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https://irishphotoarchive.photoshelter.com/ C931 - 9798.jpg

The Turoe Stone on display in the National Museum as part of the Celtic section of Rosc. The
plinth was designed by Arthur Gibney. Irish Photo Archive.
https://irishphotoarchive.photoshelter.com/ C931 - 9801.jpg

The Tau cross on display in the National Museum as part of the Celtic section of Rosc. Rosc
archive, Irish Museum of Modern Art, courtesy Sean Kissane.

Vestibule in RDS displaying the five 'Celtic' figurative sculptures at Rosc '67. Irish Photo
Archive. https://irishphotoarchive.photoshelter.com/ C931 - 9829.jpg and Rosc archive, Irish
Museum of Modern Art, courtesy Sean Kissane.

Rosc '67 catalogue, designed by Peter Wildbur. Pages 126-7, The Turoe Stone, and 130-1, the
Tau Cross and two carved stones from Clonmacnoise. Private Collection, Bill Bolger.

Rosc '67 catalogue, designed by Peter Wildbur. Pages 152-3 from the Celtic section showing a
selection of bronze objects: the Loughnashade trumpet (1st century BCE), the 'Petrie Crown'
(c.400CE) and a a bronze 'sunflower' pin (c.700BCE). Private Collection, Bill Bolger

Rosc '67 catalogue, designed by Peter Wildbur. Pages 150-1 from the Celtic section showing a
selection of gold and bronze disks. Private Collection, Bill Bolger.

Rosc '67 catalogue, designed by Peter Wildbur. Pages 132-3 showing three of the heads
displayed in the RDS, Tandragee Man and the two first-century, three-faced heads from
Counties Cavan and Donegal, with a bronze figure of St Canice (c.800CE). Private Collection,
Bill Bolger.

Rosc '67 catalogue, designed by Peter Wildbur. Pages 146-7, showing gold ornaments in the
Celtic section. Private Collection, Bill Bolger.

Rosc '67 catalogue, designed by Peter Wildbur. Page 156-7, shows bronze figurines of a boar
and a sow and a bronze mask of a cow's head, all found in Ireland but no provenance known,
together with a seventh-century CE carved ox bone. Private Collection, Bill Bolger.

Piet Zwart’s design for the Nederlandsche Kabelfabriek catalogue, 1926. Reproduced in
Herbert Spencer, Pioneers of Modern Typography (London: Lund Humphries, 1969).

Advert for the magazine The Arts in Ireland Vol. 1 No. 1 (Autumn, 1972).Author's collection
Cover of The Arts in Ireland, Vol. 1 No. 1 (Autumn, 1972). Designed by Raymond Kyne. Cover
image by Patrick Scott. Author's collection.
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Figure 176

Figure 177

Figure 178
Figure 179
Figure 180

Figure 181

The Book of Kells, Early ninth century, insular semi-uncial. TCD MS 58, folio 204r, Luke 4:7-13.
Trinity College Library. Via
http://digitalcollections.tcd.ie/home/index.php?DRIS_ID=MS58 003v

The Book of Armagh, TCD MS 52, folio 5r. Early 9th century, Irish minuscule. Trinity College
Library, via
http://digitalcollections.tcd.ie/home/#folder_id=26&pidtopage=MS52_01&entry_point=5
Page from the Book of Common Prayer, printed in Dublin in 1551 by Humphrey Powell.
Reproduced in Raymond Gillespie, 'In Retrospect: Ernest McClintock Dix and the first book
printed in Dublin', Proceedings of the Royal Irish Academy: Archaeology, Culture, History,
Literature, Vol. 108C (2008), 140.

Detail of a Proclamation against Shane O'Neill printed in Dublin in 1560 by Humphrey Powell.
Reproduced in Reginald McClintock Dix, '"Humfrey Powell, the First Dublin Printer', Proceedings
of the Royal Irish Academy: Archaeology, Culture, History, Literature, Vol. 27 (1908/1909),
plate V.

Aibidil Gaoidheilge agus Caiticiosmd (Alphabet and Catechism) Dublin, 1571. Title page. Scan
courtesy Department of Early Printed Books, Trinity College Dublin.

Page from Irish Type Design showing two versions of the Louvain Type, from 1616 and 1646.
Dermot McGuinne, Irish Type Design (Dublin: Irish Academic Press, 1992), 33.

Typefaces designed by George Petrie. Left, Proceedings of the Royal Irish Academy, 1853, set
in the face designed in 1839 and called 'Petrie B' by McGuinne, used by the Dublin University
Press in Trinity College. Right, the 'Newman' type designed for the Catholic University of
Ireland in 1858, as used in journal The Atalantis (1858). Reproduced in Dermot McGuinne,
Irish Type Design (Dublin: Irish Academic Press, 1992), 113 and 119.

Dermot McGuinne's table of all the modern Irish types designed 1858-1916, all based on the
Newman. These were generally called simply 'Gaelic'. Dermot McGuinne, Irish Type Design
(Dublin: Irish Academic Press, 1992), 130.

Type catalogues from Hely's (1960) and Irish Printers (c.1957) showing the extremely limited
range of 'Gaelic' available at even the largest Dublin printers. Author's collection

Victor Hammer's Hammer Uncial type, c. 1925, (above) ‘Baoithin’ by Colm O Lochlainn, ¢.1932,
(below) which added Gaelic alternates to Hammer's face. Reproduced in Dermot McGuinne,
Irish Type Design (Dublin: Irish Academic Press, 1992), 139.

Colum Cille typeface by Colm O Lochlainn. Monotype trial no. 2, 1934. Reproduced in Dermot
McGuinne, Irish Type Design (Dublin: Irish Academic Press, 1992), 146.

Dolmen Press Type Catalogue, April 1967. Cover and page showing Hammer Uncial and Libra,
popularly used as replacements in the absence of display faces in the Gaelic character.
National Library of Ireland Ephemera Collection (Dolmen: 9)

Buntus Cainte: parts one to three. (Dublin: Stationery Office, 1967-8). Designed and illustrated
by William [Bill] Bolger. Author's collection.

Buntus Cainte cartoons by Bill Bolger. Author's collection.

Still from Buntus Cainte title sequence, designed by Bill Bolger. RTE 1967. Via RTE archives,
http://www.rte.ie/archives/2013/0925/476319-buntus-cainte-begins-broadcasting-1967/
Brian O Cuiv, A View of the Irish Language (Dublin: Stationery Office, 1969). Front cover.
Author's collection.

Prospectus for The Tain translated by Thomas Kinsella with illustrations by Louis Le Brocquy.
Designed by Liam Miller, Dolmen Press, 1969.

Byran Merriman, The Midnight Court, translated by David Marcus (Dublin: Dolmen Press,
1953). Title page with Irish text set in George Petrie's 1839 typeface (called 'Petrie B' by
McGuinne) which Miller borrowed from the Dublin University Press at Trinity College.

Private Collection, Bill Bolger.
A Gaelic alphabet designed & cut by Michael Biggs. Dolmen Press, 1954.Via ZSR Library Wake
Forest University https://zsr.wfu.edu/2016/michael-biggs-lettering-artist-on-paper-and-stone/
A Gaelic alphabet designed & cut by Michael Biggs; with a note on Irish lettering by Liam
Miller. (Dublin: Dolmen Press, 1960). St Bride’s Printing Library.

Poster of ‘The Tree Alphabet’ designed by Michael Biggs with illustrations by Jan De Fouw.
Printed by Dolmen Press. C.1960. National Library of Ireland Ephemera Collection (Dolmen:19)
Drawings by William Britain for an Clé nua-Rérmanac, 1963. Reproduced in Dermot McGuinne,
Irish Type Design (Dublin: Irish Academic Press, 1992), 191.
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Figure 203

Myles na gCopaleen, An Béal Boct (Dublin: Dolmen, 1964). Department of Early Printed Books,
Trinity College Dublin.

Type specimen, Libra Gaelic c. 1960 Produced for Spicers, Dublin. Private Collection, Bill Bolger
Printers' proof of advert for Donnelly's skinless sausages. Art directed by Jarlath Hayes, copy
by Bernard Share, 1959. Private Collection, Jarlath Hayes.

Ad for Collette Modes boutique, Ireland of the Weclomes, Vol. 8 No 3 (September-October,
1959). Trinity College Dublin.

Specimen page printed during the course Design in the Arts & Crafts, Termonfechin, August
1958. Liam Miller. Trinity College Dublin. Department of Early Printed Books. OLS L-1-405
no.15

Pages from Angel Songs: Engellieder, translated by Rhoda Coghill, from the German of Rainer
Maria Rilke. Dublin: Dolmen Press, 1959. Trinity College Dublin. Department of Early Printed
Books. Press A DOL 1958 4 Copy A.

Dolmen Press, The Easter Proclamation of the Irish Republic, 1916. (Dublin: Dolmen Press,
1960). Cover. National Library of Ireland.

The Proclamation of the Irish Republic, 1916. Copy displayed in GPO. Courtesy of An Post.
Dolmen Press, The Easter Proclamation of the Irish Republic, 1916. (Dublin: Dolmen Press,
1960). Opening page. National Library of Ireland.

Statue of Thomas Davis by Edward Delaney, 1966. Dublin, College Green. Lettering by Michael
Biggs. Photographs by Catherine Dixon.

Plaque in GPO Dublin. Lettering by Michael Biggs, 1961. Photograph by author.

'Look At This!" by Myles na Gopaleen The Irish Times, May 3, 1961.

Detail of lettering on wall of Garden of Remembrance, Parnell Square, Dublin. Michael Biggs,
c.1979. Photograph by author.

Memorial wall, Arbour Hill cemetery, 1959-1964, lettering by Michael Biggs. Photograph
courtesy Catherine Dixon.

Dolmen Press, The Easter Proclamation of the Irish Republic, 1916. (Dublin: Dolmen Press,
1975). Designed by Liam Miller. Author's collection.

Promotional leaflet for the 1975 Proclamation. National Library of Ireland Ephemera
Collection (Dolmen 42).

Logo for CLE/Irish Book publishers' Association. Designed by Bill Bolger, ¢.1970. Detail of
Figure 197. Author's collection

Sampla: A Selection of New Writing Under the Imprint of Nine Irish Publishers. (Dublin:
CLE/Irish Book publishers' Association, 1972). Cover by Bill Bolger. Author's collection.

Irish one pound note, 'b' series. Designed by Servicon with lettering by Michael Biggs. First
issued in 1977. The notes feature a portrait of the mythological Irish heroine, Queen Meab.
The reverse shows a detail of the Lebor na hUidre, a manuscript written at Clonmacnoise
¢.1100 and which contains parts of the Tdin Bé Cuailnge, the epic in which Maeb features.

Via Oldcurrencyexchange.com
https://oldcurrencyexchange.files.wordpress.com/2015/07/1984-b-series-c2a31-banknote.jpg
Irish five-pound note, 'b' series. Designed by Servicon with lettering by Michael Biggs. First
issued in 1976. The notes feature a portrait of the ninth-century philosopher Johannes Scotus
Eriugena on the front. Details from the late eleventh-century Welsh Psalter of Ricemarch and
the Book of Durrow form a background. The reverse shows a detail of a page from the Book of
Kells. Via Oldcurrencyexchange.com
https://oldcurrencyexchange.files.wordpress.com/2015/07/1983-b-series-c2a35-banknote.jpg
Competition entry by KDW for the B Series banknotes, c. 1972. Private collection, Damien
Harrington.

Call for entries to the the KDW/Letraset competition to Design an Irish Typeface, 1978. Leaflet
designed by Richard Eckersley at KDW. Department of Early Printed Books, Trinity College
Dublin. OLS L-2 --922 no. 3.

Leaflet for D. O'Sullivan Graphics Ltd. Dublin, publicising winners of the KDW/Letraset
competition to Design an Irish Typeface, 1978. Private Collection, Bill Bolger

Brochure publicising winners of the KDW/Letraset competition to Design an Irish Typeface,
1978. Designed by Liam Miller. Left: Cover, Right: winning typeface designs. Department of
Early Printed Books, Trinity College Dublin. OLS L-2 - -922 no. 4.



Figure 204

Figure 205

Figure 206
Figure 207

Books from Ireland/ Leabhair as Eirinn, No. 9 (July-December, 1974). Published by CLE
designed by Jarlath Hayes. Private Collection, Jarlath Hayes.

Sketches and development work with the repro camera for Tuam Uncial by Jarlath Hayes,
1974-78. Private Collection, Jarlath Hayes.

Tuam Uncial Letraset sheet, c. 1980. Private Collection, Bill Bolger.

Identity for 1916 Commemoration by Zero-G, as used on the official website, www.ireland.ie
Via ICAD, https://www.icad.ie/award/ireland-2016/
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Figure 1
Art O'Murnaghan, cover of the Saorstdt Eireann: Irish Free State official
handbook, (Dublin: Department of Industry and Commerce, 1932).
Private Collection (Bill Bolger)

Figure 2

Charlie Kelly, ‘Out of our census’, Cartoon in
Dublin Opinion, July, 1956.

Reproduced in Cormac O'Grada, A Rocky
Road: The Irish Economy since the 1920s.
Manchester: Manchester University Press,
1997.

__the loss by partition of her
Ireland’s greatest economic drawback—the 105 P ey, Iratand

es after nearly thirty years. Handicipre
and grave problems . . . .

Figure 3

Working with Europe ... Ireland's part in European co-
operation' (Dublin: Department of Foreign Affairs, 1948).
Reproduced in Ireland, Design and Visual Culture:
Negotiating Modernity, 1922-1992, edited by Linda King and
Elaine Sisson. (Cork: Cork University Press, 2011), 145.
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Chinamen & Archers: A review, 1954-55 (Dublin: Helys Ltd., 1954). Cover design by Patrick Scott. The motifs of ‘Chinamen and archers’ are taken from details of the remaining
fragments of 18th century bindings from the Parliamentary Records destroyed in the burning of the Four Courts in 1922.
Department of Early Printed Books, Trinity College Dublin.

Chi"namen
& Archers
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Figure 5 Figure 6

The Tantalus: A review, 1956-57 (Dublin: Helys Ltd., 1956). Cover Population Decline in the 26 Counties 1881-1926. 'Report of the Commission on Emigration
designed by Kenneth Mahood. and Other Population Problems, 1948-1954' (Dublin: Stationery Office, 1956), 8-9.
Department of Early Printed Books, Trinity College Dublin. Official Publications Collection, Trinity College Dublin.




Figure 8

Figure 7
Annual Reports of the Cultural Relations Committee, 1950 and 1951, illustrating standard Arts Council, Annual Report, 1954-55. Printed at the Sign of the
Three Candles.

report design and printing.
Official Publications Collection, Trinity College Dublin.

Official Publications Collection, Trinity College Dublin.
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Figure 9

Detail of typeface from Arts Council, Annual Report, 1954-55;
set in Colum Cille by Colm O Lochlainn.

Official Publications Collection, Trinity College Dublin.

AN

di Cultura, Dublin and the Cultural Relations Committee of

CHOMHAIRLE | = CHOMHAIRLE
I e sl Cotlers o EALAION | | EALAION

Modern Art, Parnell Square, Dublin. 1t remained open for THE ARTS COUNCIL : ‘ THE ARTS COUNCIL
a fortnight and was free to the public and received very wide [

publicity. 1t consisted of a comprehensive selection of the
work of the outstanding Italian artists of the twentieth century,
featuring the works of Renato Birolli, Umberto Boccioni,
Nino Caffe, Massimo Campigli, Carlo Carra, Bruno Caruso,
Felice Casorati, Bruno Cassinari, Giorgio de Chirico, Emilio
Greco, Mario Mafai, Giacomo Manzu, Marino Marini, Arturo
Martini, Mlenkovitch, Amadeo Modigliani, Giorgio Morandi,

19

ANNUAL REPORT
1958-1959

ANNUAL REPORT
1957-1958

Figure 10

Arts Council Annual Reports, 1957-1958 and 1958-1959. Printed at the Sign of the Three Candles.
Official Publications Collection, Trinity College Dublin.
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Figure 11
Arts Council Annual Report, 1960-61. Printed by the Dolmen Press.
Official Publications Collection, Trinity College Dublin.
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e 1
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BLIANTUIL

CORAS TRACEHTALZA

Figure 12
CTT Annual Reports, 1951-1954. Emblem by Patrick Scott.
Official Publications Collection, Trinity College Dublin.

Figure 13
CTT Annual Reports, 1957-61.
Official Publications Collection, Trinity College Dublin.
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Figure 14

Covers of CTT Annual Reports.

Official Publications Collection, Trinity College Dublin.

Right: 1962, with illustration of a bar chart.
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Figure 15 (right)

CTT Annual Report 1961-62, inside spread showing coloured
paper inserts and edge of fold-around cover.

Official Publications Collection, Trinity College Dublin.

Figure 16 (below)

CTT Annual Reports 1965-1968. The 1967 cover turns a
photograph of the facade of the company’s
headquarters into an upward graph.

Official Publications Collection, Trinity College Dublin.

et sl et peodce, o

Hard fbre prodcs, wool carpess,lathe,
lucts, papes products, pranted
bualding board, plaster board

plesrm
; coment
o el s and sk, o, wrap metah

Coras Trachtala .,
Irish Export Board %, _

L3

Tuarascail BhiiantGil Annual Report 1967

19



Figure 17
Irish Management redesign.
Left: Cover of Vol. 4 No 1 (January-February, 1957). Right: Cover of Vol. 5. No 1 (January-February, 1957) designed by Thurloe Conolly of the Design

Research Unit of Ireland. The redesign moves away from representational imagery and heavy-handed symbolism (up-arrows) towards a more
classical, symmetrical design which gives higher a profile to the sponsoring body, the IMI.
Trinity College Dublin.

GEMENT !llﬂ‘l'll! FORAS BAINISTIOCHTA NA H-EIREANN

TWO SHILLINGS AN SIXPENCE

~EIREANN
[RISH MANAGEMENT INSTITUTE * FORAS BAINISTIOCHTA NA N-E
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Figure 18

Two images from an article in Irish Management, Vol. 5, No. 1
(January-February, 1958) illustrating work by the Design
Research Unit for Gilbeys, the drinks manufacturer.

Trinity College Dublin.
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Figure 19

Illustration of nursery furniture designed for
Walker Industries by the Design Research Unit
in Irish Management, Vol. 5, No. 1 (January-
February, 1958).

Limited
Guthman
Design R

Figure 20

Designs for Harrington & Goodlass Wall by the
Design Research Unit in Irish Management,
Vol. 5, No. 1 (January-February, 1958).

Trinity College Dublin.

e designed for Harring-
' Limited by Kenneth
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Figure 21

Poster for International Design Exhibition, 1954, Cork
showing. The Design Research Unit of Ireland for the Arts
Council. Typography by Jock Kinneir.

Collection of Irish Museum of Modern Art.

o
TAISPEANTAS DEARTHOIRFACHTA IDIRNAISIONTA

INTERNATIONAL

Design

EXHIBITION

]
Examples from Canada Denmark Finland Germany I

Great Britain Italy Sweden Switzerland and the USA

at the Crawford Municipal School of Art Cork {

from 23 to 30 October inclusive

Open daily including Sunday ‘

from 2 p.m.te 9 p.m. Admission onc shilling

ed by AN CHOMHAIRLE EALATON (The Arts Council )

v Design Research Unit of Ireland

Figure 22

Design Research Unit of Ireland: International Design Exhibition, Mansion House, Dublin 1954.
Room setting with dining table and chairs by Robin Day for Hille of London, with a selection of
English textiles and British and Swedish ceramics, glass & lighting. Reproduced in Arts Council
Annual Report, 1954-55.

Official Publications Collection, Trinity College Dublin.
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Figure 23

Design Research Unit of Ireland for the Arts Council, International Design
Exhibition, Mansion House, Dublin 1954. Office and domestic equipment and
furniture from Canada, Germany, Great Britain, Italy, Sweden, Switzerland,
USA. Reproduced in Arts Council Annual Report, 1954-55.

INTERNATIONAL DESIGN EAHIBITION

Office and domestic equipment and furniture from Canada, Germany, Great Britain, talv, Sweden,

Switzerland, U.S.A.

Figure 24
Emblem for Cultural Relations Committee, Patrick Scott, c.1950.
Official Publications Collection, Trinity College Dublin.
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Figure 25

Map of ‘Pagan and Early Christian sites in Ireland’ for the Cultural
Relations Committee by Patrick Scott, c.1950.

Private Collection, Wendv Williams.

‘ Figure 26
&H BB & &3 & &5 4 b . Patrick Scott, Pub Wall textile, for John Maguire, 1953.
4 - Collection of Irish Museum of Modern Art.
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Figure 27 Figure 28
Mock-up of Brochure for Cultural Relations Committee, showing ‘pub

Wall motif. wall” tromp I'oeil effect. Patrick Scott, early 1950s.
Private Collection, Patrick Scott (now in Patrick Scott collection,

NIVAL).

Busaras, by Michael Scott, 1953. Mosaic designed by Patrick Scott, referencing Pub

Photograph by Marc-Zimmermann via Aideen McCool'’s ‘I Like Local’ blog,
http://ilikelocal.blogspot.ie/2010/06/designed-by-michael-scott-and-partners.html
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Figure 29

Thurloe Conolly ‘Signum’ textile, for John Maguire, 1952-3.
Collection of Irish Museum of Modern Art.
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Figure 30

Design Quiz, Irish Design Exhibition. Design Research Unit, 1956. Irish Architect and
Contractor (July 1956), 26.
National Library of Ireland.
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Words: A review, 1953-54 (Dublin: Helys Ltd.,
1953. Cover designed by Thurloe Conolly.
Department of Early Printed Books, Trinity

College Dublin.
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Figure 32
Design Research Unit of Ireland for the Arts Council, Irish Design Exhibition, 1956. General view. The free-standing tables

contain the ‘case studies’. The plough and cultivator are just visible in an alcove to the left. Irish Architect and Contractor

(July 1956), 26
National Library of Ireland.
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packs, Containers, Print and Domestic Equipmentd

Figure 33

General view of the Irish Design
Exhibition 1956, showing dominance of
print graphics. Arts Council Annual
Report, 1955-56, np.

Official Publications Collection, Trinity
College Dublin.
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Figure 34
Room sets in the Irish Design Exhibition, 1956. Arts Council Annual Report, 1955-56, np.
Official Publications Collection, Trinity College Dublin.
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7. Dining Room, Holl and Drawing Room Furnishings, Table ware and Textiles

8. Drawing Room Furnishings, Tableware and Textiles
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Figure 35

Catalogue Irish Design Exhibition 1956. The Design Research Unit of Ireland for the Arts Council. Designed by
Thurloe Conolly.

National Library of Ireland.
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Figure 36 Figure 37

Poster Irish Design Exhibition 1956, Waterford showing. The Design Poster Irish Design Exhibition 1956, Galway showing. The Design
Research Unit of Ireland for the Arts Council. Designed by Thurloe Research Unit of Ireland for the Arts Council. Designed by Thurloe
Conolly. Conolly.

Artec Crninecil Archivia

Taispedntas Dearthéireachta Taispedntas Dearthéireachta «

Irish
DESIGN

Exhibition

Irish
DESIGN
Exhibition

at the Protestant Hall

Catherine Street Waterford

from 19 to 29 April inclusive

Weekdays 12to9 Sundays 2 to 6
Admission 6d

Presented by AN CHOMHAIRLE EALAION
Produced by Design Research Unit of Ireland

at the Columban Hall
Sea Road Galway

from 21 June to 1 July inclusive
WEEKDAYS 12t0 9 SUNDAYS 2 to 6

Admission 6d

Presented by AN CHOMHAIRLE EALAION
Produced by Design Research Unit of Ireland

31



‘dwoga helped me

to make this room elegant

distinctive and comfortable

WILTON CARPETS
Stocked by the top-grade furninhm‘g Jirms
EINCORA CARPETS LIMITED, CORK

Figure 38
Kincora Carpets advert, Irish Press, March 27, 1956.
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Figure 39

Signa 1965 Brochure. Designed by Peter Wildbur, 1964. Top: Cover, ‘Eye’ logo by
Peter Wildbur. Bottom: Inside cover. Company symbols by Louis le Brocquy (Kilkenny
Design Workshops, 1964 and Irish Silk Poplin) and Peter Wildbur (Hely Thom, 1962).
Private Collection, Bill Bolger.

10
©
<
Z
O
7

Symbol for Kilkenny Design Workshops Limited Symbol for Irish Silk Poplin Symbol for Hely Thom Limited
Designer Louis le Brocquy Designer Louis le Brocquy Designer Peter Wildbur
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maceutical packs, trade liter

House style for Leo Ireland Limited, including phar- N
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range of pa supreme Euro-
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1962.
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Designer Peter Wildbur

Cultural Relations Com-
or john maguire Itd and
1 Carpets, Dublin Theatre P
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ecord sleeves and packs.
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. Has experience in copy
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Leo

\ging consultant to Signa.
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al Affairs; the Leo range
winners of Eurostar 1962;
s for Hely Thom and The
nd and a prize winning
of Posts and Telegraphs.
sluded work for Shell,
he Worshipful
and RTZ Metals

Colleg

The Emblem

A REVIEW 1959-1960

Figure 40 Figure 41

Signa 1965 Brochure. Designed by Peter Wildbur, 1964. Page showing Leo Laboratories’ The Emblem: A Review, 1959-60 (Dublin: Hely Ltd., 1960).

packaging by Peter Wildbur. Cover design by Patrick Scott, playing with elements of the

Private Collection, Bill Bolger. new company symbol designed by Peter Wildbur.
Department of Early Printed Books, Trinity College Dublin.
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Figure 42
Livery for CIE, designed by Patrick Scott, c. 1961. Signa Brochure, 1965.

Private Collection, Bill Bolger.

Constitution =3 “mo.ﬂw
e about
Ireland

Government

Figure 43

Some Facts about Ireland (Dublin: Department of Foreign Affairs,
1964) Cover. Designed by Peter Wildbur at Signa.

Private Collection, Bill Bolger.



Figure 44

Some Facts about Ireland (Dublin: Department of Foreign Affairs, 1964) Designed by Peter Wildbur at
Signa. Interior spread and insert

Private Collection, Bill Bolger.

|

There's something here to interest. both housewives and their
husbands! This new design for a diningroom table is one of the
many new ideas on show in the Mansion House, Dublin, in the first
All Trish Exhibition of Contemporary Industrial Design. The new
form for the legs is aimed at giving more room for the knees, and
the table, dosigned by Mr, Willlam Moran of Messrs Brendan
Dunne & Co., got grade “A’" marks from the Swedish expert DF.
Ak Huldt. The table is in African Walout, The young lady's
name is Margaret Russell; she is an exper: in colour matching In
furniture design and a saleslady attached to the manufacturcrs.

Figure 45
A 'saleslady’ for Brendan Dunne furniture posing under one
of the company’s tables. Nenagh Guardian March 31, 1956.
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Figure 46

Patrick Scott, drawing for Coras Trachtala emblem, c. 1951.
Private Collection, Patrick Scott (now in Patrick Scott collection,
NIVAL).

Figure 47

Detail of South Cross at Ahenny, Co. Tipperary. Plate 77 in
Francoise Henry Irish Art in the Early Christian Period to A.D. 800
(London: Methuen, 1965).
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Figure 48
Cartoon accompanying Lucius O'Trigger’s column in Irish Management

Vol. 8, No. 11. O’Trigger is dressed in the characteristic top hat and
checked trousers of the ‘stage Irishman’. Trinity College Dublin.

‘4 very bad PR job . ..

Figure 49

Cartoon accompanying Lucius O'Trigger’s column in Irish
Management Vol. 9, No. 4, apparently satirizing Irish whiskey
export branding. Trinity College Dublin.
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CLT

IRISH PRODUCTS

CENTRE

IN NEW

YORK

Figure 50

Irish tweeds and fashion garments display,
Ireland House, CTT’s newly redesigned
New York premises, 1956. CTT Annual
Report, 1956, 15. Official Publications
Collection, Trinity College Dublin
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f HAS IRELAND = Ot waom A HORRID
HBEEN LED FA Zal TH TO BE TORN BETW
j ov s macen saziacey | | 720§ PRIDE & PROFIT
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We'll not pretend that we [The Whiskey Disillers of Ireland} weren's ihe suck eggs. &1 [What we weze saying when we (The Whiskey Discillers of Ireland) ran
lﬁﬂmosirsggnronﬂh g&iﬂgﬁﬁughéfggomﬁs.h_}_gsg
like teaching your grandmother to suck eggs, as they say. Whatever
there’s no denying that, thanks to Irish Coffee, any number of the
E?!?ﬂrﬁ.ﬁngﬂioﬁsux—?n»@ﬂ

Figure 51
Irish Whiskey advertising in The New Yorker, 1956-8, reproduced in ‘Irish Whiskey: An Account of the

Current Sales Promotion Campaign in the U.S.A’, Exporters Newsletter Special Issue (December
1958). Official Publications Collection, Trinity College Dublin.

o or The o T A st 1o Whiky Cadfo Hmﬁ.ﬂ.@a RECEIVED

, many letters have beert

NOW HERE

Figure 52

Irish Whiskey advertising in The New Yorker, 1956-8, reproduced in ‘Irish Whiskey: An Account of the

Current Sales Promotion Campaign in the U.S.A’, Exporters Newsletter Special Issue (December
1958). Official Publications Collection, Trinity College Dublin.
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Figure 53

Irish Whiskey advertising in The New Yorker, 1956-8, reproduced in ‘Irish Whiskey: An Account of the
Current Sales Promotion Campaign in the U.S.A’, Exporters Newsletter Special Issue (December
1958). Official Publications Collection, Trinity College Dublin.

Figure 54

Irish Whiskey advertising in The New Yorker, 1956-8,
reproduced in ‘Irish Whiskey: An Account of the
Current Sales Promotion Campaign in the U.S.A’,
Exporters Newsletter Special Issue (December
1958). Official Publications Collection, Trinity
College Dublin.
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Figure 55
CTT London Centre, Ground Floor exhibition area, ¢.1955. Building designed by Michael Scott, exhibition design by Thurloe Connolly at
the DRU using Pub Wall pattern by Patrick Scott. CTT Annual Report 1956, 16. Official Publications Collection, Trinity College Dublin.
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THE
IRISH

PROMOTION  BOARD
PRESENTS

Irish Footwear Display : London Centre, November, 1956,

Figure 56 ~~ g
Irish Footwear display, CTT London Centre, November 1956. CTT Annual Report 1957, 21. Official Publications Collection, Trinity College Dublin.
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IRISH
CREAMERY
WM  RERRygold b

IRISH

Y keRRYGOIO

THe S IO OF HALF POUND NETT
IRELAND 227 GRAMMES NETT
Figure 57

Original design of Kerrygold packaging, Benton & Bowles 1962. Cork Butter Museum.

This is Kerrygold.
Every pound contains
no less than 2 pints
of cream. It comes
from Ireland.

Figure 58

Advert in Stock Exchange Gazette, 1966, a good example of the link between tourist images of
Ireland and the image projected by exporters. Private Collection, Irish Dairy Board (Ornua)

Archive.
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“ljustlove those
Kerrygold ads
onthe telly”

Make ‘em cry and you make
“em buy. It works 100. Our
new Kerrygold commercials
are doing just that. Everyone
knows that lush green

pastures mean fine fat cows
mean rich creamy butter! l‘S rou On
butter. Too good L]

ok with. So we hit

t
hard, very softly, letting
the lyrical beauty of
Ireland create the buying r

urge for Kerrygold butter
Kerrygold has national

distribution now. S0 the
A as the
a large shice of the cc
We're putting a | &
behind thes N
SR Kerrygolden Touch
prepared to say nearly every d
=~ housewife who comes into
your shop will see them. So
have Kerrygold at the ready

*,-\nd a pocket handkerchief
P 3
\

.

Mrs.Kerry
of 13aOak Dr.

do you have
the Kerrygolden

Touch?

ar W Ke
Kesrsp

iy i Kerrygold - the richest, creamiest butter you'llever taste
Kerrygold - the richest, creamicst butter you'll ever taste.

L

Figure 59 Figure 60

Benton & Bowles trade advert for Kerrygold, which ‘The Kerrygolden touch’ adverts from 1966, aimed at Northern English working-class housewives, play on the
references the supposed effect of the television idea of the leprechaun’s pot of gold at the end of the rainbow. Private Collection, Irish Dairy Board (Ornua)
advertising itself, c. 1966. Private Collection, Irish Dairy Archive.

Board (Ornua) Archive.
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Figure 61
Design in Ireland (Dublin: Céras Trachtala, 1962). Left, Front cover, Right, page layout. National Irish Visual
Arts Library, 745.449415/D

INTRODUCTION

Our stay in Ireland was a brief one. Despite this, how-
ever, we were able to form quite specific impressions on
the situation of design in Ireland, and the degree of
importance which your society attaches to it. We were
assisted in this by having received a most comprehensive
briefing preparatory to our arrival, and also by the fact
that we were working in our own fields and were able to
bring our professional experience to bear on the problems
we encountered. We also received invaluable aid from

many g g and manu-
facturers who collaborated with Céras Trdchtdla by giving
us detailed information and opening the doors of their
schools and factories. A countrywide tour of Ireland took
us to schools, museums and factories in Cork, Donegal,
Galway, Kildare and Waterford.

A remarkable feature of Irish life which we noted, even
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Round Tower advert, Irish Press, Round Tower advert, Eamonn
February 12, 1949 Costelloe, Irish Times,

TOWER November 26, 1959.

DONEGAL HANDWOVEN

TWEED
The skilful
blending of
the art of
vesterday with
the fashion

dictates
of today

The Ivish Prégs,' Saturday, Feb. 12, 19495(; 5 Figure 62 ‘ ROUND Figure 63

Déanuiis na Gaeltachla

Trade Enguiries
Godssrra Eireann, 34 Wesiand Row, Dabiin,

fashionable Figure 64
- in tellzg ence : Round Tower advert, Eamonn Costelloe, Irish Press, September 28, 1959.
Casual or formal—when the occasion is neither but R B e B RS L R

demands an element of -both, let this attractive New York
inspired garment solve your.problem. It is only ofe
" “of an extensive range of designs offered by Round Tower
Kmtwca: for the sausfacnon of the most fasndlous tastes.

‘lROUHJ TOWEI‘

KNITWEAR

presenta by ROUN D TOWER

Trade Enguiries to 2 ; .
GAELTARRA EIREANN, WESTLANT! ROW, DUBLIN / dewma do’n 14 inniu

o A;Coulnre eollcchom by IRENE (JILBERT CLODAGH NEILLI MULCAHY RAYMOND .K

of Aut

S
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{Bne 1n Twond, Kaikwear, sod Lines—product of the radnioual craflamanship ol (roofing. Tha Chhen wear Rewed Tomer huad and mochine knttmeor I pl
the Gaeltachi.

foney devigne.

Peer earBeud Towar Oriiol i Hendmvosn ﬂ-w...-aw » uper-
it ek ks ronls smogyng and ioarng—goed Looking 7ut Jut the shng for ge
e o e S Bt T thoc hich s o g sl prierdiplershitie

conwiant hard wear. Methar wears
eeads il o o ot good shope s by o urd o i osomae sty oo n.pn.-m.u_,..mn...a ower Tweed, this
mades. ahack

Figure 65

Round Tower advert, (double page) Jarlath Hayes, Irish Press, March 14, 1960.

Iy, teddy bears.

= Trs. Thefamens Crly el genuine slocping beautln, come
Mr.on I Trovel Bogs ... sturdy and hardwearing, ..-.n.-,..d-«n,
Gackrrs Eresnn fn an atractve rangs of colours and desgns.

ROUND TOWER ceannuigh

deantuls na Gaeltachta

A s ST T, e Sy o

onmm»»
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how to
make a
really

good
investment?

Can you guess why the
demand for Magee Thornproof
Sults continues to rise; why exports
incroase; why more and more men all over the world are
investing in Magoo Thornproofs? It is because there nover
was anything just like this famous suit...none had quite the
samo wondorful combination of easy comfort, attractive
style, colourful but nevertholoss tastoful designe in a wide
varloty—none had its unique ability to stay smart longer.

1t is to-day’s outstanding twoed. It is also & worthwhilo in-

and like most requires some looking
after., Any suit requires a rest now and then. Put your Magee
Thornproof away for a day or two occasionally and ft will
come up fresh again. You seo, Magee Thornproof {s a genuine
‘wool tweed with every thread double twisted in the making.
That is why it is so hardwearing with normal use. Giving 1t

tofall

and thus your sult continues to give you excellent service for
longer. After all, what othor cloth could give you such o
‘wondorful return for such & moderato outlay? Make the in-
wostment 0-day . « » tallored by Magee, from your outfitter,
‘or to measure from your tailor.

Insist on seeing the %e label

i : .
Magee range. For mora formal oconvlons theve are -

Thornproof for youths * pagterne) m new range of Mages Wintaro Worateds
-u-Lmnn-u- * " and, of couras, Mages Tallored Overcoats.

Figure 66

Advert for Magee Tweed,
Irish Times, October 13,

1960.

Figure 67

Poster, possibly by Piet Sluis. Aer
Lingus, 1959/60. Reproduced in
Ireland, Design and Visual
Culture: Negotiating Modernity,
1922-1992, edited by Linda King
and Elaine Sisson. (Cork: Cork
University Press, 2011), 176.
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campaign

Figure 68
James Gooch’s cover for Campaign, 1959. Private
Collection, Bill Bolger.

campaign

march 1961

Figure 69
James Gooch’s cover for Campaign, 1961. Private
Collection, Bill Bolger.

campaign

4

A

h 4

Figure 70

Piet Sluis cover for Campaign, 1961. Private
Collection, Bill Bolger.

journal of the institute of creative advertising
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Figure 71

Photograph of the ICAD 1961 Council, taken in
Robert Dawson’s photography studio. From left,
Brian Murphy, Jan de Fouw, Frank Ryan (top), Bill
Bolger (kneeling), Bernard Share, Doug Grainger,
Giles Talbot Kelly (floor). Private Collection, ICAD
archive
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Figure 72
Advert for Janus, Irish Management, Vol. 7 No. 2 (February 1960) Bill Bolger and
Bernard Share. Trinity College Dublin.

team and variations 1

The man with the A is typical of Janus. First and
foremost he is an individual, with a fresh,
personal approach to the problems in his own
particular field that gives Janus advertisir

its distinctive sparkle. But—equally impo
he takes his place in a team which believes

in the vital function of discussion,

planning, and balanced assessment at every
stage in the preparation of advertisi

that seLts 1mu~ artists, copywriters, designers
and executives are not only just that little bu
above the average in their own spec
they know that mod

wide diversity and concentration o
And selling, of course, is t i
only consideration all along the Janus

Figure 73

Advert for Janus, Irish Management, Vol. 7 No. 5 (May 1960) Bill Bolger and Bernard

Share. Trinity College Dublin.

IN IRELAND youwll hear people talking about adVERTisments
and adverTISEments: and we in Janus rather relish this

seventeenth-century pronunciation of a twentieth-century phenomenon
because it reminds us that advertising is essentially the business
of putting in a good word about a product . . . and letting that
word do its magical work of persuading ¢ Now! New!
Best! Only! - we like those sort of words. They’re old campaigners,
they have a job to do and they know how to do it ¢ But we
also like other, odder words - words that bring a wrinkle
to the brow and a crinkle to the till, words that send out their
sales messages in a manner both mellifluous and manipulative ¢
Yes, we love words in Janus, but we love them wisely, not too
well ¢ Our copywriters talk to other people before they
start talking to themselves — and they make sure that they get !
sensible — and selling — answers © A bunch of Xanthochroics?
Our description is much simpler — a team.

This is an adVERTisment (or adverTISEment) of

JANUS LIMITED

Advertising and Markering

PARNELL SQUARE WEST, DUBLIN f

and is NUMBER FOUR of a teries entitled TEAM AND vARIATIONS !




Figure 74 Figure 75
Advert for Janus, Irish Management, Vol. 8, No. 2 (February, 1961). Bill Bolger and Advert for Janus, Irish Management, Vol. 9 No. 5 (May 1962). Bill Bolger and Bernard
Bernard Share. Trinity College Dublin. Share. Trinity College Dublin.

“l’vc no taste for dragon’s blood 99

hes, hair n jas (They call me

JANUS  Advertising mmsmmmmsmmssm 53 pamell Square . Dublin - Tel, 45851
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Figure 76 Figure 77
Advert for Janus, Irish Management, Vol. 9 No. 6 (June 1962). Bill Bolger and Bernard Advert for Janus, Irish Management, Vol. 9 No. 7 (July 1962). Bill Bolger and Bernard
Share. Trinity College Dublin. Share. Trinity College Dublin.

\\,
2

[
{

~y

time to measure my column ,,

It happens sometimes even in the best-regulated

publications: an cight-inch single column becomes a
seven-and-a-half-inch single column. Now I can't
be wp and down all my ads with a ruler, or sit “ . ”
in front of my litde silver screen with a ] I fOught 1n the POSt Omce
stopwatch: that's why I like Janus. (They call me

the Client, you know, spend my money on ads
that sell my goods). Thear Media men watch my
extra mches, call ime for me, generally make sure

Five-thirty on a Friday evening and goodness, I thought, I'm surrounded !

that I get what I'm paying for, keeping the Luckily it was only a birthday card for the brother—Janus looks after all
piles of space orders, time schedules, monitoring my important dispatching. (They call me the Client, by the way, spend
reports, date schedules moving smoothly along the my moncy on ads that scll my goods.) Their delivery and dispatch
proper ¢ hannels Just as important fd good services are worth their weight in fourpenny stamps: after all, they say,
slogans and alluring picturcs, say the Media men what use is a beautiful block for a beautiful advertisement if it’s on its

I agree with them, but I put it this way ; ¢ : : 5
W £ way to Majorca when it should be in Mullingar : Admen talk this funny

way, I find; but I prcfcr to put it in a more homc|y phrasc:

service is synonymous with Janus
service is synonymous with Janus
JANUS LIMITED, 53 PARNELL SQUARE WEST, DUBLIN 1. TELEPHONE 45881
$Y PARNELL SQUARE WESY, DUBLIN Y. TELEPHONE 4388

236
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gure 78a
Ad for the O’Kennedy-Brindley agency in the British trade journal Advertiser’s Weekly,
art directed by Jarlath Hayes, 1959. Private Collection, Jarlath Hayes.




CORAS TRACHTALA

TUARSCAIL EHLLA

Figure 78b
Front and back covers of CTT Annual Report, 1969. Gold embossed. Damien Harrington at Kilkenny Design Workshops, 1969. Official Publications
Collection, Trinity College Dublin.




Figure 79a Figure 79b

Damien Harrington, logo for Department of Posts 'Marigold' livery on P+T van, reproduced in Designing Ireland: A Retrospective Exhibition of Kilkenny Design Workshops
and Telegraphs, 1968-69. Private Collection, Damien 1963-1988, researched and curated by Joanna Quinn (Kilkenny: Crafts Council of Ireland, 2005).
Harrington.
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Figure 80
Four examples of the post-1922 Department of Posts and Telegraphs monogram, demonstrating the range of
treatments in official use. Top, via Wikipedia, https://commons.wikimedia.org/wiki/File:P%2BT_manhole.jpg.
Bottom, Collection of Little Museum of Dublin.
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Figure 81
Damien Harrington, Danish Design Exhibition 1978. Private Collection, Damien
Harrington.

Kilkenny Design Workshops
_ Thelrish Furniture and Furnishings Fair1970 :
: |

Figure 82
Damien Harrington, Irish Furniture Fair Catalogue, 1970. Private Collection, Damien
Harrington.
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Figure 83

Damien Harrington, symbol for the Office of Public Works (OPW).
Originally designed in 1972 for its Parks and Monuments branch.
Based on the tri-spiral carvings at Newgrange. Private Collection,
Damien Harrington.
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Figure 84

Neolithic passage grave at Newgrange, Co. Meath (c.3,200 BCE), before and after
excavations and rebuilding. Department of the Environment, Heritage and Local
Government, via WorldHeritagelreland.ie http://www.worldheritageireland.ie/bru-na-
boinne/built-heritage/archaeological-excavations/
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Figure 85

Amhrain as Arainn agus as Conamara. Record sleeve, Gael Linn, 1972. Designed by Bill
Bolger. Private Collection, Bill Bolger.

| AMHRAIN AS ARAINN , - |
| " AMHRAIN AS ARAINN |
| AGUS AS CONAMARA | o
| Treasa Ni Mhiollain Micheal Seoighe |
Treasa Ni Mhiollain Micheal Seoighe

gaellinn

gaettinn

Thug Mé Gré Duit

Sl ar an ngrd 8 mach map 8 thug & S nach deas | an el mum

i i o ¢ Nio dee 5 i e 42
O s s i 6 o N e 9 o
R i hon ot e S it S g

nach e
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Figure 86
gael-linn Darach O Cathdin. Record sleeve, Gael Linn, 1975. Designed by
Bill Bolger. Private Collection, Bill Bolger.

Darach
OCathain

63



Visionand Value
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BISIA OIPNIS

Figure 87

— Peter Wildbur. Courtesy lan McClaren
gael-linn

Figure 88 (left)
Ceolta Eireann, Gael Linn record sleeve, 1958. Private Collection, Niall

ceolta McCormack

Figure 89 (above)

Album cover Darach O Cathéin, Traditional Irish Unaccompanied Singing,
Shanachie label, 1975. Via Youtube.com,
https://www.youtube.com/watch?v=XoZw_xS-5kA

éireann

Gyorgy Kepes, the man made object (London: Studio Vista, 1966). Cover by
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Figure 90 (left)
Mainie Jellett, 'Religious Composition', 1928. Gouache on paper mounted on
board, 22.5 x 17.25 cm. Collection of Irish Museum of Modern Art.

Figure 91 (above)
Irish Exhibition of Living Art Catalogues, 1967-70, designed by Patrick Scott and
Raymond Kyne at Signa.

65



5

SN . .
B Uney | © Department of the Environment, Heritage and Local Government

Figure 92

Neolithic passage grave at Newgrange, Co. Meath (c.3,200 BCE). Top: Entrance stone; Via
Knowth.com http://www.knowth.com/newgrange-images3.htm. Bottom: Tri-spiral on orthostat in
chamber Department of the Environment, Heritage and Local Government, via Newgrange.com
http://www.newgrange.com/tri-spiral.htm
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Figure 93
Neolithic passage grave at Newgrange, Co. Meath (c.3,200 BCE), Kerbstone 52. Office of Public Works, via
Newgrange.com http://www.newgrange.com/newgrange-k67.htm

‘r—«.‘, 2

Newgrange.

Figure 94
Neolithic passage grave at Newgrange, Co. Meath (c.3,200 BCE), Kerbstone 67. Office of Public Works, via
Newgrange.com http://www.newgrange.com/newgrange-k67.htm
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Figure 95a
Michael O’Kelly (second from right) during reconstruction work at Newgrange, early 1970s. Reproduced
in Geraldine Stout and Michael Stout, Newgrange. (Cork: Cork University Press, 2008), 47.
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Figure 95b &c
Rebuilding the passage at Newgrange, early 1970s. Reproduced in Michael and Claire Kelly, Partnership in

Prehistory (exhibition panels) via Department of Culture, Heritage and the Gaeltacht World Heritage Ireland
website, http://www.worldheritageireland.ie/fileadmin/user upload/documents/04 kellyexhibition.pdf
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Figure 96
Louis le Brocquy’s 1952/3 Irish Megalithic textile produced for John Maguire at Brown Thomas. Via
Roseberys.co.uk, https://auctions.roseberys.co.uk/m/lot-details/index/catalog/8/lot/42543/
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A Dun Emer carpet, designed -by Rajmonﬁ McGrath, in the -o'ﬂices of Coras Trach!_ala Teo.

Figure 97
Photograph in The Irish Times of Louis Le Brocquy's Newgrange carpet (incorrectly attributed to Raymond
McGrath in the caption). 'There’s Magic in Carpets’, Irish Times, January 27, 1953
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TRADITION RECORDS
TLP- 1004

Figure 98

Tradition Records, New York, aloum cover, The Lark in the Morning: folk songs and dances from the Irish
countryside, 1956 designed by Louis le Brocquy with typography by George Daulby. The design credits
appear on the front of the sleeve and read: 'designed by Louis Le Brocquy directly from the Megalithic
design from the great entrance stone at Newgrange, Co. Meath, Ireland. Typography by AG. Daulby MSIA
(Design Consultants, Dublin/London)'Via the Clancy Brothers and Tommy Makem website,
http://clancybrothersandtommymakem.com/trad_1004_lark.htm

Figure 99

Album cover, 1956 New Music from Old Erin, Decca
Records. Via Ebay.com
https://www.ebay.com/sch/World-Music-Excellent-EX-
Good-Plus-G-Vinyl-
Records/176985/bn_18814046/i.html?_fsrp=1&_ pgn=1
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Figure 100 (above)
Industrial Development Authority brochure, '"Why Ireland?' Late 1950s, designed by Jan de Fouw. Official
Publications Collection, Trinity College Dublin.

Figure 101 (below)

Redesign of Irish Management, special issue on Irish design, Vol. 10 No. 4 (April, 1963). Front and back
covers. Trinity College Dublin.

IMI

VOLUME 10 NUMBER 4 APRIL 1963 -

7



Figure 102
Glyn Daniel, Megalithic Builders of Western Europe (Harmondsworth: Penguin [Pelikan], 1963). Cover by
Peter Wildbur. Author's collection.
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The Irish Imagination 1959-1971

Figure 103
Brian O’Doherty, The Irish imagination, 1959-1971: catalogue of an exhibition held at the Municipal Gallery

of Modern Art, Dublin, 23rd October to 31st December 1971, in association with Rosc '71, (Dublin: Municipal
Gallery of Modern Art, 1971). Designed by Peter Wildbur. Trinity College Dublin.
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“The bed that went W4L15H!

L LD

William Bolger

Bernard Share

Figure 104
The Bed That Went Whoosh! Bernard Share and William [Bill] Bolger (Dublin: Hodges Figgis, 1964). Dust

jacket. Private Collection, Bill Bolger.
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Figure 118

The four stamps in the first Irish 'definitive’ or permanent series: the Map of Ireland by James Ingram
(1922), the Arms of the Four Provinces by Millicent Grace Girling (1923), the Cross of Cong by Lilly Williams
(1923) and the Sword of Light (An Cliabh Solais) by J.J. O'Reilly (1923). Via Ebay.ie
https://www.ebay.ie/sch/Stamps/260/i.htm|?_sop=15& nkw=ireland+1923
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Designs by Percy Metcalfe as issued

Figure 119
Irish coins as issued in 1926, designed by Percy Metcalf. Reproduced in W.B. Yeats and the Designing of
Ireland’s Coinage, edited by Brian Cleve (Dublin: Dolmen Press, 1972), 20.
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Figure 120

Illustrated fold-out section on stamps in the report Design in Ireland. Facsimile of report reproduced in
Designing Ireland: a retrospective exhibition of Kilkenny Design Workshops 1963-1988, researched and
curated by Joanna Quinn (Kilkenny: Crafts Council of Ireland, 2005).
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Figure 121

Father Mathew commemorative stamp. Sean Keating, portrait after bust by John Hogan, 1938. Letterpress.
Via Ebay.co.uk https://www.ebay.co.uk/itm/IRELAND-1938-Father-Mathew-SG-107-108-Lightly-Hinged-
Mint-AR088/302525406642?hash=item466feb5db2:g:clwAAOSWYVFZGdOd

Figure 122

Thomas Moore commemorative, 1952. Printed recess.

Via Ebay.co.uk https://www.ebay.co.uk/itm/Ireland-Eire-used-stamps-1952-Thomas-Moore-poet-
used/202152781543?hash=item2f113ea6e7:g:I7UAAOSWVR5Z6cic
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Figure 123

Signa Stamps: Red Cross Commemorative stamp
1963 (photogravure), Wolfe Tone
Commemorative Stamp, 1964 (recess printed),
International Telecommunications Union, 1965
(photogravure) all designed by Peter Wildbur.
Courtesy Peter Wildbur.
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Figure 124a

W. B. Yeats Commemorative Stamp, 1965
(photogravure) designed by Raymond
Kyne. Via Ebay.ie
https://www.ebay.ie/itm/Ireland-Eire-
mint-stamps-1965-Yeats-Birth-Centenary-
SG209-210-MNH-

/382316758983 ?hash=item5903dac7c7

WILLIAM BUTLERYEATS
WILLIAM BUTLERYEATS

acssascsannssonl

19161966
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Figure 124b
Series of stamps commemorating the 1916 Easter Rising. Designed by Raymond Kyne, 1966.
Via Pintrest.com https://www.pinterest.com.au/pin/457396905891044346/
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Figure 125
Second definitive series of stamps. Designed by Heinrich Gerl, 1966. Full set as issued 1968-9. Via

Ebay.com https://www.ebay.com/itm/H5715-Ireland-1968-69-Good-Set-of-Very-Fine-MNH-Stamps-
45/372193554666?hash=item56a876f0ea:g:RE4AAOSWLixaWgdR

Figure 126
Second definitive series of stamps. 'Dog' design for low value stamps (1/2d. to 7d.). Designed by Heinrich

Gerl, 1966. Issued 1968. Reproduced in Liam Miller, The Dolmen Book of Irish Stamps. (Dublin: Dolmen
Press, 1987), 16.
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Figure 127

Second definitive series of stamps. 'Stag' design for the intermediate values (8d. to 1s. 5d.). Designed by
Heinrich Gerl, 1966. Issued 1968. Reproduced in Liam Miller, The Dolmen Book of Irish Stamps. (Dublin:
Dolmen Press, 1987), 16.

Figure 128

Second definitive series of stamps. High value stamps. Left, 'Winged Ox' design (2s.6d., 5s. and 10s.) and right,
additional design, 'Eagle’, (10 s.). Designed by Heinrich Gerl, 1966. Issued 1968. Reproduced in Liam Miller, The
Dolmen Book of Irish Stamps. (Dublin: Dolmen Press, 1987), 16.
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A design for the new series by
Patrick Scott.

Book of Kells

EIRE 2%

Figure 129

Stamp design competition entry, 1966 by Patrick
Scott based on Madonna and Child page from
The Book of Kells. Reproduced in The Irish Times,
July 18, 1967.

Below: stamp design by Patrick Scott,
typography by Peter Wildbur, Christmas, 1972,
using the same illustration. Via
Stampboards.com,
http://www.stampboards.com/viewtopic.php?f=
17&t=50321&start=100

Book of Kells

EIRE 12
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Figure 130
Source for the Dog design, a ninth-century brooch from Killamery, Co. Kilkenny, in the National Museum Reproduced
in Frangoise Henry, L'Art Irlandais, Vol. 1 (La Pierre-qui-Vire : Zodiaque, 1963). Monochrome plate no 36.
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Figure 131

Source for the Stag design, from a hanging bowl found at Lullingstone, Kent now in the British Museum. Early eighth
century. Reproduced in Francgoise Henry, L'Art Irlandais, Vol. 1 (La Pierre-qui-Vire: Zodiaque, 1963). Monochrome
plate 27 (detail).
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Figure 132

Source for the Winged Ox design, symbol of the evangelist St. Luke, in the eighth-century Lichfield Gospels in
Lichfield Cathedral. Reproduced in Francoise Henry, L'Art Irlandais, Vol. 1 (La Pierre-qui-Vire: Zodiaque, 1963).
Monochrome plate 98 (detail).
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Figure 133
Source for the Eagle design, symbol of the evangelist St John, from Ms. 197, Corpus Christi College,

Cambridge. Reproduced in Francoise Henry, L'Art Irlandais, Vol. 1 (La Pierre-qui-Vire: Zodiaque, 1963). Colour
Plate, page 266.
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Figure 134
Press opening of Rosc '67. Chairman Michael Scott in foreground (right). Exhibition design by
Patrick Scott. Irish Photo Archive. https://irishphotoarchive.photoshelter.com/ C930 - 9717.jpg

Figure 135

View of Rosc’67 showing paintings by Lichtenstein and Picasso. Exhibition design by Patrick Scott.
Photo by Anne Crookshank, via IMMAblog.org https://immablog.org/2017/05/12/introducing-rosc-
50-1967-2017/
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Figure 136

Patrick Scott, Small Rosc Symbol, 1967. Qil
on panel 152.4 x 152.4 cm. Collection Irish
Museum of Modern Art Heritage Gift, P.J.
Carroll & Co. Ltd. Art Collection, 2005
IMMA.1873

Collection of Irish Museum of Modern Art.

y 1 Figure 137
Rosc '67 catalogue. Cover,

designed by Peter Wildbur with
motif and lettering by Patrick
Scott. Private Collection, Jarlath
Hayes.
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Victor Pasmore 93

Figure 138

Rosc '67 catalogue, designed by Peter Wildbur. Pages 84-85, Modern Works section, Victor Pasmore. Private
Collection, Bill Bolger

Figure 139

Rosc '67 catalogue, designed by Peter Wildbur. Pages 142-3, Celtic section, the Gleninsheen Collar, 700BCE. The
treatment of the collar in this example is unusual in that it has been placed against a black background, the majority
of the Celtic objects were shown isolated against the white page. Private Collection, Bill Bolger.
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K.RH. Jésus-Raphacl Soto
! 116 1109 11.53* 27-7-67 118 Curvas Immateriales 1966

| K.R.H. Pierre Soulages
115 21.15%22.09" 23-7-67 120 Peinture 10 Octobre 1963

I 1

Figure 140 (above)
Rosc '67 catalogue, designed by Peter Wildbur. Modern works reference section. Private Collection, Bill

Bolger.

Figure 141 (left)

Rosc '67 catalogue, designed by Peter Wildbur.
Introductory pages. Private Collection, Bill
Bolger.
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White Horse, Uffington, Berks  Scoured in Chalk Downs  Early Iron Age

Photo—Ashmolean Museum, Oxford

The Little White Horse

34

Figure 142

40,000 years of Modern Art exhibition catalogue, (London: ICA, 1948), 34. Photograph (lent by the
Ashmolean Museum) of the bronze-age chalk figure of a White Horse carved into the hillside at
Uffington, Berkshire in England. Below, a painting by the Catalan artist, Joan Miré, 'The Little White
Horse' 1927. Catalogue designed by Edward Burrett. Collection of Robert Dawson..
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Figure 145

40,000 years of Modern Art exhibition catalogue, (London: ICA, 1948), 34. Photograph (lent by the Ashmolean
Exhibition installation, 40,000 Years of Modern Art, 1948 designed by FHK Henrion for the ICA. Held in Academy
Cinema, Oxford Street, London. Reproduced in Brian Webb and Ruth Artmonsky, FHK Henrion Design
(Woodbridge: Antique Collectors' Club, 2011), 15.




Figure 146

Installation view of exhibition Moderne Kunst Nieuw en Oud, Stedelijk Museum 1955. Reproduced in Nana Leigh,
‘A Rhetorical Analysis of African Art in the Story of Modern Art’ in Collecting Geographies: Stedelijk Studies Journal,
No. 1, (Fall 2014). Online. http://www.stedelijkstudies.com/journal/creating-ancestors-affinities-rhetorical-
analysis-african-art-story-modern-art/

Figure 147
Willem Sandberg’s design for the catalogue of Moderne Kunst Nieuw en Oud, 1955. (Source as above).

on voorouderbeeld, frans aeq. afrika | pchitx: figuur, brons 1926-30

houten masker, frans w. afrika | brancusi: mile pogany, brons : 1913
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Figure 148
The 'piggy-back' installation at Rosc '67. Photograph by Ronald Tallon, Rosc archive, Irish Museum of Modern Art,
courtesy Sean Kissane.

Figure 149
Vestibule in National Museum of Ireland, Kildare Street which housed part of Celtic display at Rosc '67. Alamy
Stock Photo.
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Figure 150

General view of Arthur Gibney's design for the Celtic section of Rosc '67 in the National Museum. Objects appear
to float in space in their glass cases: St Patrick's Bell Shrine (far left), the Cross of Cong (centre, to left of figures),
the Book of Kells (foreground), first-century CE bronze disk (right), with the first-century BCE Loughnashade
bronze trumpet just visible in the case behind. Irish Photo Archive. https://irishphotoarchive.photoshelter.com/
€931 - 9800.jpg

©. lrish“Phoco: Archi

smsasNuEBNBADUSRGRE! Ll LT TCUCTENN

Figure 151

One of the three decorated stones from Newgrange shown at the Celtic section of Rosc '67. These had been
removed to the National Museum during excavations at the site. Irish Photo Archive.
https://irishphotoarchive.photoshelter.com/ C931 - 9799.jpg
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Figure 152
Shaft of a twelfth-century high cross from Clonmacnoise on display in the vestibule of the National Museum

as part of the Celtic section of Rosc '67. Irish Photo Archive. https://irishphotoarchive.photoshelter.com/
C931-9798.jpg
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Figure 153

The Turoe Stone on display in the National Museum as part of the Celtic section of Rosc. The plinth was
designed by Arthur Gibney. Irish Photo Archive. https://irishphotoarchive.photoshelter.com/ C931 -
9801.jpg
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Figure 154
The Tau cross on display in the National Museum as part of the Celtic section of Rosc. Rosc archive, Irish
Museum of Modern Art, courtesy Sean Kissane.

111



Figure 155
Vestibule in RDS displaying the five 'Celtic' figurative sculptures at Rosc '67.

Above: Irish Photo Archive. https://irishphotoarchive.photoshelter.com/ C931 - 9829.jpg
Below: Rosc archive, Irish Museum of Modern Art, courtesy Sean Kissane.
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‘head and tail. Although from the 8th to the 10th
R p hical was.
i influenced by
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scriptural or Christian subjects. Nun's Church,
Ck Co Offaly. Late 12th oL
limestone. 30. § cms. X 20,3 Cms. X 30.5 cms.
Leat by the Commissioners of Public Works.

Cross shaft

157 Cross shaft with Hiberno-Romanesque ornament.
Two grotesque, biting animals with limbs entwined
occupy ene face of the fragment; the other face
and the sides carry patterns of interlacing. High
Crosses continued to be erected during the Hiberno-
Romanesque period but by this time sculpture
depicting Old 2nd New Tt

Figure 156a
Rosc '67 catalogue, designed by Peter Wildbur. Pages 126-7, The Turoe Stone, and 130-1, the Tau Cross and two

carved stones from Clonmacnoise. While the images have been closely cropped, the background has not been cut
out, unlike the photographs of other objects in the Celtic section.
Private Collection, Bill Bolger.
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Figure 157
Rosc '67 catalogue, designed by Peter Wildbur. Pages 150-1 from the Celtic section showing a selection of gold and bronze disks, including the bronze disk
visible in Fig. 150. As in Fig. 160 below, the objects have been tightly cropped and any openings or missing portions of the disks have been cut out, allowing the

white of the page to shine through. Private Collection, Bill Bolger.
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Figure 158
Rosc '67 catalogue, designed by Peter Wildbur. Pages 132-3 showing three of the heads displayed in the RDS, Tandragee Man and the two first-
century, three-faced heads from Counties Cavan and Donegal, with a bronze figure of St Canice (c.800CE). Private Collection, Bill Bolger.
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Figure 160
Rosc '67 catalogue, designed by Peter Wildbur. Page 156-7, shows bronze figurines of a boar and a sow and a bronze mask of a cow's head, all found in Ireland
but no provenance known, together with a seventh-century CE carved ox bone. Private Collection, Bill Bolger.
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Figure 161

Piet Zwart’s design for the Nederlandsche Kabelfabriek catalogue, 1926. Reproduced in Herbert Spencer, Pioneers of Modern Typography (London: Lund
Humphries, 1969).
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Figure 162

Advert for the magazine The Arts in Ireland Vol. 1 No.
1 (Autumn, 1972) which pairs one of Patrick Scott’s
Goldpainitngs with the Gleninsheen Collar, 700BCE,
apparently the same image used in the Rosc’67

Catalogue, also designed by Signa. Author’s collection.

the arts

inirelano

Figure 163
The Arts in Ireland, Vol. 1 No. 1 (Autumn, 1972). Designed by Raymond Kyne at

Signa. Cover image by Patrick Scott. Author's collection
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Figure 164

The Book of Kells, Early ninth century, insular semi-uncial. TCD MS 58, Figure 165
folio 204r, Luke 4:7-13. Trinity College Library. Via The Book of Armagh, TCD MS 52, folio 5r. Early 9th century, Irish minuscule. Trinity College Library,
http://digitalcollections.tcd.ie/home/index.php?DRIS ID=MS58 003v via http://digitalcollections.tcd.ie/home/#folder_id=26&pidtopage=MS52_01&entry point=5
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Figure 166a
Page from the Book of Common Prayer, printed in Dublin in 1551 by

Humphrey Powell. Reproduced in Raymond Gillespie, 'In Retrospect:

Ernest McClintock Dix and the first book printed in Dublin’,
Proceedings of the Royal Irish Academy: Archaeology, Culture,
History, Literature, Vol. 108C (2008), 140.
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APROCLAMACYON

St fourth by the Rpght Honoable @tle of Sufler FLowd Lettenant
Generall of the Dueites gparefties Realme of Jerland, with
thalfent,and confent, of the Pobeiptie, and Countell,
of the fame R ealme,
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loucing(ubierts,the (ome alyoell of her grats & merepful proceding with bim to veduce hun tothe
acknoyleqing of the trie obedience & dutie of a fapehtul (ubtect,as alfoof his arvogac faifez traytes
rous deuifes, (o(pieacis,enterp:u(s,@ facts to the fubuctting of the bniuerfal quice of thig 1R ealme,
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bermaicfties 1R opall eftate, Dignitie,® Crovone, of thig Realm, contrary to his dutie to atnghtie

qodand fis allegance co g foucraine 3£ ady the Nuene,

‘Fyru apon att Hoftyng called and a Jozhep made by her maicies (ad Lentendt, Ynno 596
agayn{t James nac Connell and ns 23rethern forren encimys then reputed: Shane dyd not
only refufetarepapze to her imnateftres (a1d Leutendt, but alfo falfly ¥ trapterouly dyd with all bis
force & potver of men of watrerepayer to Jaines tmac Connell conlpiring # comuvpnng with bun
agapn(t our late foucran FLady Quenemary,and thevin peclifted (o face as fe molt bunaturally ¥
granterully Jopncd in battell wouth the (md Jamis{thenanopé enemy) agayn( her inawclttics (1o

FLiuttenant ¥ the Nobyphitie of thig Wealin thenadembled Wwith bun,and the fame faht ot fill Qod
gening the bictoy he was fo(ced to Elight.at the retorn of her mntct‘h‘s faio i!.tuttnﬁnt % uun“txme

fute made by Mannefo; his pacdon with Hhis pronule ¥ otheopenty taken to be ateue and fathluil

Figure 166b
Detail of a Proclamation against Shane O'Neill printed in Dublin in 1560 by Humphrey Powell. Reproduced in Reginald McClintock Dix,

'Humfrey Powell, the First Dublin Printer', Proceedings of the Royal Irish Academy: Archaeology, Culture, History, Literature, Vol. 27
(1908/1909), plate V.
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. @; Louvain A type (above), and the

n B type (below), enlarged to 250%

Figure 167 Figure 168

Aibidil Gaoidheilge agus Caiticiosmd (Alphabet and Catechism) Page from Irish Type Design showing two versions of the Louvain Type,
Dublin, 1571. Title page. Scan courtesy Department of Early Printed from 1616 and 1646. Dermot McGuinne, Irish Type Design (Dublin:
Books, Trinity College Dublin. Irish Academic Press, 1992), 33.
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mopbtatummo ige, agap agedp naé mbiad nabaé pin ap pagail
beapatd an bpian huap agap a oigog dampa agap vom 01%-
mb am diaig da mapg 7 d préic map ap ron na mbo céaona
huap.  Uzap ap na habapuib ceaona acaimpe Hom ceangal
pén 7 a5 ceangal moigniog um vBiaig 5o veipog an beata na
peapainn pin moille le na ocopZwib mapa agap cipe vo [eapar
agar vo comntmeil von mbpiam Liocaipe Mhagaod huap vo
pém 7 0a oMb na “1aiy Fo propgwge agap Fo demeag an
teata: azAP ap 100 PO NA peapamn pin vo tugap 0o pen agap
od o131 na Viarg 5o Propcwige pusam; [eavon], baile biopipa,
Matampe leapga maboige, Cionncpaga, onrapcol, Tocamol,
Wreggoge; Oa gleann abpcol, Cpacobup, Copnubup, ag.ip baile
Méachcamm. dgap lon;mp 5‘0 mbiad bpig neapc agap ldior-
peatc ag an mbponcanar ro beipiom von mban chuap agap
od 013mb na Liad, ceanglam apfp me péin 7 MOoIZNI0g Mo Hiaig
50 rfopcwige an cunpag 7 an bponcanap ro vo peapa 7 00 ¢uinn-
berl ap buil bon mbpman permpaice 1 va 01FME na via1d Fo vei-
pog an beaca le cup mo ldime 7 mo feala annpo Mop a lagaip
na bpiagamn o j1op; agap an peipearn ld vo mip na bealcuime
agar an bliavanpa vo bpeie Cpiopra Mile ceigm ceavn agar a
hote.
Mac Dormaill,

Figure 169
Typefaces designed by George Petrie.

briatharchecosc conculain’o 1mso.

Mipbac taeppetrat vebta vene voén sace. Niptbac oirery,
oé1Elee, v1ummaraé. Nibbacecal, ocal, opono, eramain. M-
pac tapne dmain manoapta mercta. MNibac vepgnac colla
coipme litig pupech. Nisbacilyumg 1min¢n‘o neccpano. Nipaip
naine voclu vicumaing. Miaoac 1wbarlt ropéceccu arl. dap-
Licep cumm c&ic comapbar cpé.  Cunbpigren rencaro pin co-
pimnne pru hicpsonaip. Finnacap betaman bpatip peeo
mbpoga. Myogacan genelaz Ter, ¢ uagenicep gem. Jaipe
tep.  Dibeoagrep pmoétu. Aipmippocpebrac marpm. Man-
1gtep comapba: popateétu toie.  TocomlasT anpim coa
nemte neyc.

Mippernerea colabup. Mairneirea coglénac. Nipwpre. Ni-
éucbe. Nipaictitep renom. Mipd mEomtinac oneod. Nigéir
co anopa. Mecoy ne¢ cenavomancer. Cdin o Cdin épe.
Cén apiice. Dac umal miinta égaétab. Daccumres core
ocrenatb. Dacrerémed puagla ataproar. MThpac tapcparoed im
Caqronu. Dacgupmap 1mnaimeiu. Mipaputenes oebta hicil-
comparictb  Mhpbac peelad, atcorranaé. Mipairce. Mcairce m
nibatopba Conreca voctlipracan 1gnimab anceétar. Micom-
amye tiunne aptoil nane. Mibatatboingio apnapbacaitped.
Mbaccompomac apnabacmipenec. Mhpbac lerc ap napbac
memb. Mhipbac poercro apmabacooerca. Apooccuiboig p-
recem nambjuatapyim 4 mic?

Left, Proceedings of the Royal Irish Academy, 1853, set in the face designed in 1839 and called 'Petrie B' by McGuinne, used by the Dublin University Press in
Trinity College. Right, the 'Newman' type designed for the Catholic University of Ireland in 1858, as used in journal The Atalantis (1858). Reproduced in Dermot

McGuinne, Irish Type Design (Dublin: Irish Academic Press, 1992), 113 and 119.
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IRISH TYPE DESIGN

Figure 170a

1AbCDerSh 1Lm n O pﬂscu Dermot McGuinne's table of all the modern Irish types

designed 1858-1916, all based on the Newman. These were

A b ol er S h 1 L mno P T‘ r .U generally called simply 'Gaelic'. Dermot McGuinne, Irish Type
Design (Dublin: Irish Academic Press, 1992), 130.

AbCDErshILmhNoOpPRSTU
4:0:C0:€+ & DLt i O 1 T U

3Ab(:'oepsh1tmnopnscu
abcoerShilmnoprscu

‘abcoe rs hilmhoprSsTu
aAbcoershitmnopfircu

9.11 The range of
modern Irish types

5
T VCOErFISNILMNOPRSTU
O Newmanet58, A DRENDLOPWRs AR E RISl 0 T T T Y
2) later Figgins
¢.1897;

3) Monotype
Series 24 ¢.1906,

sl ADCOSFSMUIMNOPR TU

added ¢.1913;

-f) ln.ter(ypc ¢.1913; b 1
mopets el UG U RSN LGOI T
Founders ¢.1916.

[=9
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GAELIC BOLD Series 85

Nnuaiyt &4 B1 CW10 caIT .
CAITTE AT AN PTHOIMMNPEATN,

00 TOS '€ CATAOI{l ATUP DO Dein

ré péin 0éin na cteine anonn. Vi an cruip 18
TALL A5 Dul ¢un pAmAin Agup ¢un TOPTACTA Le Tamall Anuap A¢A Vo ¢op- 12

fUISeADAH1AD péin nuAI A BaI€eaDA An Duine nua ¢lica. Do clituieadan 10
GAELIC LIGHT Series 24

REnline. N Cues.. Do cal 5

culuiZeanar amac On oceine, beagdn, AJUS I8
00 veinesoan ruge 06. Vo Fab ré a4 burveacar 5o bpeds, roiloiy, 12

ro-cloirte Leo agupr 00 TANTADAR S0 LE cun pusimnip apip. Annpan 0o taplag 10

cost. Vi an strémséar & thrdeam péin azus ni vaib 56 43 1aRRAID CHMRAD & Eur ar bunp. i 8

COLMCILLE Series 121
an cpuip pé-modopca, mall-inncinnea¢ 6 deol na oige 14
¢un adbap ap bic oo Cappaingc ¢ica. A¢, pé Heord, o tornuigead ap an aim- 10

rip, a olcaay bi i, a feabar a biod fi paoé, a baolalaige a bi é a beic ag cairceal 10’ 10

HELYS TYPE SPECIMENS

Figure 170b

be1d cead A5 SAC cumann
Derd cead a5 SAE cumann até 1!

be1d ceAad AS SAC cu
De1d cead A5 SAC cumann

......

(FEEREEEEEEEE LS

l

11-Point Light Gaelic Caps and Lower Case—Case
berd cean 4% TOC cumann aTd cLAraItE SR Fea0

Derd cean ag Ta¢ cumann 4TA clifpeite op read pdite reacCta

12-Point Bold Caelic Caps and Lower Case—Case

be1d ceAD AS SAC cumann ATA clLAraiCe
De1d cead A5 SAE cumann ATA cLARAIEe AR pFead RA

18-Point Bold Gaelic Caps and Lower Case—Case

be1d ceAD A5 SAC cumann
be1d cead A5 sAE cumann atd 1!

24-Point Bold Gaelic Caps and Lower Case—Case

be1d ceAD A5 SAC cu
De1d ceaDd A SAC cumann

Type catalogues from Hely's (left, 1960) and Irish Printers (right and detail, c.1957) showing the extremely limited range of 'Gaelic' available at even the largest Dublin

printers. Hely’s were unusual in that they stocked Colm O Lochlainn’s Colmcille. Author's collection.
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Figure 171

. . Victor Hammer's Hammer Uncial
C b e F g h I J K l m n type, c. 1925, (above) and ‘Baoithin’
by Colm O Lochlainn, ¢.1932, (below)
which added Gaelic alternates to

s .C u v w x y Z Hammer's facg Reproduced in

Dermot McGuinne, Irish Type Design
(Dublin: Irish Academic Press, 1992),

R
e ek Vet b bt Tk oo S
3o . L8007 BB O

aabpbpcooeprsagbhijklm
8 4y i 5 ol A o W TR A Al
dAeiouabBcdILEITgmpSsSc
1.2 5:0 8.0 O
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Trial No. 1 13-3-34
MONOTYPE

Gaelic Series No. 121—14 point
14 Set Composition 2x.2 Line .1543

Seo ¢umh a céile 1ao agufr an beipc ag rapugad na
n-uan, Dornall ag 1appa® 1ao vo bamnc ve agur
Sedgan na leogpad leir 1ao. Inp an crapigad vé1b ip
§@MO gup cuavap 1 rgépnacatb a’¢éile, agur 1m béra
planncavap a ¢éile o cerk leir na oéipne. Iy gaimpio
§0 naib lo¢dm pola aip puaro an botam. Ni pab
ouine 1 gcipam na n-uan 1t ¢uipeadan an ¢ém ruar
oiob. {a1b pean anuar é6'n muileann agur bpaiclin
16n ve min coipce aige ap dBpom capaill. Do ¢uaro ré
eacopna 1t ¢oram ré an a ééile 1ao. Buail pean cuige
TNEArna IT o FIappaig ré de cao é pdc na bpugne, T
nion den peap ancapaill aon bldme arhém aéc ceaée
ap an mbpaiclin agur 1 rgaoilead 1 gac ule proc
marh ©’n mn-coipce vo leiginc leir an abamnn ve
Spuim an dpoicio. Bamn re édpla cpoca ar an mbpaic-
hin, ¢um n& panpad pamnn ve’n min ¢ommce uipce. Bi
mo pigeaodin ag péacamnc ar an obaip 5o léip, wr mop
coppuig re ar an &ic go pab 1é 'na Feararh am pead
na haimpipe.

“A bpeiceann ©é an bpaichn pin ?” apra Feap an
¢apaill.

MONOCYpPE

ABCDETEHILMNOPRSTU EEFGJKQVWXYZ
ABCDELEIMODSTU
abcoepghimnopprcu djkqvwxyz
Gbevépgimoéprca
£1234567890 S o )

Figure 172

Colum Cille typeface by Colm O Lochlainn. Monotype trial no. 2, 1934.
Reproduced in Dermot McGuinne, Irish Type Design (Dublin: Irish
Academic Press, 1992), 146.
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55 . 0 M L B LKA

e —

pap

T s S A S

the dolmen press limiteo

23 Upper Mount Street Dublin 2 telephone 61288

April 1967

DISPLAY FACES

CASLON 16, 24 Titling/72, 48, 36, 24, 21, 18, 10, 8

CASLON TITLE
24 CASLON TITLING

-2 Caslon

| 48 Caslon
36 Caslon & Caslon [talic

24 Caslon & Caslon Italic
21 Caslon
18 Caslon & Caslon Italic

12 Caslon for machine composition

10 Caslon with smarL cars & Caslow lealic

§ Caslon

HAMMER UNCIAL 30 initials/18, 14

ancial

18 Uncial 14 uncial

36 LIBRA

24 l'Bpa 10 LIBRA s Lisea

Figure 173

Dolmen Press Type Catalogue,
April 1967. Cover and page
showing Hammer Uncial and
Libra, popularly used as
replacements in the absence of
display faces in the Gaelic
character. National Library of
Ireland Ephemera Collection
(Dolmen: 9)
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DUNTUS

first steps in spoken Irish first steps in spoken Irish

a first step in époken Irish

“ .@‘ ‘ g ‘

Figure 174a
Buntus Cainte parts one to three. (Dublin: Stationery Office, 1967-8). Designed and illustrated by William [Bill] Bolger. Author's collection.
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Uy 14s  a race

&ci’f M‘c
6'41 ¢
0 a1ees
(liéj rhsal races teilifis television
sochar profit an chaillidint tie loss

—

L

N\

- T4 an garda ag an tine,

i %

Figure 174b

Buntus Cainte cartoons by Bill Bolger.

Above, the captions read: 'The policeman is at the fire. The
policeman is at the shop.'

Right, Padraig and Séamas discuss horseracing.

Author's collection.
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Figure 174c
Still from Buntus Cainte title sequence, designed by Bill Bolger. RTE 1967. Via RTE archives,
http://www.rte.ie/archives/2013/0925/476319-buntus-cainte-begins-broadcasting-1967/
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iE TRANSLATED BY THOMAS KINSELLA FROM THE IRISH
WITH BRUSH DRAWINGS BY LOUIS LE BROCQUY

.,,

y.

EDITED BY BRIAN O CUI"

Figure 175 Figure 176a
Brian O Cuiv, A View of the Irish Language (Dublin: Stationery Office, 1969). Prospectus for The Tain translated by Thomas Kinsella with illustrations by Louis
Front cover. Author's collection. Le Brocquy. Designed by Liam Miller, Dolmen Press, 1969.

134



TR TR —

PROSPECTUS
The prose epic Tdin B6 Cuailnge is the longest and most >
important of the Ulster cycle of heroic tales. The subject
is the invasion of Ulster by the armies of Medb and Ailill, S
queen and king of Connacht, and their allies from the ‘
rest of Ireland. The main reason for the invasion is the
great Brown Bull of Cuailnge, which Medb covets. The ¥ ’
hero of the tale is Clichulainn, the Hound of Ulster, who “a
resists the armies single-handed while all of Ulster’s , 7
warriors lie sick.

There are two main versions of the tale. The later, -
generally florid and adjectival in style, is preserved fully
in the twelfth century Book of Leinster, and has had
considerable attention from translators. The earlier 7y ‘
version, dated to the eighth century, is stylistically super-
jor, but it survives only in fragmentary and mutilated 4
form. There are partial texts in the Yellow Book of Lecan
and Lebor na hUidre. These form the basis of the present
translation by Thomas Kinsella. 1Y

Hitherto only one English translation of this version OW CUCHULAINN WAS BEGOTTEN
has been published — in 1904, by Winifred Faraday.
This is long out of print; it is also incomplete. and the nobles

The text of the Tdin leaves the story, considered as CON CHO ORof Ulster were
a whole, lacking a number of essential features — the at Emain. A flock of birds came to Emain Plain and ate

7 motive for the invasion, the reason for the sickness of all the plants and grasses out of the ground, and the very

the Ulster warriors, the reason for the presence of a troop roots. The men of Ulster grew angry seeing their land
of Ulster exiles in the Connacht army. Mr. Kinsella has ruined, and got nine chariots ready the same day to chase
supplied these clements from other versions and from them away — they were practised hunters of birds.
various tales of the Ulster cycle. He has also freed the Conchobor mounted the chariot with his sister, the
basic text as far as possible, and with a minimum of woman Deichtine; she drove the chariot for her brother.
interference, from the repetitions and inconsistencies The Ulster warriors, Conall and Laegaire and the others,
which derive from its awkward fusion of different sources. came in their chariots, and Bricriu with them.
All these changes are noted in detail. ; The birds flew at will before them across Sliab Fuait,

The aim throughout is to present a living version of and across Edmonn and Breg Plain — there were no dikes
Ireland’s nearest approach to a great epic. or fences or stone walls in Ireland at that time, only the

Spe
e

Figure 176b

Prospectus for The Tain translated by Thomas Kinsella with illustrations by Louis Le Brocquy. Designed by Liam Miller, Dolmen Press, 1969. The Tain
was Dolmen's most celebrated publication and demonstrated several of the Dolmen hallmarks, including close integration of text and image and
liberal, structural deployment of white space. Private Collection, Bill Bolger.
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CUIRT GN MEUDON 0i0CE

THE

MIDNIGHT COURT

BY BRYAN MERRIMAN

Newly Translated into  English by
DAVID MARCUS

DUBLIN
Privatcly printed for subscribers

At the DOLMEN PRESS®

Figure 177

Byran Merriman, The Midnight Court, translated by David
Marcus (Dublin: Dolmen Press, 1953). Title page with Irish text
set in George Petrie's 1839 typeface (called 'Petrie B' by
McGuinne) which Miller borrowed from the Dublin University
Press at Trinity College. Private Collection, Bill Bolger.

A GAELIC ALPHABET

designed & cut by
Michael Biggs

Dublin
THE DOLMEN PRESS

25 proof copies : 8 July 1954

Sn———

Figure 178

A Gaelic alphabet designed & cut by Michael Biggs. Dolmen

Press, 1954. Via ZSR Library Wake Forest University

https://zsr.wfu.edu/2016/michael-biggs-lettering-artist-on-

paper-and-stone/.
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ab ef

AILM BEITH EADHADH FEARN
A The Pine-Tree The Birch-Tree B E The Aspen-Tree The Alder-Tree

D &S

C COLL I)UH{ [) GORT [DHO I
The Hazel-Tree The Oak-" The “\\ ree The Yew-Tree

Figure 179

A Gaelic alphabet designed & cut by Michael Biggs; with a note on Irish lettering by Liam Miller. (Dublin: Dolmen Press, 1960). St Bride’s Printing
Library.
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g R S T R TR Figure 180

* THE TREE , - Poster of ‘The Tree Alphabet’ designed by Michael Biggs with
ALPHABET ‘ j ) illustrations by Jan De Fouw. Printed by Dolmen Press. C.1960.

| N > ; S National Library of Ireland Ephemera Collection (Dolmen:19).

[ imvaoe hat come dovn 10.us . / : The unproblematic conflation of “Gaelic or Celtic Uncial” in the

from the superb calligraphy of

B ciden 200 ihe poriod ofthe opening line of the caption is typical of Liam Miller’s writing on
Irish typography at the time.

high crosses and illuminated
manuscripts. The letters— il Beth THE BIRCH-TREE Coll THE HAZEL-TREE
B thirteen consonants and five
B vowels—are significant in

mythology. Each is named
B after a troe, and is the initial
B ictter of the tree name.

Robert Graves in The White

Goddess writes at length on

the Irish tree alphabet, its

druidic origin and magical

significance, and shows

interesting parallels between the

Irish and other early cultures.

if  THE OAK-TREE Fearn THE ALDER-TREE

\/

i

THE QUICKEN-TREE (Mountain Ash)

THE WILLOW-TREE Ur Heatw Dol 19
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bET fr
beehs

Figure 181

Drawings by William Britain for an Clé nua-Rérmanac, 1963. Reproduced in Dermot McGuinne, Irish Type Design (Dublin: Irish Academic Press,

1992), 191.

L |
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P n g
g an Ao ri

uaisle le hoa:
sa mhéid h-airgeaq

an P‘(;o;'m'n is dii¢as déib.

olaim go mbeid an leaba i i
;ngu§ drus ina‘ mbionn gri dorgn&:?réfﬁaﬁ
a a:.fi o(ln:jar, d::sr Scaindis Mac an Aoda O Grids)
” o’n 16 i ndéidenai i
matarda beag naé créigcn:"’?c i,

A
L4 an Luain, 1964, N FEAR EAGAIR

oS- 28

S

1: Ciis mo scéil—beircear me—mno
Seanduine Liat—an Tig S againne-—
o g g s olalh
bead mé—cruacan radé ag Gac laib.

CAIBIDEAL
mdtair agus an
an gleann "nar ¢

AID NA NEITHE ATA LUAITE AGAM

<a scribinn seo dé geur agam ann de bri go
ag druidim liom go scnpb{‘:\ :
r an dro¢-rud agus nar ailneoc-
{ mar bratair mé-—agus r6s mar
ann. Is cdir cubai go geuiryi
ar

bruil an saol eile
abrad uvainn g0 1éi
2id an c-ainspiorac
né beid 4r leitéidi aris ¢ ubal go B¢
ar rail don rhuincir leanann sinn faisneis éigin
na divarsions agus advintures® abi ann lenar linn
mar né beid somplai arfs ann go bral agus mar na
beid aon csaol eile ann i nEirinn ¢oi¢e ioncurta
leis an saol d againne na¢ bruil anois ann.

O Canasa mo dloinnead Gacelac, Bonaparc
m'ainm agus isi fire réin an cirin is dicas dom.
Ni ciumneaé liom go pirinneaé an 14 rugad mé nd
aon éuid den &éad leit-bliain a Caiteas abrus ar an
saol so, aér gan ariras bios im beataid go cinnte
san aimsir sin cé naé bpuil aon ¢uimne agam uirti,
&ir nf Béinn anois ann a¢c go rabas an uair sin ann,
agus is do réir a ¢éile a tig ciall don duine ach
oiread le gaé créacur eile.

: An‘ oi(?e roimh an ¢ééad 1a-breite dom is arhlaid
Bi m'atair-se agus Mircin O Bénasa ’na sui ar
rullaé ér6-na-geearc ag breatnt na spéire doib ag
rairc ar an uain agus pbs ag cainc le &éile go
'“‘ff"‘"“‘.“ cneasca ar deacratzai an csaoil. ;i

= Z;:ztsc?:j.c ‘?aigdl;.’nrdn‘;, adubairc m'at?ir_ “ch
Beanna Béna, beid - ETaOs d0}<’:_eallac ar na

T > _rcartamn ann roirh raidin agus

scleip. * calerai.

~

Figure 182

Myles na gCopaleen, An Béal Boc¢t (Dublin:
Dolmen, 1964). Department of Early Printed
Books, Trinity College Dublin.

Designed by Liam Miller and set in the Clo
nua-Réranac with American Uncial initials.
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?(Pta mé a sGRi f€ Mo dOIRNE |
wscsene 4 BI ROINT OIEMISICIINE
~ Bimo ¢eann fum

T4 5E 1N AM AGAM SGRI CUGAT. T4 pranta im* e

GUALAINN AGAM. TAIR INBIU ARBINNEAR 12345 7

Z Z 7z
nuaiR A Bead sé ar a stuidéar, ni ta me A S RI é
CwiRfead énne 'steaé nd ‘mac am. /.
g ; 0310 A, 126, WK iba

f€ mi-Baocas a dimi’ sé. ni hart | 7 7
€ sin 00 duine teact san oice. * n a BI m a l" ‘l
QUBAIRT ME € SIN ¢un € CUR -

18 point - 0, 12970 - 10A, 81, 181ba

AR a mMisneac”. s€ Bi CROSTA.

tisémam agam sGRi Cubat. t panta .m'/ ; >
GUALAIND AGAM. nioR Uas un CAINTE Lejs. -
- s

aR meisGe atuitan ciotaramn sin 00 point - 0. 12971 -8 A, 81, 24ibs
amac. s€ Bi CROSTA. 12345678901234

Bi ROINT ditiNIS oORM. Ni hAit €

$In 90 duIne Teact san oice’ aBcdefg h 1]

nil a0’ RUD €Il€ ¢un sea- PQRrRsTuUvVW
sam oumn‘ac AR slainte 2345678

Bi ROINT o‘ltlims‘p‘lhzm_. TBES e

Figure 183
Type specimen, Libra Gaelic c. 1960 Produced for Spicers, Dublin. Private Collection, Bill Bolger
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¢ THE PLACE OF HAND-WORK
IN MODERN CIVILISATION

I claim a place for bandwork
in mooern civilisation on the
grounds that it offers man a
good way of lifes €hat it pres-
erves the best traditions of a
trades and is an unrivalled
medium of education; that
its productions are full of
delight and loveliness; and
provide €the chief means of
sweetening the spirit of our
over mechanised moodern life

From a lecture by ]J.H.Mason
to the Arts €x Crafts Exhibit-
ion Societys London, 12.12.1933

Elegant Simplicity — St
car-suit is single-b
butt as closing to a ser

¢ Set in Victor Hammer Am-
Tom or Country—Style 271. A well cut man-
ilored Classic

coat with centre back walking

elegance In IRish pure wool donegal handwoven Tweed

erican Uncial €¢ype & printed

- Colc s: Royal, Purple, Gr d Tar .yp F.,

Colours: Brown/White, Black /White, herring- R at Teemonfechin during the
- ; course: Design in the Arts €
IS R 6 18. Our size 14 1s Crafts. August 1958
Bust 37°, Waist 274", Hips 39", Patterns
o request. Approx. weight of cither %
:—.)sum: in Dublin, $28.50 Lo

#m). US. Customs duty 21°%. LAND
Postageplos insurance to U.S.A. $1.50. rageT, puBLIN IMF

'S S
66 SOUTH GREAT GEORGE

l

Figure 185 Figure 186
_ Specimen page printed during the course Design in the Arts & Crafts, Termonfechin
Ad for Collette Modes boutique, Ireland of the Weclomes, Vol. 8 No 3 (September- : . - . ’ ’
October, 1959). Trinity College Dublin. fulgzgt5195i.5uam Miller. Trinity College Dublin. Department of Early Printed Books. OLS
-1- no.
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gseine H;nbe bleiben . . . -

like blino
e h“;:::-'::?:i::e’g/a::hcn compades fare
b:,?;:mn ¢the waves o whe:e s
is enouring Spring - in thbe h:,na,
anod leafless lindens left be BOL AN S
aaning the strength of the win

s shy - as though a brioe

k wa
gile o lets for the bridegroom spread/

would cover

dankly purples ¢the oread
filling her soul to hioe.

And in his eyes a ray

shones as of primal oay:

bat bigh over all these things

sto0d the sustaining pair of wings.

Figure 187

Pages from Angel Songs: Engellieder, translated by Rhoda Coghill, from the German of Rainer Maria Rilke (Dublin: Dolmen Press, 1959).
Trinity College Dublin. Department of Early Printed Books. Press A DOL 1958 4 Copy A
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Figure 188

Dolmen Press, The Easter Proclamation of the Irish Republic, 1916. (Dublin: Dolmen
Press, 1960). Cover. National Library of Ireland.

Figure 189 (right)

The Proclamation of the Irish Republic, 1916. Copy displayed in GPO. Courtesy of An
Post.

 ofits welare. and of it exaltaton

IRISHMEN AND IRISHWOMEN : in
from which she reeeives her old tradition ¢
her children to her flag and strikes for

organisations, the Irish Volunteers
perfected her discipline, having resolu
itself, she now seizes that t, and,
and by gallant allies in , but re
strikes in full confidence of vi &,

We declare the right of the pnoph,,u '

usurpation of that ﬁg'ht by a foreign peo
right, nor can it ever be uﬁngmshed exi

sovereignty ; six times during the past th
AFlIS. Standingnnthatnmdameg;d,
of the world, we hereby proclaim tl

and we pledge our lives and the lives of
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POBLACHT K
H EIREANN A
THE
PROVISIONAL
GOVERNMENT
9L THE

IRISH
REPUBLIC

TO
THE PEOPLE
OF IRELAND

[RISHWOMEN:

[RISHMEN &
GODandaf

N THE NAME OF
Ithc dead gcnctatlons from M

receives her 0

hood, Ircland, through us, m
hgrochildrcn to her flag and strikes for

her freedom.

AVING ORGANISED
and trained her manhood

through her secrt revolutions

ary Otgamsanon’ thc Imb

Brother 00(‘] and Rr
military organisatio

unteers ang

Figure 190

Dolmen Press, The Easter Proclamation of
the Irish Republic, 1916. (Dublin: Dolmen
Press, 1960). National Library of Ireland.
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Figure 191
Statue of Thomas Davis by Edward Delaney, 1966. Dublin, College Green. Lettering by Michael
Biggs. Photographs by Catherine Dixon.
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FAOI AIRQN CEART NA hel
REAMNN CUN A SAOIRSE

1916 PATRICK PEARSE READS

THE PROCLAMATION OF 4
THE IRISH REPUBLIC: FROM
THIS BUILDING HE COM-
MANDED THE FORCES THAT: |
ASSERTED IN ARMS IRE- |
L/\ND\RIQHTTOFREEDOM ,

Is1ad adadamn anc Ine bko

Figure 192a

Plaque in GPO Dublin. Lettering by Michael Biggs, 1961. Photograph

by author.

HERE ON EASTER MONDAY j '

Look At
T his!

THIS ARTICLE is important and
1 hope all *readers, including
those not familiar wnlh Irish, will
accept that. The reproduction at the
right is that of a plaque unveiled by
President de Valera last Easter
Sunday at the G.P.O. Il there are
any decent people left in Ircland
(and I am often constrained to
doubl that there are) the ignorance
here ?aradcd will bring a deep
pink blush to their cheeks. Tt makes
a fitting companion-picce 1o the
Tomb of the Unknown Gurrier on
O'Connell Bridge,

i Cruiskeen Lawn
! by
;‘ Myles na Gopaleen

First, the Irish is not a trans-
lation of the _English, or vice versa,
How important this is may be
pdged from the fact that the
decision’ of an important action in
the Supreme Court turned on the
meaning of the word féidir. That

word was contained in a statute
enacted in Enelich whish wae thaa

Figure 192b

P

L

1916 PATRICK PEAR
. THEPROCLAMAT

CTHETRISH REPUBUC

THIS BU!LD!NG HEGOM i
: R( THAT .

S IREX|

.fTo FREEDOM

5 G?Sqm dneine beQ

The word is of legalistic ugm(\c'\nce Oe O Longdin (17701840 and

meaning “alfirm, certify,”

98 mun) wrote a poem about th

And do pot overlnok the pathetic  Rising and the Iast o Jines
reference to Pamlum in the aundcr- are ag follows ; lines 0|

ine in hath

'‘Look At This!" by Myles na Gopaleen The Irish Times, May 3, 1961.
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Figure 193
Detail of lettering on wall of Garden of Remembrance, Parnell Square, Dublin. Michael Biggs, c.1979. Photograph by author.
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Figure 194
Memorial wall, Arbour Hill cemetery, 1959-1964, lettering by Michael Biggs. Photograph courtesy Catherine Dixon.
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poblacht na h eireann
THE PROVISIONAL GOVERNMENT
OF THE IRISH REPUBLIC
TO THE PEOPLE OF IRELAND

IRISHMEN AND IRISHWOMEN:

N THE NAME OF GOD ano of the
dead generations from which
she receives her old tradition of

Ml nationhood/Ireland/through us/
summons her childoren €o her flag and
strikes for her freedom.

b AVING organised and trained
her manhood through her sec-
ret revolutionary organisation/the
Irish Republican Brotherhood/and
through her open military organi-
sations/the Irish Volunteers and the
Irish Citizen Aemy/having patiently
perfected her discipline/having re-
solutely waited for the right moment
to reveal itselfsshe now seizes that
moment/and/supported by her exiled
chiloren in America and by gallant
3

Figure 195a
Dolmen Press, The Easter Proclamation of the Irish Republic, 1916. (Dublin: Dolmen Press, 1975). Designed by Liam Miller. Author's collection.
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Figure 195b

Promotional leaflet for the 1975 Proclamation.
National Library of Ireland Ephemera Collection
(Dolmen 42).

HE Proclamation of the Republic
made at Easter 1916 is Ireland’s
Declaration of Independencessetting
down the principles which guided the
founders of our modern state. In our
presentation of this historic text as
a booklet we have sought to echo the
traditions of the earlier goldoen age
when our island was the treasury of
Europe’s cultural heritage.
qThe text of the Proclamation is set by
hand in Victor Hammer’s uncial type/
in itself a reflection of our nation’s
contribution to letter design. ¢The
booklet is printed in black/red & blue
on a fine Irish cartridge paper with a
frontispiece and decorative initials &
is threadsewn in wrappers.
ISBN O 85105 289 4 75pstax includeod.

¢A special edition/limited €o 125 copies/
of which 100 only will be for saleris
printed on Van Gelder rag paper ano
full-bound in leather/price £15.00.

Figure 196
THE DOLMEN PRESS/North Richmond Logo for CLE/Irish Book publishers' Association. Designed by Bill Bolger, ¢.1970.
Street/Dublin 1/Ireland July 1975 Detail of Figure 197. Author's collection.

polneayz (3)
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5 sampla:a selection of new Irishwriting A Hontral |
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Figure 198
Figure 197 Irish one-pound note, 'b' series. Designed by Servicon with lettering by Michael Biggs. First
Sampla: A Selection of New Writing Under the Imprint of Nine Irish issued in 1977. The notes.feature a portrait of'the mythologlc.al Irlsh heroine, Queen Meab.
. . Lo . . . The reverse shows a detail of the Lebor na hUidre, a manuscript written at Clonmacnoise
Publishers. (Dublin: CLE/Irish Book publishers' Association, 1972). ) ) o o .
. . . €.1100 and which contains parts of the Tdin B6 Cuailnge, the epic in which Maeb features.
Cover by Bill Bolger. Author's collection. i
Via Oldcurrencyexchange.com
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Figure 199

Irish five-pound note, 'b' series. Designed by Servicon with lettering by Michael Biggs. First
issued in 1976. The notes feature a portrait of the ninth-century philosopher Johannes Scotus
Eriugena on the front. Details from the late eleventh-century Welsh Psalter of Ricemarch and
the Book of Durrow form a background. The reverse shows a detail of a page from the Book
of Kells. Via Oldcurrencyexchange.com
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Figure 200
Competition entry by KDW for the B Series banknotes, c. 1972. Private
collection, Damien Harrington..
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Figure 201

Call for entries to the the KDW/Letraset competition to Design an Irish Typeface, 1978. Leaflet designed by Richard
Eckersley at KDW. Department of Early Printed Books, Trinity College Dublin. OLS L-2 - -922 no. 3.

Desz'g cm'
Irish
Typeface

Acompetition sponsored by Letraset,
Kilkmnst@‘ Workshops
andD.O'Sullivan (Ireland) Limited
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Four irish typefaces

Kiltane

dBCDEFGHIJKLM
NOPQRSTUVWXY

% abcbepghijhlmno
PARSTUVWXYZ 55

1234567890 &?!£$()
AAOSTYdfglty

aa Udl

Carrick

abcdefghijklm
NOPRSTUVIVX
yz12345673890
G214 ()5zas

a Ql

s 1w
4 opt

tywboummmmdmlmn

design sp ¥
I.nrn-t.Kllun Donmmnoplmd
0. O'Sullivan Graphic Supplies Ltd.

Available from:
D. O'Sullivan Graphic Supplies Ltd
Street

Figure 202

Leaflet for D. O'Sullivan Graphics Ltd. Dublin, publicising winners

Tuam Uncial
abedefghijkl
mnopgrsctuv
wxyzl234567
890 £s8&71aei
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5598
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0123456780£%?1 -
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of the KDW/Letraset competition to Design an Irish Typeface,
1978. Heading set in American Uncial. Private Collection, Bill

Rnloar

A competition sponsored by
Letraset, Kilkenny Design Workshops and D. O'Sullivan (ireland) Limited

Oesign an rish cyperace

Figure 203a
Brochure publicising winners of the KDW/Letraset competition to Design
an Irish Typeface, 1978. Designed by Liam Miller. Cover. Department of
Early Printed Books, Trinity College Dublin. OLS L-2 - -922 no. 4.
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Catalogue

1 Calll Hermann Hecht Ms|,
Award Winner oty

2 Carrick William Curran
Highly Commended

3 Kilfane William Curran
Commended

4 Tuam Unclal Jarlath Hayes
Commended

5 (unnamed) A. R. Withers
Commended

6 Arméin Ms. D. Anita Wort
Student Commendation

7 Celtic Unclal Pat J. Jones
8 Celtica '78 Pat J. Jones
9 Durrow Anthony Feeney
10 Killarney George L. Thomson
11 Kells George L. Thomson
12 Féna Karl Uhlemann
13  Gael or Hibernla Bryan Danaher
14 Dunmanus Alexander O'Sullivan
15 Kells Anthony Feeney
16 Gael Frank Dowling
17 Inishfoyle Liam O’Connor
18 Modern Celtic Liam O'Brien
19 Circa Thomas Lally
20 Dromore William Curran
21 Celtik Mood Bill Grant
22 Peadar Peter Monaghan

23 Karolus Karl Uhlemann
24 Finnlan Karl Uhlemann

Figure 203b
Brochure publicising winners of the KDW/Letraset competition to Design an Irish Typeface, 1978. Designed by Liam Miller. Department of
Early Printed Books, Trinity College Dublin. OLS L-2 - -922 no. 4.
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Figure 204
Books from Ireland/ Leabhair as Eirinn, No. 9 July-December, 1974. Published by CLE designed by Jarlath Hayes. Private Collection, Jarlath
Hayes.
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Figure 205a
Sketches for Tuam Uncial by Jarlath Hayes, 1974-78. Private Collection, Jarlath Hayes.
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Figure 205b
Sketches and development work with the repro camera for Tuam Uncial by Jarlath Hayes, 1974-78. Private Collection, Jarlath Hayes.
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Figure 205c¢
Development work with the repro camera for Tuam Uncial by Jarlath Hayes, 1974-78. Private Collection, Jarlath
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Figure 206
Tuam Uncial Letraset sheet, c. 1980. Private Collection, Bill
Bolger.
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About News Programme Easter History Partners

REMEMBER | REFLECT | REIMAGINE

Get involved.

Glac pairt ann.

Figure 207
Identity for 1916 Commemoration by Zero-G, as used on the official website, www.ireland.ie . The image of the original Proclamation is

visible as a background for the identity.
Via ICAD, https://www.icad.ie/award/ireland-2016/
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