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2 “Seventeen missing exhibitions!”, ran the
headline of an article published by the Palestinian
Museum, a white-walled space which opened its
doors in 2016. | heard many stories about the jour-
ney which had taken these artworks from country to
country and storeroom to storeroom; they made the
works sound like people who'd decided to leave the
country, people with names and pasts and memo-
ries. As | became familiar with the works, and came
to know their features, names and birth dates, it
seemed more and more like they’d emigrated—like
they’d gone in search of a temporary place of safety
while waiting for the day they could return home.
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1 Rumours began to spread around the city
that a number of artworks had disappeared. They
had been taken out of the country to be exhibited,
and nothing had been heard of them since. People
keenly discussed the whereabouts of the works
and the laws which prevented their return, and as
reports spread by word of mouth, truth and rumour
became indistinguishable; soon, no-one was sure
which of the rumours concealed the true story.



3 The missing works preoccupied me
more and more—not only the seventeen
exhibitions, but other artworks, antiquities,
pictures and archives which had also been
lost, whether they'd been confiscated, bur-
ied, or even burnt. It was remarkable how
these missing things implanted themselves
in our memory more firmly than those still
in physical existence; they managed to
transform our memories into a storeroom for
lost property. | began to pursue the miss-
ing items, tracing their absence, searching
amongst photos and archives and things
buried under the ground, and exhibitions
and artworks which had gone underground
never to return. With every archive | visited,
a new narrative supplanted the last.

One of the places | visited was the archive
of the Imperial War Museum in London. It
proposed a lengthier historical narrative
about the missing works, one that centred
around Jerusalem, from where archaeolog-
ical artefacts had been removed to Istanbul
and London at the same time as numerous
museum-building projects and archaeolog-
ical excavations got underway in the city.
The archive also revealed that the rumour
about the city’s first museum dated back
over a hundred years.
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4 One photo from the Imperial War Muse-

um caught my attention. It showed an exhibition,
including a small wooden sign which looked like it
read ‘Jerusalem. There was no caption, so | made
an appointment with one of the archivists, who
explained that many accompanying documents had
been destroyed by a fire at the museum, leaving
much of the museum’s photo collection devoid of
any contextual information.
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5 | copied and enlarged the photo.
Despite the poor quality, some details began
to emerge: it was clearly a photo of an
exhibition about Jerusalem.
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6 There were keys, signposts pointing

to streets and other Palestinian towns, a
photo of a landscape, a photo of an army
officer, an agricultural implement, a rifle,
some maps, documents, a table, and a fire
extinguisher.
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7 It was the fire extinguisher which caught my
eye, being the only link to what the archivist had
told me about the fire at the museum. Attempting
to date the fire extinguisher, | found that it was
British-made and never exported, meaning the pho-
tograph must have been taken in London at some
point in the period 1917-19. | looked for photos dat-
ing back to 1919 which showed the internal layout
of the museum, and what | found did indeed match
the photograph. The exhibition must therefore have
taken place at the Imperial War Museum itself.
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8 | turned to other items in the photo,
hoping to understand more of the context,
and perhaps get some idea of what else was
contained in those rooms but not captured
in the frame. Although enlargement had
made the photo pixellated, it was neverthe-
less possible to identify certain items by
cross-referencing with other photos | found
in a number of different locations. This time,
| used different search terms, like ‘Palestine
in London’ and ‘London in Jerusalem’ and so
on. The items displayed in the photo were
scattered across different archives and in-
stitutions, but none were to be found in any
Palestinian archive.
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9 The first items | was able to identify
were the keys. In the Palestinian context,
keys symbolise the right to return home
after the Nakba of 1948, but this photograph
was taken in 1919. A caption at the bottom

of the picture said that these were symbolic
keys to the gates of Jerusalem, referencing
British control of Jerusalem and the takeover
from the Ottomans.
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10 Hand-painted signs could
also be distinguished, bearing the
names of streets and towns in Pales-
tine: Harat al-Nasara, Jerusalem, the
Mount of Olives, Jaffa, Jaffa Street,
Hebron, Dayr al-Suryan, Latrun, and
others.
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n | could also make out a cross in the
photo. A document | found explained that it
was a cross carved in stone that had been
discovered in 1867 at Damascus Gate in
Jerusalem, during excavations by the Pales-
tine Exploration Fund, a British organisation
specialised in study of the region’s
archaeology and history.
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12 The agricultural implement was
13 On the wall in the centre of the pho- German-made and was used in Palestine in
tograph hung a picture of an army officer. | the late Ottoman period.

researched the major military figures sta-
tioned in Jerusalem during the early years
of the Mandate and found one that closely
resembled the pixellated image before me.
It was Sir Ronald Storrs, who in 1917 became
Jerusalem’s first military governor under the
British mandate. During his tenure, Storrs
founded the Pro Jerusalem Society, which
supported museums, local crafts, and art ex-
hibitions in Jerusalem, as well as producing
numerous maps of the city.
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14 The other photos displayed in the picture
were documents of General Allenby’s visit to
Jerusalem. It was clear that the exhibition spanned
the final years of the Ottoman period and the begin-
ning of the British mandate. The image and narra-
tive of Jerusalem differed greatly between these two

periods.
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15 One of those narratives recounts that in the late Ottoman
period, numerous archaeological artefacts were excavated thanks
to co-operation between the Ottomans and the Palestine Explo-
ration Fund. The Ottoman government relaxed laws regarding
excavation on condition that the state would retain ownership of
any finds and responsibility for their preservation and display.

Under the reign of Sultan Abdllhamid I, the Ottoman Empire was
weak and saddled with debt, leading to the Berlin Conference. The
empire was nicknamed ‘the sick man of Europe’ and plans were
made to divide its territory between four European states, pushing
the Ottomans to respond with a display of grandeur and power
which saw the empire’s most important cities modernised and
revived.

The Ottomans considered Jerusalem the empire’s second city after
Istanbul, mindful of its significance to the three Abrahamic reli-
gions, which brought in masses of pilgrims throughout the year,
and of European and Russian interest in the city, which had led to
the establishment of numerous institutions in and around the OId
City. Sultan Abdllhamid Il founded many of his own institutions in
Jerusalem, intended as monuments to Ottoman power and proof
of the Empire’s ability to keep pace with European development.
Markets were built to encourage local crafts which had dwin-
dled under competition from industrially produced and imported
goods.

39

In 1897 Kaiser Wilhelm Il visited Jerusalem. The Sultan was hoping
to strengthen Ottoman-German relations, with a view to obtain-
ing German assistance in building the Hejaz railway which would
link Damascus to Mecca and Medina and facilitate the journey of
Muslim pilgrims. The Kaiser’s visit was to pass through traffic in the
environs of Jaffa Gate, so impressive projects were undertaken in
the area, including construction of a drinking fountain and a clock
tower which was completed in 1901.

When German architect and archaeologist Conrad Shick settled

in Jerusalem in 1846, he found the Bab Hatta area under-utilised
and isolated from the rest of the Old City. One part of the neigh-
bourhood contained houses, small shops, and a single main street,
whilst the rest was largely abandoned, with one section being used
by a local family for rock-breaking, which had led to a buildup of
debris. Shick proposed a scheme to rebuild Bab Hatta but was
ignored; his second proposal, under Sultan Abdulhamid Il, was
accepted, and he began to draw up plans for a full-scale redevel-
opment of the neighbourhood, including introduction of a sewage
system and new secondary streets. Near Bab Hatta two schools
were founded, one inside the city walls and the other outside.
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Source: B. St. Laurent, 1993

Source: Servet- | Funun (1309/1893)
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16 The schools designed by Conrad were
amongst the most important of the schools built as
monuments during the period. The first, a school for
girls referred to as the “I'dadiyya School” (middle or
preparatory school), was established in 1891.
Accounts vary as to its official name; some docu-
ments refer to it as the Ma’'muniyya School, others
as the Malawiyya School. What is certain, however,
is that it was located within the walls of Jerusalem.
The other, the Rashidiyya School for Boys, was
located outside the walls of Jerusalem, close to Bab
al-Sahira.
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17 Sultan Abdulhamid Il was notorious-
ly passionate about photography. He ap-
pointed official photographers to document
life throughout the Empire and the monu-
mental public works he had built, using their
work as promotional material to showcase
Ottoman power. Between 1880 and 1903,
the Sultan would prepare albums displaying
those photographs and gift them to presi-
dents of European states. The photographs
were also published in the magazine Ser-
vet-i Finun, which was interested in Euro-
pean and Ottoman culture and modernity.
In Jerusalem, photography was pioneered
by two Armenians, Yesayi Garabedian and
Garabed Krikorian.
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18 The act of exhibiting historical artefacts
says just as much about the power of the current
ruling regime as it does about earlier periods in
time. One might think of museums as cemeteries of
past regimes, as an announcement that the current
ruling regime is more powerful than the previous S
one. Excavating artefacts from within the earth and Ny
placing them on display in museums symbolised
the strength of the Empire and the pride it took in
preceding civilisations, while simultaneously high-
lighting the end of one religious era and the ascen-
dance of another religion. In Sultan Abdilhamid II's
case, this narrative centred around Islam.

Kasim 1309, 30 Kasim 1893
Servet - | Funun, no. 14218
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Jerusalem'’s first museum #1
1901

Mize-i Himayun

(The Imperial Museum)

Rumours began when
Sultan Abdilhamid Il announced
plans to build the first museum of
archaeology in Jerusalem, which
would be the second museum of
its kind in the Empire after Istanbul.
The museum was to be located at
the I'dadiyya School, and so the PEF
group, headed by Frederick Jones
Bliss, began to temporarily store
artefacts they had unearthed at the
school until a sufficient number had
been collected to allow the museum
to be opened. Bliss was in charge of
recording, cataloguing, and pre-
serving artefacts; some were to be
displayed in the Jerusalem museum,
while others were sent to the muse-
um in Istanbul.

51

Because the transfer of artefacts
took such a long time, during which
they remained in storage and could
not be displayed, Bliss built artisanal
workshops specialised in creating
replicas which were sent to the PEF
headquarters in London. Bliss laud-
ed the museum’s location, which
was designed to draw in tourists
passing through the Via Dolorosa,
whilst the regeneration of Bab Hatta
and the establishment of markets
there further attracted tourists to
the area.

1# dvall § Gio Jol
) 1901
Miize-i Himayun
(The Imperial Museum)
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Source: B. St. Laurent, 2009

20 However, dispute arose
between the PEF and the Ottoman
government as to the narrative
which the museum would present.
The Ottomans saw the museum as
telling the history of the city of Je-
rusalem in a manner representative
of the traces its different peoples
had left throughout history, whereas
the PEF insisted their co-operation
was contingent upon the museum
adopting a Biblical narrative—a
stance which Bliss himself opposed.
The Ottoman government refused
the PEF’'s demands, bringing to an
end the collaboration between the

two parties; Bliss, who wished to
continue his preservation work,
resigned from the group in 1900.
However, by the time relations be-
tween the state and the PEF broke
down, 120 wooden boxes, holding
6000 artefacts, had accumulated
within the walls of the I'dadiyya.
The school, which couldn’t hold any
further material, no longer seemed
a fit home for a museum, so the
idea was abandoned and the search
began for another location large
enough to house the city’s first mu-

seum.
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Jerusalem’s first museum #2
1902
Palestine Exploration Fund

Following the dispute between the PEF and the Ottoman
state, the group considered establishing a museum of its own in
unused rooms at its own offices, located opposite the Jerusalem
Citadel, where a number of artefacts and maps, along with some
books for sale, were already on display. However, the PEF budget
did not allow for the plan, and the artefacts and documents were
moved to the Saint George College, where, in 1915, they were pub-
licly exhibited for the first time.
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Jerusalem'’s first museum #3
191

Jerusalem Government Museum

The Ottoman state allocated an annual
budget for the construction of a new museum large
enough to house all the artefacts collected. Next
it was decided that the museum would be located
within the Jerusalem Citadel, inside the walls of
the Old City, a site chosen for its proximity to the
main sites of religious and touristic interest. Work
began on evacuating, renovating, and cleaning;
the citadel’s towers were restored, and the three
modern barracks were remodelled in order to infuse
them with the original character of the building. It
was clear that it would be years until the citadel was
ready and the city’s first museum could be opened.
Delaying the process further, cleaning and resto-
ration ceased during the First World War (1914-1918),
though excavation operations continued. Artefacts
excavated during the war were placed into storage,
and some were even buried in different parts of the
city in order to preserve them from the ravages of
war.
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© The record of the Pro Jerusalem Society

With the end of the war came the fall of the Otto-
man Empire, and the third attempt at building the
city’s first museum perished along with it. For years
afterward, the citadel languished behind piles of
construction rubble and accumulated garbage. The
area around the citadel was settled by refugees
displaced during the war, and by fleeing Armenians
who began to arrive in Jerusalem from 1915.
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23 In 1917, General Allenby
visited the city of Jerusalem and
appointed the city’s first military
governor under the British Mandate.
General Ronald Storrs had always
dreamt of a position in Jerusalem,
which he viewed as a city with
unique traditions and crafts and an
ancient architectural character, and
considered it his duty to strengthen
the city’s identity and ensure it did
not end up resembling a European
city. Once in post, he founded the
Pro Jerusalem Society and appoint-
ed architect Robert Ashby to help
him draw up a city plan. The group’s
prime objective was to revive local

© The record of the Pro Jerusalem society

63

crafts which had declined following
the industrial revolution. Storrs en-
couraged artisans to create objects
for display in exhibitions which were
curated by the society and held at
the Jerusalem Citadel, and founded
markets where crafts would be sold
to tourists as unique souvenirs of
the city, rather than as merchandise
aimed at local residents. The society
also founded museums and public
gardens across the city, but they
simultaneously erased the mod-

ern landmarks the Ottomans had
introduced, which they believed
had tarnished the city’s authentic
character.
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24 Robert Ashby sketched out a plan in which artists would be
the backbone of the city, setting great store by their role in shap-
ing its image, and insisting on “the state’s responsibility towards
artists”. In his view, it was the state’s duty to create an environment
that encouraged artistic production, as well as provide sound infra-
structure that included gardens, and residential neighbourhoods
supplied with running water and electricity. Ashby established
markets in the city centre for the sale of artisanal crafts, and four

exhibition halls to display those crafts.
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25 Meanwhile, Storrs,
whose main concern was hand-
crafts, invited the Armenian
ceramicist David Ohanessian to
restore the Dome of the Rock
and create ceramic street signs
for the OId City. His work was
an innovation for the city, since
Jerusalemite artisans had not
traditionally used glaze in their
pottery works.

being the records of the Pro-Jerusalem Council during the period of the

From: C.R. Ashbee (editor), Jerusalem, 1918-1912:
British military Administration.
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Jerusalem’s first museum #4
1921

The Palestinian Museum

of Antiquities

When plans for the establishment of the city’s first
museum got underway during the British mandate, Storrs
suggested that the museum be housed in two rooms to
be constructed within the Jerusalem Citadel, with resto-
ration operations funded by American donations. Storrs
destroyed the Ottoman-era barracks on the grounds they
were a modern addition that disfigured the citadel as a
classical archaeological structure. He launched a campaign
to clean up the rubble which had built up around the cita-
del following the Ottoman renovations, and the new immi-
grants in the area, most of whom hailed from Armenia and
Greece, were hired as construction workers in the museum
project. Since many of them, especially the Armenians,
were artisans, they also contributed handicrafts, principally
ceramics, to the exhibits organised by the Pro Jerusalem
Society. The establishment of the museum was one of the
society’s priorities, and a budget was allocated in 1921 for
its construction. However, the demolition of the Ottoman
buildings took longer than expected, so the idea of locating
the museum in the citadel was abandoned and a search
began for an alternative location.
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© C.R. Ashbee (editor), Jerusalem, 1918-1912: being the records of the Pro-Jerusalem

Council during the period of the British military Administration.

A Brier DESCRIPTION OF THE WORK
DONE BY THE L.ocAL CRAFTSMEN AT
GOVERNMENT HOUSE

By C. R. AsuBee

One of the most interesting picces of constructive work that was
done during the first year of the Civil Administration, a direct outcome
of the Pro-J::rusu]l:m Suci{:l)f's activities and c:xPerimcms, was the
work of furnishing and decorating at Government House, It is
interesting as showing what can be done in Palestine by Palestinians,
and still more as showing the method and traditions of labour that
have perforce to be followed, and the difficultics which have to be
faced in the work of practical administration.
There were four rooms to decorate and furnish, some fE.3,000
to spend, and the question was, should this be done from England,
by Maple or Waring, or some other firm, or could it be done in Jerusalem
by local craftsmen? ITis Excellency the High Commissiener decided
on the local venture, and put the work in my hands. The experiment
was not purely msthetic; it was also human. I think that all con-
structive ventures in the crafts have their human side, and may be
submitted to a human as well as a merely ®sthetic test ; for it is a fact
daily growing clearer to ws that in these days of the industrial helot
state, with its infinite subdivisions of mechanical labour, we often get
better value for our money from work produced among groups of
men working happily and humanly together, and conscious of their
own personal creation, than from work produced in the impersonal
factory.
In the Government House work we employed six main groups
of craftsmen :
masons
ceramic painters and tile-makers
blacksmiths
cabinet-makers, carvers and upholsterers
weavers
glass-blowers

bo
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39. It is inevitable that the Society in its many undertakings should
have touched the social life of the city, its labour problems, and what
in Jerusalem is so intimately bound up with this, its religious and
sectarian structure. A word as to these may not be out of place here.

The Scciety has had for its public works the use of three types of
labour—relief or refugee labour, paid on a minimum-wage basis; prison
labour, working under guard; and skilled or partially skilled labour,
working on contract or at market rates.

Illustrations 67, 4, 5, show the first, the relief or refugee labour.
Most of the Citadel clearings and the work on the Rampart Walk were
done by refugees. It will be seen that they are almost entirely women,
for in the East it is the women rather than the men who do work of this
kind. The women are mostly of great strength, they are accustomed to
carrying weights upon their heads, and they are very skilful with the
“fass” or pick. Where, as has often been the case, they are mothers
with small children, a sort of impromptu créche has been formed in
some adjoining field or yard under one of their number. This relief
labour has been found to be very variable, and, of course, it is liable
to stop suddenly when the desired moment comes for return to the
“beled,” or when the husband, who has often been impressed by the
Turk, returns from war or from captivity.

40. Prison labour, of which an illustration is given in No. 68, is still
less satisfactory. 'This has always to be conducted under guard, and in
addition a sympathetic foreman is needed. Prisoners have been used
for cleaning out unsavoury sites, carrying and breaking stone, and water-
ing trees. It is very extravagant, for it takes up so much of the highly
paid foreman’s time, and the guard requires almost as much watching
as the prisoners, for it increases his difficulties if he is a task-master.
For him it is better and easier if the prisoners sleep. At present no pay-
ment to convicts is allowed, and the theory is that their work shall be
made as unpleasant as possible. But this raises an interesting point in
prison psychology, and one that deserves greater attention than it
receives. I have observed in watching these gangs under one or other of
my foremen that the men often really enjoy the work. It is a change
from the boredom of prison. If some system could be devised by which
some payment could be made to each gang, not as wages for labour, but
as a recognition for services rendered if the work is good, I believe that

39

The Chairman

© IAA archive

The Pro-Jerusalem Society,

73 Jerusalen.
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SOCIAL WORK

four times the amount of labour would be given; for, with some excep-
tions, the convict really wants to work: it is the enforcement he resents.
I think such a recognition of service would be good, not only for the
city, but for the man himself.

41. The Society’s skilled labour, paid from its own funds, has been
that of masons, blacksmiths, gardeners, fellahin women labourers, and
its regular foremen. This has conformed to market rates, and has been
divided fairly evenly over the three religious groups, Muslim, Christian,
and Jew. It is hoped that as the works of the Society and, ultimately,
the city develop, some form of guild organization may be adopted. By
this is meant responsibility for standard among the workers, and non-
competitive organization in the interests of the craft. The sectarian
divisions of the city would help rather than hinder this. Of the Municipal
Labour Bureau use has often been made. 'This should, wherever possible,
be developed, and the various religious relief funds utilized wherever this
can be done in getting people to work. Any form of civic reconstruction
is worth trying, and cven the humblest skill should be made use of;
for the curses of Jerusalem are idleness and parasitism. The city has
been accustomed to live on the unreasoning charity of the world. Chris-
tian, Muslim, and Jew, all alike have taken the doles of the faithful; and
instead of these doles being devoted to the upkeep and ennoblement of
the Holy City, they resulted in a rather sordid life among the citizens.
Modern Jerusalem is a mixture of squaler and pretentiousness. This
fund of charity is likely to continue. There is no reason, however, why
it should any longer be used to corrupt, to vulgarize, or to degrade.
The Pro-Jerusalem Society would wish to sec it employed, unless for the
definite relief of sickness, in the betterment of the city, for that also
implies the enncblement of the citizen.

42. The Society was asked if it would aid the organization of the
“Girl Guides”—perhaps the title “Girl Scouts” sometinies used is more
explanatory of the objects—and a sum of £10 was set apart for the
purpose, subject to the provision that a uniform be worn, and that
certain general principles of conduct and order should be conformed to.
The idea was to help instil in the children what is so wanting at present,
a civic consciousness—-or shall we say conscience?—a sense of trust in the
beauty of the city.




Dear Garstang,

You wanted a Memorandum from me as& to our &agreed
procedure re rooms in the Citadel.

It 18 proposed a8 follows:=

1. Thet the ro-ms in the H icus town shall be
t emporearly used for the official Pagestine Arts and Crafte

w being orgenized by the Fro)jerusalem Soolety and to take ]
Spring. ¥

K 'hat the ro-me in the David's Tower shall be used
as the I X ‘ » the Fro=Jerusalem Soclety, the housing of
its belongingg( v et the Governorate) its Fublioc and other meetings
» it8 members and associates, 8 18 in efrect
1in and provision&ally«by the Council.
CHTE, :r\>
.m.. a5 regrds stx@cture,repaire and finance &1l
vid'ﬁ Tower will be internal whitewashing

1t 18 suggested that the Fro=Jerusalem

4 In regard.to the icug tower,rather more wWork
1n glaving lighting and whitewashing is needed; &180 a window opening
will have to be mede, I gave the srtists Sub=Committee, who were
reporting to the Govern J-. a prioce o 50:; but ae we shall probably
economiese on thi 8 1'L 3 I epartment of Antiquities Tinds
L1000 and Fro-dJ %’1 0 5 o be expended on strikcture
only and t.he:re*ure ny e: ‘Lemwﬁ of 're,m—n:u the e bition which
will be mft by the‘artists ox the Council,

It 18 understoocd of course that the above ocutlay
by Fro=derusalem is dependent upon revenue receivable under the new
arrangements, for T A ing that the Sooclety has no present
funds aveilable for h publ -:-'a I shall however be glad of your
confirmation of the above so that we can go ahead immediatly the fimpancial
question 18 settled.

_}3’1&« -l
-——'-_'_'_'_'_._-

Civie Advieer

BEPARTMENT OF ANTIQUITIES

Recsiven 4/ Jy No. '-Ja_é,z;"?

ANSWERED 2N 1. 9% No. Ol

C.E. No. . MINUTE SHEET. No.

{ '[}f

Governor=te
2T 1l4th. 1920
Districs Governmor,
/e f‘ s

Thie ie to métify that I hawe now, sinece the Vesationm
of the Military, taken posesession of the sbove on behalf of the Oomnei
i:of Pro-Jerusczlem, in accordance with the roement entered into betwee
|the Couneil and the Department of inticuities for the Administration.
|

.[ The Military it npypears, & week a go, vacated the
|prgmie without giving any previocuse notive, and the lock of the main
|entance was left broken. I have ordored a new lock to be fitted and in
|acoordsnceo with proposals already submitted to the Council and disghss
|Wwith the Department of Antiquities the rooms in the David"s Tower will
|be for permanent mee, as their hend quarters, of the Pro-Jerusalem
I.Jﬂclﬂ'l\f. and thoee in the Fippious Tower for exhibition purposes,
bigining with the Arte and Crafts exhibition, next epring with a wiew
|to the further prote ection, of the Citadel I f)orrl to ar: mmge for ona
|of Pro=Jeruealem gardering staff to take up permanent residence in the
Citadel.

| rampart walk and wall syetem of the ancient City
which is being gr aly sred and protected by iron gates at warions
[pointe will when conplete ) Becess ible to Lim public ary through
the Citadel so t v ie b ! eas 18 Lo be
regarded as one and the same hiet |11c ionuman 1y ambracing the whol
of the 0ld City.
8k T y no anoroschment, trespuss
(ilitary,police i¢ D tnent be
clr-::J 16t hat [ accans ny z20rt be
iona only with th re 8 ¥ an consant of
and that I notified before hand of the astior

f this minute is being sent to the Antigquitie
1 ad the itier w Mr. Phythian Adem

Civie idvisor
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List of objecta to be amcguired.

Bronze dish on stand. cf. Tell el-lutesellim, Tof. L.
Two bronze socketed and "winged' axes, of "Syrian" type.
One bronze axe, socketed and plain.

Bronze bull, from Rihab, Trans-Jordan, (published, with
illustration, in ZDPV XXII (1899).

Bronze toggle pin, overlaid with gold foil. From Megiddo.
Part of pottery strainer.

Loop handle, with part of dish, pottery.

Neck and shoulder of eypriote juglet with concentric circles.
M.B. bowl with small pedestal foot.

Cypriote Iron Age dish with painted red and black concentric
eircles, and two loop handles. Painted ineide and outaide.

Bowl of red burnished M.B.II ware.

Two long (0.30m and O.28m) flint knives. MNegiddo.
Large stone axe or celt (0.16 x 0.07m).

Bromze cast of the/Kssper seal with lion rampant and
Phoenician inscription found at megiddo, and presented
to Sultan Abdul Hamid II.

Bixteen flint arrowheads and blades (including one arrow-head
of obsidian); many notched as for saws.

Large Tell-el-Yahudiyeh-type jug.

Jug with flaring mouth and small handle.
Two-handled emall jar.

Egg-shaped flask, handle missing.

Bone carving (Byz.-Coptic style). Soldier with shield,
spear and paladamentéém.

Bone carving (eame style). Cupid blowing double horn.
Quarter segment of Arabic glass weight. Inscribed in Cufic.
Disc of green glass, incised on both sides. A weight.

Ditto From Megidde

Copy toi=
GaS.

581447, 1480

2013/AG.

F=FARTMENT oF ANTIQUITE

RECEIVED f.{t-fz__z.}__ No. J‘-M/nw/fs'ap?
AnswereD——_ No.

T)imctor,
Department of Antiquities,

Jerusalem.

Subject:= The Citadel.
upm:- Your 3128/ATG/1549 of 5th December, 1923,

The Pro-Jerusnlem Scclety are willing to set
aside from Pro-Jerusalem funds a contribution of £E.50
fob the clearing of the interior courtyard at the Citadel,
in accordence with the scheme ocutlined in your letter. The
Civie Adviser end Mr. Guy, scting in collaboration, have made
£ll preliminery arrengements. It is proposed to use prisen
labour for pulling down the old Turkish barrack buildings.
The large stones obtained will be set aside for future repair
to work; and other building stone will be sold. Small stones

will probably be crushed and sold for the making of concrets.

The Civie Adviser has errenged with the District Engineer for

the laying of the 3£ﬂ1118 reilway scross the Jeffa Road.
epproximate cost of this will be £E.10,

The suggestion made by Hizs Excellency for the
improvement of the bridge st the Citadel entrance will be
dealt with as early es possible. The Civic Adviser has
been instructed to prepare plans and estimates, These
will be sent to you for approvel before the work is begun.
It is proposed to use for the bridge old stonez from the
clearing as some old woussoirs have been located and will

be used in the construction of the arch.

The Governorate, ;
Jerusalem, istrict Governor,

8
22nd December, 1923, Jerusalef=Jaffa District.
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The following i a list of work don find the expenditure
inourred by the Pro-Jerueslem Society,or Anclent Monumente in

Jarusalem, for the your ending March 31lst.1984.,

(1) Esmpart ilk.

Cleaning, Upkeep &nd minor repeirs. £E.18.500
fire fence near Dung Gate. " 30,000

(2) The Citedel.
Kespers Salary, ote, £5.83,000

45,500
93.750

45,000

by the Hu ipel ity.
inate cost £5.120.000 m/ms.
us “ate Studio.
rapairs to Hoof

A 670

Jerusalenm.

29th. August, 1924.

The District Governor
Jerusalem-Jaffa District,
Jerusalen

Memorandum on Meeting of the Pro-Jerusalem
Society held 28th. August, 1924.

It being understood that sale of stone ‘ai' tender, according
to Government regulations, from debris within the Citadel not
having been effected the Department will consider the besi offer
made by the Pro=Jerusalem Society or other interested bodies.

Measured drawings of Citadel. It is desirable to activate
these and the Department is prepared ito pay more than arranged
within a limit of £E.20.

The Director of Public Works will be requested o examine the
foundations of the South Tower and this Department will provide
more funds for investipation of this by the Soclety.

The Director of Antiquities will examine the excavations of
the foundations of the so-called Tower of David and will provide
é’m‘therlf\mds for completing this investigation if found

esirable.

The Department ewaiis proposal in writing with regard to
renewing small door in South West lower chamber of Hippicus Tower.

Ay
F

Director.
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J AT/ 1549 Jerusalem.

26th. February, 1624.

The Chief Secreta
Government House,
Jerusalem.

i e

t= Sale of Surplus stones from Jerusalem

Subject
== Citadel.

The clearnnce of the ruilnous modern buildings within the
Citadel is now in progress and a nusber of stones are becoming
available.

It is proposad to keep all dresssd stones for the repair of
the Citadel itself and of ity walle but therse still remains
a quantity of rubble and earth which is not required, and I
recommend Lhat, so far as possible, these be sold.

Since their value exceeds £E.5 yowr authority must be obtained
before & sale can take place (Stores Regulations 89(1)). May it

be granted pleasef

)
-~ -~

A/Director.

Ty

CI/CTD.




Jerusalem.

9th. January, 1826.

The Chairman
The Pro=Jerusalem Society,
Jerusalem.

Subject := Jerusalem: The Citadel.

This Department through Public Vorks Depertment will be
doing considerable repairs in the Citadel during the present
year, both before and after lst. April.

Will you kindly inform me whether any contracts are still
outstanding between the Pro-Jerusalem Society and contractors
for works outstanding, and if so furnish us with details so that
working arrangements may be established. The Hippicus Tower
and the rooms within it will be required by us for departmental
purposes wntil, at any rate, the end of April and probably in
permanence. HNo arrangements should be made therefore affecting
these rooms. If it suits the convenience of the Pro=Jerusalem
Society the rooms in the Tower of David will continue to be
reserved to the Society.

As soon as possible I shall be glad to see an end to the
present system of charging for entrance to the Citadel and suggest
that the present arrangement of puard etec., slready unsatisfactory,
should terminate definitely on 1st. April when the Department will
take charge of the arrangements.

Director.

™ /0Ty
LGl

BTY/
2B F A
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£290 fANY/ETO
Jerusalem.

18th. February, 1826.

Director of Antiquiti

The District Commissioner,
Jerusalem-Southern District,
Jerusalem.

Subject :- The Citadel, Jerusalem.
feTeronce :- Your PJY of 6.2.1926.

While recomising the pood will indicated by your
commmication I regret’ to sey the proposed arrangement does
not completely meet the case. The original suppestion at our
interview, iie. to free the rooms in the Hippicus Tower &s from
15th. April would suit this Depertment provided that stiructural
repairs can be completed during the early part of March; the
inconvenience as regards April referred to in your third
paragraph would not then arise.

Thare remains however the question of the month of March,
during which from the 13th. the Hippieus Tower will be required
for & Crusaders' Exhibition, end previously from the lst. for
preparations. I understand that an artist purposes with your
consent to hold an exhibition there, and that you do not feel able
to change this arrangement notwithstanding our departmental

requirenants. J 2 X

T beg to refer you to our 1420/ATG/670 of 13.9.1021 wherein s : =4 e ﬂ J.r{d,. Fe a2
it is expressly laid down that the Department of Antiquities : ; A i
reserved the Mippicus Tower for exhibition purposes es a condition T : !
in the ratification of the apgreement with the Pro-Jerusalem
Society. The arrangement o with the artist would appear to
be ultra vires; and I must request you to try to arrange the
situation accordingly. We raise no objection to the temporary
use of other chambers within the Citadel to meet the difficulty

e
Director. Ay : s 7"?&71?;_.";?.

[
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#5 duall § wxio Jol
) 1922
The Palestine Museum of Antiquities
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Jerusalem'’s first museum #5
The Palestine Museum

of Antiquities

1922

A temporary museum
outside the Jerusalem city walls,
which could later be moved into
the Citadel, was considered the
most suitable choice. General
Storrs invited the PEF to exhibit
the archaeological collections
which had hitherto been stored
inside the 120 boxes at the
|'dadiyya School. In 1921, the
temporary museum was opened
in a building called Way House
on Lion Road—also referred
to as Museum Road—off Nab-
lus Street. The building was a
three-storey Ottoman structure,
and prior to British ownership,
had belonged to the Qutniyya
family. In October 1921, the Brit-
ish School of Archaeology took
up residence on the first level

o1

of the building, while Storrs
collaborated with the Ameri-
can School of Archaeology to
establish a joint library in the
same building. The museum was
located on the second floor and
accessed through an external
staircase. In October 1921, the
principal of the British School of
Archaeology was appointed as
museum director. His first task
was to open the storage boxes;
he categorised their contents
and displayed them inside glass
cases throughout the museum.
Larger artefacts of an architec-
tural nature were to be exhibit-
ed in the Jerusalem Citadel, as
agreed.

© IAA Archive
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and slowly, as older work may possibly be revealed when the
lator masonry is demolished. It may also be found necessary

to leave certain portions of the later masonry in order to
serve as abutments for the support of conti uous walls, The
magses of late magonry in the interior of the Citadel are of
no real value, and merely have the effect of encumbsrin, the
site without addin; anyt material to iis historic interest.

Clear the area inside the Citadel dowm to the origina
ground level and exposé to view the lower ranges of arrow 3111.:,
gtlleries etc, The precise depth of the clearance to be done
will readily become apparent as the wark progresses.

After the above clearance (vhich is nocessary for conser
-vation purposes) has been done, sink trial pits or trenches
into the lower strata and ascertain if any more ancient remains
of interest exist at a lower lavel. If they do, havs them ex
-cavated; and, unless they are of such merit as to deserve being
<opl on view, have the ground filled in again and lovelled,

In my opinion, it would be s great mistake to construct
a nuseum within the preeinets of the Citadel, The space there
is 30 confined that any modern structure, hovever well designed,
would be bound to detract comspicucusly from the beauty of the
old architecture and to confuse the appearance of the place.
Apart from this objection, it would be impracticable to errect
& new structure on the excavated ground for many years to come
(i.e. until the 20il has settled down azain), unless you were
prapered to sink the foundations right fhroubh the excavated
strata = a procedure which would be unjuetifiablv expensive.
Ae regards the exlsting chambers in the Towsr, they are not
gapable of being converted into & suitable musewn. In my opinion
fv would be far better and, in the long run, more economieal,
to put :g ; quite independent edifice at some spot away from

8le

the Cit

I was so sorry not to be able to see you again in Jerusalem
There was much that I should have liked thtal.l‘:Lovar with you = 3
after my visits to Syria and northern Palestine. But it is ever so,
and I am now on my way back to India feeling that I have merely
gg}zggiyln at ]t:;;xtgway lea.ging to long and wonderful vistas,

= perhaps in some futur -
7! cntgtttht araip ¢ reincarnation = I may be permitted
e ever kind remembrances and best wishes for Xmas &ih
New Year. Believe me, sincerely yours. ;

(Signed) John Marshall,

©IAA archive
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Jerusalem’s first museum #6

1924

The Palestine Museum of Antiquities

Following the opening of the exhibition at the new muse-
um, discussions began about moving the museum to a new site.
The first location suggested was the Jerusalem Citadel. Plans were
drawn up, this time entailing the transformation of the entire citadel
into a museum, including the room that connected the two towers
to the main hall and mosque. However, the suggestion was met
with stronger opposition than before, with many arguing that any
addition to the building would change its authentic character. Since
the citadel was one of Jerusalem’s most important and central
landmarks, any modernisation would be a visible mark on the city’s
appearance and conflict with the objective of maintaining its tradi-
tional identity.
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Jerusalem'’s first museum #7

1931

The Palestine Archaeological Museum

Such opposition did not rule out plans to establish a muse-
um within an independent building in Jerusalem. Land was pur-
chased just outside Bab al-Sahira, next to the Rashidiyya School, an
area known then as Kafr al-Shaykh. The name of the museum was
changed to the Palestine Archaeological Museum, and the building
was designed by architect Austen St. Barbe Harrison. Construction
work began in 1930, and with a donation of two million dollars by
John D. Rockefeller, Jr., the museum was inaugurated in 1938.
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30 After the 1967 war, Israel took control of the muse-
um and renamed it the Rockefeller Museum. Under Israeli
administration, it displays archaeological artefacts excavat-
ed during the Ottoman period.

The Jerusalem Citadel is now referred to as the Tower of
David, and by coincidence, is currently showing London in
Jerusalem, an exhibition featuring many of the same items
which appeared in the photo | found in the Imperial War
Museum in London, and which originally prompted this
investigation of the history of Jerusalem’s museums during
three periods of its occupation, each one presenting the
image of Jerusalem that best suits its colonial project.
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ENDNOTE
NOOR ABUARAFEH was invited to London for a three-month residency in the un-
usually hot summer of 2018. Selected from artists recommended by international
curators and other artists, Noor was hosted by Delfina Foundation, an organisation
predicated on the notion of ‘family’, inclusivity and mutual support. From this base,
Noor was handed a challenge. Funded by the Creative Europe Programme of the
European Union, and supported by the Royal College of Art, she was given the title:
‘From Conflict to Conviviality through Creativity and Culture’ from an overarch-
ing 4-year programme of work. Noor was asked to intersect in some way with an
objective to promote “innovative reflection on the role of Europe in emerging forms

of conflict”.

Now you may say this was not so difficult. The connections between history and
today in relation to conflict are evidenced by Palestine and the UK in that the two
nations are irrevocably bound together by the fallout of the Balfour Declaration

and the subsequent British Mandate. Nobody needs to have it pointed out that the
repercussions of these historical decisions taken some 100 years ago, are now trag-
ically evidenced on the ground in the region with sickening regularity, and featured

in the UK media over two thousand miles away.

| as the curator of the residency assumed Noor on arrival in London would most
probably want to be introduced to people who had left Palestine or Syria or Afghan-
istan or Iraq, displaced by conflict. | presumed she would continue her method-
ology of recording oral histories. But no. Noor instead embarked on a rigorous
inquiry that was instigated not by a refugee, but by a photograph. As in Michelan-
gelo Antonioni’s film ‘Blow Up’, nothing was quite as it first appeared in the image.

For example the photograph that the archivists at the Imperial War Museum had

111

presumed had been taken in Jerusalem, was in fact shot in London. The ensuing
narrative has led to the imaginative articulation of a metaphor that prompts us, as
her respondents, to conjecture on displacement and disappearance, and on one of
Noor’s ongoing interest, the museum as a colonial structure. Rather than another
image of crowded boats, and discarded lifejackets, Noor’s work is something of a
liberation for our responses, as well as paradoxically binding us in very closely to

the connections between Palestine and Europe.

There is no aggression, no judgements, no suggested resolution. Instead Noor
hands us an enigmatic story with which to engage, and a promise that there will be

further stages to this work.

| end this short note with a salute to Noor for her rigour and for poetry, for not
eschewing complexity, and for revealing afresh that art is not only manifest in an
object, but is contained in the very process of inquiry. Furthermore, in a world that
is currently rife with bellicose positioning, an abundance of social media trolls, as
well as out and out conflict, Noor’s generosity and kindness to everyone she has

encountered in her 12 weeks in London has been an inspiration.

Michaela Crimmin, Reader in Art and Conflict | 4Cs art director (UK),
Royal College of Art, September 2018

www.4cs-conflict-conviviality.eu
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