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From September 29th until October 22nd, SupaStore Pressure Drop (2021) will be on view at CYLINDER, Seoul.
The exhibition presents 10 new editioned prints, and 2 new sculptures from some of the most innovative and
original artists working presently in the UK.

Pressure Drop presents new prints by Fiona Banner, Coco Crampton, Alison Goldfrapp, Dan Mitchell, Eddie Peake,
Natalie Price Hafslund, Gavin Turk, Demelza Watts, shown alongside new sculpture editions by Sarah Staton,
and Nicole Wermers.

The exhibition design by Cylinder features a bespoke hanging system that floats the inkjet printed images forward
from the surface of the wall shifting the viewer’s perception of the image between illusion of screen and reality
of frame. The sculptures are placed on bespoke furniture designed by Junyoung Park.

Pressure Drop creates a mood for our time, destablised, vulnerable and brittle. It utilises modes of production that
respond to this moment of travel complexity on a fragile planet, the digitised images have travelled through the web
to Seoul to be printed and framed at Image One. The format of the artist’s print has a rich history in European culture,
reaching back to the adoption of the printing press in the 1550’s. Digitisation frees us from the local and gives us
infinite reproducibility. However, the Pressure Drop inkjet prints are produced in a limited edition of 21, and just the
first 3 editions are available at CYLINDER. Each print is accompanied by a signed certificate for authentication. The
print becomes an artwork only when accompanied by the signed certificate.

Pressure Drop follows 10 SupaStore SupaStars (1998) as the second print portfolio to be released under this title.

The sculptures have been flown to Seoul in the established manner of art export, but unlike the excesses of artworld
big scale, packed into a shoe box, these miniature works travel light with minimal carbon footprint.

Pressure Drop moves on to Venice in May 2022, where it will be hosted by Venice Art Projects; further venues in Asia,
Europe and North America will be announced shortly.

SupaStore Pressure Drop is a low carbon portable exhibition, and the newest iteration of the SupaStore projects curated
by the artist Sarah Staton and the first to be presented in Asia.

Every SupaStore has a subtitle, differentiating the iterations and bringing a verbal articulation to the issues and
concerns that are presented in exhibition format. Pressure Drop, a refrain from the late 1960’s ska rocksteady
group Toots and the Maytals, echoes in the ether, and the word play around multiple meanings of the phrase bring
thoughts of compression and release, atmospheric changes, and flying, the form of travel that has been so reduced
in the past two years. Atmospheric pressure drops can cause a plane to rapidly lose altitude, and this unexpec-
ted destablisation is the shared experience that unites us in adversity as we find ways to keep living and working
while the pandemic makes every effort to stay around. SupaStore Pressure Drop has a flavour of metal and a tinge
of anxiety and within that, honours the efforts of artists who keep creating and finding ways to articulate the expe-
rience of being human.



About the SupaStore

Sarah Staton’s SupaStore opened in London (1993) and was repeated with nuanced variance several times throughout
the 1990’s decade. SupaStore celebrates established and upcoming artists, including Maurizio Cattelan, Jake & Dinos
Chapman, Michael Craig-Martin, Jeremy Deller, Tracey Emin, Damien Hirst, Jeff Koons, Jenny Holzer, Mike Kelley, Sol
Lewit, Sarah Lucas and Saelia Aparicio, Lina Lapelyte, Lindsey Mendick.

Over decades SupaStore has produced a rich variety of visionary installations, presented as selling exhibitions staged
in museums, commercial galleries, and independent art spaces. SupaStore has been included in survey exhibitions inclu-
ding Century Cities, Tate Modern, London (2001); Lifestyle, Kunsthaus Bregenz, (1998). As installations, functioning as
working retail stores for artist-made multiples, editions and smaller artworks, the SupaStore series both facilitated
exchange, referred to, and commented on the paradox of the increasing marketing of creativity.

Commercialisation of public space, public spaces formed by infrastructure and architecture for commerce, artists
communities, networks, and digitalisation of trade and exchange have been the topics recurring in Staton’s project
since the 90’s.

SupaStore Academy at the Nida Art Colony (2020) is contained within a bespoke kiosk on the beach side boardwalk.
In summertime the doors open wide, with an adorned striped awning offering some shade. Come winter the snowfall
transforms the kiosk into a bright vitrine for the display of artworks and Baltic goods.

SupaStore Southside, Slingbacks and Sunshine, at the South London Gallery (2021) saw the project return to London after
many years. Within two rooms the SupaStore created an open hearted atmosphere with an intense display of objects
and wall based work by 60 artists.

SupaStore Inventory, a catalogue of the project’s history, will also be available at CYLINDER.

Exhibition design by CYLINDER with plinths by Junyoung Park. Graphics by Santiago Pagnotta. Catalogue design by Claire Mouton.
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SupaStore SupaStars 2021...
01 —Fiona Banner
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11 —Demelza Watts
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Fiona Banner

Fiona Banner aka The Vanity Press (b.1966 UK) lives and works
in London. Fiona has exhibited internationally with solo exhibi-
tions at institutions including Tate Britain, London (2010); De
Pont Museum, Tilburg (201%1); IKON, Birmingham (2016); Museum
Voorlinden, Wassenaar (2020); Kunsthalle Nuremberg, Nuremberg
(2016). Her work is held in many public collections including Tate
and MoMA. She has recently had her first solo show Pranayama
Typhoon at Barakat Contemporary, Seoul (2021). As her moniker sug-
gests, language and publishing are at the heart of Fiona’s practice
and her attitude is at once playful and often performative. Her
work centres on the problems and possibilities of language, both
written and metaphorical. From Wordscapes to her use of found
and transformed military aircraft, Fiona juxtaposes the brutal and
the sensual, performing a complete cycle of intimacy, attraction
and alienation. In 2009 she issued herself an ISBN number and
registered herself as a publication under her own name, a sort of
self-portrait as a book. Intermittently, when language fails, she
makes work based on fullstops.

Gods with Anuses (2021)

This print, Gods with Anuses, derives from a series of collages that
doubles up as the storyboard for Fiona’s recent film, Pranayama
Organ. The image features two inflatable fighter planes; a Typhoon
and a Falcon, engaged in rituals of combat and courtship.




The Vanity Press 2 & 2t2{Xl Fiona Banner (b.1966 UK) = &
of] HFstH =2 SICt Fiona = Tate Britain, 2 E (2010), De
Pont Museum, EIE2E235 (201%), IKON, HHYUAH (2016), Museum
Voorlinden, HIM|L}2 (2020), Kunsthalle Nuremberg, F|2HIZ3
(2016) E H|23t o2 7|2ta} O|=2tof| A ZHQIM S JHACE e &E
2 Tate2l MoMA £ H|Z Pt 0{2] 0|22 33 A Mof| AZE[0] UL,
Fionas %2 St=20f|A2] A 7H21F QI ‘PRANAYAMA TYPHOON’, Barakat
Contemporary, M2 (2021) 2 7H%|5}7| = UC} JL42| HHAM & =
UX0], Aot EX2 Fiona 2| ZHM FF0|H, OH2| Ef== SAl0f
Q38|X0|7{L}, jjR = 43HA0|7| T S}Ct. Fiona O] &2 MO{X|H
L} 280l olofe| ZH|et 7ts ol S™ME =Lt 7|2t eI El EXtE
O| &%l =t Wordscapes MR E| LA LI HAE 22 TS 7|E A
2ot HASNX|, Fiona = XS, B 2|10 AZo| 2tNst F:7|E
SeSHHA THoletat Bts X0l QA S S HXISCE 2009 A L= X4
o 0 U2 1SBN HSE M SAl0f| LF2| Mo HEfE 77
AtMo 2N E7IEQIE ETMER SESHV| T FULCt. Fiona = ZHE X
£ 2ol Aof7t MufstH OB E 7|ZO 2 CHA| &S 0|O0{LtZtCt.

-

Gods with Anuses (2021)

Gods with Anuses = |2 Barakat Contemporary O|A MEFH Fiona
o| FAFEIRIOl Pranayama Organ O] AEE|HE Hdstg st= 2213 Al
ZOj| A DHEE|JACEH ZHZ 0| A LIEFLH= 0|0]X| = HELl FLoieAl S 5t
A= Foio] YEdt= HEI|, = Typhoon 2t Falcon 2| 2&5S EHURALL.

Fiona Banner aka The Vanity Press,
Pranayama Organ, 2021, High definition digital film, 10.35min
Installation view, Barakat Contemporary, Seoul, Korea, 2021
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Chila Burman

Chila Burman (b. 195% UK) lives and works in London. Chila has exhi-
bited widely with notable solo shows held at Tate Britain, London
(2020); Output Gallery, Liverpool (2020); Wellcome Collection,
London (2019); MIMA, Middlesbrough (2018); Art Night, London
(2011); Stephen Lawrence Gallery, London (2006); Waterside Arts
Centre, Manchester (2005). Her works are also represented in many
museums and public galleries including Arts Council Collection,
British Council, Science Museum, Tate Collection, Victoria and
Albert Museum and Wellcome Trust in London. Chila is celebrated
for her radical feminist practice which examines representation,
gender and cultural identity, and works across a wide range of
mediums including printmaking, drawing, painting, installation
and film. Continually seeking to break stereotypes and emancipate
the image of women, she often uses self-portraiture as a tool of
empowerment and self-determination. Chila’s hugely popular ins-
tallation Remembering a Brave New World, Tate Britain Winter
Commission, London (2020) deals with the colonial history of Tate
Britain and its Eurocentric position. Adorned with references to
Indian mythology, popular culture, female empowerment, political
activism and colonial legacy, the gallery facade of Tate Britain
confronts the pervasive racism in the art world and society at
large, and exposes a need for better informed conversations and
more effective strategies to address it.

Star-Fish (2021)

Star-Fish is Chila’s futuristic scene, from the simultaneous pers-
pective of below and above the waterline. Star-Fish celebrates her
passions, her culture and Indian mythologies. Chila’s work mixes
digital collage with scanned objects to create a symbolic uni-
verse that represents her love of water, her relationship to Indian
culture and customs. The combination of elements culminates in
a fantastical, wondrous scene, above under water depicted with
varying textures and colour.




Chila Burman (b. 195% UK) & ZEO|A HFSIH ZHS SiCt.
Chilas Tate Britain, 21T, (2020), Output Gallery, 2|HHZE (2020),
Wellcome Collection, T1H (2019), MIMA, O|EXHZ{, (2018),
Art Night, 2 (201%1), Stephen Lawrence Gallery, E, (2006),
Waterside Arts Centre, HAH|AE] (2005) S F2E0HsH 7{QIF S o2
Kt ZIHSHCE, chila o ZHE 2 EESHArts Council Collection, British
Council, Science Museum, Tate Collection, Victoria and Albert
Museum, 12|11 Wellcome Trust £ X &St Cl4o SXH 9 22 4
2{2|0f| A%E|0] QUCH Chila CHEM, FC 8 231X HA| Mo Cfst £
22 Mas| #mD EASH= J149| 2iC|F HOo|LE ANMo=E HHo|
=Ch dz2|1 e, EEQ, NI, HX & A4S OfREE= Chila 9
RIS 2 27t CHR = FHIE 20t ZAHLIsHA M= o2 #32E
o| EICt. X| &Moo=z nd A S i1, o4 2o| o|0|X|E st [ sl =
otz O = 33 AfetaS At 202t X7 2™ =12 ARSI}
%2 chila 7} TIHMH e MX| =9l Remembering A Brave New
World, Tate Britain Winter Commission, #1E (2020)2 Tate Britain
O] ZR= AQIX| AlCHe| AL A FX|H0| XU FE S &S O}
F = =o|Ct. 2k AMat, tHE 23}, o4l Mo, MX[N dHsFl 9l
AlOIX| QA0 CHSt £F X2 ZHAIE] Tate Britain 2| 2|2t of|&A|2t O
2= At2] Mgkl RHHs U= QIEXHE T} OtF=5t1, 0| E s A5t |<l
of Of LI2 MEof| ztst cistel o 2apxol Mako| e d8 Z=otCt.

Star-Fish (2021)

Star-Fish = Chila 7} £M9| MBt0A 2sts SAI S Sef bt
22 D|RERQl HHOZ, v} Hol, 140 23 12|10 QIS Mg}
£ 7|ugict. chila O AE2 CIXE 2apFol AMS QUR|SS B3
sh01 S0i| et 40| AR, Ol 23} 9 BADtel BAIS LIERAS &
2% @FE BKEC) HIC|AQ HAS, 12|71 OfZALAS Eatst o[)
X & of2] QAS0| RS2 Cheret siAH o Mol sl 2ol 2, 1
23 £F02he| #AEo|T, Fol22 T BHEC)

Installation view, Remembering a Brave New World, (2020) Tate Britain,
Winter Commission
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Coco Crampton

Coco Crampton (b.1983 UK) graduated from the Royal Academy
Schools in 2014. Co-opting craft traditions through playful ges-
tures, Coco’s work breathes new life into historical forms, ranging
from Victorian furniture to 20th-century design icons. Weaving
together function and fiction, Coco’s work embodies a perfor-
mativity, activated in the imagination of the viewer. Her recent
exhibitions include, Domestic Wears, Belmacz, London (2020); RA
Summer Exhibition, Royal Academy of Arts, London (2020); Tender
Touches, Open Space Contemporary, London (2019); Odds, TOMA
Project Space, Southend-on-Sea (2019); Estragon, Belmacz, London
(2019); Threshing Barn Installation, Charleston House, Sussex
(2018); The Artist Practitioner, The Shoe Factory, Norwich (2018);
Idea Home Show, MIMA, Middelsbrough (2018); Present Futura,
Artissima, Turin (201%1); Gardeners & Astronomers, Caustic Coastal,
Manchester, UK (2016). Coco was shortlisted for Dentons Art Prize
S/S 2018 and is represented by Belmacz.

Smoke Signals (2021)

Smoke Signals is an image derived from one of Coco’s drawings,
rendered originally in pencil crayon. Gently animating the surface
of the paper that she works across, the illusory motifs and archi-
tecturally-derived Italianate patterns in Coco’s drawings present
her sculptural sensibility in 2 dimensions.




Coco Crampton (b.1983 )2 2014 H =22 0=2! (Royal Academy
of Arts)2| RA SchoolsE EYIMCL F3|HQl HAKME Sdlf S0 H
S H™SSt= Cocol| HE2 HIEE|OF ACHS| 7FO0| A EE] 20M|7]2|
C|XtQl oto| 20| O| 2= HAN Q! HEf S0 MER MHS S0{E =Lt
7|S (function)2t 57 (fiction)E ZAESt Cocoll ZH2 22| A4t
0[N Yokl = WM S FHTICE Coco= TE Mayfairo] 7[8HS
£ Z2{2| Belmacz| M&ZtJI2 A %2 Domestic Wears, Belmacz,
& (2020), RA Summer Exhibition, Royal Academy of Arts, ZIHE
(2020), Tender Touches, Open Space Contemporary, Z1E (2019), 0dds,
TOMA Project Space, AFSAME-2-A| (2019), Estragon, Belmacz, &1
H (2019), Threshing Barn Installation, Charleston House, A{AlA
(2018), The Artist Practitioner, The Shoe Factory, '=2|X| (2018),
Idea Home Show, Middlesbrough Institute of Modern Art, O|=
XHg{| (2011), Present Future, Artissima Art Fair, E2| (2011),
Gardeners & Astronomers, Caustic Coastal, HH|AE (2016) S Ct
o MA|of Zofstict. Est J1{= 20184 22 ZMOl Dentons7t F
2t8t= Dentons Art Prize S/S 20182 SHO| MM E|7| = HC}.

Smoke Signals (P021)

Zo|of eH™ 2|7t £|E0| E|= Cocol| ZZIE XY Smoke Signals
= O|Etz|o} AXFAMoA ReiEl INEHES Ho{F= &IIo| dE EE2Y
Of| A THASHCE Cocoll ER2YUR X7t 2N ZHMS 2 AHHCE H
#sto] 147} =elst= Fole HH 2|0 FE={2 MI|E S20{E=Ct.

Installation view of ‘Domestic Wears’ Coco Crampton’s solo show,
Belmacz, London 2020
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Alison Goldfrapp

Alison Goldfrapp (b.1966 UK) is a British-based musician and artist.
Fine art, music, fashion, photography and performance art are endu-
ring work modes throughout her career. ’Goldfrapp’ the band she
co-founded in 1999, has been described as the most visual of music
acts, fuelled by the inventiveness of its frontwoman. Goldfrapp’s
first album, the Mercury Prize nominated Felt Mountain (2000),
included a cover by Alison representing the year 2000, and was
chosen as most iconic album artworks of all time (1949-201%) by
the ‘Best Album Awards’. In their remarks, the jury stated: “Alison
Goldfrapp approaches her work as one single creative project, with
the artwork, live performance, videos and costumes all deeply
entwined. Her repertoire conveys an etheredl, sensual, highly thea-
trical persona”. Alison has also produced film scores for Nowhere
Boy (2009) and My Summer of Love (2005), as well as the score for
London’s National Theatre production of Medea (2014). Alison was
a judge for the John Moores painting prize (2020). Alison exhibited
her photography with Hi - Noon Editions at Les Rencontres d’Arles,
France (2019). Alison’s photographic commissions include Somerset
House Summer Series, London (201%1), where she shot musicians
performing and preparing for their sets. She collaborated with
Anna Fox for the photographic series, Country Girls, exhibited at
various locations across the UK and abroad and was shortlisted
for the Deutsche Borse Photography Prize (2010).

Island £, Cool Drop (2021)

Alison frequently looks to the natural world to inform her pro-
cess. Increasingly she sees geology ds a guiding structure and
is drawn to exploring a sliding spectrum between vegetative,
animal, mythical and manufactured worlds in a search for ‘other
conscious’ domains.




Alison Goldfrapp (b.1966 F=)2 H=9o| YA EZL! HX|MO|LC}.
0=, 9, 1M, ARl A HEHAE= T149] A3 Futo| 4
2{7tX| 2| = BhAlS0|C}. AlisonO| 1999, 382 Y
ZL HHE ‘Goldfrapp’e 2242 IE9| 2|9l O S4HM
7HE A2 A QI 2ot Q|2 B ALE|O L. Goldfrapp2| G| %] &
Mountain (2000)2 UK X}E 532|0]| 21 3 £|H, Mercury Prize2| 2 HO0j|
S+, Alisonof 2|sH X|ZHEl HH F{H = Best Album Awards7Zt F=2ts}
= 19495 F 2011 AKX S| HIAE WH F{HH HALS 200042 CHESHE
WH HHE MY E|J| = WO MARIH T2 =H0j|A AlisonO| J142| =
S ol=2gy, 2lo|8 XA H|C|Q 9 o MNE U2 RAS0| MR

70| YB{9I siLte| SAtaQl mReE 2 M Fasty, Jufo| HHEx]

= GHotD #sHo|H, 12 HI MOl HEALLE MESCD L3MCE
Goldfrapp2 EESH Nowhere Boy (2009), My Summer of Love (2005)S
o 43} gob2 HEMOD, 0| ATl National Theatred|A
RIZHSt Medea (2014)] SO S8t R ZHUCL £ 0 0|20 YAOR &
07} 0|0F7|8tXHH, Alison National Museums LiverpoolOf|A] F=2ts}
£ John Moores Painting Prize2| MAI|&I0|AOMH, Les Rencontres
d’Arles (2019)01 Hi-Noon OIC|MQ 2 AFZEIS FMA|S}7|E MLt 1149
024 7{0|M = SLIQl Somerset House Summer Series (201H)= =9
2 st7|9lst M EE M[ZSH=, O2|1 1 2[of|M 3HE st RAIMES
&2 YoQlCt OrX|2tO 2 Alison2 Anna Fox2t 3 SO F Country
Girls A|2|=E H|ZtH O, O|= Deutsche Borse Photography Prize
(2010)Q| %:|= =HO| 27| SIFLCt.

jp HU
Y

Island F, Cool Drop (P021)

Alison S ARM| SO S 0K/ KSIAS AECh oS
0] JE X MetS Jto|T) AERHZ Hi2HED CI2 ojAlo| Heis
57| 9IS ME, 52, A3t 3 JHZE M7 AfolollA Hatets AHER
S st 20l 2S 2

©Alison Goldfrapp
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Dan Mitchell

Dan Mitchell’s (b. 1966 UK) primary medium takes the form assem-
blages of text and image culled from a variety of media sources.
He also works in sculpture and performance. Solo exhibitions of
his work include: These Days at Brent Biennial, Wembley Park,
London (2020); The End (with Edith Karlson), Temnikova & Kasela,
Tallinn (2019); DEATH LOLZ Presents...Madness Stupidity Chaos
Lies, Peak, London (2018); and ULTRA MEGA HYPE / DEATH LOLZ
Presents..., Ludlow 38, New York City (201%1). Mitchell’s work has
also been shown in numerous group exhibitions, including: PARTY
DE CAMPAGNE, Centre d’art Contemporain - La Synagogue de Delme,

Delme (2021); Theft Is Vision, LUMA Foundation, Zurich (2018);
What “Everybody Knows”, Jenny’s, California (201%), as well as
Svetlana, New York City (201%1); and The Library Vaccine / Everything
is About to Happen, Artists Space, New York City (2014). Mitchell
is represented by Jenny’s NYC, and his work is currently featured
on the David Zwirner online space ‘Platform’.

Everything, (2021)

Pity the existential plight of the consumer. We want everything,
this is impossible, so we desperately seek out anything, choice
becomes futile as that something escapes us, finally we end up
with nothing.




Dan Mitchell (b. 1966 UK)2 CtFot O|C|{O|A] =F &l EIAEQ} 0|O|X]
S TS 7tNQt &7t =2 UM 2 AFEStC}, O ot R22tat [{EH
A XAS FIHsE| T St DanO| XIS st 7917 © 2 These Days at Brent
Biennial, Wembley Park, & (2020), The End (with Edith Karlson),
Temnikova & Kasela, Ef2l (2019), DEATH LOLZ Presents...Madness
Stupidity Chaos Lies, Peak, 21& (2018), 12|11 ULTRA MEGA HYPE /
DEATH LOLZ Presents..., Ludlow 38, 52 (201%) 0| QUCt. 27t EHofst
CHY| M © 2 = PARTY DE CAMPAGNE, Centre d’art Contemporain - La
Synagogue de Delme, 20| (2021), Theft Is Vision, LUMA Foundation,
#|2]3] (2018), What “Everybody Knows”, Jenny’s, ZH2| EL|O} (2011)
/ (SH9| ®MA|) Svetlana, New York City (201%), 12|11 The Library
Vaccine / Everything is About to Happen, Artists Space, & (2014)
0| ACt. Dan2 /& Jenny’s?| M&LEII0|H, T2 XA odxf David
Zwirner2| 22191 Z7t2l ‘Platform’Of| A AZHE|1 QUL

Everything, (2021)

2H[ZPO] HEH 2HS 24| AL REl= ‘2E WS ASHKIE 0f
A2 27tssh7|of| EAHORE ‘R0|E’ #H, ‘o ZI'2 RE|2ZREH
EYIEoI0 M2 A2t E|0] 2= 22| = OFf A’ AX| et

New Dead City
At Oracle Gallery, Berlin Germany 2016
8 x A1 digital prints.
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Eddie Peake

Eddie Peake (b. 1981 UK) works with performance, video, photogra-
phy, painting, sculpture, sound and installation. His work often
takes the form of immersive exhibitions that connect diverse and
incongruous objects, weaving autobiographical elements and an
examination of self-identity with more general themes of desire,
the body and the urban landscape. Through his work, he explores
the implicit drama within relationships, whether familial, pro-
fessional, romantic, sexual or social, and how desire, sexuality,
socio-political and cultural constructs, as well as psychological
states such as depression impact on them. One particular preoc-
cupation is with the lapses and voids inherent in the process of
translating between verbal language and nonverbal modes of com-
munication. It is in the discrepancy between words and any other
language, say, images, emotions, bodily movements or sounds, that
his art is located. Eddie also DJs under a pseudonym and runs 4
record label imprint called Hymn. His exhibitions and performances
have been staged internationally including at CIRCA / Piccadilly
Circus, London (2020); White Cube, London (2018); the Fiorucci Art

Trust Volcano Extravaganza, Naples and Stromboli (201%1); Barbican
Centre, London (2015); Palais de Tokyo, Paris (2015); Institute of
Contemporary Arts, London (201Y4); Performai3, New York (2013);
Focal Point Gallery, Southend (2013); David Roberts Art Foundation,
London (2012); The Tanks at Tate Modern, London in conjunction
with the Chisenhale Gallery, London (2012) and the Royal Academy
of Arts, London (2012).

Tourniquet 1, (2021)

Eddie Peake employs the green screen in his practice as a ‘physical
object and conduit for the blending of multiple realities.
Tourniquet 1 is a single frame lifted from his recent film A Dream
of a Real Memory. In the isolated frame, he sees the two characters
as impish and provocative, yet also vulnerable. They lie within a
green-screen cyclorama that has the potential to be filled with
another world, locating them in a fantasy waiting to happen.
It is unclear what their relationship to one another is - lovers,
friends, enemies, and whether they harbour disdain, indifference
or compassion for the the world at large, including the viewer,
whose presence they wilfully appear to ignore.
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Tourniquet 1, (2021)

Eddie Peake= 12| X0l A 2 2017| A3RIS ‘=¢El CHE A2

2|5t E2|A JHH|0| X} =2 O 2 AF2SICE Tourniquet 1 £ 2020 12
g, Hd O7tEe] MFHA 2| = Y A3e|d ESHEQl CIRCA|

M MHEH A Dream of a Real Memory 2| 8t XHHE XZ 35t 7{0|C}.
Moo= NFE T Y {0 M Eddies F QIES TLUHO|HM &
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H Ho|z HAUSS ZEoto] MA MAfof ciet 2E, Fatd £ dal
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Eddie Peake

A Dream Of A Real Memory

2020

Film

© Eddie Peake. Photo © CIRCA (Daniel Adhami)
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Natalie Price Hafslund

Natalie Price Hafslund (b.198% UK), lives and works in Oslo, Norway.
She studied at the Royal College of Art, London and The Mountain
School of Arts, Los Angeles. Natalie continually offers her body
to encounters with the public, exploring gender, economics and
language. Flickering between glamour and grammar, she shafts
the comedy of the psyche, operating a persona within the clea-
vage of morality and conditioned society. A saboteur of cultural
consensus, Natalie uses live research to look beyond cognitive,
socio-cognitive, and social epistemic boundaries, to new ways of
understanding pleasure, frustration and the violence of our pre-
ferences by hacking the speaking body. Previous exhibitions and
performances include Twister, Camden Arts Centre, London (2015);
Death by Coffee, Chalton Gallery, London (2016); Clean Criminal,
UKS and Kunstnernes Hus, Oslo (2018); Imagoholics, Elephant, Los
Angeles (2019); The Vapours, Kunstverein Bamberg (2020); Mirror
of Impalpable Nudity, Gao Gallery, London (2020); and Oslo City,
BOA, Oslo (2020).

Bruce’s Algorithm /Mooaqdy (2021)

Bruce’s Algorithm is a reference to a series of health and education
posters from the early nineties that instruct the harmful effects
of substances. Throughout the design and printing process, Natalie
attempted to inhabit the illustration. In this version, her gaze is
turned to the viewer, connecting you directly to her internal organs.




Natalie Price Hafslund= (b.198%, E=) $ixl|l L2 9[0] LEZHIM A
ZotH AHH 2 ot QUL Natalies 2EHO| 2El0f|&8 (Royal College
of Art)E EYst 1, LAS| OtE|AER WK 7|29l The Mountain School
of ArtsOllA] =t 2|o| Z=7tat™H S 0|35 RULE. Natalie= HEH, FH|
g, J2|1 A E EtstHN CHE2 0fF517| 96 XS = L
9| MH|E H|SSICt. Glamour?}t Grammar AO|E 27tH (Glamours
Grammar2}t 22 {2 7tFICt) d1H = TE I TSR A9 E LY
2ol J= HEALIE ZHSH, FAo| 51548 BHAstCh 2ot o
E I}1|5l= Natalies= AW HRE Soll QX[H, AL2|-QIX|H, Atg] QI
AMEXM HAE Ho| Y= MHE S CEM 22[71 M=6t= FEL,
™, £ 2 o|dlist= M2 2 WHE D MBICE X2 NatalieZt 74HEl M
Ao} {XMHAZ Twister, Camden Arts Centre, Z1E (2015), Death
by Coffee, Chalton Gallery, 21E (2016), Clean Criminal, UKS &
Kunstnernes Hus, @& (2018), Imagoholics, Elephant, S A I
2|A (2019), The Vapours, Kunstverein Bamberg, 2tH[|23 (2020),
Mirror of Impalpable Nudity, Gao Gallery, f1H (2020), 12|11 Oslo
City, BOR, @& = (2020) 50| !C}.

Bruce’s Algorithm/Moody (2021)

Bruce’s Algorithm2 & 2| {Folst B2 L{F= 90ACH =4, UAH
o 717 9l W] EAF{0f Cigh ZZEO|C}. CIXQIat Q23 of| A Natalie
= YA ER|0|M Mo MAlstE = A|=E UCH LYHAE £0f S0
Zt Natalie, 2|11 L9 A|ME2 232
o LHE| 22 RPN o R HASICL.

The Departure, performance for Q@stlandsutstillingen,
Vestfold Kunstsenter, 2021
Photo: Tomas Moss
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Cullinan Richards

Charlotte Cullinan (b.1959 UK), Jeanine Richards (b.1968 UK)
Charlotte & Jeanine have been working together since 1998, and
are known for their large-scale interventions positioning painting
as part of a wider mise-en-scene. The inevitable doubling that
occurs between them has developed into a highly personal visual
language borrowing from film, folklore and romantic painting
reflecting a particularly feminine relationship to the medium of
paint. Their solo exhibitions include First Unaffected Unaffected
Formal Effects Last, Cooper Gallery, Dundee (2010); Positions:
The Primitives, Laing Gallery, Newcastle (2009); Girl Rider, Mead
Gallery, Warwick Art Centre, Coventry (2008). Their work has
been included in many group shows at The British Art Show % :
In the Days of the Comet, Hayward Gallery, London (2011); East
End Academy : The Painting Edition, Whitechapel Gallery, London
(2009); REFRAMING, CCA Andratx, Mallorca (2009); and Edge of the
Real, Whitechapel Gallery, London (2004).

Incarnate 1.21 (2021)

Incarnate 1.21 print is derived from a watercolour of the same
name. Incarnate 1.21 follows several ongoing painting series
that they have been making since 2016. A palette of flesh
tone watercolour and the constraints of the pandemic sparked
an idea of the body represented through a repeating triangle
motif. The artists have used the triangle in various forms in
their work, most explicitly in their ongoing series Forcibly
Bewitched.




Charlotte Cullinan (b.1959 UK)Z} Jeanine Richards (b. 1968 UK)E
FME 72 Cullinan Richards= 1998HEE] &4 2t s, IS
2 HIQIel S W2 0|&el LR = HiX|SH= CH 2 Y= & X
ULCE. IS AtO[o| A EMsH= THAX QI Mol M2 Fsf, fl&st, 2|
1 E35| SZo|2k= oiA|ofl CHet o & A E vidst= St 335}
FE5IH X|335] 7HQIXQl A|ZtA Aoj= YHMIMCt O S0| FHofgt 71
OIM O Z First Unaffected Unaffected Formal Effects Last, Cooper
Gallery, EIC| (2010), Positions: The Primitives, Laing Gallery, 7l
£ (2009), Girl Rider, Mead Gallery, Warwick Art Centre, ZHIEZ|
(2008) 7} Y1, IEF O Z = The British Art Show : In the Days of
the Comet, Hayward Gallery, ¥1E (2011), East End Academy : The
Painting Edition, Whitechapel Gallery, £1E (2009), REFRAMING,
CCA Andratx, OFR 27} (2009), 12|11 Edge of the Real, Whitechapel
Gallery, & (2004) 50| QIC}.
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Incarnate 1.21 (2021)

Cullinan RichardsQ| TZIEE= 22 0|2 7% 59| £xl5} =0
A DM E|QICE Incarnate 1.212 50| 2016 EE A& RISzl o
QIR Al2|=e| 7%l MED U}, O|REQ| £xH3t T EQt X|&£E| =
mo|elo Mef2 HiEE|= M2Y 2L E Soff R El AMAof CHet M2t
2 ZWAMCE. Cullinan Richards= ZHH0f|A] CEAFSH HEHO| M2 S AL
2ijtom, Es| 259 MAMFl A2|= QI Forcibly Bewitched
OlA o] EZ0| HuHSIA =E2{tCt.

Feeling Guilty About Painting

installation view

For the show Goodbye Charles curated by Kate Rimmer
Charles H Scott Gallery Vancouver Canada 2017
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Sarah Staton

Sarah Staton (b.1961 UK) lives and works in London. Sarah uses
diverse media and mediums to investigate current interests and
obsessions, producing an expanded notion of sculpture with a regard
for sculpture’s social potential. Her ongoing project SupaStore
(est.1993), plays with the relation between art’s publics and its
markets in a mutating series of exhibitions involving established
and upcoming artists. SupaStore has been shown in many galle-
ries and museums internationally, iterations include SupaStore,
Kunstkammerkiosk, Tate Modern, London (2001); SupaStore Air a duo
show with Marta Rosler’s Airport Series, Midway Contemporary,
Minneapolis, USA (2016); SupaStore Southside, Slingbacks and
Sunshine, South London Gallery (2021). Sarah’s interest in art’s
relation with the social is further explored in the creation of
public artwork that often invites a tangible bodily interaction
in that it can be sat on, or under. Her public sculpture Alphonso
opens in September 2021. Sarah is engaged to deliver public art
on the Tideway Infrastructure project, on 3 sites in London, a
commission that completes in 202Y4. Sarah has exhibited widely
across Europe and in the US. Her work is held in public collections
that include Tate, Arts Council England and British Museum, Prints
and Drawings. Sarah is presently Senior Tutor in Sculpture at the
Royal College of Art.

Three Symbols of Minerva (2021)

Minerva, Roman Goddess of Art, Trade, War and some other Magic.
Minerva is SupaStore’s Goddess, a multi-tasking woman who
stretches through European culture for 2000 years, a benevolent
presence that guides the SupaStore through new endeavours, accom-
panied by her owl, snake and olive twig, symbolising wisdom,
healing and peace.




Sarah Staton (b.1961 F=)= XZt2| AtE| & ExH=iofl CHt 2kl at S|
ShEHEl JiE el =2bg oHEM, CHst ofM|| MRS Soll SIxHQ| 2taat
Z4rS Bf1otCt Sarah7t 1993RE] ZIHF QI T2ME ‘SypaStore’

£ Helshs Lo HAISHE [0l|A HALLE oS tiFSa A AL
o[e| #AE ChELE. O2[1 o] 7| do=7tet MEISIHE 2212t O

AtO] BHE S{E 1 ‘SupaStore’7} CtRE= FHS AL, SupaStore
AM2|ZE g2 Eotst off2le| 2571 Z2{2|et FXIFAHAM HAIZAS

, 9| TS50t5t of|C| MO 2 = SupaStore, Kunstkammerkiosk, Tate
Modern, €= (2001), SupaStore Air (Marta Rosler2| Airport A|2| X2}
sHHISt S 4), Midway Contemporary, O|H|AE} (2016), 12|11 %2
South London GalleryO{|A{ ZIgi$t ’SupaStore Southside, Slingbacks
and Sunshine’ (2021)7} QIC}. AlS|2} ofl=2| 2tA|of CHSt Sarah2| 2t
A2 iAo 9|, == of2Ho]l 2F2 4= ULCH= oM FEo| MA| A= =
88 3 REst= 33 ol &EQ MEOM o BEICH X2 &7}
7t FMEQl 22 ol T 2HE Z 5}LIQI Alphonso= 2021 980 3
JHE|IH, SAl0 HEHe| 3742| X|HO|M TidewayAt E fIot 33 X2
2 M|z 0| ULt s HO|M2 202yH0| b E o™ o|Ct. 49| &
E2 Tate, Arts Council England 5! British Museum?| Prints and
Drawings £ME East of2| 33 A Mol AT E|QUCE FHXH Sarah
= g=a2Eossty T2tnto| AL RE{2 i ZIFO0|Ct.

Three Symbols of Minerva (2021)

O|4|2EHH= oflE, 4, M7 8 o{2{7IX| OpH S 2t&rst= 20te] of 20|
C}. O|U[2Ht= 2000950 R 231 7I2E2 o A= 627X 2|
MHES SAO TR0 B2 o{ H0| X}, SupaStore2| 0{A10|H, O]L|
EHt= X8, X7, WtE MAEst= Stjo], W 228 LIRILX|}F ME
2 MEE S8l SupaStoreE Q5= XHH|22 EXO|LC}.

Installation view, SupaStore Southside, Slingbacks and Sunshine,
South London Gallery (2021)
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Gavin Turk

Gavin Turk, (b.196% UK) is a British contemporary artist known for
his approach towards issues of authorship and value in art. Turk
exhibits internationally in museums and private galleries. Solo
exhibitions include En Ouef, Maruani Mercier Gallery, Brussels,
(2019); Who What When Where How and Why, Newport Street
Gallery, London (2011); Give in, Ben Brown Fine Arts, London (2018);
We Are One, Roche Court New Art Centre, Salisbury (2015); En
Face, CAC/Centro de Arte Contemporaned, Quito (2010); Burnt Out,
Kunsthaus Baselland, Basel (2008); The Golden Thread, White Cube,
London (200Y4). Gavin Turk exhibited in the seminal yBa exhibition
Sensation, Royal Academy, London (1991). Gavin has recently com-
pleted several permanent public sculptures including L’ ge d’Or,
sited as part of the Sculpture International Rotterdam (2021); Axis
Mundi, Paddington Basin, London (2020); and Nail, a 12-metres tall
sculpture next to St Paul’s Cathedral, London (2011).

Cosmic Egg (P021)

The egg is a symbol of spring, fragility, loss of innocence, begin-
ning and end, luck and wealth. An oval or round reproductive body,
a food store and a shield. Within art, a visual shorthand for the
surrealism of imagination, new life and unhatched potential.
The egg ushers in the next generation with new ideas realised.




Gavin Turk (b.196% F=)= Of|&2| X{Xtet 7HK| 2H|0j Chet o F2 '
Aoz 4| 2{xl H=29o| 7§ 40| &710| X}, yBa (Young British Artist)
o| &2l = SILIO|Ct. GavinO| ZISHME JHOITMO Z En Quef, Maruani
Mercier Gallery, H2|A(2019), Who What When Where How and Why,
Newport Street Gallery, #1H (201%), Give in, Ben Brown Fine Arts,
2 (2018); We Are One, Roche Court New Art Centre, &XHZ|
(2015), En Face, CAC / Centro de Arte Contemporanea, 7| E (2010),
Burnt Out, Kunsthaus Baselland, H}2! (2008), The Golden Thread,
White Cube, 21E (2004) S0| 11, £8| 1= Charles Saatchi?| &
dio = 14 El yBas2| MAIO|X} A= O|E A0 0| 7hE Fek=do] U
£ MA| = stLtQl Sensation, Royal Academy of Arts, AE (1991)0]|
2roqst7| £ ULt Gavin EEPE Sculpture International Rotterdam
o| AstoZ H|ZtEl ‘I’ ge d’Or’, (2021), T Paddington 238 22X
180m 0|9 &2l A|XZ22 98t HIHQ! ‘Axis Mundi’, (2020), 12|
1 HEO HQIE Z oM Fof| dX|et 120/ =o0|e] =2l ‘Nail,
(2011) S o] Mo AFXQl 33 THES M| = MLt
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ARt B, Ktoks, a3l A, AT B, 12D Wet BE A
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© Gavin Turk “En CEuf”, Maruani Mercier Gallery, Belgium, 2019
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Demelza Watts

Demelza Watts (b. 1990 UK) is a transdisciplinary artist whose
interest lies in the common ground for the artist and the specta-
tor. Recent projects include a solo/duo show Hands on, Kosminen,
Helsinki (2021); Fever, a duo show with Jude Crilly, PuntWe,
Amsterdam (2021); Wow, kads Lielisks skats, ISSP Gallery, Riga
(2020); Capsule Belongings, Nida Art Colony, Lithuania (2018);
Free Time, Silicon Malley, Lausanne, (201%). Watts’ work has been
included in numerous group shows including, SupaStore Southside,
South London Gallery, London (2021); Collectives Not Collections,
Raven Row, London (2019); TBCTV, Somerset House, London (2018);
Up Like the Sun, Down Like a Pancake, ICA, Baltimore (2018); Inside
Job, Tate Modern, London (2018); The World in an Orange, ARoS
Aarhus Kunstmuseum, Aarhus (2018); It’s Not About Being Wanted,
Contemporary Art Centre, Vilnius (201%1); London Open, Whitechapel
Gallery, London (2015); Pause Patina, Camden Arts Centre, London
(2015); Airbomb, Royal Academy, London (2015).

Mortgage (gloomy) (P021)

Mortgage is one of the Four Finances is a series featuring four col-
laged figures: Mortgage, Student Loans, Inheritance and Overdraft.
What happens if we consider these financial burdens or liberators
as gods? Demanding deities who reward and punish depending on
their whims, moods or strategies.




Demelza Watts (b. 1990 =)= StE FMUtS HLIEE= 22 A, o=
7tet 2o ZEH| A S F10 &Y S ot 2|2 TS {1 5l o]
O1F © 2 Hands on, Kosminen, &4 7| (2021), Fever, (Jude Crilly2} %l
alist 0|QI™), PuntWe, LPAE|ZE (2021), Wow, kdds Lielisks skats,
ISSP Gallery, 2|7} (2020), Capsule Belongings, Nida Art Colony, 2|
EO}L|O} (2018), Free Time, Silicon Malley, 2%t (2011) 50| QULC}.
EEot Demelzas= SupaStore Southside, South London Gallery, Z1E
(2021), Collectives Not Collections, Raven Row, Z1El (2019), TBCTV,
Somerset House, Z1E (2018), Up Like the Sun, Down Like a Pancake,
ICA, EE|20{ (2018), Inside Job, Tate Modern, ZE (2018), The
World in an Orange, ARoS Aarhus Kunstmuseum, LEFA (2018),
It’s Not About Being Wanted, Contemporary Art Centre, 2L|$
A (201%1), London Open, Whitechapel Gallery, 21 (2015), Pause
Patina, Camden Arts Centre, £1E (2015), Airbomb, Royal Academy
of Arts, TH (2015) § Cto| OAE T EofstRALCt.

Mortgage (gloomy) (P021)

Mortgage= ZS2tFEl Q22 Sofl HELNE, SIX2HE, 4L
eHxt CHEof| siTst= LIS CHE = Four Finances Al2|X &
ZtA0|Ct. Tef o|2{st ZHH A HELSO|LL SHUXIES AI'SER
oA €nte HY, 7|2 = Fako|| et 2EASED XHst= 1
_C'>_ :A|1E
[L - =

21 Whitechapel Gallery2| The London Open 20150]|A| Demelzas HE2Q! 114
of otHX|0|AH 22 7|FE 8AIZH LHO| &S 4 U= JHE =2 HEE O AZ2 91}
Ct. MAlQ| LIHX| 7|2t SOt OfHX|7t M2 HEES Ot £33t 52| S2[Xel 57
O| Xt 7 at 2pH ol ZZHA THXHZ A HA[ZHO A URALE.

The Whitechapel Open 2015, in which Watts commissioned their father,

a bricklayer, to build the tallest wall possible in eight hours, a working day.
For the remainder of the exhibition, the wall stood as physical evidence
of his labour, a sculpture remnant of concept and process.
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Nicole Wermers

Nicole Wermers (b. 1911 Germany) is an artist who lives and works
in London. In her sculptures, photographs and collages, Nicole
connects formal considerations with a discussion about urban space
and its social, economical and psychological aspects. Combining
references to art history with modern surfaces and materials,
Nicole explores fine art aesthetics within the design of daily
life, specifically the ways it has been appropriated by consumer
culture. Nicole had presentations in a number of national and
international museums and institutions such as Tate Britain, London
(2013); Kunstverein fir die Rheinlande und Westfalen, Diisseldorf
(2011); Aspen Art Museum, Colorado (200%1); Secession, Vienna
(2004). In 2015, Nicola’s’ Infrastruktur, first shown at Herald St,
London was nominated for the Turner Prize and shown at Tramway
in Glasgow. Nicole has been included in group shows in major
international institutions, most recently at Migros museum fir
gegenwartskunst, Zirich (2020); Tank Shanghai (2020), MACRO, Rome
(2020) and Nottingham Contemporary, (2021). Her forthcoming
projects include a solo exhibition at Kunsthaus Glarus (CH) in
May 2022 and a major permanent public sculpture commission for
Emscherkunst/ Urbane Kiinste Ruhr in Duisburg, DE launching in June
2022. Nicole is represented by Herald Street, Tanya Bonakdar, and
Jessica Silverman Gallery and is currently a Professor of Sculpture
at Akademie der Bildenden Kiinste in Munich.

Public knees (2021)

In Public Knees, the cube’s rigid shape contrasts with the images
of bulging skin that it contains as the exposed knees are decontex-
tualized from the rest of the bodies. Their function as joints is
emphasized by the cubes’ contours while the cubes seem like an
attempt to generalize the organic shape of the knees as well as
the individual holes in the fabric. Deliberate ripping or artificially
accelerated heavy use of trousers is commonly the cause of such
holes, a fashion seen in urban highstreets since the late 1960s.
Back then, ripping holes into your trousers was a way for various
subcultures to reference working class garments and to demonstrate
neglect for the rules of proper attire as well as individualizing
clothing. By the 1990s, the gesture was a prefabricated mainstream
fashion staple: something to consume rather than live.
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Nicole Wermers

Untitled Stack, 2020

Robin Day stacking chairs, Balenciaga patent leather coat, fixings, thread
130x65%x65cm

Courtesy the artist and Herald St, London

Photo by Peter Giinzel
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