a2s one of the few individuals

in England who were sufficiently artistically enlightened to
aporeciste the srts and defend them against "bigotry »nd ignorance"(T7).
Cockerell's forthright defence provides a unique insight into the
person who had chosen to build the first house ever erected in

an Indian style.

He owned paintings by Hodges (8), Home (9), Renaldi (10), Mather
Brown (see below) =2nd works by Thomas Daniell. Iater, after his
return to England, he collected Spanish paintings which had most
probably appeared on the merket ss a2 result of the Peninsular War,
These included works by Murille, Velasauez, Ribera, =2nd Herrera el
Viezo (11). Nor was he =2bove requesting =2n artist to'imnrove 2
painting. In 1793 while on = visit to England he had bought =
painting by Brown. The subject was the then popular one of
Marquis Cornwallis receiving the sons of Tipu 28 hostages, after
the end of the Second Mysore Wsr. The picture is referred to in

= letter to S. P. Cockerell from Colonel Cockerell in 1797, 2s =
large p2inting of which Brown was inordinately proud, =nd which
he was exhibiting -t his home at 20, Cavendish Squsre (12),
Charles Cockerell had bought it and 2ecording to Colonel Coeckerell,
he h~d suggested improvements to b th perspective and background
det2il. The painting was hung later 2t the house at Hyde Park

Corner.
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The drswings of Longborough Church in the R,I.B.A. Drawings
Collection (16) my be Charles Cockerell's own designs, since the
In 1822 Cockerell had been thinking

handwriting is certainly his,

of cresting » Sezincote aisle =nd family voult =t Longborough Church.

36




His nephew, C. R. Cockerell, produced a design in January 1823

but evidently Sir Charles had his own ideas since later that year
he had inserted = north window quite out of keeping with the

chapel (17). The rather crude drawings of ornamental goteways
(11lus. 43,44) are probably his designs also (18). They were never
built. Instead Charles R. Cockerell designed some lodges and

an entrance gateway in 1823 (19).

In 1822 Sir Charles Cockerell had become excited about 2 project
for a monumental gateway at Hyde Park Corner to honour his friend
the Duke of Wellington. He wrote enthusiastically to his nephew
explaining that he had himself prepared plans and annotations

and he wished C. R. Cockerell to develop the ideas, make something
of them and exhibit them at the British Institution (20). Nothing
however came of the project. Twenty years before, Sezincote, in
its finel form, had yet to be determined. Cockerell had returned
to England after nearly twenty-five years' absence, a stronger, more
confident person than his brother, well able to cope with changing
¢ ircumstances, and with the determin- tion necessary to build =

house such as Sezincote.

In July 1801 Charles Cockerell bought the shares of all those

members of the family who had an sinterest in Sezincote. The total
purchese price was £28,000 to which was sdded the £10,000 the Colonel
had spent on the property. £38,000 was the eventual price (21).
Having bought the property Charles Cockerell now faced 2 mzjor
decision : wh-t was he going to do with it ? Rent it or live there
himself ? He decided to retain the house at Hyde Park Corner and

use Sezincote as his country house. The next problem was design,
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in which direction should he develop the house and estate and
what options were open to him 7 He chose the Indisn style for
reasons which I shall be discussing later. The other design options
were more cobvious - Grecisn, Gothie, particularly castellated
which was very much in vogue under the guidance of the team of John
Nash and Humphrey Repton. The Chinese style which had fzllen from
favour during the latter ho1f of the eighteenth century was, under
the =uspices of the Prince Hegent, to receive some furth-r
encoursgement towrrds the end of the eighteenth century. The
resurgence of in.erest in Chins must be sttributed to E2rl Msecsrtney's
embessy to China in 1795 Although the mission was f«! lure,
number of Chinese asrtefzcts were brought back, »nd the offieir
rtist William Alex=nder returned with hundreds of sketches, many
of which were 1 ter published. The interest aroused by the mission
s not new, for over hundred years England had been interested
in China 2nd from the seventeenth to the late eighteenth century
there was sn unbroken tradition of Chincse garden pavilions and
interior decorations in the Chinoiserie manner, a tradition which
(22). The Indisn style

continued well into the nineteenth century

had no such tradition.
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CHAPTER FIVE

SEZINCOTE

Just when Sezincote begen to sssume its new form 1s difficult to
determine since few letters about the project z2re extant., Those
that do survive are mostly concerned with estate matters,
hree letters from Thomas Dsniell to Charles Cockerell contain »
few references to work at Sezincote (1). There are alsc references
in the C. R. Cockerell Disries but these are not helpful for the
understanding of Sezincote's beginnings (2). This is the sum
total of the documentary material apart from the drawings. In the
summer of 1802 Cockerell went to Paris and it must be surmised
that little or no work had been done on the house. It should be
remembered that he also had a2 house at Hyde Park Corner so was in

no hurry te alter Sezincote.

lendscape Cardening (1806) who first drew sttention to the project

under consideration at Sezincote. He mentions the work "then in
too early a stage of progress to be referred to" (3). Evidently

Sezincote was alrendy concelived in the Indisn style because Repton

)
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states that "a little before my first visit to Brighton", which
would have been in 1805 (4), he had been consulted by the
"Proprietor of Sesincot, in Gloucestershire, where he wished

to introduce the Gardening and Architecture which he had seen

in India" (5). The result of this visit can be seen in illustrations
4 and 5. No Red Book has ever been discovered and it seems quite
certain that he was not consulted in any formal capacity. He

had been asked by Mr. Ieigh of nearby Adlestrop to make improve-
ments to the garden there. Bills and receipts in Stratford (6) show
that Repton first visited Adlestrop in 1798 and the bills continue
for another ten years. It is known from correspondence at
Gloucester that lLeigh was acquainted with Cockerell and also owned
the neighbouring manor of Longborough. It is not too much to
assume that Repton, on learning of the project across the Evenlode
Valley endeavoured to secure a commission. This he failed to do
because although he says in the Designs that he gave his opinion
concerning the adoption of the Indian forms, and even selected
some of the forms from the ecollection of Thomas Daniell, the
architectural work naturally "devolved to the Brother of the
Proprietor” (7). It is most unlikely that Repton would ever have
been chosen to draw up a plan for Sezincote, given that Charles
Cockerell had already an experienced eclectic in his architect
brother, Samuel. Repton does not once mention either Charles or
Samuel Pepys Cockerell by name in his Designs. This is most
unusual for Repton was a great name dropper, especially where
former patrons were concerned. The concealment of their names was

no aceident. Repton was, after all, attempting to secure a commission
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for a new royal pavilion at Brighton. Porden, who had been 2 pupil
of Coockerell's, had just designed the stables there in the 'Indian'
style and he had also produced designs for a palace in the Chinese
style for the Regent8).In this hotly competitive field it would have
been highly dangerous to his own cause to have mentioned the names
of Charles or Samuel Cockerell. Ssmuel was at the time one of
Britain's leading architects with an impressive record behind him.
He was also more familiar with Indiz and its architecture than
Repton, having built Daylesford and B nbury Chureh with Indian
details, Repton had no such reputation as an architeet, but

desperately wanted the kudos of a2 royal commission.

The conception of Sezincote, at least on paper, must have taken
place before February 1806 when Repton submitted his designs to

the Prince Regent.(9)

That Repton must have seen a design for Sezincote befere he
produced his own designs is confirmed by some similarities between
them, especially in the treatment of the dome and platform and
*his use of various decorative devices including the panelling and
pelmet designs. This suggests that Sezincote had begun to take

shape, on paper at least, by 1805, and possibly earlier.

Despite the unusual nature of its decorative effect, Sezincote was
fundamentally classical in conception, a fact which the mughal
style fails to disguise. It consists essentially of a central
block with dome flanked by wings which terminate in pavilions.

This 18 2 elassical conception perhaps derived from Vanbrugh's

n
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design for Castle Howard. It is known that Cockerell admired
Vanbrugh's work and he may have visited Castle Howard in 1795 on
his way to Searborough. It was therefore not an imappropriate
model on which to hang a mughal garment, for the entrance front of
Castle Howard consists of a2 main block and dome with curving
arcades leading to pavilions., As at Sezincote the use of a dome
on a central block adds emphasis, supplying both more height and
weight. Chiefly due to the advocacy of Robert Adam and Reynolds,
Vanbrugh's work, after a2 period of negleect and derision, began to
achieve some popularity towards the end of the eighteenth century.
This was largely due to the changing taste of connoisseurs of
architecture who were seeking an architecture with more variety and
a stronger appeal to the imagination., Blenheim and Castle Howard
were seen to embody this criteria. This led to a reappraisal of

Vanbrugh's work.

In detail Sezineote is closer to the villa designs of Si® Robért
Taylor, Cockerell's master. On the east front the original

Jacobean building was extended by one bay to give a symmetrical
facade of four bays either side of a central entrance. The south
.front wag considerably enlarged so that it would comprise five bays
disposed 1-3-1, with a canted bay: a typical Taylorian device, found
at Harleyford and elsewhere (1llus. 95 ). Other favourite
characteristics of Taylor's to be found at Sezincote are the use

of a balecony and railings with octagonal patterns (although in
Taylor's buildings this pattern is normally reserved for the windows);

and the use of wide over-hanging eaves. It is easy to appreciate
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how these eaves could be transformed into the Indian Chujja.
Although curving sreades and colonnades were the commion repertory
of the Palladian style, at Sezincote Cockerell mey have derived
his idea from the work of Wyatt at Dodington, Cloucestershire
(1798-1808). But as has already been shown, there may be other
models., Nor in these matters should the topography of the site
be forgotten. Conservatories were added on the north and south
sides of the house, different from each other in length and
curvature. They remain an idiosyneratiec addition to an otherwise
straightforward elassical villa, (Only the one on the south side
st111 exists today). Tt has been suggested by Conner that
because of the similarities with the conservatories at Brighton
they may have been designed or suggested by Repton. Certainly
the southern one appesrs on the Repton drawing (I1lus.5) so thet this
mey be so. But there can be 11ttle doubt that the site determined
the size and extent of the conservatories, for to the south it is
curtalled abruptly by the hill upon which the farm buildings
gtand, and to the north = gsemi-cireulszr conservatory would have
deprived lady Cockerell of an uninterrupted view across the
Thornery from her bedroom (I1lus.8). The Thomas Daniell oil palntings
of 1818 show that originally there were formsl flower gardens on
both sides of the house, and not as at present only on the

south side (10).

One is left wondering why 1t was that 8, P, Cockerell designed the
conservatories in so irregular a manner ? Topographical reasons
have been suggested but in my opinion he only tolerated such
irregularity because the house was never meant to be seen from
the impressive east front. The paintings of Thomas Daniell make
this point quite clearly. There 18 no view looking straight at
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the east front which, in normal cireumstances, would have highlighted
1t similaprities to the Taj-Mshal. Indeed the nature of the ground
in front of the house prohibits such a view, It becomes apparent
that Sezincote was only intended to be seen oblinuely. This wvas

in econformity to the picturesque theory of Price which stated thot
buildings viewed obliquely gained in nicturesqueness because the
angle increased the irregularity of the outline and the mass (11).
For this resson the lzck of symmetry in the entire east front became
acceptable, since the central block allowed only partial views

of the conservatory furthest from the observer (12).

The west wing was originally one of the oldest parts of the
building and contained the kitchen anc various store rooms.

Because it faced directly into the hill side there was little

that Cockerell could do but toc meke 1t 28 sultable 28 possible.

Tt plays only 2 minor part in the overall scheme since 1t is for
all purposes hidden behind the main block. Only when there were
further alterations after 1811 diéd the wing achieve more prominence
due to the addition of further bedrooms and the raising of its

height.

Before I proceed with an analysis of the buildings at Sezincote
Repton's contribution needs further discussion. I have shown how
he could have heard about the project at Sezincote, and his drawing
(111us.h) shows that he visited it before any building had been
undertaken. But how far the drawing (111us.5) represents Repton's
ideas, or an arrangement of S. P. Cockerell's, is difficult to

determine.
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It is clear that Sezincote’s Indian charscter had already been
determined prior to Repton's visit. What then was Repton

responaible for 7

Colonel Cockerell had already planned to make a garden by clearing
the outbulldings to the south (11lus.3) but it was Repton's decision
to discard the walled garden and clear the foliage from the hill,
thereby creating =n open view aeross to both the gardener's house

and the farm buildings (11lus.5). The bank left by the disappearance
of the foliage was "to be covered with cattle”s a favourite
Reptonian device of which he wrote "cattle might be more frequently
introduced then seems to be the custom of this country, ... than
which nothing contributes more to enliven = lawm and to improve and

fertilize its verdure” (13).

in Repton's typical manner, the second watercolour reveals a

totally transformed scene. The outbulldings were to be swept

away, and the farm cottages to disappear to make way for a sham
castle, although this last may have been an impressionistic attempt
at the representation of an eastern serai. On the rise amongst

some trees is placed a 'Hindoo' temple which was to be the gardener's
house and beneath it in the side of the hill was a grotto. The
octagon 18 indicated, 28 is also & cupola, and he position of a
fountain. The vertical pencil line which goes through the word
"garden” would appear to indicate the viewer's position vis-a-vis

the scene, i.e. from the centre bay of the south front., In such a

way did Repton endeavour to create a scene from one of Daniell's
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The east elevation (1llus.l, 12) consists of an eight bay facade
with a double break and entrance, octagonal buttresses with

cupolas, a cornice, and 2 dome. There are no drawings to indicate
in what sequence the design proceeded. One doubts if 1t wes ever
considered without a dome once the Indian charsoter had been
selected (1llus.?2) (15). A dome such as this would have auto-
matically announced Sezincote's Indian associations even if nothing
else had been Indian. It is quite strictly mughal. There is nothing
of a generalized nature about it, unlike Nash's domes at Brighton or
Sussex Place which,especially in the latter case has caused much
confusion. At Sezincote it dominates all the principal elevatiocns
and was conceived with great attention to detail., It may have been
drawn from similar designs in the Delh! or Agra region. In its
original condition it was painted white to resemble marble, and
gilded (16). It is made of copper, beaten and riveted to a wooden

shell.

Hodges had written appreclatively of mughal domes in his Travels
‘(1793) particularly admiring their unbroken curves. A study of the
meusoleum of Makhdam Shah Doulat st Maner caused him to speculate

on the relative merits of the elassical and mughal domes :

"Mhis building though not large is certainly very
beeutiful: 1t is square with pevilions rising from the
angles; and in the centre is a majestic dome, the top

of which is finished by what the Indlan architects call

2 callus: the line of the curve of the dome 1is not
broken, but is continued by an inverted curve until it
finishes in a crescent. 1 cannot help but greatly prefer
this to the menner in which 2ll domes are finished 1in
Europe, by the erecting of a small bullding on the top,”
which, at the point of contact with the dome, has a

sharp anslé"- (17)
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Alw published in 179% it can be safely assumed that this
opinion of Hodges must first have cccurred to him in India, sometime
between 1780-1783. The idea of so terminasting 2 dome obviously
appealed to Cockerell for he used o similar device at Daylesford,
probably at Hodges' suggestion. It was the first time such a

dome had been used in Europe (18).

The most prominent feature of the east front, after the dome, is
undoubtedly the recessed entrance (illus.19); a startling device

to create an important and imposing entrance without recourse to s
portico or porte-cochere., The pointed-arch form which Thomas

Daniell had hoped to introduce into the farmhouse (1llus.28)

design, here finds its most favourable expression. An outstanding
example of the use of this form can be seen at the Taj Mahal (111us.60)
which had greatly impressed Thomas Dsniell, who published a special

edition of two aquatints (Wews of the Taj Mahal, 1802) {19). Both

the gateway and the enitrance to the tomb have superb examples of
the pointed arch; other fine examples are at Sekunderabad (111lus .64 )
"and Allahabed (11lus.67). These date from the late sixteenth to
the early seventeenth century and continued to be designed well into
the eighteenth century. Often they were scalloped as at Shah Jehan's
Jami Mesjid at Delhi or, less impressively, as at the gate of the
mosque at Pilibhit (1llus.68). Hodges had compared another version
at Chuner Gurh with the details of Cothie architecture "... all

the minor ormeaments are the same - the lozenge squares filled with
roses, the crnaments in the spandrels of the arches, the 1ittle
pannelling, and their mouldings”. Meny of these details are

reproduced at Sezincote and they are to be found on innumerable
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monuments in north India,

The entrance of Sezincote is decarated with panelling, both
rectangular and pointed, and there are roseties in the spandrels.
The apex of the arch proper has been badly menaged Dy Cockerell,
since the decorative flourish is lost in the eaves (1llus.l1).
Normally, in India this decoration would appear Just below the
top of the rectangle within which the arch 1s usually enclosed.
The use of columns within the space is also ‘unauthentic’. The
question of columns I shall return to. On the ground floor the
doorway is flanked by iwans such as are Lo be found at the

TaJ Mahal (1llus.60).

The fact that the verticals of the entrance pilasters do not rise
above the cornice, as was usual in Indian conventions, or indeed

as they were used at Dance's Guildhall, Porden's Morisco Gothic
Eaton Hall, or Cockerell's own farmhouse design, suggests that

8. P, Cockerell wanted to preserve Sezincote's links with the
classical villa, On the three important fazcades: the north, east
and south, Cockerell has tried to retain a balance between vertical
and horizontal movement. This may account for the use of stronger,
octagonal buttresses and cupolas at the angles, instend of a plain
corner surmounted by = cupola which was the original intention,
perhaps derived from the Palace at Iucknow (11lus.52). My own
view is that the addition of octagonal buttresses with cupolas,
while they provide a vertiecal thrust, also create an ambiguous
effect, similar to Dance's use of them at Cole Orton, where,

though capped by 'Indian' finials, the effect is consonant with

the over-all Tudor-Gothic conception. I suggest that their use

49




—

was deliberately ambiguous, and was another element in the creation

of an eclectic scheme. A subject I shall return to (20).

Surprisingly, neither Repton nor Nash utilised the pointed-arch
feature in their own designs for Brighton Pavilion. They both had
an opportunity afforded them by the conversion of Holland's house.
Repton resolved the west front into a2 strong design based upon
three scalloped arched windows between two towers with cupolas
(111us.105). The main entrance he transferred to the north front
which was entered vin a paired-column verandah (11lus.102). HNash
weakened the effect of his west front by adding a fussy porte-

cochere. Edmund Aikin who published his Designs for Villas and

other Rural Buildings (1808) included several India influenced

designs there (1llus.114 and 117). One of them (111us.117) has
an entrance very similar to that of Thomas Daniell's aquatint

Gate of the Loll-Bayz at Fyzbad (Oriental Scemery I1i, 3)(I11lus.62).

Edward Blore (1787-1879) continued the use of this feature in the
design of 2 house at Aloupka (Alupke) on the Black Sea (21).
Contemporaneous with the building of Aloupka were Jeffry Wyatville's
designs for a2 palace in Cermany. in these designs, one of which
wag in the Chinese style, he attempted to unit® a monumental gateway
within the framework of an Indo-Gothic building. He added a further
degree of sophistication by designing the building in two different
styles of Indian architecture: the ‘Hurdwar' and the 'Delhi' types;
the information for which he must certainly have obtained from

Thomas Daniell(who was then approaching ghe age of 90). They were
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both members of the Society of Antiquities and no 'Indisn’ building
was ever attempted without recourse to either Daniell's drawings,
aguatints or oil paintings. Both Blore and Wyatville heighten the
facade enclosing the 'gateway' by using turrets and orenellations (22).
Their use at Sezincote would have given the entrance more power

but would certainly have detracted from the overall simplicity

of the basic cutlines as 1 have noted.

If the pointed or scalloped arch is really for use as a monumental
gateway, then it did not find a suiteble use at Sezincote. Unlike
Brighton there is no monumental gateway ® the estate, although
there are sketches, perhaps by Charles Cockerell, te indlcate that
he did contemplate something of this kind (illus, 43, 44) end there
is also a sketch by Thomas Daniell of a farm gateway {(111us.27).
Since there have been many wodifications over the years it 18 not

known whether the latter was built.

Although not used at Sezincote the 'Indian' style monumental
gateway was used elsewhere, often to great effect. Nash's north
gate at Brighton was erected in 1832 by William IV to mark the
change of status from pavilion to palace. In 1ts use of occtagonal
turrets, cupolas and pelmet design it shows the influence of
Sezincote as does the lodge (2%). The north gate and ludige,
erected in the seme year to designs by Joseph Good (24) can be
considered as a triumphal arch. Triumphal arches had become
popular during the Renaissance with the rediscovery of Anclent

Rome, and they were built to celebrate victories and other festivities,
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During the Napoleonic periocd, France became famous for its triumphal

arches. The Are des G¥rousel in Paris was built to accommodate the

four antique horses which Nepoleon had taken from Venice. There

is of course the famous Arc de Triomphe de L'Etoile erected from

designs by Jean Francois Chalgrin (1739-1811). In London, at

Hyde Park Corner, the Wellington Arch was erected in 1846. Other
'Indian’' triumphal arches were built at Gravesend in 1835 by Amon
Henry Wilds (11lus.120, 121 its final version) and at Dromeana,

Co. Waterford, by an unknown amatewr (11lus.110). Dromana had been
built in 1826 by Henry Villiers-Stuart (later Lord Stuart de Decles)
to celebrate his return from honeymoon (25): a romantic conception
for 2 romantic occasion which has little to do with India proper

but has much to do with the 'Arabian Nights'.

One of the predominating motifs at Sezincote is the crenellation
apd 1t is found, like 2 leitmotif, throughout the eatate: on

the house, farm buildings, stables and gardener's house and lodges.
The merlons are not detached as st Brighton but set in the parapet
and in relief (11lus.’?). They provide, with the chulja, a simple,
decorative counterpoint to the robust verticals of the east
elevetion. Such erenellstion is the hallmark of the mughal style,
and in verying forms is found all over India., Two types are

used at Sezincote, the round-headed, and the more decorative

form used on the conservatory (11lus.l7) which corresponds to
similar examples on mausoleums at Allshabed (1llus. 65, 66) (26),
which the Daniells had so admired. When they visited the

meusoleum of Sultan Purvelz built in the early part of the
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seventeenth century, they considered that "the simplicity of

the general design of this Mausoleum, with its jJudicious and
well-executed decorations, rank it among the most correct examples
of Indien architecture” (27). It could therefore be considered
as a suitable model. The decorated crenellation was thought

more appropriate for the lighter, fanciful character of the
conservatory, while the plain version, employed on the house,

was more in keeping with its economical conception.

Although Repton, Nash, Wyatville and Wilds all used this device

in their designs its most original use was undoubtedly by

Colonel Robert Smith (1787-1873) at Redcliffe, Paignton (1852) (illus.12%)
and at the Chateau de 1'Anglais (1857), Nice. Here the forms were
enlarged, exaggerated and pierced. To the observer, they appear

purely fanciful, but Smith, who as an officer in the Bengal

Engineers, had restored the Red Fort at Delhi during the 1820's

as well as the Qutb Minar, was well acquainted with Indian

architecture. The forms used at Nice were pierced with holes;

mughal traditional examples of which are to be found at Allahabad

(111us.67), Shere Shah's Fort, Delhi and elsewhere (28).

Another conspicuous feature of the east front is the treatment

of the windows and their surrounds (11lus.20). All are recessed.
Those on the ground floor are plain, while at first floor level
there are curvilinear hood-mouldings, embellished sills, multi-
faceted arches and scalloped shell recessing - not unlike Georgian

hanging corner cupboards. At greund floor level the windows reflect
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the simple forms of the Hindu colums in the entrance (11lus.19),
while on the first floor where the reception rooms are situated,
Mughal columns were thought appropriste and this led to more

imaginative window designs, The hood-mouldings and drip-lintels

are strikingly similar %o those at Philibhit (11llus.68) though without
the columns (29).

The only other bullding on which this feature is found is the

Spa House a2t Lower Swell, near Stow-on-the-Wold (11lus.51),
reputedly bullt sometime after 1807 from Sezincote's unwanted
compenents (30), A similer feature in Repton's designs (1llus.102)
is a direct copy of the Quisis Begh, Delhi, and not an imeginative

recreation (31).

At Sezincote the columns have been used sparingly to merk the change
in the double break as do the windows (1l1lus.12). The triple-
window and balecony replace the use of 2 venetian window, such as
Cockerell had used 2t Waterstock and Middleton Hall., I cannot

find any equivalent amongst the Daniell aeguatints and drawings

for the scallop or shell shaped recesses (11lus.20).

Despite the outlandish style, Cockerell's concerns were the

a chievement of simplicity and clarity. Sketches of the east front
had they been available would have elucidated the design process.
Fortunately there iz 2 preliminary elevation of the south firont.
It is possible by studying the differences between the sketch and

final form to show how simplicity and clarity were achieved,
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On the l4th January 1811 Thomes Daniell wrote to Sir Charles
Cockerell (who had been knighted in 1809):

"In looking over the sketches of Sezincot(e) (sie)

which you were so good to bring up in the (iron ?)

case I find 2 of the E. front, but nom of the S.

T should be glad of an elevation of the latier if

you have it ..." (32)
This letter and the undated sketch of the south front (111lus.15)
make 1t apparent that Daniell was consulted and had to approve
the use of Indian details. It seems clear then that Cockerell
mist have selected them himself, otherwise he would hardly have
needed Daniell's spproval and assent. On the left of the design
(111us.15) is written "Daniell approved this as to the upper part"
1.e. above the line merked 'A'. He also approved the designs
of the first floor windows of the canted bay and the lower right
hand window on the ground floor. The design is dated "Sth June"
but no year gven, although it must at least date from 1805-T, since

major building was in progress by 1808.

The curvilinear hood-moulding and columns set in a rectangular
panel on the first floor mey have been taken from a pavilion
which the Deniells had admired st Mathura (11lus.72) (33). They thought
1t 2 "handsome pavilion carefully executed in the modern Mahometan
style". There were also similarities of detail with the mosque
gateway at Pilibhit, which was contemporary with the pavilion at
Mathure. This rather fussy deteil was altered when it was decided
to make all five windows conform to the same design. The lozenge
panelling under the eaves is indicated on the sketch as are the
brackets (11lus.16). The urn eurmounting the bay was replaced by
a wooden parapet of the kind that is often depicted in mughal

miniatures of the period.
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The pillars on the ground floor shown in the elevation can be
treced to a type found at 'Canncuge' (Kanau)) (1llus.55). When
the Daniells visited the site of the once magnificent town in June
1789 the sight of such desolate ruins created "the most melancholy
sensations, and the strongest conviction of the instability of
man's proudest works” (34). Such sentiments were often echced in
the journals and diaries of the time. The digintegration of the
once powerful Mughal Empire was proof to the British of the

t ransitory nature of 211l mighty empires. It was both a lesson and
s salutary warning to the British who were beginning to display

¢
postures of imperiaslist intentions (35).

In the finsl version, =1l the elements, including colums, cupolas,
panelling and first floor outside windows were altered (131us.9).
Particularly noticeable is the reversion %o a simple design at
ground floor level. Cockerell eventually discarded his initial
thoughts sbout the use of many Hindu columns, and instead used
only four quite plain ones dispersed around the bays (111us.11) (36).
The staircese from the billiard room into the garden was not built.
Other chenges indicated at this stage included the addition of
octagonal pillars, but fundamentally the basic overall design

had been decided.

Above the bay, under the eaves, the Prince of VWales PFeathers
(111us.16) commemorate 2 visit the Regent made to Sezincote in
1808. A watercolour, now in the British Museum Prints and Drawings

Room, is dated 1808 and was in the Regent's collection (31).



It is reputedly thought that the Prince of Wales visited Sezincote
when he was staying at Hagley as the guest of the Earl of Hertford.
Repton, although he did not mention the names of either Charles
Cockerell or his brother Samuel in his Designs did mention
Sezincote. The Prince must have read Read Repton's speculations
when he received the designs for Brighton in 1806 and , finding
himself in the vicinity of Sezincote, went to see for himself

how the experiment was proceeding. Could it be that what he

saw deterred him from using Repton's designs ?

The north front (1llus.21) is very much the Cinderella of the
prineipal facades., It is highly irregular in overall appearance,
which is more noticeable today because since the conservatory

was taken down, any view must also include the west wing.

Nothing, however, can disguise the curious placement of the dome.

In the east and south elevations it is centrally placed, but in

the north it is distinetly off-centre. The only way it could have
been centrally placed for all facades was by virtually demolishing
the old house, extending the plan to a rectangle and rebuilding.
Such an expense Charles Cockerell was obviously not willing to
undertake. We are therefore left with this unusual elevation.

I doubt that S. P, Cockerell was satisfied. The lower half of the
building (west wing excluded) is perfectly symmetrical, and presents
a monumental gateway appearance. Only one window is indicated

in the plans (1llus. 6, 7 and 8) but when flhw fyont wes completed each
of its three divisions had been supplied with windows. The

lower level, beneath the chujja beers 2 similarity with Dance's

57




R B e e s L G S s Sl Sl N s S U

west front of Cole Orton in its use of pointed recessed panelling
(see Stroud pl. 59 a & b). Such & relationship between the
buildings not only emphasises the 'Indisn' details of Cole Orton
(see also the finials) but also the Tudor-Gothic interpretation

of some aspects of Sezincote's design .

CONSERVATORIES

By November 1811 the conservatories had yet to be built, although
their radiating arcs are shown on the besement plan (1llus.7).

All the indications are that the main block of the house had been
finished. Undated sketches in the R.I.B.A. collection give very
clear indications as to the plan of the south conservatory and the
south garden (%8). Meny of the materials, including sashes,
partitions, rafters and glass roof were sent from Ilondon. local
stone was to be used as had been the case in the house. The panel
design 1s of a type assoclated with the mid-eighteenth century work
at Pilibhit (41lus.68) to which have been added finlals and decorative
crenellations, already mentioned. Cusped semi-circular windows on
the south front of the house give way to cusped pointed arches

on the conservatory (111us.17). The cetagon (it is thought this
was an aviary) is a riot of colonnettes, finials, delicate
penelling, cupolas and coloured glass. The ldea of using coloured
glass had been proposed by Thomas Daniell in a letter of lith
January 1811. In it, Daniell refers to a 'Harlequinade B', tnplying
there was a Herlequinade 'A', Such an evocative title, redolent of

fantastic shapes and entertainment would suitably describe the
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effect of the two conservatories (390). The rectangular panels

with shell decoration were coloured blue. There have been two

r estorations of the remaining conservatory since 1945 when the
Kleinwort family bought Sezinecote. The reconstruction has

been in artificial stone replacing the original cotswold limestone
whick: had been badly dameged by weathering. Hence the difference

in eolour between house and conservatory. The north conservatory,

on the basis of popular legend, led to Sir Charles Cockerell's octagonal
bedroom. Can this be true when his bedroom is clearly marked on

the 1811 plan ? It could well have been a tent room, mach in

vogue in Regency Britain, and a perfect place for one.

THE FARM HOUSE

The design for the farm house at Sezincote went through at least
two stages. It shows Daniell working from the primacy of authentlc
mughal features to an eventual compromise betwean authenticity

and functionalism. In the first drawing (111us.28) (not a
monumental gateway as indicated in the R.I.B.A. ecatalogue TD2,

but a design for the farm house) the design comprises a pointed
arch with panelling; pseudo-squinching is clearly indicated in the
recess, 28 is a small door; a beleony window projects from one side
which would certainly have its compliment on the other, unseen side,
The sketch indicates that the building was to be 30 feet high and
spproached by steps, only summarily indicated by horizontal

brush strokes.
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Situsted on & hill in a prominent position within full view of

the house, this would have been a spectacuier garden monument .,
Perhaps Daniell was trying to achieve the effect he had admired
so such in the Buland Darwaza, or Gate of Victory at Sekundrabad
which "has an appearance of grandeur much superior to anything we
have seen in India the Tage not excepted”. No view appeared in
Oriental Scenegly but Thomas Daniell later painted an il of this
building in 1821 (40), Hodges had also produced a view, It is
possible that the farm bulldings were designed to simulzte an
entrance to an enclosed garden or bagh, at least in this version.
The illustration has been unfortunately cut, but the complete
original drawing shows a low wall, approximately 12 feet high,

punctuated at regular intervals by six towers. At the angles

the height of the bullding. Just such an example of This design,
though different in precise detalling, can be seen in the aguatint

Gate of the Loll-Baug st Fyzabed (11lus.62). The relative heights

of the components of the building in the aquatint are the same
proportion as Thomas Deniell's design. This shows how careful

Daniell wes with his detail.

However, by the time Samuel Pepys Cockerell had drawn up the

final version (11lus.22) it had changed econsiderably. The post
obvious objection to the first design is that there would simply

not have been enough space for & person o live in. Cockerell

was an eminently practical architect and like many others, including

Repton, obsessed by utllity and convenience (#1).

60



I would hypothesise that between the first design and the built
form, there was at least one more design. Tt probably locked
gomething like the entrance facade of the tomb of the Taj Mahal,
The central block with its extensions on either side would have
provided more accommedation, and the imposing feature of a pointed
erch could have been kept. This must have been rejected as
impractical, or perhaps it was thought that the design would

dval that of the house. This is essentially a gateway design, but
in the final version (11lus.25) it has been deprived of what should
have been it central feature. In its place there are rectangular
windows, inset with scalloped arches and zig-zag panel decoration
which may well have been copied from the tile decoration they
observed "enthusiastically on the mosque at Rejmehal, where, the
richness of the colours, and the enamelled surface produced

2 very splendid effect” (illus 74). As far as is known the panels
on the farm house were never coloured., The top windows would bBot

have locked out of place on a Beuhaus bui 1ding. '

The octagonal "minarets” rising to finials and interconnected by
banding ere very reminiscent of the entrance facade of the Ta)
Mahal (11lus.60), as are the propartiém of the elevation with

its raised central section. This arrangement is to be found 2ll
over north India, and was characteristic of the Mughal style. It
is particularly noticeable in bulldings of the sixteenth and
seventeenth centuries in Delhi and Agra but is not confined to those

areas (42)
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It was this characteristic of some of the buildings of north

Indie which CGeorge Dance poticed in the drawings and aquatints of
the artist William Hodges and he used them in his design for a new
south front to the Guildhall in the City of London. During 1787
Dance had been approzched by the City Fathers to consider ways

of improving the bulldings in the aree around the Cuildhall,
Eventually, after protracted negotiations with various leassholders
and freeholders, the plan was agreed. In 1788 Dance was asked to
prepere plans for the facades of the Guildhall itself, and especially
for the redesigning of the south front, which was in a poor
econdition. His brief had been to draw up plans which would

render the improvements in conformity to the rest of the building.
His first design was a Gothic one, but by the end of May he had
produced 2 new plan (11lus.118) (43). A major transformetion

had taken place. In the process of rethinking his design,

Danee had introduced characterdstics into his bullding which
displayed a definite mughal influence. Iike Cockerell, Dance was

an eclectic as his design for Newgate Prison had shown.

Dance and the artist Hodges were friends, Academicians, and, at

the time of the Cuildhall improvements, neighbours. In addition
Dance had 2 nephew Nathaniel in the East India Company's service.

He would therefore have head 2 particular interest in any delineations
of India such as Hodges had provided. As an architect with an
interest in creating new decorative effects, he would have seen

the Hodges drawings as providing new source material.
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Dance's Guildhall was the first public building in Britain to
have been designed in a quasi-Indfan style. In conception it is
related to Sezincote's farm house and waes probably derived from
similar sources. The facade is divided into three equal vertical
sections with scalloped hesd windows to each section. The

fluted pllasters rise from the ground floor through the whole
facade; the middle two are the tallest., All four pilasters terminate
in very elaborate finials and are connected by a blocking course
of scelloped outline decorated with rosettes and scroteria. The
"Indien' character is highlighted by the cusped windows. Such
elaborate finlals may have been an attempt to produce an effect
like the cupolas on the mosque at Chazipore, which had appeared
in one o Hodges' aquatints but Dance's treatment of Indian

motifs was always subtle and extremely ambiguous (44).

If today we are in doubt about what constitutes the Guildhall's
real character, at the time of its completion some were more
certain., James Wyatt is reported by Farington as saying that
although he admired Dance's abilities, the latter seemed in this
instance to have "quitted grammaticel Art for fancies" by
substituting "for true Gothic, something taken from the prints
published by Hodges” (45). Other writers' resctions were similar
to our own. Thomas Malton and later James Elmes were both
confused by its appearance. Malton found it "difficult to say in what
style this building is constructed”; Elmes wrote : "The windows
of the prineipal front are all pointed, which has given occasion

to some writers to call the style of its architecture Cothic” (46).
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Being unsure of the style of the building Elmes found it a
perplexing tesk to decide what to call the four "plers, pilasters
or buttresses” (47). Though thirty years after its construction
one vitriolic eritic knew perfeectly that it was a "Hindoo Gothic
deformity which disgraces an ancient edifice” (48). This criticism
is very reminiscent of Carters' attacks on Cockerell particularly
after the restoration of 8t, Margaret's, Westminster and Tickencote
Church, Rutland. Perhaps not surprisingly since Cockerell and
Dance were friends and both experimented with new forms,

It 18 no eoingidence that during the same decade vhich saw the
construction of Sezincote, Dance was also experimenting with new
decorative detziling incorporating Indian ideas at Ashburnham

Park, Sussex and Cole Orton, leicestershire,

FARM BUIIDINGS

To return to Sezincote : Included in the farm bulldings is what

has become called erroneocusly the 'Moorish' dairy. Given that

the design of the buildinge is consonsnt with the rest of the estate

I see no reason for denominating it 'Moorish' (49). The column

supports of the dressers are mughal as sre other details such as

the windows and the zig-zag patterning beneath it. The drawing
(111us.26) is simply entitled Sketech for Dairy for Sir Che" Cockerell Bt.

The faot that the watermark is dated 1808 and Cockerell's baronetage

is noted would infer that it was designed during or soon after 1809,




Exotic dairies had become popular during the eighteenth century,
The most famous surviving example is the Chinese Dairy at Woburn,
Bedfordshire, bullt in 1787 by Henry Holland where its picturesque
appearance 1s enhanced by its position sdjacent to a lake. The
inspiration for exoticising the manual labour assoclzted with
doiries is most probably French in origin., One immediately thinks
of the farm which was built at Versailles for Marie Antoinette.

At Sezincote the Indian decoration was continued inside: oream
Wedgewood tiles cover the walls and the border tiles are decorated
with an Indien motif. In its original condition (see Betjeman)
the windows contained stained glass (50). There is also a coade

stone centrepisce.

In 1802 Cockerell had been working on the design of 5t. Anne's Scho.
Its influence menifested at Sezincote when he came later to design

a elocktower there, as part of the range of stables. The original
design (11lus.30) has a distinetly castellated appearance, with
crenellated towers at the angles, rising to an octagonal tower,
surmounted by 2 clock and extended finlal. This design facing north
across to the house, has all the appearance of a theatrical device,
the deteiling is predominantly mughal; cusped windows, like the
farm house and dairy, petal-merlons, the tower rising from a callix
to a chujje and finial. The final version (south frent 11lus.31)

1s less imposing, although this illustration dces not show that the
window was in fact kept. The real loss is the onion dome with eclock,
but perhaps 1t was decided to make it more in harmony with the
cupola above the dairy (shown on the right, 111us.30). The mughesl

colums at the corners of the tower, the pelmet design, callix,
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erenellation and banding are features which oecur again and

again at Sezincote (51).

There mist be serious reservations about the ceechman's house being
the work of S, P. Cockerell (11lus.29). The lack of fastidious
detall, especially the outer finials and the gnuche lozenge decorations
resesble those found in the drawings of lodges and gateways(Illus.43,
44) and are definitely not the work of Samuel Pepys Cockerell. They
could be the product of 2 local builder but I am more inclined

to think that they and the coachmen's house are the work of

Charles Cockerell. His interest in architecture hes already been
mentioned., It seems like a rether poor copy of the farm house,

even down to the panelling either side of the mein block. The
ilower, recessed windows are similar to those on the ground floor

level of the main house.

Despite the unusual style for the farm and stables, Sezincote was
not the first place to have Indian stables, Willism Porden had
been the first srchitect to employ the style on a utilitarian
structure. His design for a pavilion of public amusement in the
'Mohaumeten styie' has already been noted. It was at Brighton
that he was given the chance to create an important building in a
new style (52). Porden had prepared designs for the stables
sometime during 1802, Work began in 1803 but was not fully completed
until 1808 (at a cost of £54,000) although it was in use by
August 1806. The basic design had been taken from Bellanger's
Halle au Ble, Peris, erected in 1782, Pgrden's design atiracted

immediate attention., Mrs. Calvert wrote in her Journal for April 1807
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that the stables were "a most superb edifice, indeed quite

unnecessarily so” (53). Repton thought it "a stupendous and
magnificent Building” and sdds that it was at Brighton that he
“saw in some degree realized the new forms which (he) had admived
in drawings" (548), These would have been Cockerell's drawings
of Sezincote, which had yet to be built. That Porden, Repton,
Daniell, Dence and Cockerell must have discussed the subject of a
new style is shown by the similerity between Porden and Repton's
designs for Brighton, and Cockerell's for Sezincote, while Dance's
interest in Indian architecture was more theoretical than practical.
On Porden's morth front (11lus.99) the facade 1s conceived in
terms of a ceremonial entrance flanked by wings and pavilions;
the triple composition of window, minarets and interconnecting
banding is also employed on the south front (11lus.97). A similar
composition can be seen at Sezincote, in the design of the east
front of the farm bulldings. Unlike the design of the central
section of Cockerell's farm house, FPorden's composition carries more
of the force of the original mughal. In this case, the large
cusped windows, set in panels replace an entrance archway which
would have been of similar proportions, the windows either side
would have been penels. Porden's influence on Cockerell may be
detected in a similar use of alternating high and low arches in

the octagons (see Porden's horses stalls on the ground floor).
Very little is known about Porden snd how it was he came to receive

a Royal Commission. Until 180% Hollsnd had been the Regent's

architect at Brighton, and had built the pavilion in a classical
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style in 1787. But it would appear from the preface to John

Nesh's Views of the Royal Pavilion (1826) that the Regent had

grown tired of slassical concepts of architecture. He wanted

something new and @ifferent.

" .. in fixing upon this character was induced by a
atrong dislike to the absurd and perverted taste which
universally prevailed of introducing the simplicity
which is the charm of the Creat Temple into every
structure, whether suited or not te the purposes of
the building and even into the interior of our houses
and to the furniture itself, H M knew also that the forms
of which the Eastern structures are composed were
susceptible more than any other (the Gothic perhaps
excepted) of rich and pilcturesaue combinations” (55).
From this we can deduce that the Regent was wunhappy about
eclassical simplieity, feeling that 1t was not only very limited
end unsuitable but also monotonous and without variety. Nash
makes it quite clear that it was the Regent's decision to have 2

stable block in the 'Eastern’ style (56).

Porden had already exhibited a design in the Mohammetan style of
Hindustan at the R. A, in 1797 which the Regent may have seen.

For some reason he received the commission, perhaps because

Porden himself was, like the Regent, searching for new forms of
variety which ceuld be united with utility. The Regent's anti-
elassical stance evinced in this quotation may represent a personal
disenchantment with the academic traditions of Sandby and Chambers (57).
A tradition which had been supported by his father, whom he was
opposing politically at this time. Porden had acquired a reputation
ae an anti-establishment architect. In 1779 he published a satire
on the Academy (58) in collaboration with Sydney Smirke and Robert

Watson, both painters. Porden is presumed to have supplied the
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attack on Chambers, Sandby and Paine. These architects were all
classicists. Here perhaps then is the basis of a tenuocus link
between the Regent and Porden; their similar opinions bringing
them together. Hence the Porden commission (59). The adoption

of Bellanger's Halle au Ble built in 1783 (the first building in
Europe to be erected in cast-iron and glass) does indicate a
willingness to acquaint himself with modern design ideas in France,

an interest he shared with Cockerell.

THE GARDEN BUILDINGS

The design of the garden buildings, which ineluded the gardener's
house, summer house, Indian bridge and Temple of Surya was the
preserve of Thomas Daniell. He produced sketches of great beauty.
The ®emple at Melchet Park had shown that Daniell was capable of
great refinement, and a sureness of touch in his cheice of Indian
forms. The garden buildings at Sezineote serve to increase our
admiration in this respect. They are not essays in architectural
exuberance such as Nash produced at Brighton, but in their restrained
simplicity they have an elegance which Nash was only rarely capable

of. One of the most sensitive buildings is undoubtedly the Bridge.

There were several versions of the bridge of which the beautiful
watercolour (1llus.37) must have been the final one, differing
only in small details from the bridge as built (60). Originally
the parapet was to be higher and the lattice work painted a russet
colour. The parapet was topped by four Brahminy Bulls (61) and

lotus buds (a characteristic feature of 2 mughal parapet). This is
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the only bridge bullt in the Indian style that is known (62).

The bridge is & curious amalgam of Hindu and Mughal elements.
Daniell was obviously attempting = mixed architectural style such as
he had noticed at the "Baclee” or public bath at Ramnagur (111us.63)
and "Cannouge" (11lus.61) in November 1789. He wrote that they
were "in a mixed style of architecture in which the Mahomedan
evidently prevails” (63). In the final version the bridge was

four columns deep and in effect resembes a cave, which wes most
probably the intention, hence the stepping sbapes which were put
down. The use of Hindu columns here may be entirely functional,
their sturdy proportions perhaps being considered more capable of
carrying the weight of horses and carriages than the more delicate

Maghal columns and scalloped arches.

There is a surprising lack of fantasy in the shapes of the buildings
in the Thornery, and in the grounds as a whole. The multi-domed
summer house (1llus.38) comes closest to the whimsical but there

is no evidence to show whether this bullding was ever erected,
despite Daniell's finished drawlng. On the 1880 plan (1llus.2)

e summer house was definitely indicated as "number 13". HNothing is
left of that building to show what was there and neither Betjeman
nor Hussey mentioned it. Whether (111us.38) represents this building
cannot now be determined. The design is watermarked '1809' and

vas therefore designed at the same time as the bridge. Its
fantastic choracter suggests that this must be a design for a

summer house, though one writer quite unaccountably has thought that
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this was a preliminary design for the house (64). But its late

d ate, smell size and scale - it is only one storey high and only

Bl feet long - and its general character repudiate the notion.

Its 'mosque-like' appecrance is created by the use of domes and
minarets and scalloped arches. Some elements such as the
aenellation appear on the house apd the reetanguler panels above
the outside doors are borrowed from the octagons. The depiction of
minerets in this drawing, such a feature of both Nash's and
Repton's designs for Brighton, was their only appearance at Sezincote.
In chaeracteristiec Mughal style the building has been raised on a
plinth. One cannct help thinking that had it been built, Danlell
would have ineluded in in his series of oil paintings of Sezinccte.

Perhaps the cost deterred its construction.

Ancther design mey represent the summerhouse (11lus.41). Though
not shown, the use of flyleaves displays two versions., Undernezth
the elevation is a2 ground plan showing that the pavilion was to be
116 feet square' and have twelve columns (65). It is undated

but must be c. 1809. Hg&:in there is no indication that it was bullt.

The Temple of Surya (i1lus.39) was built and can stlll be seen
(recently rebuilt in Cumbrian stone). It overlooks the circular
pool with Shiva-lingam fountain. Either side of it are niches which
originally contained Hindu emblems (111us.40). The design which
mist date from the same period as the other garden buildings, was
not Deniell's first attempt at a Hindu shrine. DMention has

already been made of the Temple at Melehet Park for Major John Osbourne.
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The attempt to create a wayside Hindu shrine is wholly in keeping
with the intimate nature of its setting. It is set on a seven-

& tepped plinth, with stepped roof complete with amalaka finial
(see Banbury Church, illus 88). From a letter written by Daniell
on January 1l4th 1811 (R.I.B.A.) it is known that the pool was then
f inished. But according to records(in the P. R. 0.)of the Coade

L1

Stone Works, the fountain was bought for £27 in November 1813 (66).

The figure of Surya must have been one of the "B figures Apollo
(Surya is the Apollo of the Hindus) . . 2t 40 guineas each, 8 bulls,

4 elephants, 12 at 5 guineas” (67).

The designer of the figures may have been John Rossi (1761-1870)

s friend of Thomes Daniell's who had worked at Melchet Park and had
carved the original bust of Warren Hastings there. The bulls

would therefore have been already avmilekles since they had been
used at Melchet Park. Rossi had alsc worked for Porden at Brighton
on the decorative work of the stables. (68.) He was therfore well

acquainted with "Indian' decorative work (69).

One of the Apollo statues can be accounted for but what of the
other three ? According to Croggan's Dey Book of September 1815
(in the P. R. 0.) another Apollo was despatched and fixed at India
House at a cost of £3.68.84. But the whereabouts of the two other
statues, or their intended places is not known. DNor is 1t known
whet happened to the eight elephants, There is an elephant and
howdah oil lamp drawing in R.I.B.A. (70) by Thomas Daniell (see

11lus 45). Five lamps are supplied by a seservoir. The
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height of the lamp would be about fifteen inches. (The design is
dated "13 Dec 18090"). Unfortunately there is no indication of
whether the lamp was made, but it may h:ve been intended for the
hall of the house since doorways are marked on either side and

this part of the entrance would have been very dark without artificial
light. However, the present doorways are ogee-headed. The south
octagon preserves an example of the coade stone plinth and palm
treet (11lus.95): another curious mixture of CGrecian plinth and
Hindu details, with a deity seated on an elephant accompanied by

a servant and mshout. Even the bell frieze can be traced to detalls
in Hindu temples, such as thoseon a column at Deﬁb& (111lus.58).
Since detalled drawings for the reservoirs do exist, it could be

presumed that the lamps were made.

But docs this account for all eight elephants or were others
placed in the garden ? Neither the Martin aguatints nor Thomas

Daniell's paintings provide any clue (71).

Work on the garden must have continued throughout the entire pericd,
although little is recorded except for Repton's visit. The garden
design (11lus.%2) owes much to Repton's influence particularly the
emphasis on very formal parterres. Although watermarked '1816'

many aspects of the design, for instance the octagonal fountain,

the eonservatory and the paths, had been indicated on Repton's
earlier drawing. The apron of parterres at the bottom of the design
were not put into effect., There is some speculation that the figure

in Thomas Daniell's Wellington Pillar painting is Humphrey Repton (72)
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but it is much more likely to be his son George Repton. However,
if the figure is pouring over an architectural sketch and not a
garden design then it has to be C. R. Cockerell who was working

at Sezincote at this time. In all there were three fountains in
the south garden, marked 'A', 'C' and 'D' on the plan (11lus.50).
The fountain with panels and pelmet design complete with subsidiary
fountains at the angles is 'a 1a Mogul' (73). Porden had also

used a2 panelled octagonal fountain in the stables at Beighton.

It remains to mention the grotto (not illustrated here, but

deriving perhaps from the aquatint of 'The Temple of Mandeswara

near Chaympore' ' . @ Bihar (74) and like it set in a bank with

trees.,

The farm buildings and the gardener's house have two functions in
the Sezincote scheme: they are important for the meintenance of

the estate, but they were designed and sited so as to maximise
their picturesque possibilities. Both buildings were intended to
be seen from the house end so had to conform to the characteristics
of the house, without supplanting it. This was judiciously achieved
in the farm building by giving them a very individual character.

The same is true of the gardener's house.

The drawing of the gardener's cottage ¢. 1809 (illus.?5, see also 26)
shows two elevations, the north and south, the lower pencil sketech
is the final version of the scuth front. Agsin, the idea of a
monumental gateway has been projected, thic time surmounted by =
cupola very similar to that at Sekunderabad (11lus.58). In the
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final version (11lus.?6) the building was less impressive, but
also less pretentious. The north front faces towards the house
and perk and it was therefore necessary tc have a bullding with
character, imposing but not overwhelming. Daniell has provided
Just the correct degree of balance between whimsy and novelty -
house and garden architecture. The south side which is the most

4

attractive (illus.l?) faces the kitchen gardens, a good example

of Daniell's meticulous care whether seen or unseen.

Tt 18 fortunate thet there are adequate records of how Sezincote
looked between 1817-19. The artists John Mertin and Thomas Daniell
both reeorded the condition of Sezincote at this time. Between 1818
and 1819 Daniell exhibited six pictures of Sezincote at the Royal
Academy. In 1826 a seventh followed of the farm house and stables (75).
Tn 1818 Martin exhibited four watercolours of the estate. They

form pert of a set of ten views vhich appeared in aquatint in ¢.1819.
Two editions were published, one in sepia and the other coloured.
Why all the sudden activity ? My opinion is that they were
commissioned by Cockerell to coincide with his election as a Freeman
of the City of lLondon in 1819, An engraved portralt was published
in the Centleman's Magazine at the time and a full length family
portrait was commissioned frow Sir Thomas lLawrence (76). Cockerell
was at the height of his influence in the mercantile world and

he was still the M.P. for Evesham. His house and gaydens were now
complete. Substantially Sezincote still remains the same, although
the north conservatory has gone. Neither Daniell nor Martin show the
'Serpant Tountain' in their views of the bridge, but it was

definitely in place because Mertin made a sketeh of it (77) and
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1% reappears in his 'Belshazzar's Feast'painting of 1821. Why

Martin was chosen is difficult to determine. He was a rising
star of the art world. He was also interested in Indian architecture

as can be seen from his paintings, particularly 'The Fall of Eabylon'

(1819) (78) and ’yelsua;ﬂaf'ﬁ 3ea£§' (1821). When the Royal

Aslatic Society was founded in 1823 he was for a time a member,

as was Thomas Hope, and gave copies of his engraved work to the
Soclety, Martin may have had family links with India or may have
come to know Cockerell through his patron, William Manning. He
made many sketches of architectural detalls at Sezincote and
devised a fountain thet combined an 'Elephanta' column with 2
baluster or ama.aka-shape finial, In his depiction of the ancient

world in 'Belshazzar's Peast' he offers an amalgam of Babylonian

ziggurat, Hindu colums, Egyptian and Roman architecture., He was
careful not to include Mughal architecture since it represented

a still existing but impoverished tradition. The Hindu columns

are references to the ancient world of the cave temples of Ellora
and Elephanta (1llus. 75, 76), symbols of extinet 'barbarous
heathendom' as were the other styles. In the picture are depicted
the results of monumental "heathen' folly, overlooked by the
disecarded serpent of wisdom entwined aromnd the Shiva's lingam,

gymbol of cosmic creation, who 1s both the creator and destroyer

P

of kingdoms,

The Daniell paintings offer something of a problem. They show that
the house was quite a different cclour from what it is now. The
domes were peinted white to resemble marble and the cullices gilded.

The first floor baleony on the east front was painted dark le and
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His reconstruction of the frieze and the engraving made of it
brought him immediate fame. Cockerell had left England in 1810 and
did not return until 1817. During that time he travelled widely

in Italy, COreece, and Turkey. He met some of the most influential
classicists of the day including Canova, Thorwaldesen, and

Ingres. Some of the English people he met abread, eventually proved
beneficial to his career, His travels bhought him fame and the
fond admiration of Sir Charles Cockerell who lost no opportunity

in telling his friends in the city about him.

S. P. Cockerell was 111 and could not take any further part in

8ir Charles Cockerell's plans at Sezincote (82). C. R. Cockerell
was therefore the natural choice; an architect at the outset of his
career eager for employment. Although it may seem strange for a
onfirmed classicist to design '"Indian' buildings,like his father
his was not anetclusive style and it could accommodate Romgnesque
and Cothiec, as well as the Creek, albeit not in the same building.
He was much impressed by Nash's Blaise Hamlet near Bristol and it
influenced his work at Sezincote., Diamond Lodge (111us.47) at
Sezincote must surely be in emulation, though not a copy, of Nash's

Diamond Cottage (1809) at Blaise Hamlet and hence 1is name.

S8ir Charles Cockerell had projects in mind for Sezincote. estate.
One was the erection of gateways and lodges on the Worcester and
Bourton-on-the-Hill roads. Secondly, he wanted a new approach to
the house. Thirdly, his family had increased (there were now three

ohildren) ar’ lack of space forguests and offices was serious. His
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resulted in the 1811 additions to

»

uL Wese were for his family., He therefore proposed

BUeST Dedrooms and offices to the rear of the house.

FY ior July lith 1622, C. R. Cockerell, then at Sezincote,

8% new approach to Sezincote very advantageous, a lodge

yasg, from main roasd near enclosure and sbout - with

\y D@ made very pretty . A road had been constructed

LON= 0= Lhe«i]l ]l -0 the house vie the perk and this is

ment L of Dismond Lodge (illus.47). Other lodges were

or Worcester Road (1llus.46) and Bourton-on-the-Hill

4

comiormed o the character of the estate but were

1t o k15 ] M r» Cherles Cookerall's a fome (411 b & w“;
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ared drawings for a gate on the High road

the Stow « Worcester r which should hsve "masgive

grave plers to apnounce the conseguence of Sezincote
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but the spage O0U ft front to the road is too contracted

be irregular snd pictutesque - 2 lodges

% . : R u Chemes 4
OWarde wWorcester road \ Ma 'Y, Jalh oth 3 Lg£25} . Ifi wr iil
he visited the estate again and was much dismayed with

lodge "when detalls are neglected design is obscured” (Disry

182%) and on Worcester rosd he noted "nothing can be worse”.

‘ ;I :ﬁcf:b L P 727 L
he same day he drew an Indisn dome in his diary and was evidently

thinking of using a dome for one or more of the lodges or

resclve the problem of describing an Indian dome.



As far as I know C. R. Cockerell's designs are the first to show
the influence of Indian vernacular architecture in Britain. Their
curvilinear roofs are adaptations of Bengal huts of a type often

shown in Oriental Scenery. In India the shape of the roofs permitted

the monsoon rains to be directed away from the walls of the huts.
In England, their picturesque beehive shape could be combined with
the design of lodges, and the cottage ornee. They were the fore-
runners of the numerous bungalow (derived from the Bengali)
developments of this century which have made such an impression in
the design of housing, especially for the elderly and retired.
Most major towns have their bungalow suburbs, but this model has
proved to be particularly popular with those who retire to the

s easide. Here agein is found the mixture of utility and frivolity
so much associated with the Indian style. Their basic design often
c omprises a verandah, decorative gabling with motifs drawn from

the East (83).

In about 1827 a year after he had designed Hinchwliek Farm House

f or Sir Charles, C. R. Cockerell made plans for an annexe to the
rear of Sezincote house. He extended the character of the west
wing, with its colonnettes, and Iady Cockerell's elaborate

baleony (illus.21) to the offices and guest bedrooms (111us.24%),
though only a first floor level because the ground floor would not
have been visible behind the north conservatory. The effect is a
restrained orientalism, consonant with the austerities of the
north fzeadz of the house. The window surrounds are much closer
to the balconies of the 'fairy palaces' of Park lane than mughal India.

Papworth had used mughal colums with elaborate balconies at
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No. 1 Bath Place, London (i1llus.123) e¢. 1822-3, to just the same
effect and for the same reason, that is, to alleviate an otherwise
plain facade. The position of the balconies must indicate that
the rooms to which they are an appendage were for guests and

this is confirmed by the beautiful interiors (84).

At no time does C. R, Cockerell mention consultations with Thomas
Daniell. He was extraordinarily busy at this time in his life with
work in progress in many parts of Pritaln (see Watkin for a full
1ist) and there may hot have been time. Family and friends in

the East India trade were proving to be as important to C. R.
Cockerell as they had been to his father. That he did not have close
links with Thomas Daniell or knowledge of Indian architecture is
proved by his somewhat naive reaction on being told about the size
and shape of the domes at Delhi by Captain W. R. Clifford RN for
whom he designed a house (85), domes which had been published by

Daniell in Oriental Scenery a quarter of a century before. Indian

architecture mey have been for Cockerell an architectural
irrelevancy. Something he was all too familiar with at Sezincote

but which he perhaps wished to forget as did his father (86).

In 1826 Thomss Daniell had made his last visit to Sezincote

and painted a picture of the stables. He was then approaching
eighty but lived to be ninety, and remained to the end of his life
the only authority on Indian architecture in Britain. Samuel Pepys
Cockerell died in July 1827, a major blow to C. R. Cockerell who

wrote poignantly of his feelings for his father in his dlary.
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Sir Charles Cockerell was over reaching himself financially.

Indeed, as early as July 1llth 1822 C. R. Cockerell recorded that his
uncle had confided in him that ".. he had spent more than his income
for many years", and wondered if he meant income derived from

the Sezincote estate . or from his "whole property”. He was

indeed living beyond his means for beside the completion of
Sezincote, he had restored the church at Longborough and added a
Sezincote aisle where he was eventually buried. In 1826

C. R. Cockerell had redesigned Cockerell's farm at Hinchwick. It
became clear to Sir Charles something would have to be done.

Tn 1827 on the 9th June he sold some paintings by Brueghel, Ribera,
Velasquez and Murillo at Christies (Lots 82-9%). He disposed of a

property at Lepworth, Warwickshdre in 1830 (87).

There are only two deseriptions that I have diseovered which give a
elue to how others appreciated Sezincote at the time. One was

published in 1823 in Neale's Beauties of England and Wales Vol VI.

It deseribes Sezincote as being :

"In the style of the splendid palaces of the east. The
Grounds sre varied and beamutiful, and the whole laid out
with very great taste and judgement; a part is called
the Thornery. They have been embellished with a variety
of ornamental buildings erected in the most picturesque
situstions. The Wellington Pillar, the Temple, the
Pridge, and the Fountain, are subjects of the peneil

of Thomas Daniell, Esq. R.A., an artist well known for
nis exquisite delineations of oriental scenery.. .

A local viear, the Rev. F. E. Witts rodde over to Sezincote on
%0th August 1828, and described his impressions thus :
"Made 2 1little excursion to Sezine. ., 7€ w passed

nearly two hours in viewing the house and grounds. The
exterior of the former is striking and plcturesque, after
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a Hindu model, the tomb of Hyder Ali, and the first
view of the house, conservatory, flower garden, bank of
wood ete, very peculiar and pleasing; bl the interior 1s
badly arranged, and not particularly well furnished
(Had Cockerell s0ld some of the furniture ?; . Several
new apartments for bed chambers have recently bean added:
but the situation is very unfavourable under = high
an 18y ered witn cense f{oliage, hence the house,
conservatory and offices are very damp and the dry rot

‘ ' menced its ravages. I[he shrubberies and
arest grounds sre pretty and peoul iar, the oriental taste

far it could., Sir Charles and lady
Cock 1 ¢ now abroad”. (88).

Samnved vl 4 e . P R "
jescripnption extant of the build

s

ng from this
time, and there was not to be another for 100 years, unti

John Betjeman wrote about it in the 1920's. Witts' deserintion
ye how much Haider Ali, Tipu and the Mysore Wardg had
penetrated the folk tradition of Britain. It serves to emphasise
the point that 1t was through the Mysore wars that a new policy
t was through them that everyone in

England became aware for the first time of Indies as a British
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CHAPTER SIX

THE WIDER CONTEXT

Repton's exposition of the Indian style and his reasons for its
application at Brighton refer directly to Sezincote. His arguments
can be used to explain the cpiteriaz needed for the adoption of
another style. This section of the thesis explains the debates
current at the time, which enabled the Imndian style to take root

in England.

It 18 my opinion that the Indian style was chosen for Sezincote
by Sir Charles Cockerell, for although S. P. Cockerell had used
mughal details elsewhere it 1s doubtful whether he would have

w ished to design 2 building in this style, had not Charles
Cockerell insisted., This may provide a clue to the omission of
Sezincote from his list of works in A. P. S, D. 8. P. Cockerell
was faced with many of the problems which were to beset Repton.

Although, unlike Repton, he would not have been obliged to Justify
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any commissions. Novelty, according to Payne Knight, was important
because it relieved the senses of "painful listlessness’ created by
"unvaried existence” (5). It promoted change from a state of
permenency and he illustrated this with an analogy of the way in
which Greek and Roman architecture had changed little over 2 period
of six hundred years, a fact which he equated with the unchanging
nature of Creek and Roman dress. However, once novelty was
introduced changes occured. In the time of Hadrian, he noted this
had led to extravagant forms, and novelty was soon mistaken for
elegance. Even though it ecould corrupt taste it also changed it.
Repton was certainly hoping for some change when he appealed to his
friend Mr. John Wilkins to design a house at Bracondale, Norwich (1792)
which would "depart from all quadrangular ideas, bow windows and

o ther hackneyed forms.. yet be 2 peautiful example of correct

3

architecture” (6).

The result, with one exception, was a plain two-storey rectangular
house with a semi-circular bay. The exception was an extraordinary
dome of mughal character. Unlike @ classical dome it terminated

in a eallix. There 1s some doubt as to whether it had been built

2t the same time as the rest of the house. One feels that had
Repton been responsible in any way he would certainly have mentioned
1t in his prefactory notes to the designs of Brighton. The original
patron, Phillip Martineau, a surgeon, seems to have had no
connection with India himself, although in 1805 Norwich became the
fipst town in Britain to manufacture 1ts own 'Kashmir' shawls. One

of Bracondale's owners, perhaps petween 1810-30 when the 'Indian’
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style was used elsewhere, may have owned the factory and added
the dome to symbolise his connection with India,
The point I wish to return to is that Repton was searching for
relief from the monotony of the plain 'Crecian' style then so
mach in vogue. It was from Sir Charles Cockerell that Repton
d iscovered a new source of beauty and variety which was both a means
of modifying Crecian and an alternative to the Cothie :
"I was pleased at having discovered new sources of
beauty and variety, which might gratify that thirst for
novelty, so dangerous to good taste in any system
long established” (7)
Repton had already acknowledged the “"good taste” and "sccuraey” of
Charles Cockerell's knowledge of Indian architecture, particularly
evident in his opening remarks in Designs where he attacks those
who amassed wealth, but lacked taste, The result of such a
combination was either an ostentatious display or a selfish

{ndulgence, invariably they co-existed (8).

The result of introducing novelty into architecture was to increase
the possibilities of variety and intricscy, both essential
components of the Indian style. They provided the essential light
hearted charscter of any fancy style such as the Indian, Moorish,

or Chinese, and were used most often in places of entertainment,

at the seaside, in theatres and watering places. The fanciful and
the frivolous were much associated. In 1786 Reynolds had first made
aychitects aware of the importance of variety and intricacy. These
characteristics were considered beautiful and excellent "in every

other of the Arts which address the imagination and why not in

Architecture” (9).
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Whilst warning of the hazards of deviating from Orecian architecture
and asserting that only a master of his art should even attempt 1it,
he hoped thet architects would follow the excuple of Venbrugh.

In Vanbrugh's work Reynolds found qualities of variety and imegination
which were achieved because Vanbrugh had "recourse to some principles
of the Gothick Architecture; which, though not so ancient as the
Crecian, is more so to our imegination" (10). 8. P, Cockerell

was certainly in agreement with this view and was probably quoting
Reynolds when he referred to Blenheim as "a busy mixture of Cupolas
turrets and ornamented Chimneys (which) give an extension to the
whole and a diversity not inconsistent with harmony, that has 2
powerful effect upon the imagination” (11). His knowledge of the

Reynolds Discourse XIII reappears later in the same letter when

he refers to Venbrugh's sense of poetry which enabled him to conceive
picturesque forms, However, he was "too much of a painter and too
1ittle of an architect to consider the details of Elegance and
usefulness” (12). It was right that architecture should appesl,

like peinting, to the imegination but imagination should always,
according to Samuel Pepys Cockerell, be under the control of some
"Judgement which iz a2 discriminating prineiple of severe examination,
slow progress and sober decisions” (13). It is Cockerell's use

of this "Judgement” at Sezincote which makes its design so
economical, and, despite the Indian style, classical. One feels

that Nash, who was altogether more theatrical, would never have

given such sober advice.
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Enight thought intricacy and variety should be encouraged, especially

in the design of parks and gardens., He was an opponent of
"Capsbility' Prown's improvements and took every opportunity to
attack his ideas. It was Brown's monotony in the layouts of parks,
like his contrived use of Grecian in building, which Knight

2 ttacked mso vehemently. OSuch designs, with their large open spaces
enclosed by belts and dotted with clumps, contained nothing to
interest the imegination. By cpening up the park "all the charms
of intricacy and variety are demolished, and no cother substituted
in their place” (14), ¥night's appeal for these qualities was based
on the assumption that they are natural, and follow the natural

order of things. Prown's designs were the very cpposite. Uvedale

Prince aqgﬁed with Enight
"Upon the whole, it appears to me, that as intricacy

in the disposition, and variety in the forms, the tints,
and the lights and shadows of objects, are the great
characteristics of picturesque scenery; so monotony

and baldness, are the great defects of improved

placed” (15).

Variety, intricacy and irregularity were the fundamental concerns
of 211 those involved in the 'Picturesque’'. The 'Pleturesque’
theory had evoled during the eighteenth century in an attempt to
understand the effect abstract qualities of nature had on the

observer. Edmund Burke in his "Inquiry into the origin of our

ideas of the Sublime and Beautiful" wes the first to evolve a
lucid theory of abstract aestheties. He divided the impression an
cbject made on the observer into two categories: the Sublime and
the Beautiful. Both categories appenled to sub-conscious feelings,

and not, as with the writings of Pope, to knowledge or morality.
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An object was considered beautiful if it was smooth, gentle and

pleasing. Anything which created feelings of feer, infinity and
pain was Sublime.

These categories persisted until it was realised that there was
another aesthetic category, distinet from them both. To this was
given the name 'Picturesque'. Uvedale Price (179%) published

a volume on it which he called "The Picturesque”. He was not

the first to conceive of this category. OCilpin in his Essay on

Pleturesgue Beauty had done @o many years before. But it was Price

who provided the most influential and important exposition of
Picturesque attributes, the most important of which were variety,
inteicocy, irregularity and, in opposition to the beautiful,

roughness and sudden variation. Pleturesque meant after the manner

of the painter. If Burke's categories could be related to the paintings
of ideal landscapes by such artists as Claude and Gaspar Poussin,

the Picturesque could be discerned in the more naturalistic lands-

capes of Dutch masters such as Ruysdael, and the Italian Salvator Rosa,

The study of plctures is essential, according to Price, for an
understanding of Neture, because artists had already perceived

the intrineic merite of certain types of scenery. From them the
gardener, artist and architect could learn new combinations of
form. In the words of Hussey "Price began not only to look at
nature as though it were a series of pictures, but to lock at
pictures as a set of experiments of different ways in which trees,

buildings, and water may be disposed” (16).
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They could be disposed "in every style, from the most simple and
rural, to the grandest and most ornamental” (17). A standard
could be established by studying the works of the "great masters”
whose reputations, like those of the classical authors, had
received uninterrupted admiration. They therefore exsrted a unique
influence in matters of Judgement and taste. Such authorities
should not, however, be considered infallible and absclute (18),
new forms of variety could be achieved by observing nature.

Price was anxious to point out that although he recommended the

study of pictures, they should mot be referred to exclusively,

because of the danger of becoming pedantic., He cited the influence such

an approach had on the followers of Brown. The kind of art to be
referred to must offer variety and limitless scope. Even then

it would lack the infinite variety of nature herself.

Several points emerge from this discussion. Pictures were important
because they offered a2 mirror to nature, but they are mirrors, not
nature itself. Only those pictures which afford variety should

be consulted, Nature herself is infinite, and when studied,

forms may emerge which would challenge even long accepted traditions.

To return to the first point : pictures were an important way of
perceiving nature. Nature includes not only the "natural' world of
flora and fauna but also bulldings. Knight refers to builldings
having become 'naturalised’ (19), a psrt of nature and therefore
part of the landscape Scenery. Thomas Daniell referred to his

drawings of Indian scenes as 'transcripts of nature” (20). It



follows that whatever is painted by an artist carries with it a
sanction for use elsewhere. For Knight the fact that mixed
architecture had appeared in the works of Claude and Gaspar Poussin

without any eritic having objected, meant that we should be
free to employ it.

It is my eoatention that Thomas Daniell's views of India provided

a new way of looking at nature which thus became sanctioned

because it appeared on canvas, as had Gothic castles in the work

of Claude and Gaspar Poussin., It was the unique influence over

his peers which the artist possessed that enabled new forms to

be introduced into the landscepe. Thus the appearance of Indian
architecture in painting would automatically have prodded =a
sancion for its use. This is one reascn for its inception.
Significantly no Indisn architectural forms appeared until
paintings had been made of them. Furthermore, in an age which
applauded variety and intricacy Indian architecture (both Hindu and
Muslim) could offer new and appsrently inexhsustible sources of these
characteristics. In the work of William Hodges and Thomas Daniell
Indian architecture was presented in a Claudian manner and this
certainly aided the acceptance of an alien architecture. According

to Reynolds' Discourse of 1786 Hodges' aquatints (Select Views of India)

could stimulate the architect, as the Gothic had done Vanbrugh "with
hints of composition and general effect, which would not otherwise
have occeurred” (21). But he warned against copying them because

the sound rules of Grecian architecture were not lightly to be

transgressed.
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Clearly Reynolds was well aware that his remarks could lead %o
modifications in Orecian architecture, which because, like the
paintings of the great masters, it had withstood the test of

time, had attained the status of a natural law. Although Orecian
architecture occupied 2 unigue position in the world of taste,

the appreciation of Gothic had graduilly incressed during the
eighteenth century, so that Alkin could write in 1808 that Gothic

was then as much liked as a hundred years previously it had

been detested. The concept of mimesis, the imitation of nature,

had been employed for the same reasons as with classical archi tecture ,but
for different ends (22). If classical architecture had, according to
Vitruvius, developed from the primitive hut, constructed of logs

and branches, Cothic, according to the Frenchman H. le Blanc, had
developed from forest groves (23). The Bishop of Gloucester,
William Warburton (1698-1779) thought the columns of Gothic
cathedrals were the result of imitating trees (24). One enthusiast,
Sip Jemes Hall, (1761-18%2) went so far as to construct a wicker hut
in his garden in Edinburgh to test his theory of the evolution of
Gothie from the wicker hut (25). Hall also quoted Sir Christopher
Wren's views on the origin of Cothic and clearly indicated that
when Gothic architecture could be apprecizted as a distinet stylse,

an appreciation of Indian architecture was bound to follow.

In 1713 Sir Christopher Wren presented to the Bishop of Rochester

s report entitled "On the State of Westminster Abbey"(26). In it
he gave 2 brief historical account of the Abbey followed by a theory
of the origin of Gothic architecture. "I think" he writes, "it

should with more reason be called the Saracen style, for these people

ok



—

wanted neither arts nor learning; and after we in the west lost
both, we borrowed again from them” (27). He continued "The
Saracen mode of buillding, seen in the East soon gpread over
Europe” (28). John Evelyn had alveady put forward such ideas in
1707 and Wren may have derived his own ideas from them. The
Eastern origin of the Uothic style, like its origins from Celtic
groves continued to be advanced throughout the eighteenth century.
Wren's theory was quoted by Hell in 1797, although Hell thought
that Gothic, as he knew it, had originated in Britsin. Dyr.Milner
also agreed with this opinion and it came to represent the offidal
view of the Society of Antiguaries. Others dissgreed : the Rev.
John Heggitt was adamant that "pointed architecture” had originated
in the East and wes imported into this country at the time of the
Crusades (29)., This view was supported by Rev. C. Whittington,
vho wrote that pointed architecture was to be found in Asis Minor,
Syria, Arabia, Persia, Tartary, the whol extent of India and even
China., Could 1t be, he asked, that the West influenced the Esst ?
He deduced that this was hardly probable (30). Lord Aberdeen

who contributed the introduction to Whittington's posthumous
account concluded that links with the East were sufficiently
"indicated by the lofty and slender proportions, by the minute

parts, and the fantastic ornaments of Oriental taste” (31).

Besically there were two schocls of thought; those who held that
Gothic hed originated in Britain and those who believed it to have
come from the East., The question of origins preccoupied late
eighteenth century antiquarians snd was inevitably to lead to 2
need for information about the architecture of India.
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Anticipating objections to his introduction of the Indian style
Repton appealed to the antiquity of Indian architecture. He
therefore enteped the debate about origins and the imitation of
nature to justify the use of this style. Ancient origins and
primitivism could be claimed in order to establish an authority,
and a permenency which confirmed the rightness of its use in
modern times. Repton writes of Indian architecture without
differentiating between Hindu and Islamic that it was "the most
ancient style of ornamental Architecture existing in the world",
perhaps he thought the comparatively modern origins of the
Islamic would weaken his case (32). Indian architecture, and
especially that to be found in the "subterraneocus and excavated
remains” (33) was "of a date beyond all record”. He is referring
to the caves of Elephanta and Ellora, In fact they date from the
6th - Sth centuries A.D., Thomas and William Daniell had produced

aguatints of Elephanta as part of a series The Antiquities of India.

Views of Ellora appeared in 1803 in Hindoo Excavations. Repton

was sufficiently impressed by the cave temples to design a room

at Brighton Pavilion based on the columns found at Elephanta,

an appallingly ugly design.:

Repton examined the construction of Indian architecture and found
that arches did not exist in Hindu forms. This he surmised was
because the original idea was taken from "subterraneous caves or
grottos” (34) and was caused by the cutting away of rock to create
structures. Thus by degrees 'Indian architecture seems to have

grown from the rudest excavationg of Troglodite savages, to the
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most beautiful forms discovered in the Temples of Salsetta,

of Ellora and Elephanta " (35), Structures underground were
imitated above ground; hence the use of "corbelled arches and
domes". This idea Repton had probebly taken directly from Hodges'
Travels in Indis (179%) in which the same theory was propounded.

Not that Hodges was the originator of this idea, for he may have

gleaned it from Felibien (Dissertation touchant 1'architecture antique

et 1'architecture gothique 1699) who proposed the idea that the

"older Gothic" or Romanesque, had developed from caves and grottos.
Hodges, however, wes to add an important ¢heory of his own. He stated
that the architecture of India, like the Egyptian, had derived

from grottos and caverns and because of increasing population came to
need enlargement and improvement. The imdtation of the underground
forms on the swface must "naturally” be the result of this., All

the forms of architecture which had been "brought more of less to
perfection (I mean the Egyptian, Hindoo, Moorish and Gothie)

instead of belng copies of each other, are actually and essentially
the same, the spontaneous produce of geniue in different countries,
the necessary effects of similar necessity and materials” (36).

Thus, instead of a diffusionist theory he offered an environmental
one. - The same climate, physical conditions and necessfties would
produce similar forms. Here was a truly relativistic approsch to the
world's architecturﬁ. The Urecian, although Hodges admired its
forms, was not to have scle claim upon our attention. It is clear
that with the appearance of this attitude and a renewed appreciation
of the Cothie, Indian architecture would inevitably attract attention,

especizlly as the primecy of Urecian was hotly contested.
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By the end of the eighteenth century some people were finding
Grecian boring, and advocated "the superior elegance, richness,

grace and propriety of the Gothic architecture over the ridiculous

and contemptible plainness of the Greecian” (37).

Gilpin, who like Thomas Daniell much admired Salisbury Cathedral,
found there 2 new source of beauty which could rival the claims

of the Greek and Romen :

"I think nothing in architecture can be more pleasing

than these bulldings; nor does anything militate so much

against a servile attachement to the five orders.

The Greek and Romen architecture, no doubt, possess great

beauty; but why should we suppose them to possess all

beauty ? If men were left to their own genius and

invention.. we should certainly have greater variety;

and amidst that variety, no doubt several new and

elegant models" (38).
Had not Reynolds himself thought that architecture would gain
from some variety and intricacy ? To further their application he
had even advocated the study of the "Berbarick splendour of those
Asiatic Buildings, which are now publishing by a member of this
Academy” (39). It is the first exhortation to students of
architecture to study Indian forms as a means of improving our own.
Hodges had drawn the architectural profession's attention to the
similarity that existed between a temple at Benares called the
"™4es Visha" and Grecian ornament (40). It was the first time in
India that he had recognised such similarities. This led him to
speculate about architecture generally and he concluded that
a 1though he admired Grecian architecture "why should we admire 1t in
an exclusive manner; was not the architect =~ of Todi~ more various” (41).
Such a reaction was proving popular with some architects and we

know Cockerell was one of them.
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Once the absolutism of the classical system began to be attacked
the door wes open to the reception of other styles, perhaps a new
one ? Dance, who was a friend of Hodges, had seen that there were
similarti®ies between Cothic architecture and Mughal which later he
used on the south front of the Guildhsll in 1788, He was certainly
ageinst the primacy of the orders and he possessed a decorative
instinet which would have seized the opportunities available in
the architecture of Indla. He was also 2 friend of Thomas Daniell,
and the contenis of his library show that he took more than a

passing interest in Indian architecture (42).

Farington, in his Disry recorded 2 conversation on March 25th 1804
when the subject of the primacy of the orders was mentioned. Dance
said that as architecture the Temple at Paestum was only one

degree above Stonehenge "He derived the prejudice of Uni*ing Designs
in Architecture within certain rules, which in fact though held out
as laws had never been satisfactorily explained” (43). A week
later, on March 3lst, the subject was mentioned again. Dance

went with Farington to see Thomes Hope's recently completed house
in Duchess Street. They were there’ for two hours and Dance told
Farington that "He thought it better than He expected, and that

by the singularity of it good might be done as it might contribute
to emancipate the public taste from that rigld adherence to a

certain stivle of architecture and of finishing and unshackle the

Artists" (44).

Thomas Hope (1769-1831), collector, connoisseur and neo-classicist,

a 1so expressed some interest in Indian architecture., He owned at
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how an architect possessed of & "peculiar skill in ornamental
architecture” (49) could amalgamate the Tudor-Gothic style with
occtagonal, dome-capped turrets which take the place of the
pinnacles found In Mughal architecture, e.g. Rajmehal. Similarities
bufwsen nie ._aburnham designs and Porden's Morisco-Gothic Eaton

Hall drawing (11lus.101) suggest they were 1mcontact with each other.

To Judge by what S, P, Cockerell wrote, he agreed with Dance about
the use of orders:..-

"Orgers of Columns in such 2 subject” - he writes,

with reference to the design of a house for Wellington,

"mey be ocassionally used, but they restrain the

imagination and should not predominate - You may even

recollect how beautiful as a whole tho' mooresque and bar-

barous in its parts is the celebrated Marble monument

in the country of Oude in Bengal called the Tage Mahall

with 1t's vast Portal, its singular dome and minarets,

with an esplanade round it with minarets at the Anﬁles

forming in every view of it a triangular Elevation” (50).
I have often wondered why Cockerell introduced a lattice .alling in
ront of Sezincote. This railing originally extended on either side
of the main block and terminated in very low cctagonal pillars,
Having looked at this from every view, ineluding the functional
one of keeping the cattle away from the house and gardens, I have
concluded that he was endeavouring to create a triangular elevation
such as he had discovered at the Taj Mahal and that the low octagonal

s

pillﬁ@. take the place of minarets and form the base angles of this
elevation. The fact that the reiling was originally 'painted white
provided the "esplanade" effect, a conspicuocus feature of all Mughal
architecture and consplecuously absent at Sezincote. The gquotetion

i{s 1llustrated by a sketch of the Taj Mahal, remarkably similar to

Sezincote (illus. 59).
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In his letter to his son, Cockerell continues to explain that the
"beauty and effect” have been achieved "without the aid of either of
the five Orders, in short it is the happy and graceful combination
of general cutline with light and shedow from the exterior movement
in the plan and projection, which makes up & wholly improving Effect
upon the mind while very long simple and even outlines fail to

give the impression which a reasonable variety produces ..." (51).

What Cockerell is suggesting is that beauty can be achieved without
recourse to the "five Opders", an sxiom which is well 1llustrated

by his architecture from the late 1780's onwards but especially

by the buildings of the 1790"'s. The creation of "exterior movement”
wag the most important concern of Pleturescue srchitecture and had

been proposed in 1775 by Robert Adsm (52).

The guestion was, what style could an architect adopt to achieve

that "exterior movement" which 2 "reasonable variety produces" ?2
Clearly for architects such as Porden, Dance and Cockerell, plain
Grecian wag found wanting in this respect. Jamee Wyatt and Porden
favoured the Cothic, Cockerell put the popularity of the CGothic

firmly =t Wyatt's door, asserting that he had set half the world

"Mad or wild after the Gothic and Castellated Character” (53).
According to Cﬂﬂkﬁ?@li the adoption of the Cothie was as mach due to
the chespness of the materials used as to its ploturesque qualities (54).
Cockerell r-de one attempt at the Cothic when he used it in 1802

for the chapel of Nutwell Court, Lympstone in Devon for Lord Heathfield.
But such 2 moderate as Cockerell could not sserifice the orders or

the classical system entirely. Hence 2t Sezincote he devised =
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"Hindu Order'.

We have already seen how the emergence of a body of opinion which
attacked the primacy of the Orders. had arisen at the same time as

the Picturesque had become popular. Emphasis on the variety in

nature had caused people to question the tenets of their architectural
beliefs. Some looked at nature again and found something different
from what they had found before. The Moorish, Egyptian, Hindoo

and Gothic were now seen as contenders in a new approach to
srehitecture. There was a fresh interpretation of nature. The
classical Order had been challenged. Cockerell was to experiment
with Hindu Order but before him there had been Henry Emlyn (1729-1815).
Emlyn like others, including William Hodges, felt that improvements
could be made in architecture and a new style could evolve; this

new style could be achieved "not by encroaching on the simplicity

and uniform Design of the ancient Orders, by changing of Parts or
introducing new Embellishments; but by endeaveuring to invent new
Proportions and a2 consistent whole essentially different, but yet

not repugnant in Prineiples or Construction” (55). Nor was there

any better time than the present when the prineiples of classical
arechitecture were so well understood (56). In recommending the
adoption of Indian columns for use on modern bulldings, Repton
followed Emlyn's argument and probably also Isaac Ware's and insisted
on the use of those features which bore the least resemblance to
Greecian or Gothic architecture (57). Unlike Emlyn, Repton had

no djection to the Gothic. Repton also stressed that "Indian"
architecture was more useful than the five orders because it presented

".n endless variety of forms and proportions of Pillars" (58).
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Emlyn obtained his idea for a new order by cbserving twin trees
in Windsor Park. S8ingle trunks of trees were commonly believed to
be the origin of the styles later used first by the Greeks and then
by the Romans. To Emlyn it seemed that by cobserving nature he had
discovered a form "deserving of imitation” ‘° and "conformable
to the Principles of Antiquity"(59). He had also remembered the words
of Isamc Ware which gave him the courage to pursue the idea :
"..There is however no resson to say ancther order should
not be invented. It is indeed not wented in the regularity
of buildings, but 1t would give variety" (66).
Ware also warned against too close a gimilarity with the existing
orders either in ornaments or proportions. If anything new is
proposed, he exhorted, "let it be new absolutely” (61). The
possibilities of creating new orders had first been proposed
by the French. As early as 1567, Philibert de 1'Orme had invented
a new order for the Chapel at Villers Cotteret and was using it at
tae Tuileries. His reasons were theoretical and practical.
Theoretically he proposed the idea that since the Aneients had
invented new orders, why should not a great modern nation like
France do the same ? (62). Ware later dismissed de 1'Orme's ideas as
worthless (63), but 25 Emlyn notes, it was to become the preocccupation
of all the seventeenth century French thecoreticians and architects

who tried to find an order which would represent the greatness

of modern France.,

late eighteenth century Britain was in a similar position. Emlyn's
aim was to create a patriotic order symbolic of the Knights of
St. George and the Dragon and to denote the "active spirit in

foreign countries.. Prowess and indefatigable Industry which the
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Knights of St. George of England have been accustomed to" (64).
In inventing 2 new "English" order "I have had in view the honour
of my country” (65) Emlyn wrote. By the time of the third edition
of Emlyn's book in 1797 a building had been erected at Windsor

(Besumont Lodge) in which this order was used (66).

It cannot now be determined who first had the idea of inventing

a "Hindu' order. This order may even have been used by Porden in
his design of 1797. If this is sc there is no evidence of it in

his stables at Brighton. The little evidence there is suggests

thet sometime during 1804, or thereabouts, Cockerell, perhaps

aided by Dance, whose trenchant comments about the orders at

this time have already been noted, devised a 'Hindu' order. The
opportunity had been presented by Sir Charles Cockerell's commission
and Repton had seen preliminary drawings of Sezincote before he

had received the Regent's commission. Execept when constructing
Palladian villas like Middleton Hall, and Core Court where he
favoured the use of the Ionie Order, S. P. Cockerell zs we have
dresdy seen was not well disposed to the use of columns. However,
at Sezincote a small country villa, not disimilar to those of his
teacher, Sir Robert Taylor, he introduced a "Hindu' order, which was
most unusual for him. Perhaps it wes the suggestion of Repton,

who says that he helped in the selection of some of the forms.

Tt mey well have been Thomes Daniell’s decision since he had used
'Hindoo' colwms in the garden temple at Melchet Park (1800).

Once the Indian character had been decide” for Sezincote, my guess is
that it was D:nce's ideas, enthusiastically taken up by Cockerell an d

Daniell (67). Sezincote provided the perfect opporunity for trying
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a2 new order, which followed classical usage. For the ground floor

a2 plain Hindu column was used, replacing the Doriec or Tuscan, and

on the first floor the more decorative Mughal replaced the Ionic

or Corinthian. We have seen how originslly there were to have been
many more different tyves of both Hindu and Mughal ecolumns in

the south front. But in the end, for both the east and south fronts

he favoured the simplest, most restrained type.

Repton constructed a 'Hindoo' order and chose a more elaborate form
(bottom right of 111lus.103) for use at Brighton. His intention was

to show that the Indian columns were more varied than the five orders
and capable of diversification and improvement without loss of
character. Nash adopted a totally unsophisticated order. Surprisingly
Amon Henry Wilds who designed Oriental Place, Brighton, ravely used

the colum, remsining content with scalloped arches and panelling.

At Oravesend he had the opportunity of creating & large scsle

scheme for which he chose the Indian style, but here also, he
preferred the combination of cctagonal turret and aupols to various

combinations of Hindu eclumns.

The only other person to create a '"Hindoo' order was William
Holdimend Prinsep, a member of the famous Caleutia Trading family
and a friend of C. R. Cockerell. During the 1830's he designed a
tomb for Ram Mohan Roy, the famous Indian scholar who died at
Bristol in 1833 (illus. 107, 108). The tomb, erected in

Arnos Vale Cemetery in 1842, was the first instance in Britain of
Indian srchitecture being used to symbolise an Indian's assocciation
with India. This application of Indian forms of course can now

be seen everywhere today in the design of Indian restauranis.
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One way toc create a new style is to invent a new order, and we have
seen how this invention resulted from a2 closer observation of
nature, from the need 22 more variety, and from a challenging

of the old order. Another way to create something new is according
to Payne Knight, to mix styles. According to Repton the idea of
mixing styles was as abhorrent "to the classie observer, as the
mixture in Queen Elizabeth's Gothie" (68). Dance, however, often
employed "Queen Elizabeth's Gothie" and mixtures were as-impartent
to him as they were to Cockerell. Payne Knight was the first
person in Britain to build a house in two styles, the CGreeian and
the Gothic, at Downton (1772) Herefordshire; and he actively
advocated the use of this practice. It was "natural” and its
regular plan offered room for endless variation. Such a theory
was important for the development of a house like Sezincote for

it too is obviously a mixture of styles, partly Indian, predominantly

classical, with hints of Tudor-Cothie.

Payne Knight's theory was important for the reception of an alien
style, though for the Indian style it was not erucial, but it is
important here to mention that mixed style architecture existed in
India long before it did in Britain. In the seventeenth century
mausoleums had been built in Surat to two brothers, Christopher
and Sir George Oxinden. They died in 1659 and 1669 respectively
and both had elaborate tombs erected in a mixture of muslim and
classic styles. Sir George's tomb was particularly remarkable
being 40 feet high and comprising domes and pinnacles. One of the

reasons for this style must eertainly have been that the tombs,
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although erected in the Christian cemetery in Surat, were

undoubtedly built by loeal Indians. The concept of such mausoleums
was itself Eastern. The local Indians could not help building in their
own style, since it was the only tradition they were acquainted with.
The designing of buildings in a elassic style but built by Indians
was inevitably to lead to a mixture of traditions. George Lambert's

painting of the Fort at Madras (1722) (India Office ILibrary) shows

similar results to that at Surat. By the end of the eighteenth
century there were more sucecessful bulldings in the classic .style,
but at that time when confidence in Britain's Indian possessions
was growing, mixtures continued to be created, e. g. Bibi Foster's
summer house at Caleutta, Indian merchant houses at Chitpore Bazaar.
There were probably many other examples. It was also quite
customary fathe English to live in deserted Muslim tombs to which
they added wings. So I would not give too much importance to
Knight's mixed style aesthetic for the design of Sezincote.

When Sir Charles Cockerell returned to Britain in 1801 he had been
in India for 25 years, and was therefore more accustomed to less
pure architecture, and more open to innovation. Nabobs of a previous
generation had been more conservative but in 1801 Cockerell
returned to a different aesthetic world; there was more freedom,

aml his wealth éremitted personal indulgence.

108



CHAPTER SEVEN

T AL T O AT I t-ramTANY an :
LU AL i s r \-{‘j_r\ L‘,';ﬁ:’ I‘, JIQIJ R ﬁ‘».:"a ot E_ﬂr{ T?

o o dedhind

Unlike the Chinese style, the introduction of Tadian forms into
ritish architecture was very dependent upor Zuropean drawings of
Indian antigqulties. Indeed, it is the simgle most important

factor - without the drawings there never could have been an 'Indian’

style, as Chambers bitterly complained, had

- . ™, - —— . ) . | ,f . £ v 1 -
largely develope rom the copying of India' (1i.e. Chinese) screens
and decorations on porcelain. Because the originals were not exact

but only fanciful copies of Chinese buildings, the examples which
appeared in the gardens of English houses from the early eighteenth
entury were mere fictions according to Chambers. He therefore

oroduced his Designs for Chinese Buildings to rectify the situation.

T™e fact that he had only visited one small part of China, and

had not taken into sccount regional variations and had in no small

3

measure classicized Chinese buildings,mattered 1ittle to his

!

contemporaries.
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The forms of Indian arshitecture were known as early as the
geventeenth century from Indian miniatures, but they had no
effect on architecture in this country. Many people made
ccllections of Indian miniatures, including Archbishop lawd who
commissioned Sir Thomes Roe to purchase Indi.n manuserints in

India on his mission to Jehangir in 1618-.19., Elihu Yale had

&
i

made an importent collection in the seventeenth century and meny

others during the eighteenth century had scquired examples,including

R

Robert Clive, Warren Hestings, Joshua Reynolds, William Hodges and
probably Thomas and William Daniell. Yale's miniatures, 28 heas
been mentiocned, provided the source for some tapestry designs

in the late seventeenth century. The only other recorded instance
of mughal paintings influencing design, occurs in the decoration of

a fireplace at Daylesford (11lus.83). According to George Cumberland,

the amateur art critic and connoisseur, it was his suggestion,
Endorsing Reynolds' opinion in the Discourse XIII, of the value of

Eastern art for the EBuropean artist he states :
".. modern artists should take notice of the Persian
mesters where natural grace and delicate expression
are of ten found that might afford hints to the greatest
designers.. I trust I shall be excused the digression
whilst I support the principle laid down in 1t by stating
that having years ago introduced these objects to & worthy
artist and friend Mr (Thomas) Banks, the Seulptor, he was
s0 well convinced of these hidden excellencies, that
he executed for a chimney picce 2 long frieze for
Governor H(astings) from one of these ancient paintings,
representing a2 Theatrical performance, on which he
engrafted nothing of modern art; but a little more
expression and grace than was to be found in the original
- Orecienizing, if I mey be allowed the expression, these
Pers::n Peruginos” (1).

Cunmberland, in a self-congratulatory way, gives himself the credit

for the choice of design. But can this really be so ?
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Samuel Pepys Cockerell, who was busy embellishing Daylesford with
a mughal dome, mey just have easily suggested it, as could

Hodges who was 2 friend of Hastings, or indeed Hastings himself.
The design of the central panel of the fireplace consists of &
composite scene formed from two or more pictures of varying
regions of origin. A nawab and his court can clearly be discerned
but other features inelude two sanyasi, animals and Indian
masicians; all paying their respects to the nawab. The
architecture, as slso the other details, have been guite =2ltered
from the original. Two 'Crecianised' Indians provide graceful
support. There is another fireplace (111us.84) at Daylesford
directly modelled on the Hindu deity Lekshai, goddess of good fortune
and especially worshipped by merchante, and must have been made
from @ quite different drawing. Probably based upon & Duropesn

drawing of sculpture on a Hindu temple in Bengal.

Cumberland's remerks apart, Indisn miratures found 1ittle favour
in Britain. Walpole found them scarce preferable to the
drawings of Turkey. Indeed, it was not until at the turn of the
century that Indien miniatures begsen to be taken seriously 2s an
art form. The efforts of Percy Brown, E. B. Havell and Ananda
Coomeraswanmy contributed enormously to the understanding of their
forms, DBy then the early Italian masters had also become popularised.
Cumberland had made 2 legitimate comparison with an early Italian
artist and 4% is my conjecture that an interest in Indian miniatures
runs parallel with the discovery of early Italian artists. Both

forms can be appreciated at a eolouristic level and both have an

pL5 % §




iconic system which inhibits real understanding. It is no
coineidence that some have endeavoured to see in some of the works
of the early Italian artists such as Gozzoli the influence of Persian

miniatures, from which the mughal school derived (2).

William Blake is thought to have been influenced by Indian

miniatures, probably through his friend, the sculptor John Flaxman (3).
Flaxman did copy many south Indian drawings from Tanjore. A
sketchbook with his copies of them is now in the Fitzwilliam

Museum, Cambridge. It is easy to see why such an artist and

sculptor would have been interested in this art. It is

predominantly linear and two-dimensional, bearing strong similarities
with his own use of attenuated line, flat surfaces and the simple

forms found in his bas-reliefs.

As late as 1785 Robert Gough, President of the Society of
Antiquaries noted that England was woefully short of drawings of
Indian architecture and iconography, despite nearly 200 years of
contact with the subcontinent (4). He hoped that Thomas and

William Daniell whom he knew to have left for India would bring

back accurate representations of the architecture. What antiquarians
and architects particularly needed was measured plans and elevations.
It has generally been.thought that accurate drawings did not exist
before the Daniells expedition, but in fact plans did exist as

early as the 1760's, in this country and they found their way into

the home of Thomas Sandby, the first professor of architecture of

the Royal Academy.

112




-
i
i
o
i
|
-
<4

»
3
. 4
. 1
Lo 5
LaYy
';"}rl 17
=1 Led
1 4 ¥
a4 & < . A

aleid i ¥ ; 4
: 3 » 11 i e
Lo i on 5y
. £ {1554 '
# r »
& v
J 4
e 3
< ¥
i
" H s
-
R g
) v i
B o o e '}
i } 3 } j ;
|
i ) | ¥ ” 1 - o B . !
Ui ' : M Gokiy SOOI ! 0
'] & - N ;-: f
3 y v i
e b A . i deat < ¥ |
i oy T
i ¥ XY
018 Y i i ] vy




impressionistic to be of use to the architect. His style, so
heavily indebted to that of his master Richard Wilson, emotional
and dramatic, was not capable of the transmission of the details

of Indian architecture. In his Travels in India (1793) he draws

attention to the qualities needed in an artist if he would attempt
the hazardous ordeal of delineating Indian architecture.
"A painter for such pursuits ought necessarily to be
endowed with three great qualities: a perfect
knowledge of his art, and with powers to execute
readily and correctly; Judgement to chuse (sie)
his subjects; and faney to combine and dispose
them to advantage. The first I must suppose him
possessed of; in the second is ineluded the choice
of subject with the knowledge of all the parts
necessary for such a subject; and in the third is
included the combination of all the different arts, so as
to produce a general effect: but the imagination must
be under the strict guidance of cool judgement, or we
shall have fanciful representations instead of the
tputh .." (11).
Furthermore the artist should not confound Grecian beauty with the
natural characteristics of another country for the results would not

be representative of the nation depicted.

The artists who most fully fulfilled Hodges' criteria were Thomas
and William Daniell. William was only fifteen when he left
for India while Thomas, his uncle, had already been recognised as

a competent if not an imaginative artist. They left for India in 1785. (12)

Tt is evident from an entry for >rd November 1795 in Farington's Diary
that the Deniells' original intention was to try and earn a fortune

as painters and engravers at Caleutta. In this they were attempting
to follow in the footsteps of others including Zoffany and Ozias

Humphrey. While Zoffany had been succesful during his time in India
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at the beginning of the 1780's, Humphrey's excursion of 1785-86 had
been a miserable failure. If the Faringtn letter is to be trusted
then the Daniells were to fare no better. ™Daniell”, writes
Farington, "had not been successful in his endeavours to make a
fortune, all admired his work, but little was received from those
who expressed it". After two years in Calcutta (1786-88) they
decided to leave and meke their way up country. There is no
indication that they had ever been cutside the neighbouring

area of Caleutta (13). According to Farington (Diary, 29 July 1796)
Daniell's health had been badly affected by his stay in Calcutta,
which obliged him to leave and thereby give up all hope of earning
a fortune. He therefore resolved to explore different parts of
India, and to endeavour to bring back to England a2 large collection

of views which he might then use to his advantage.

The drawings which he brought back - Farington states that there were
1,400 drawings,"including black lead penecil outlines" (3rd November 1793)
were to provide Thomas Daniell with material (illus.52-54) which

was later to form the series of aquatints called Oriental Scenery.

Oriental Scenery published between 1795-1808 in six volumes of 24

aguatints each, was to establish Thomas Daniell's reputation as an
authority on Indian architecture. There had never been such a
distinguished set of views of Indian before nor had the subjects
been portrayed with anything like the Daniells' accuracy. This

had been the result of the most painstaking work in Tndia. Wherever
they went, either into thefoot hills of the Himelayas or into

the south, they, for Thomas was obviously reliant on his nephews help,
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recorded all they saw, especially details of architecture, with

the utmost diligence and faithfulness (1llus. 55-58). There is

no reason 1o think that they had previously known anything about
Indian architecture, Indeed, at Rajmahal, a months journey

up river from Caleutta, they were particularly struck by "2 new
stile of building” (ibid.). This was the Muslim architecture of

the once famous capital of Bihar. The realisation of the

splendours of Muslim architecture of the resion seems to have
provided the spur to an enthusiasm which had previously been dormant.
They were later to appreciate the widely differing qualities of

Hindu architecture with the same degree of excitemwent.

William Hodges' aquatints of India, published as Select Views in

India (1786-88) appeared while the Daniells were in Calcutta and

it is clear from their reasctions to that work that they were not
at all impressed by it. They were especially critical of Hodges'
depictions of architecbure which they thought highly inaccurate.

This work may therefore have provided them with the incentive

to one dey produce such 2 work as Oriental Scenery. They were

astounded as others had been before them by the Taj-Mahal at Agra,
as slso by the tomb of Akbar at nearby Sekunderabad. Delhi and
Fatephur Sikri &lso impressed them greatly and through the help
of local people they were able to establish the dates of erection
of some of the buildings and began to be able to elucidate the
varicus styles of architecture. At Maduras in the south they
discerned that the palace there had been built in 2 mixed style

of architecture, » combination of Hindu and Muslim "not so frequently

116



—

oceuring in this part of India, as in the banks of the Ganges"

(Oriental Scenery I1I, 15). They also produced some views of the

long famous antiquities of Elephanta, Ellora and Kanheri.

Their work wes greeted with much critical scclasim. A reviewer

in The British Critic wrote that "The plates are at once a

profound study for the architect or antiquary and 2 new source
of delight to the lover of the picturesque” (14). The Soclety
of Antiquaries made Thomas Daniell a Fellow. In - .. 1796 he wes
made an A, R, A., and an R, A, in 1799. From 1795 onwards both

Thomas and William Daniell began exhibiting their views of India.

Their aquatints remained the ultimate in the representation of Indian
architecture well into the age of photograrhy. There were those
who did not care very much for their paintings. That it wes a

unique rendering of the subject matter rather than their value as

S —

art was noted at the time. Benjamin West, then President cf the

R. A. remarked in 1804 that (Thomss) "Daniell’s plctures deserve
their value from being faithful portraits of remarksble places:

but they have little feeling of art in them..” (15). James Northecote
could not help thinking that Thomss Daniell had "little power in the

art that he treats his subjects in a common way" (16).

Though William Daniell was later to diversify his subject matter,
Thomas remained cbsessed by India, with few exceptions, until the
end of his 1ife. There 1s scme indication from his drawings (illus.57)

that perhaps he intended producing a2 treatise on Indian architecture
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(the border and the carefully redrawn columns with scale would
suggest that he could have intended to have them engraved) (17).
Apart from his obvious knowledge of Indian architecture, and

this was to lead to his architectural commissions at Melchet Park,
Hampshire and at Sezincote, his work, like that of Hodges, was
often used to establish an authentiec orilental atmosphere in
'Asiatic spectaculars' so popular with London audiences during
the 1790's. For an opera by James Cobb and William Iinley Snr.

called Love in the East (1788) the scenery had been taken from

"A View of Caleutta, from a painting done on the spot by Hodges".

In 1798, Mazzinghi and Reeve's opera Ramah Droog (1798) was

performed with scenery "based on drawings of Indian scenery by
Thomas Daniell”. The published score of the latter piece has on

its cover a copy of "The Fort at Trichinopoly" from Oriental Scenery.

From this period also date the many Jugs and plates from Staffordshire
which have blue and white transfer prints based upon views from

Oriental Scenery. They are often a curious assemblage, parts being

taken from different agquatints and all combined to form one montagés
In this they resemble the Soho Tapestries mentioned earlier, in that
various elements including Chinese, Indian and British are taken
and trans®érmed into one scene in which, in the case of elements

from Oriental Scenery they are often reversed from the originals

and different buildings from widely differing regions are all
combined to form an exotic decoration. The Aguatints also found
their way into the design of wallpapers both here and abroad.

The Daniells Oriental Scenery came to be considered as the only

Orient which existed for the majority of men and women (18).

118



—

Their influence on architects was quite extensive and did not
Just include Samuel Pepys Cockerell. Both Repton and Nash were to

use Oriental Scenery snd Thomss Daniell's sketches as source

material for their own architectural projects. Another architect
who was directly influenced was Edmund Aikin who, in 1808, openly
acknowledged his indebtedness to "the correct delineations of

Mr. Daniell”. Soane mentions them in his lectures as does Owen

Jones in his Orammar of Ornement. Thet the views were considered

a8 an authentic representation of India and its architecture was
noted by a traveller to India in the 1820's, Emma Roberts. She

wrote

".. the engravings from his works, executed under his own
eye, retain all those delicate touches which are so
necesssry to preserve the oriental character of the

original sketches" (19).
And of Thomes Daniell's drawings, Repton wrote :

"Architects who have access to them can be at no loss
for the minutae" (20).
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SOURCES

MANUSCRIPT MATERIAL

There are nearly seventy letters from Colonel Cockerell to

S. P. Cockerell dated 1794-98 in the collection of Mrs. B. J. Crichton.
Amongst them, there 1s one letter of the 13 April 1822 written

by Sir Charles Cockerell to Charles R. Cockerell, his nephew,

which includes Sir Charles' plans for Hyde Park Corner. There

is also a letter written by S. P. Cockerell dated 7th May 1816

to his son Charles Cockerell. It contains a most valuable account

of Cockerell's thoughts about architecture. The letter has been

partially published in Watkin's life and Work of C. R. Cockerell.

Other letters, bflls and receipts are to be found in the
Gloucester Record Office; they are most concerned with estate
matters, and afford only a few glimpses of the development of

Sezincote house.

Charles R. Cockerell Diaries 1821-1832 and his Memoranda both

on loan to the R, I. B. A, Library contain much valuable

material.
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NOTE S

INTRODUCTTION

Thomae Hope and the Neo-Classical Idea (1968) pp.233=T.

Oriental Architecture in the West (1979) chapters 9-11.

Early Views in India (1980), pp. 219-234 ,

Thomas Daniell (1749-1840)
William Daniell (1769-1837)

Colonel John Cockerell (c.1749-1798). Year of birth given
in Burke as 1754, but is probably 1749. Went to
India 1764; Military Secretary to Sir Robert Barker;
returned to England 1776. First Mahratta War 1779-84;
Third Mysore war, Bangalore and Seringapatam. Returned
to England 179%. Retired 1796. V. C. P. Hodson list of
Officers of the Bengal Army: 1758-1834, Iondon 1927.

Semuel Pepys Cockerell (1755-1827)
See COlVZ’LI‘l; A- P. S. Dt, Da No Bc

Sir Charles Cockerell (1755-1837)
Gents. Mag. Mareh 1837. p. 317.

Charles Robert Cockerell (1788-1863)
Third son of Samuel Pepys Cockerell.

For a pedigree of the Cockerell family see : Sketeh Pedigree
in tabular form .. of the descendants of John Pepys and
Margaret Kight, parents of Semuel Pepys. Compiled by

J. S. Gordon Clark, 1965.

Head : Indian Architecture through Western Eyes, Antique
Collector, April 1962.
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, See Partha Mitter : Much Maligned Monsters Oxford 1977
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CHAPTER FOUR : CHARIES COCKERELL

%
ot

He m» rried M -ris Tryphens Blunt, Merch 1lth, 1789, but
she died in October of the same yesr. In 1809 he merried
the "Ym Herriet Rus h-:zut of Northwick Park, Gloucestershire

ent:

nte,.Mg. Morch 1837 ».317 gives 1808 28 the date of his
wr“?n mfmt but this is erroneous since he hed 2lre:dy
returned to England The Bengel Calender for 1787 gives
ﬁhr da t@ ot h*?” sppointment s Sentember 26th, 1784,

Nummber 184, 185, Bailt to designs by Robert Adem, but
hter sltered by Somuel Pepys Cockerell., ITllustrated in
The Reposit 3. L Lm 14 terature, Commerce July 1810,
Vel.4, faeing p.81. nm demolished. Purchased in
179% by Ch r?»ﬂ Cooke ?f‘? The writer in The Re: posi tory
arug,h* th 1 ?n sny other country such s house would be

e = »

John Cockerell MOS, receints and bills,

Reproduced in M Archer Indis =nd British Portraiture p.289.

L

we Repository Op.eit,

?'m;'g_‘ﬁﬂng two 5. P.C, bﬁmt on C.C .5 behalf at Warren
Hastings' sale at Christies June 20th, 1795. leot No.T:
study from mture, a view in the north; Lot No.8: » wood.
They would apnear to be English rather then Indisn views,
See u‘t‘.u?b@ Iife and Works of Willism Hodges.

T ————

In July 1795 Robert Home painted a Kit-Cat portrait of

"Mr., Belli snd Mr. Cockerell” at a cost of 1500 sicce rupees.
Details from Robept Home's own catalogue of works now in the
?x?~t Port.G21l, It seems to have been his first commizsion

on arriving in Cslcutte June 4th, 1795. The picture is now
thought to be in the rossession of descendants of the
Cockerell family. For Home see Archer, note 6.

See note 6,
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110

14,

15.

16.

17-

18.

19.

20,

21.

This pleture mey be the Marquis of Cornwz1lis Receiving

The Sons of T4pu now in the Orient=l Club, Dr. Archer
wondered vhy such zn important painting was not exhibited

at the R.A, The answer seems to be that the painting had
already been sold prior to the exhibition and because
Cockerell had suggested changes, it remained in Brown's
studlo, where 1t wes displayed. There were two versions

of this painting, one larger than the other, but it is not
clear which one Cockerell would have owned. Major Madan,

an ADC to Cornwallis, is sald to heve provided an sccount

of the scene to Brown. Col.Cockerell alsmo appesars in the
painting. The strong resemblance between that and s known
unsigned portrait of the Colonel, suggest Brown as the
artist. Drown hed also painted s portrait of the Colonel's
friend Medan, All this suggests thet Charles Cockerell
learned 2bout either the larger or smaller painting from
his brether, bought 1%, and requested the artist to

aiter some incorrect details. OSee Archer Indizn Portrailture
n 422-3, pl.334.

See Wittkower Psll:dio and English Psllsdisnism.

For a full discussion of the Picturesaue and its sdvoeantes
see Hussey The Plcturesque.

letter from S.P.C., to his son C.R.C. May Tth, 1816. J.

Cockerell M33,
R.I.B.A, Drawings Collection, London., S.P.Cockerell;J.5.27.1-4.
See entries Jan 6th, 1823, Cockerell Diaries.

R.T B.A, Drawings Collection. J 5.26,1-2. The design of
an 'Oriental' cast-iron boiler, presumably for one of the
conserveatories, must be his.

-

i{l I.B.A, }-_ }"“""iﬁgfﬁ Cf:f'}. 1€Cti E."}ﬂ Ta }-”6‘?

letter from Sir Charles Cockerell to C.R.C. April 13%th, 1822
B. Crichton Collection.

Indenture. C.R.0. 1652,

For » recent sceount of Chinciseries see P.Conner Orientsl
Architecture in the West: or Hugh Honour Chinciserie.
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CHAPTER FIVE : SEZINCOTE

1. Thomas Da f;iw}? Letters dated 1? December 1810; 30 December

a 3w

1610; 1% January 18113 R. I. B. A. Drawings Collection.
e, »- R, Q6ﬁ¥ﬂr@31 Dis P>PF, B . 5 Ldbrﬂry.

fle quotes the seme passage in his Designs, p. (1)

h Ibid. (v)

6. See Stroud: Humphrey Repton, list of works.

o R D, § Y gl ™
f mmﬁiﬁﬁn, 2. V), TooUnote (1.
A A .

8. OUne view of the west front was exhibited at tm R.A. in

1806 Iwo elevations in the *nimﬂ-‘«e style by Porden
are in the f?t"‘-*r»'f. Pavilion,Art Gallery and Maseum, Brighton

#

9. MS Desipns for a Pavilion at Brighton, Royal Iibrary Windsor
Further sub f'”nt“*t@d by Brayley in his second edition of

B oA ¥ o YWE sas

:"i“.; 81 8 Y16WS.

o

11 See e.g. Price, p.%51-53, 1810 ed.
12. See Shellim, op.cit.

13 Renton : Sketches and Hints on landscape Uardening 1795
{“?LN 0 _._‘i

14 S8ee Chapter 1, p.11 and note %6.

15 The platform for Sezincote's dome would aprear to have
been tnken from Akbar's tomb st Sekundersbad. A building
the Deniell's much a2dmired
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16. See Shellim : T, D. 9%, o4,
17 William Hodges : Travels in India 1793. Payne Knight

found that the buildings mast consonant with Price's
idea of beauty (Essays Vol II p.273) were 'Hindoo' domes:
Their undulating flow of cutline tapered to a point;
their frail and delfieate structure, their clear and
bright colours neither strong nor glaring, their smooth
unbroken surface, their small size, comparative to that
of the bulldings to which they usually belong, all
exactly accord; nor is anything wenting but a2 variety
in the direction of the parts; and fhat the buildings
themselves always abundantly supply - Yet I do not
believe that either Mr. Burke or his commentator
(Price) ever found such a building besutiful: for, in
rractice, their natural good taste tLriumphed over

their theories..."

Knight : Princirles of Taste, p.81.

18. I have often wondered whether Wilkins was influenced by
the Indiasn ¢511ix when he designed the domes for the
National Gallery and University College, ILondon. In
both cases they rise via 2 seriesg of rings to the lantern,
thue avolding the angular effect, Hodges had disliked.
The pavilions te the National Callery do have 2 chatri-like
appearance, At Dalmeny, Scotland, he had employed
Turkish chimneys for an ex-consul of Istanbul, Sir Robert
Liston. Wilkins warmly greeted the publieation of Ram Raz's
Essay on the Architecture of the Hindus (1835) as did
C. R. Cockerell |Perhaps Wilkins was more of an
eclectic than 18 realised.

Armitage Park, Staffordshire, now Spode House; and
Bracondale, Norwich by John Wilkins, acquired 'oriental'
domes in about 1820. It is not known whether this
signifies a connection with India.

19. In view of the fact that Cockerell drew a sketch of the
TaJ Mehal (111us59) in = letter dated Tth May 1816 to
his son C. R. Cockerell, perhaps he modelled Sezincote
on it.

20. Adlestron House, serose the Evenlode Valley from Sezincote,

was designed by Sanderson Miller, ¢ 1755 who employed
aimilar oectagonal buttresses snd cupclas in = Tudor-

Gothic scheme.

2. Por more detnlls see J. M. Crook Xznadu by the Black Sea
Country life 2 March 1972, p.513-17.
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22, Wyatville's designs remained unbuilt. They are now in
the R, I. B, A, Library. See D. Linstrum Sir Jeffry
Wyatville.

23. Compare 1llus. 23 with 1llus. 112, facing p.149 in

Conner Orienta) Architecture.

2k Clerk of Works to theBoard of Ordnance, aprointed
architect at the Pavilion in 1822, after Nash left.

o

N

The original drawings sre in the possession of James
Villiers Stuart, Ballinnarka, Villierstown, Co. Waterford.
Photogranhi> coples in National Trust Archive, Dublin.
Information kindly supplied by the ¥night of (lin.

There are other buildings in this zrea of Ireland, along
the River Blackwster which disnlay 'oriental influence’.
Information Daron Brisn de Drefiny.

26. Oriental Scenery I, 22; III, &.

7. Williem Daniell, Journal 7 Nov. 1789, quoted by Archer
Early Views, illus.64,

28, Unfortunately there is no space to examine Smith's
contribution to the Indian style at more length., See
my articles about him in Country life 21 May, 28 May 1981.

29. Oriental Scenery III, 10.

%0. ™ias esnnot be entirely Zrue, some festures sre not to be
found ot Sezinecote. T do not rule out he possibility
that Cherles Cockerell had something to do with its
design, though not on his land. Oee Viet.Hist. of Cloucs.
Vol 6., n.167; Proceedings of the Cotlteswold Naturalist
Pield Club Vel XXII, p.201.

. Oriental Scenery, I, 3.

e . letter in R. I. B. A, Drawing Collection.

3. Tilus 72 ie only a detail of Oriental Scenery III,22.
There is = drawing in R, I. B. A, AJ/54 taken on the spot
in 1789.
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49,

5.

There is a design for » Cothie dairy attributed to

H. Repton amongst the Sezincote drawings at the R. I. B, A.
I personally doubt whether it has anything to do with
Lezincote., in 180:5 R@ptgn had written . l!why the dﬁﬂry
should be Oothie, when the house is not so, I eannot
understand, unless it arises from that great source of

bad taste, to introduce what iz ealled » pretty thing,
without any reference to ite character, sftustion, or uses”.
Observations on the Theory... 1803, p.151

s

The dairy is now in a very sad econdition.

The clock tower was originelly painted white. See
Shellim TD ob,

Porden had been a2 pupil of S. P. Cockerell's despite their
slmilar ages. Anéther Cockerell pupil, Joseph Kay, was
Porden's assistant at Brighton: Musgrave Royal Pavilion p.5.

Quoted by Musgrave p.46.

Repton hns?qnﬁ vi.

MSS Royal Archives : quoted Musgrave p.62-4.

The Hegent was genulinely interested in arch!tecture and
amassed 2 comprehensive colleection of architectural and
topogravhical books, including drawings of India =nd
Daniell's Oriental Scenery  After his death the collection
was given to the British Museum and is now ealled the
King's Library.

This ares needs further investigstion, ss far as T am
aware this has never been undertaken,

The Exhibi;i@n, or a second Anticipation: being Remerks

on the principal Works to be exhibited next month at the
Hoyal Academy : by_ﬁbger Shgggggﬁ, “ent

ey

An invest-
This 1s of course my own conjectural assertion.

igation into the links between Porden, the Regent and thefr
understanding of India would establish a2 new und erstanding

of Brighton Pavilion.
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60. In the Thomas Daniell letter of 14 January 1811 he refers
to this watercolour as the "original design" it probably
dates from about 1809,

61. In a letter of l4th January 1811 Daniell wrote " I am
dreadfully alarmed about the Brahminy Bulls...{were)
there to be no other crnaments on the bridge, they could
not be better placed because the intention in placing
them there was to mark the centre of the bridge”.

62. R. Bevan exhibited a design 62 the R. A, during the 1830's
for a cast iron bridge in the "Hindoo' style. It is not
known if this was the one intended for Iucknow.

Abdul Halim Sharar : Iucknow: The last &u of an Drienta
Culture p.60-61. London 1075,

63. Journal cuoted Archer, op.cit.

64 See Bryan Little "Caleutta in the Cotswolds” Presidential
Address delivered to the Pristol and Gloucestershire
Archaeological Scelety, Bristol 19 April 1980.

65. Reproduced: M., Archer Indian Architecture and the British
pl.18.
66. In the same bill iz "Sir C. Cockerell, Mr. Dubbin's wages

at Se?incote 16/~ =u day, £4. Expenses to home and back
£6." Croggan Day Book C 111/106. P, R. 0. Information
kindly supplied by Miss Alison Kelly.

67. Thid. Order Book for 4th March 1814. They were
despatched in October of the same year.

68. Roberts : History of the Royal Pavilion, p.281.
69. The attribution to John Rossi may find some confirmation

in the fact that he designed a memorial to Rev. Thomss
leigh of Adlestrop in 1817.

70. R, T. B, A. Drawings Collection. Thomas Daniell: J5/16,10.

¥i. T+ would be interesting to know if the 'Brahminy' bulls

i g

and elephants were used elsewhere.
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72.

7.

T4.

5.

76.

80.

81.

Shellim: T.D, 96.

For a similar fountain see Oriental Secenery 1,8.

Antiguities of India, 13,

Shellim: T.D. 93-98, 116.
This was sold at Christies May 20th 19569,

John Martin Sketchbook c. 1818, Ashmolean Museum, Oxford
containg many sketches of Indian details.

Bought for 400 guineas by Thomes Hope.

A drawing at R, I. B, A, J5/21,1 shows alterations to
Sezincote, and is signed "C.R.C. 10th July 1818".

The Memorands 18 now on loan to the R. I. B. A. Iibrary

London.

It has long been thought that Hafod was influenced by
oriental/Indian architecture. I have yet to be fully
convinced of this. The subject needs investigation.

J. Thomes The Architectural Development of Hafod.

Farington (21st June 1817) mentions that S. P. Cockerell
had suffered a paralytic stroke at the beginning of June,
but had recovered. However, in 1818 Sir Charles Cockerell
wrote that Samuel was again unwell (Letter 19th Feb.1818

" 5
] & THRED Y
-. !' J ] _1,6”5‘£.. S »

A study of the design and development of the bungalow is really
a thesis on 1ts own. The first bungalow to be 3¢ named was

built at Birehington, Westgate-on-Sea, Kent in 1869,
See J. Burnett: Social History of Housing p.207-8.

I have not seen; informetion from owners.

Quoted in C. R. Cockerell Diary 1826, pp 70-71.
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SIX : THE WIDER CONTEXT

A letter to Uvedale Price : Repton, p.9-10,

.

i Sngulry s Repton p.4.

i

o

Ibid.

Alkdn Designs for Villas.. pl.l.

Principles of taste Pt,.IIT chap.%.

An examination of the relationship between wealth, individe
valism and stylistic pluralism merits consideration but

g . = 8 e = - . . o - . e i oy
18 Deyond the scope of this thesis.

reynolds Ulscourse XIII, ed. Wark, p. 243,

letter to C, R. Cockerell 7th May 1816: Cafahton Collection.

E{iligyﬁ- i-}’ihcit- ps &'&7

Price Essay on the Picturesque Vol I p. 22-3% 1810 ed.

Hussey p. 066, quoting Price Vol I p.5.

Price, ibid.

Ibid. p. &

Enight . Op. eit. p.160.
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20, Voyage %o Indis by way of China, 1810, intro.
21, Reynolds. Op.cit. p. 242,
22, lovejoy has provided the classic exposition of mimesis

in Essays in the History of Ideas 1948,

29, Arcittecture des Eglises Anciennes et Nouvelles, Paris 177D.

24, A. Pope : The Vorks, in Nine Volumes Complete.., together
with the commen Varies and notes of Mr William)Warburton
london 1751, 111 p.

25. In 1792-3 he built an imitation chthedral from willow
rods, which he allowed to weather. He noticed how the
bark peeled away creating tracery effects. James Hall 3
Esmy cm the Origin of and Principlea of Cothie Architecture
read in 1797 to the Royal Society, Edinburgh, later expanded
and publish&d in 1813,

26. Parentalia, 1750, p. 296.

27 Quoted by Frenkl. p. 364,

28. Op.c

29. Rev. J. Haggitt : Two Letters to a Fellow of the Sceiety
of AL,., quaries, Cambridge 15175

50. An Historical survey of the Ecclesiastical Antiguities of
France, London 1Bw.

3. Tbhid. prefaos xii

33. Tbid.

. Op.cit. ».27.

5. Op.cit. p. 28B.
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Op.eit. p. 75.
7. Gent. Mag. Vol IXIX Oct 1799 p. 82.

3. W. Gilpin p. 63. Observations on the Western Parts of
England 1708,

0. Op. eit. p. 282,
40, Op.cit. p. 60.
41. Op.eit. . 64.

42, At the sale of Dance's library, it contained Daniell's
Ltwenty Four Views in Hindustan lot 153; Views of the
European Fagtory at Canton and Four more Views by Daniell
Lot 15%; two drawings by Daniell of the Hindoo Observatory
at Delhi, and "2 elevations of the tomb of Mumatza
Zemani at Ackbarabad™ lot 156; as well as Archaelogia 11-20
in which there are papers on Indian antiquities; Capper's
Voyage to Tndia (1785); and Rennell's Memoir of a Map of
Hindustan (1793).c.°
His brother, Sir Nathaniel Dance-Holland, was a respected
figure in the East India Company's fleet.

43. Parington, Vol ITT p. 209.
i}?,; & Thid . D 10
45. There was also an "Indian” room at Deepdene. See note 48,

&, See Conner's fortheoming article in the Burlington
Magazine: Thomes Hope's Composition Plcture.

47. Originally exhibited at the 18086 Royal Colonial and Indian
Exhibition,8cuth Xensington . Acquired by Lord Brassey and
transferred to 24, Park lane, Iondon, Uiven to Hastings
in 1819. See David Devenish : The Brassey Collection :
Area Service Magazine, Milton Keynes 1976 No. 29.

48. Illustrated in Neale's Besuties of England and Wales Vol III
end series p. 7. The ante-room at Deepdene contained a
collection of "Oriental Views' by Thomas Daniell.
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- See. 5. lang's paper on Beaumont Lodge in the Country
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arington Dis e . omlrke s A& friend of Danece ¢ 8, bazed
T stle design on an idea by Dance (Farington,
oUG ). Dance tried to encourage Smirke to alter
: Ve design for wwent Garden Theatre, making it
W one : ; nd deviating from legitimate B o R
16 g A {00 Cockerell and Dance conferred
DVer ¢ designs for the Tulldhall at Westminster ( jf{j}{_ﬂ-:\
300
68. Op.eit, P+
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14,

SEVEN : DRAWINGS AND THE "INDIAN' STYIE

GQuoted by Paul ¥. Norton Daylesford.

Michael Sullivan: The Meeting of Eastern and Western Art
London 1973.

. ]

cannot see this myself. Mitter: Much Maligned Monsters

p.17T1. # ter srtist and sculptor, Eric Gill, was much
*1"Tﬂ‘Wra@ bv Tndian drawings, which were supplied t

o~

him by his friend Ananda Coomeraswemy.

Introduction; R. Oough: A comparntive View of the Antient

A i s

onuments of India, London 1705,

i g A N 81 e S B S

ents. Mag., 1865 14 p.627.

letter Lo Joseph Banks Ootober 2%, 1779: Dawson Turner
Collection. B, M. Botany Dept.l. 270-271. Iind must have
. y 1780"s.

returned sometime during the ear]

.8

Ain earlier visitor Miss Burney thought it the work of his

L A 1 e . L
artist brothe Paul oS¢ ?’?f"} é‘?s}._? , Gents. Vo A ibig

The MSS lecture notes are in the R, I. B, A, Iibrary,
another copy 18 in the ﬂn%nﬁ ﬁbﬁaﬁm Ene sixth lecture is

the most concerned with the architecture of India, but it
seems to hfvw moede little immrea sion on Sendby's listeners.

See M. Archer : Early Views in India for the lafest
and finest account of the Daniells' expedition to India.

i A

bwyangruq auoctes W, Daniell as saying that they departed
Senterber 1759, but that date does not accord with the
Journe] Faprington must have made a mistake when he
transcerd Jeﬂ the letter.

Quoted M. Archer op.olt. p.225.
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15.

16.

17 .

Faprington May 3lst 1804,

. | r

Ibid. Jan 21st 1799.

In his prefatory remarks to his book of Designs Repton
wrote "These (the minutae of Indian miaiatureéT he means
to lay before the public,...(and Repton did not wish to)

interfere with his future views respecting the detail of
Hindu architecture” (Ibid. p.viii)

»oher ob.eit nn . 227-251
LA & W s g o e | ®

Scenes in Hindustan (18%5) p.228, vol I.
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