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Figure	113	 The	Bed	That	Went	Whoosh!	And	Lost	Whiskers.	Bernard	Share	and	William	[Bill]	Bolger	
(Dublin:	Hodges	Figgis,	1965).	Dust	jacket.	Private	Collection,	Bill	Bolger.		

Figure	114	 Printers'	proof	of	publicity	for	The	Bed	That	Went	Whoosh!	with	portraits	of	Share	and	Bolger.	
Verbiage,	c.1964.	Private	Collection,	Bill	Bolger.	

Figure	115	 The	tri-spiral/shamrock	motif	on	Niall's	pyjamas.	The	Bed	That	Went	Whoosh!.	Bernard	Share	
and	William	[Bill]	Bolger	(Dublin:	Hodges	Figgis,	1964).	Private	Collection,	Bill	Bolger.	

Figure	116	 The	Bed	in	Manhattan.	The	Bed	That	Went	Whoosh!	To	New	York	Bernard	Share	and	William	
[Bill]	Bolger	(Dublin:	Hodges	Figgis,	1965).	Private	Collection,	Bill	Bolger.	

Figure	117	 Interior	of	Aer	Lingus	plane,	decorated	with	motifs	from	Newgrange	Kerbstone	52.	The	Bed	
That	Went	Whoosh!	To	New	York	Bernard	Share	and	William	[Bill]	Bolger	(Dublin:	Hodges	
Figgis,	1965).	Private	Collection,	Bill	Bolger.	

Figure	118	 The	four	stamps	in	the	first	Irish	'definitive'	or	permanent	series:	Map	of	Ireland	by	James	
Ingram	(1922),	the	Arms	of	the	Four	Provinces	by	Millicent	Grace	Girling	(1923),	the	Cross	of	
Cong	by	Lilly	Williams	(1923)	and	the	Sword	of	Light	(An	Cliabh	Solais)	by	J.J.	O'Reilly	(1923).	
	Via	Ebay.ie	https://www.ebay.ie/sch/Stamps/260/i.html?_sop=15&_nkw=ireland+1923	

Figure	119	 Irish	coins	as	issued	in	1926,	designed	by	Percy	Metcalf.	Reproduced	in	W.B.	Yeats	and	the	
Designing	of	Ireland’s	Coinage,	edited	by	Brian	Cleve	(Dublin:	Dolmen	Press,	1972),	20.			

Figure	120	 Illustrated	fold-out	section	on	stamps	in	the	report	Design	in	Ireland.	Facsimile	of	report	
reproduced	in	Designing	Ireland:	A	Retrospective	Exhibition	of	Kilkenny	Design	Workshops	
1963-1988,	researched	and	curated	by	Joanna	Quinn	(Kilkenny:	Crafts	Council	of	Ireland,	
2005).	

Figure	121	 Father	Mathew	commemorative	stamp.	Sean	Keating,	portrait	after	bust	by	John	Hogan,	1938.	
Letterpress.	Via	Ebay.co.uk	https://www.ebay.co.uk/itm/IRELAND-1938-Father-Mathew-SG-
107-108-Lightly-Hinged-Mint-
AR088/302525406642?hash=item466feb5db2:g:cIwAAOSwYvFZGd0d	

Figure	122	 Thomas	Moore	commemorative,	1952.	Printed	recess.	Via	Ebay.co.uk	
https://www.ebay.co.uk/itm/Ireland-Eire-used-stamps-1952-Thomas-Moore-poet-
used/202152781543?hash=item2f113ea6e7:g:l7UAAOSwvR5Z6cic	

Figure	123	 Signa	Stamps:	Red	Cross	Commemorative	stamp	1963	(photogravure),	Wolfe	Tone	
Commemorative	Stamp,	1964	(recess	printed),	International	Telecommunications	Union,	1965	
(photogravure)	all	designed	by	Peter	Wildbur.	Courtesy	Peter	Wildbur.	

Figure	124a	 W.	B.	Yeats	Commemorative	Stamp,	1965	(photogravure)	designed	by	Raymond	Kyne.	Via	
Ebay.ie	https://www.ebay.ie/itm/Ireland-Eire-mint-stamps-1965-Yeats-Birth-Centenary-
SG209-210-MNH-/382316758983?hash=item5903dac7c7	

Figure	124b	 Series	of	stamps	commemorating	the	1916	Easter	Rising.	Designed	by	Raymond	Kyne,	1966.	
Via	Pintrest.com	https://www.pinterest.com.au/pin/457396905891044346/	
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Figure	125	 Second	definitive	series	of	stamps.	Designed	by	Heinrich	Gerl,	1966.	Full	set	as	issued	1968-9.	
	Via	Ebay.com	https://www.ebay.com/itm/H5715-Ireland-1968-69-Good-Set-of-Very-Fine-
MNH-Stamps-45/372193554666?hash=item56a876f0ea:g:RE4AAOSwLjxaWgdR	

Figure	126	 Second	definitive	series	of	stamps.	'Dog'	design	for	low	value	stamps	(1/2d.	to	7d.).	Designed	
by	Heinrich	Gerl,	1966.	Issued	1968.	Reproduced	in	Liam	Miller,	The	Dolmen	Book	of	Irish	
Stamps.	(Dublin:	Dolmen	Press,	1987),	16.	

Figure	127	 Second	definitive	series	of	stamps.	'Stag'	design	for	the	intermediate	values	(8d.	to	1s.	5d.).	
Designed	by	Heinrich	Gerl,	1966.	Issued	1968.	Reproduced	in	Liam	Miller,	The	Dolmen	Book	of	
Irish	Stamps.	(Dublin:	Dolmen	Press,	1987),	16.	

Figure	128	 Second	definitive	series	of	stamps.	High	value	stamps.	Left,	'Winged	Ox'	design	(2s.6d.,	5s.	and	
10	s.)	and	right,	additional	design,	'Eagle',	(10	s.).	Designed	by	Heinrich	Gerl,	1966.	Issued	
1968.	Reproduced	in	Liam	Miller,	The	Dolmen	Book	of	Irish	Stamps.	(Dublin:	Dolmen	Press,	
1987),	16.	

Figure	129	 Stamp	design	competition	entry,	1966	by	Patrick	Scott	based	on	Madonna	and	Child	page	
from	The	Book	of	Kells.	Reproduced	in	The	Irish	Times,	July	18,	1967.	Below:	stamp	design	by	
Patrick	Scott,	typography	by	Peter	Wildbur,	Christmas,	1972,	using	the	same	illustration.		 Via	
Stampboards.com,	http://www.stampboards.com/viewtopic.php?f=17&t=50321&start=100	

Figure	130	 Source	for	the	Dog	design,	a	ninth-century	brooch	from	Killamery,	Co.	Kilkenny,	in	the	National	
Museum	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	Pierre-qui-Vire:	Zodiaque,	
1963).	Monochrome	plate	no	36	(bottom).	

Figure	131	 Source	for	the	Stag	design,	from	a	hanging	bowl	found	at	Lullingstone,	Kent	now	in	the	British	
Museum.	Early	eighth	century.	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	
Pierre-qui-Vire:	Zodiaque,	1963).	Monochrome	plate	27	(detail).	

Figure	132	 Source	for	the	Winged	Ox	design,	symbol	of	the	evangelist	St.	Luke,	in	the	eighth-century	
Lichfield	Gospels	in	Lichfield	Cathedral.	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	
(La	Pierre-qui-Vire:	Zodiaque,	1963).	Monochrome	plate	98	(detail).	

Figure	133	 Source	for	the	Eagle	design,	symbol	of	the	evangelist	St	John,	from	Ms.	197,	Corpus	Christi	
College,	Cambridge.	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	Pierre-qui-Vire:	
Zodiaque,	1963).	Colour	Plate,	page	266.	

Figure	134	 Press	opening	of	Rosc	'67.	Chairman	Michael	Scott	in	foreground	(right).	Exhibition	design	by	
Patrick	Scott.		Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		C930	-	
9717.jpg	

Figure	135	 View	of	Rosc	’67	showing	paintings	by	Lichtenstein	and	Picasso.	Exhibition	design	by	Patrick	
Scott.	Photo	by	Anne	Crookshank,	via	IMMAblog.org	
https://immablog.org/2017/05/12/introducing-rosc-50-1967-2017/	

Figure	136	 Patrick	Scott,	Small	Rosc	Symbol,	1967.	Oil	on	panel	152.4	x	152.4	cm.	Collection	Irish	Museum	
of	Modern	Art	Heritage	Gift,	P.J.	Carroll	&	Co.	Ltd.	Art	Collection,	2005	IMMA.1873	
	Collection	of	Irish	Museum	of	Modern	Art.	

Figure	137	 Rosc	'67	catalogue.	Cover,	designed	by	Peter	Wildbur	with	motif	and	lettering	by	Patrick	Scott.	
	Private	Collection,	Jarlath	Hayes.	

Figure	138	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	84-85,	Modern	Works	section,	Victor	
Pasmore.	Private	Collection,	Bill	Bolger	

Figure	139	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	142-3,	Celtic	section,	the	Gleninsheen	
Collar,	700BCE.	Private	Collection,	Bill	Bolger.	

Figure	140	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Modern	works	reference	section.	Private	
Collection,	Bill	Bolger.	

Figure	141	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Introductory	pages.	Private	Collection,	Bill	
Bolger.	

Figure	142	 40,000	years	of	Modern	Art	exhibition	catalogue,	(London:	ICA,	1948),	34.	Photograph	(lent	by	
the	Ashmolean	Museum)	of	the	bronze-age	chalk	figure	of	a	White	Horse	carved	into	the	
hillside	at	Uffington,	Berkshire	in	England.	Below,	a	painting	by	the	Catalan	artist,	Joan	Miró,	
'The	Little	White	Horse'	1927.		Catalogue	designed	by	Edward	Burrett.	Collection	of	Robert	
Dawson.		

Figure	143	 Exhibition	installation,	Art	of	the	South	Seas,	at	MoMA	designed	by	René	d'Harnoncourt,	1946,	
allowing	‘vistas’	from	the	display	one	region’s	art	through	to	another.	Reproduced	in	Mary	
Anne	Staniszewski,	The	Power	of	Display:	A	History	of	Exhibition	Installations	at	the	Museum	of	
Modern	Art	(Cambridge,	MA:	MIT	Press,	1998),	113.	



	 7	

Figure	144	 Inaugural	exhibition,	Museum	of	Primitive	Art,	New	York,	1957.	Exhibition	design	by	René	
d'Harnoncourt.	Reproduced	in	Mary	Anne	Staniszewski,	The	Power	of	Display:	A	History	of	
Exhibition	Installations	at	the	Museum	of	Modern	Art	(Cambridge,	MA:	MIT	Press,	1998),	118.	

Figure	145	 Exhibition	installation,	40,000	Years	of	Modern	Art,	1948	designed	by	FHK	Henrion	for	the	ICA.	
Reproduced	in	Brian	Webb	and	Ruth	Artmonsky,	FHK	Henrion	Design	(Woodbridge:	Antique	
Collectors'	Club,	2011),	15.	

Figure	146	 Installation	view	of	exhibition	Moderne	Kunst	Nieuw	en	Oud,	Stedelijk	Museum	1955.	
Reproduced	in	Nana	Leigh,	‘A	Rhetorical	Analysis	of	African	Art	in	the	Story	of	Modern	Art’	in	
Collecting	Geographies:	Stedelijk	Studies	Journal,	No.	1,	(Fall	2014).	Online.	
http://www.stedelijkstudies.com/journal/creating-ancestors-affinities-rhetorical-analysis-
african-art-story-modern-art/	

Figure	147	 Willem	Sandberg’s	design	for	the	catalogue	of	Moderne	Kunst	Nieuw	en	Oud,	1955.	
Reproduced	in	Nana	Leigh,	‘A	Rhetorical	Analysis	of	African	Art	in	the	Story	of	Modern	Art’	in	
Collecting	Geographies Stedelijk	Studies	Journal,	No.	1,	(Fall	2014).	Online.	
http://www.stedelijkstudies.com/journal/creating-ancestors-affinities-rhetorical-analysis-
african-art-story-modern-art/	

Figure	148	 The	'piggy-back'	installation	at	Rosc	'67.	Photograph	by	Ronald	Tallon,	Rosc	archive,	Irish	
Museum	of	Modern	Art,	courtesy	Sean	Kissane.	

Figure	149	 Vestibule	in	National	Museum	of	Ireland,	Kildare	Street	which	housed	part	of	Celtic	display	at	
Rosc	'67.	Alamy	Stock	Photo.	

Figure	150	 General	view	of	Arthur	Gibney's	design	for	the	Celtic	section	of	Rosc	'67	in	the	National	
Museum.	Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		C931	-	9800.jpg	

Figure	151	 One	of	the	three	decorated	stones	from	Newgrange	shown	at	the	Celtic	section	of	Rosc	'67.	
Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		C931	-	9799.jpg	

Figure	152	 Shaft	of	a	twelfth-century	high	cross	from	Clonmacnoise	on	display	in	the	vestibule	of	the	
National	Museum	as	part	of	the	Celtic	section	of	Rosc	'67.		Irish	Photo	Archive.	
https://irishphotoarchive.photoshelter.com/		C931	-	9798.jpg	

Figure	153	 The	Turoe	Stone	on	display	in	the	National	Museum	as	part	of	the	Celtic	section	of	Rosc.	The	
plinth	was	designed	by	Arthur	Gibney.	Irish	Photo	Archive.	
https://irishphotoarchive.photoshelter.com/		C931	-	9801.jpg	

Figure	154	 The	Tau	cross	on	display	in	the	National	Museum	as	part	of	the	Celtic	section	of	Rosc.	Rosc	
archive,	Irish	Museum	of	Modern	Art,	courtesy	Sean	Kissane.	

Figure	155	 Vestibule	in	RDS	displaying	the	five	'Celtic'	figurative	sculptures	at	Rosc	'67.	Irish	Photo	
Archive.	https://irishphotoarchive.photoshelter.com/		C931	-	9829.jpg	and	Rosc	archive,	Irish	
Museum	of	Modern	Art,	courtesy	Sean	Kissane.	

Figure	156a	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	126-7,	The	Turoe	Stone,	and	130-1,	the	
Tau	Cross	and	two	carved	stones	from	Clonmacnoise.	Private	Collection,	Bill	Bolger.	

Figure	156b	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	152-3	from	the	Celtic	section	showing	a	
selection	of	bronze	objects:	the	Loughnashade	trumpet	(1st	century	BCE),	the	'Petrie	Crown'	
(c.400CE)	and	a	a	bronze	'sunflower'	pin	(c.700BCE).	Private	Collection,	Bill	Bolger	

Figure	157	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	150-1	from	the	Celtic	section	showing	a	
selection	of	gold	and	bronze	disks.	Private	Collection,	Bill	Bolger.	

Figure	158	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	132-3	showing	three	of	the	heads	
displayed	in	the	RDS,	Tandragee	Man	and	the	two	first-century,	three-faced	heads	from	
Counties	Cavan	and	Donegal,	with	a	bronze	figure	of	St	Canice	(c.800CE).	Private	Collection,	
Bill	Bolger.	

Figure	159	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	146-7,	showing	gold	ornaments	in	the	
Celtic	section.	Private	Collection,	Bill	Bolger.	

Figure	160	 Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Page	156-7,	shows	bronze	figurines	of	a	boar	
and	a	sow	and	a	bronze	mask	of	a	cow's	head,	all	found	in	Ireland	but	no	provenance	known,	
together	with	a	seventh-century	CE	carved	ox	bone.	Private	Collection,	Bill	Bolger.	

Figure	161	 Piet	Zwart’s	design	for	the	Nederlandsche	Kabelfabriek	catalogue,	1926.	Reproduced	in	
Herbert	Spencer,	Pioneers	of	Modern	Typography	(London:	Lund	Humphries,	1969).	

Figure	162	 Advert	for	the	magazine	The	Arts	in	Ireland	Vol.	1	No.	1	(Autumn,	1972).	Author's	collection	
Figure	163	 Cover	of	The	Arts	in	Ireland,	Vol.	1	No.	1	(Autumn,	1972).	Designed	by	Raymond	Kyne.	Cover	

image	by	Patrick	Scott.	Author's	collection.	
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Figure	164	 The	Book	of	Kells,	Early	ninth	century,	insular	semi-uncial.	TCD	MS	58,	folio	204r,	Luke	4:7-13.	
Trinity	College	Library.	Via	
http://digitalcollections.tcd.ie/home/index.php?DRIS_ID=MS58_003v	

Figure	165	 The	Book	of	Armagh,	TCD	MS	52,	folio	5r.	Early	9th	century,	Irish	minuscule.	Trinity	College	
Library,	via	
http://digitalcollections.tcd.ie/home/#folder_id=26&pidtopage=MS52_01&entry_point=5	

Figure	166a	 Page	from	the	Book	of	Common	Prayer,	printed	in	Dublin	in	1551	by	Humphrey	Powell.	
Reproduced	in	Raymond	Gillespie,	'In	Retrospect:	Ernest	McClintock	Dix	and	the	first	book	
printed	in	Dublin',	Proceedings	of	the	Royal	Irish	Academy:	Archaeology,	Culture,	History,	
Literature,	Vol.	108C	(2008),	140.		

Figure	166b	 Detail	of	a	Proclamation	against	Shane	O'Neill	printed	in	Dublin	in	1560	by	Humphrey	Powell.	
Reproduced	in	Reginald	McClintock	Dix,	'Humfrey	Powell,	the	First	Dublin	Printer',	Proceedings	
of	the	Royal	Irish	Academy:	Archaeology,	Culture,	History,	Literature,	Vol.	27	(1908/1909),	
plate	V.	

Figure	167	 Aibidil	Gaoidheilge	agus	Caiticiosmá	(Alphabet	and	Catechism)	Dublin,	1571.	Title	page.	Scan	
courtesy	Department	of	Early	Printed	Books,	Trinity	College	Dublin.	

Figure	168	 Page	from	Irish	Type	Design	showing	two	versions	of	the	Louvain	Type,	from	1616	and	1646.	
Dermot	McGuinne,	Irish	Type	Design	(Dublin:	Irish	Academic	Press,	1992),	33.	

Figure	169	 Typefaces	designed	by	George	Petrie.	Left,	Proceedings	of	the	Royal	Irish	Academy,	1853,	set	
in	the	face	designed	in	1839	and	called	'Petrie	B'	by	McGuinne,	used	by	the	Dublin	University	
Press	in	Trinity	College.		Right,	the	'Newman'	type	designed	for	the	Catholic	University	of	
Ireland	in	1858,	as	used	in	journal	The	Atalantis	(1858).	Reproduced	in	Dermot	McGuinne,	
Irish	Type	Design	(Dublin:	Irish	Academic	Press,	1992),	113	and	119.		

Figure	170a	 Dermot	McGuinne's	table	of	all	the	modern	Irish	types	designed	1858-1916,	all	based	on	the	
Newman.	These	were	generally	called	simply	'Gaelic'.		Dermot	McGuinne,	Irish	Type	Design	
(Dublin:	Irish	Academic	Press,	1992),	130.	

Figure	170b	 Type	catalogues	from	Hely's	(1960)	and	Irish	Printers	(c.1957)	showing	the	extremely	limited	
range	of	'Gaelic'	available	at	even	the	largest	Dublin	printers.	Author's	collection	

Figure	171	 Victor	Hammer's	Hammer	Uncial	type,	c.	1925,	(above)	‘Baoithín’	by	Colm	Ó	Lochlainn,	c.1932,	
(below)	which	added	Gaelic	alternates	to	Hammer's	face.	Reproduced	in	Dermot	McGuinne,	
Irish	Type	Design	(Dublin:	Irish	Academic	Press,	1992),	139.	

Figure	172	 Colum	Cille	typeface	by	Colm	Ó	Lochlainn.	Monotype	trial	no.	2,	1934.		Reproduced	in	Dermot	
McGuinne,	Irish	Type	Design	(Dublin:	Irish	Academic	Press,	1992),	146.	

Figure	173	 Dolmen	Press	Type	Catalogue,	April	1967.	Cover	and	page	showing	Hammer	Uncial	and	Libra,	
popularly	used	as	replacements	in	the	absence	of	display	faces	in	the	Gaelic	character.	
	National	Library	of	Ireland	Ephemera	Collection	(Dolmen:	9)	

Figure	174a	 Buntús	Cainte:	parts	one	to	three.	(Dublin:	Stationery	Office,	1967-8).	Designed	and	illustrated	
by	William	[Bill]	Bolger.	Author's	collection.	

Figure	174	b	 Buntús	Cainte	cartoons	by	Bill	Bolger.	Author's	collection.	
Figure	174c	 Still	from	Buntús	Cainte	title	sequence,	designed	by	Bill	Bolger.	RTÉ	1967.	Via	RTÉ	archives,	

http://www.rte.ie/archives/2013/0925/476319-buntus-cainte-begins-broadcasting-1967/	
Figure	175	 Brian	Ó	Cuív,	A	View	of	the	Irish	Language	(Dublin:	Stationery	Office,	1969).	Front	cover.	

Author's	collection.	
Figure	176	 Prospectus	for	The	Tain	translated	by	Thomas	Kinsella	with	illustrations	by	Louis	Le	Brocquy.	

Designed	by	Liam	Miller,	Dolmen	Press,	1969.		
Figure	177	 Byran	Merriman,	The	Midnight	Court,	translated	by	David	Marcus	(Dublin:	Dolmen	Press,	

1953).	Title	page	with	Irish	text	set	in	George	Petrie's	1839	typeface	(called	'Petrie	B'	by	
McGuinne)	which	Miller	borrowed	from	the	Dublin	University	Press	at	Trinity	College.
	Private	Collection,	Bill	Bolger.	

Figure	178	 A	Gaelic	alphabet	designed	&	cut	by	Michael	Biggs.	Dolmen	Press,	1954.	Via	ZSR	Library	Wake	
Forest	University	https://zsr.wfu.edu/2016/michael-biggs-lettering-artist-on-paper-and-stone/	

Figure	179	 A	Gaelic	alphabet	designed	&	cut	by	Michael	Biggs;	with	a	note	on	Irish	lettering	by	Liam	
Miller.	(Dublin:	Dolmen	Press,	1960).	St	Bride’s	Printing	Library.		

Figure	180	 Poster	of	‘The	Tree	Alphabet’	designed	by	Michael	Biggs	with	illustrations	by	Jan	De	Fouw.	
Printed	by	Dolmen	Press.	C.1960.	National	Library	of	Ireland	Ephemera	Collection	(Dolmen:19)	

Figure	181	 Drawings	by	William	Britain	for	an	Cló	nua-Róṁanaċ,	1963.	Reproduced	in	Dermot	McGuinne,	
Irish	Type	Design	(Dublin:	Irish	Academic	Press,	1992),	191.	
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Figure	182	 Myles	na	gCopaleen,	An	Béal	Boċt	(Dublin:	Dolmen,	1964).	Department	of	Early	Printed	Books,	
Trinity	College	Dublin.	

Figure	183	 Type	specimen,	Libra	Gaelic	c.	1960	Produced	for	Spicers,	Dublin.	Private	Collection,	Bill	Bolger	
Figure	184	 Printers'	proof	of	advert	for	Donnelly's	skinless	sausages.	Art	directed	by	Jarlath	Hayes,	copy	

by	Bernard	Share,	1959.	Private	Collection,	Jarlath	Hayes.	
Figure	185	 Ad	for	Collette	Modes	boutique,	Ireland	of	the	Weclomes,	Vol.	8	No	3	(September-October,	

1959).	Trinity	College	Dublin.	
Figure	186	 Specimen	page	printed	during	the	course	Design	in	the	Arts	&	Crafts,	Termonfechin,	August	

1958.	Liam	Miller.	Trinity	College	Dublin.	Department	of	Early	Printed	Books.	OLS	L-1-405	
no.15			

Figure	187	 Pages	from	Angel	Songs:	Engellieder,	translated	by	Rhoda	Coghill,	from	the	German	of	Rainer	
Maria	Rilke.	Dublin:	Dolmen	Press,	1959.		Trinity	College	Dublin.	Department	of	Early	Printed	
Books.	Press	A	DOL	1958	4	Copy	A.	

Figure	188	 Dolmen	Press,	The	Easter	Proclamation	of	the	Irish	Republic,	1916.	(Dublin:	Dolmen	Press,	
1960).	Cover.	National	Library	of	Ireland.	

Figure	189	 The	Proclamation	of	the	Irish	Republic,	1916.	Copy	displayed	in	GPO.	Courtesy	of	An	Post.	
Figure	190	 Dolmen	Press,	The	Easter	Proclamation	of	the	Irish	Republic,	1916.	(Dublin:	Dolmen	Press,	

1960).	Opening	page.		National	Library	of	Ireland.	
Figure	191	 Statue	of	Thomas	Davis	by	Edward	Delaney,	1966.	Dublin,	College	Green.	Lettering	by	Michael	

Biggs.	Photographs	by	Catherine	Dixon.	
Figure	192a	 Plaque	in	GPO	Dublin.	Lettering	by	Michael	Biggs,	1961.	Photograph	by	author.	
Figure	192b	 'Look	At	This!'	by	Myles	na	Gopaleen	The	Irish	Times,	May	3,	1961.	
Figure	193	 Detail	of	lettering	on	wall	of	Garden	of	Remembrance,	Parnell	Square,	Dublin.	Michael	Biggs,	

c.1979.		Photograph	by	author.	
Figure	194	 Memorial	wall,	Arbour	Hill	cemetery,	1959-1964,	lettering	by	Michael	Biggs.	Photograph	

courtesy	Catherine	Dixon.	
Figure	195a	 Dolmen	Press,	The	Easter	Proclamation	of	the	Irish	Republic,	1916.	(Dublin:	Dolmen	Press,	

1975).	Designed	by	Liam	Miller.	Author's	collection.	
Figure	195b		 Promotional	leaflet	for	the	1975	Proclamation.	National	Library	of	Ireland	Ephemera	

Collection	(Dolmen	42).		
Figure	196	 Logo	for	CLÉ/Irish	Book	publishers'	Association.	Designed	by	Bill	Bolger,	c.1970.	Detail	of	

Figure	197.	Author's	collection	
Figure	197	 Sampla:	A	Selection	of	New	Writing	Under	the	Imprint	of	Nine	Irish	Publishers.	(Dublin:	

CLÉ/Irish	Book	publishers'	Association,	1972).	Cover	by	Bill	Bolger.	Author's	collection.	
Figure	198	 Irish	one	pound	note,	'b'	series.	Designed	by	Servicon	with	lettering	by	Michael	Biggs.	First	

issued	in	1977.	The	notes	feature	a	portrait	of	the	mythological	Irish	heroine,	Queen	Meab.	
The	reverse	shows	a	detail	of	the	Lebor	na	hUidre,	a	manuscript	written	at	Clonmacnoise	
c.1100	and	which	contains	parts	of	the	Táin	Bó	Cúailnge,	the	epic	in	which	Maeb	features.	
	Via	Oldcurrencyexchange.com	
https://oldcurrencyexchange.files.wordpress.com/2015/07/1984-b-series-c2a31-banknote.jpg	

Figure	199	 Irish	five-pound	note,	'b'	series.	Designed	by	Servicon	with	lettering	by	Michael	Biggs.	First	
issued	in	1976.	The	notes	feature	a	portrait	of	the	ninth-century	philosopher	Johannes	Scotus	
Eriugena	on	the	front.	Details	from	the	late	eleventh-century	Welsh	Psalter	of	Ricemarch	and	
the	Book	of	Durrow	form	a	background.	The	reverse	shows	a	detail	of	a	page	from	the	Book	of	
Kells.	Via	Oldcurrencyexchange.com	
https://oldcurrencyexchange.files.wordpress.com/2015/07/1983-b-series-c2a35-banknote.jpg	

Figure	200	 Competition	entry	by	KDW	for	the	B	Series	banknotes,	c.	1972.	Private	collection,	Damien	
Harrington.		

Figure	201	 Call	for	entries	to	the	the	KDW/Letraset	competition	to	Design	an	Irish	Typeface,	1978.	Leaflet	
designed	by	Richard	Eckersley	at	KDW.		Department	of	Early	Printed	Books,	Trinity	College	
Dublin.	OLS	L-2	-	-922	no.	3.	

Figure	202	 Leaflet	for	D.	O'Sullivan	Graphics	Ltd.	Dublin,	publicising	winners	of	the	KDW/Letraset	
competition	to	Design	an	Irish	Typeface,	1978.	Private	Collection,	Bill	Bolger	

Figure	203	 Brochure	publicising	winners	of	the	KDW/Letraset	competition	to	Design	an	Irish	Typeface,	
1978.	Designed	by	Liam	Miller.	Left:	Cover,	Right:	winning	typeface	designs.		Department	of	
Early	Printed	Books,	Trinity	College	Dublin.	OLS	L-2	-	-922	no.	4.	
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Figure	204	 Books	from	Ireland/	Leabhair	as	Éirinn,	No.	9	(July-December,	1974).	Published	by	CLÉ	
designed	by	Jarlath	Hayes.		Private	Collection,	Jarlath	Hayes.	

Figure	205	 Sketches	and	development	work	with	the	repro	camera	for	Tuam	Uncial	by	Jarlath	Hayes,	
1974-78.	Private	Collection,	Jarlath	Hayes.	

Figure	206	 Tuam	Uncial	Letraset	sheet,	c.	1980.	Private	Collection,	Bill	Bolger.	
Figure	207	 Identity	for	1916	Commemoration	by	Zero-G,	as	used	on	the	official	website,	www.ireland.ie

	Via	ICAD,	https://www.icad.ie/award/ireland-2016/	
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	 	Figure	1		
Art	O’Murnaghan,	cover	of	the	Saorstát	Éireann:	Irish	Free	State	official	
handbook,	(Dublin:	Department	of	Industry	and	Commerce,	1932).	
Private	Collection	(Bill	Bolger)	
	
	

Figure	2		
Charlie	Kelly,	‘Out	of	our	census’,	Cartoon	in	
Dublin	Opinion,	July,	1956.		
Reproduced	in	Cormac	O'Grada,		A	Rocky	
Road:	The	Irish	Economy	since	the	1920s.	
Manchester:	Manchester	University	Press,	
1997.	
	

Figure	3		
Working	with	Europe	...	Ireland's	part	in	European	co-
operation'	(Dublin:	Department	of	Foreign	Affairs,	1948).		
Reproduced	in	Ireland,	Design	and	Visual	Culture:	
Negotiating	Modernity,	1922-1992,	edited	by	Linda	King	and	
Elaine	Sisson.	(Cork:	Cork	University	Press,	2011),	145.		
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Chinamen	&	Archers:	A	review,	1954-55	(Dublin:	Helys	Ltd.,	1954).	Cover	design	by	Patrick	Scott.	The	motifs	of	‘Chinamen	and	archers’	are	taken	from	details	of	the	remaining	
fragments	of	18th	century	bindings	from	the	Parliamentary	Records	destroyed	in	the	burning	of	the	Four	Courts	in	1922.		
Department	of	Early	Printed	Books,	Trinity	College	Dublin.	
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Figure	6		
Population	Decline	in	the	26	Counties	1881-1926.	'Report	of	the	Commission	on	Emigration	
and	Other	Population	Problems,	1948-1954'	(Dublin:	Stationery	Office,	1956),	8-9.	
Official	Publications	Collection,	Trinity	College	Dublin.	

Figure	5		
The	Tantalus:	A	review,	1956-57	(Dublin:	Helys	Ltd.,	1956).	Cover	
designed	by	Kenneth	Mahood.	
Department	of	Early	Printed	Books,	Trinity	College	Dublin.	
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	 	Figure	7		
Annual	Reports	of	the	Cultural	Relations	Committee,	1950	and	1951,	illustrating	standard	
report	design	and	printing.		
Official	Publications	Collection,	Trinity	College	Dublin.	
	

Figure	8		
Arts	Council,	Annual	Report,	1954-55.	Printed	at	the	Sign	of	the	
Three	Candles.	
Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	9		
Detail	of	typeface	from	Arts	Council,	Annual	Report,	1954-55;	
set	in	Colum	Cille	by	Colm	Ó	Lochlainn.	
Official	Publications	Collection,	Trinity	College	Dublin.	
	

Figure	10		
Arts	Council	Annual	Reports,	1957-1958	and	1958-1959.	Printed	at	the	Sign	of	the	Three	Candles.	
Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	11		
Arts	Council	Annual	Report,	1960-61.	Printed	by	the	Dolmen	Press.	
Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	12		
CTT	Annual	Reports,	1951-1954.	Emblem	by	Patrick	Scott.	
Official	Publications	Collection,	Trinity	College	Dublin.	
	

Figure	13		
CTT	Annual	Reports,	1957-61.	
Official	Publications	Collection,	Trinity	College	Dublin.	
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	 	Figure	14		
Covers	of	CTT	Annual	Reports.		
Official	Publications	Collection,	Trinity	College	Dublin.	
	
Left:	1961-62,	showing	a	detail	of	the	company’s	new	headquarters.		 	 					Right:	1962,	with	illustration	of	a	bar	chart.	
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Figure	15	(right)		
CTT	Annual	Report	1961-62,	inside	spread	showing	coloured	
paper	inserts	and	edge	of	fold-around	cover.	
Official	Publications	Collection,	Trinity	College	Dublin.	
	

Figure	16	(below)		
CTT	Annual	Reports	1965-1968.	The	1967	cover	turns	a	
photograph	of	the	façade	of	the	company’s	
headquarters	into	an	upward	graph.	
Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	17	
Irish	Management	redesign.		
Left:	Cover	of	Vol.	4	No	1	(January-February,	1957).	Right:	Cover	of	Vol.	5.	No	1	(January-February,	1957)	designed	by	Thurloe	Conolly	of	the	Design	
Research	Unit	of	Ireland.	The	redesign	moves	away	from	representational	imagery	and	heavy-handed	symbolism	(up-arrows)	towards	a	more	
classical,	symmetrical	design	which	gives	higher	a	profile	to	the	sponsoring	body,	the	IMI.		
Trinity	College	Dublin.		
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Figure	18		
Two	images	from	an	article	in	Irish	Management,	Vol.	5,	No.	1	
(January-February,	1958)	illustrating	work	by	the	Design	
Research	Unit	for	Gilbeys,	the	drinks	manufacturer.	
Trinity	College	Dublin.	

Figure	19		
Illustration	of	nursery	furniture	designed	for	
Walker	Industries	by	the	Design	Research	Unit	
in	Irish	Management,	Vol.	5,	No.	1	(January-
February,	1958).	
Trinity	College	Dublin.	

Figure	20		
Designs	for	Harrington	&	Goodlass	Wall	by	the	
Design	Research	Unit	in	Irish	Management,	
Vol.	5,	No.	1	(January-February,	1958).		
Trinity	College	Dublin.	
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	 	Figure	21		
Poster	for	International	Design	Exhibition,	1954,	Cork	
showing.	The	Design	Research	Unit	of	Ireland	for	the	Arts	
Council.	Typography	by	Jock	Kinneir.	
Collection	of	Irish	Museum	of	Modern	Art.	
	

Figure	22		
Design	Research	Unit	of	Ireland:	International	Design	Exhibition,	Mansion	House,	Dublin	1954.	
Room	setting	with	dining	table	and	chairs	by	Robin	Day	for	Hille	of	London,	with	a	selection	of	
English	textiles	and	British	and	Swedish	ceramics,	glass	&	lighting.	Reproduced	in	Arts	Council	
Annual	Report,	1954-55.		
Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	23		
Design	Research	Unit	of	Ireland	for	the	Arts	Council,	International	Design	
Exhibition,	Mansion	House,	Dublin	1954.	Office	and	domestic	equipment	and	
furniture	from	Canada,	Germany,	Great	Britain,	Italy,	Sweden,	Switzerland,	
USA.	Reproduced	in	Arts	Council	Annual	Report,	1954-55.		
Official	Publications	Collection,	Trinity	College	Dublin.	

Figure	24		
Emblem	for	Cultural	Relations	Committee,	Patrick	Scott,	c.1950.		
Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	25		
Map	of	‘Pagan	and	Early	Christian	sites	in	Ireland’	for	the	Cultural	
Relations	Committee	by	Patrick	Scott,	c.1950.	
Private	Collection,	Wendy	Williams.	
	 Figure	26		

Patrick	Scott,	Pub	Wall	textile,	for	John	Maguire,	1953.		
Collection	of	Irish	Museum	of	Modern	Art.	
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Figure	27		
Busáras,	by	Michael	Scott,	1953.	Mosaic	designed	by	Patrick	Scott,	referencing	Pub	
Wall	motif.		
Photograph	by	Marc-Zimmermann	via	Aideen	McCool’s	‘I	Like	Local’	blog,	
http://ilikelocal.blogspot.ie/2010/06/designed-by-michael-scott-and-partners.html	
	

Figure	28		
Mock-up	of	Brochure	for	Cultural	Relations	Committee,	showing	‘pub	
wall’	tromp	l’oeil	effect.	Patrick	Scott,	early	1950s.	
Private	Collection,	Patrick	Scott	(now	in	Patrick	Scott	collection,	
NIVAL).	
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Figure	29		
Thurloe	Conolly	‘Signum

’	textile,	for	John	M
aguire,	1952-3.	

Collection	of	Irish	M
useum

	of	M
odern	Art.	

Figure	30			
Design	Q

uiz,	Irish	Design	Exhibition.	Design	Research	U
nit,	1956.	Irish	Architect	and	

Contractor	(July	1956),	26.			
N
ational	Library	of	Ireland.		
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Figure	31		
Words:	A	review,	1953-54	(Dublin:	Helys	Ltd.,	
1953.	Cover	designed	by	Thurloe	Conolly.	
Department	of	Early	Printed	Books,	Trinity	
College	Dublin.	
	

Figure	32		
Design	Research	Unit	of	Ireland	for	the	Arts	Council,	Irish	Design	Exhibition,	1956.	General	view.		The	free-standing	tables	
contain	the	‘case	studies’.	The	plough	and	cultivator	are	just	visible	in	an	alcove	to	the	left.	Irish	Architect	and	Contractor	
(July	1956),	26	
National	Library	of	Ireland.		
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Figure	33		
General	view	of	the	Irish	Design	
Exhibition	1956,	showing	dominance	of	
print	graphics.		Arts	Council	Annual	
Report,	1955-56,	np.	
Official	Publications	Collection,	Trinity	
College	Dublin.	
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Figure	34		
Room

	sets	in	the	Irish	Design	Exhibition,	1956.	Arts	Council	Annual	Report,	1955-56,	np.	
O
fficial	Publications	Collection,	Trinity	College	Dublin.		
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	 	Figure	35		
Catalogue	Irish	Design	Exhibition	1956.	The	Design	Research	Unit	of	Ireland	for	the	Arts	Council.	Designed	by	
Thurloe	Conolly.	
National	Library	of	Ireland.		
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	 	Figure	36		
Poster	Irish	Design	Exhibition	1956,	Waterford	showing.	The	Design	
Research	Unit	of	Ireland	for	the	Arts	Council.	Designed	by	Thurloe	
Conolly.	
Arts	Council	Archive.	

Figure	37		
Poster	Irish	Design	Exhibition	1956,	Galway	showing.	The	Design	
Research	Unit	of	Ireland	for	the	Arts	Council.	Designed	by	Thurloe	
Conolly.	
Collection	of	Irish	Museum	of	Modern	Art.	
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Figure	38	
Kincora	Carpets	advert,	Irish	Press,	March	27,	1956.	
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Figure	39		
Signa	1965	Brochure.	D

esigned	by	Peter	W
ildbur,	1964.	Top:	Cover,	‘Eye’	logo	by	

Peter	W
ildbur.	Bottom

:	Inside	cover.	Com
pany	sym

bols	by	Louis	le	Brocquy	(Kilkenny	
Design	W

orkshops,	1964	and	Irish	Silk	Poplin)	and	Peter	W
ildbur	(H

ely	Thom
,	1962).		

Private	Collection,	Bill	Bolger.	
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Figure	40		
Signa	1965	Brochure.	Designed	by	Peter	Wildbur,	1964.	Page	showing	Leo	Laboratories’	
packaging	by	Peter	Wildbur.	
Private	Collection,	Bill	Bolger.	
	

Figure	41		
The	Emblem:	A	Review,	1959-60	(Dublin:	Hely	Ltd.,	1960).	
Cover	design	by	Patrick	Scott,	playing	with	elements	of	the	
new	company	symbol	designed	by	Peter	Wildbur.	
Department	of	Early	Printed	Books,	Trinity	College	Dublin.	
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	 	 Figure	42		
Livery	for	CIÉ,	designed	by	Patrick	Scott,	c.	1961.	Signa	Brochure,	1965.	
Private	Collection,	Bill	Bolger.	
	

Figure	43		
Som

e	Facts	about	Ireland	(D
ublin:	D

epartm
ent	of	Foreign	Affairs,	

1964)		Cover.	D
esigned	by	Peter	W

ildbur	at	Signa.		
Private	Collection,	Bill	Bolger.	
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Figure	44		
Some	Facts	about	Ireland	(Dublin:	Department	of	Foreign	Affairs,	1964)	Designed	by	Peter	Wildbur	at	
Signa.	Interior	spread	and	insert	
Private	Collection,	Bill	Bolger.	
	

Figure	45		
A	'saleslady’	for	Brendan	Dunne	furniture	posing	under	one	
of	the	company’s	tables.	Nenagh	Guardian	March	31,	1956.	
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Figure	46		
Patrick	Scott,	drawing	for	Corás	Tráchtála	emblem,	c.	1951.	
Private	Collection,	Patrick	Scott	(now	in	Patrick	Scott	collection,	
NIVAL).	
	

Figure	47		
Detail	of	South	Cross	at	Ahenny,	Co.	Tipperary.	Plate	77	in	
Françoise	Henry	Irish	Art	in	the	Early	Christian	Period	to	A.D.	800	
(London:	Methuen,	1965).	
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Figure	48		
Cartoon	accompanying	Lucius	O’Trigger’s	column	in	Irish	Management	
Vol.	8,	No.	11.	O’Trigger	is	dressed	in	the	characteristic	top	hat	and	
checked	trousers	of	the	‘stage	Irishman’.	Trinity	College	Dublin.	

Figure	49		
Cartoon	accompanying	Lucius	O’Trigger’s	column	in	Irish	
Management	Vol.	9,	No.	4,	apparently	satirizing	Irish	whiskey	
export	branding.	Trinity	College	Dublin.	
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	 	 Figure	50	
Irish	tweeds	and	fashion	garments	display,	
Ireland	House,	CTT’s	newly	redesigned	
New	York	premises,	1956.	CTT	Annual	
Report,	1956,	15.	Official	Publications	
Collection,	Trinity	College	Dublin	
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	 	 Figure	51	
Irish	W

hiskey	advertising	in	The	N
ew

	Yorker,	1956-8,	reproduced	in	‘Irish	W
hiskey:	An	Account	of	the	

Current	Sales	Prom
otion	Cam

paign	in	the	U
.S.A.’,	Exporters	N

ew
sletter	Special	Issue	(D

ecem
ber	

1958).	O
fficial	Publications	Collection,	Trinity	College	D

ublin.	

Figure	52	
Irish	W

hiskey	advertising	in	The	N
ew

	Yorker,	1956-8,	reproduced	in	‘Irish	W
hiskey:	An	Account	of	the	

Current	Sales	Prom
otion	Cam

paign	in	the	U
.S.A.’,	Exporters	N

ew
sletter	Special	Issue	(D

ecem
ber	

1958).	O
fficial	Publications	Collection,	Trinity	College	D

ublin. 	
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Figure	54	
Irish	W

hiskey	advertising	in	The	N
ew

	Yorker,	1956-8,	
reproduced	in	‘Irish	W

hiskey:	An	Account	of	the	
Current	Sales	Prom

otion	Cam
paign	in	the	U

.S.A.’,	
Exporters	N

ew
sletter	Special	Issue	(D

ecem
ber	

1958).	O
fficial	Publications	Collection,	Trinity	

College	Dublin. 	

Figure	53	
Irish	W

hiskey	advertising	in	The	N
ew

	Yorker,	1956-8,	reproduced	in	‘Irish	W
hiskey:	An	Account	of	the	

Current	Sales	Prom
otion	Cam

paign	in	the	U
.S.A.’,	Exporters	N

ew
sletter	Special	Issue	(D

ecem
ber	

1958).	O
fficial	Publications	Collection,	Trinity	College	D

ublin.	
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Figure	55	
CTT	London	Centre,	Ground	Floor	exhibition	area,	c.1955.	Building	designed	by	Michael	Scott,	exhibition	design	by	Thurloe	Connolly	at	
the	DRU	using	Pub	Wall	pattern	by	Patrick	Scott.	CTT	Annual	Report	1956,	16.	Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	56	
Irish	Footwear	display,	CTT	London	Centre,	November	1956.	CTT	Annual	Report	1957,	21.	Official	Publications	Collection,	Trinity	College	Dublin.	
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Figure	57		
O
riginal	design	of	Kerrygold	packaging,	Benton	&

	Bow
les	1962.	Cork	Butter	M

useum
.	

	Figure	58	
Advert	in	Stock	Exchange	G

azette,	1966,	a	good	exam
ple	of	the	link	betw

een	tourist	im
ages	of	

Ireland	and	the	im
age	projected	by	exporters.	Private	Collection,	Irish	D

airy	Board	(O
rnua)	

Archive.	
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Figure	60	
‘The	Kerrygolden	touch’	adverts	from	1966,	aimed	at	Northern	English	working-class	housewives,	play	on	the	
idea	of	the	leprechaun’s	pot	of	gold	at	the	end	of	the	rainbow.	Private	Collection,	Irish	Dairy	Board	(Ornua)	
Archive.	

Figure	59	
Benton	&	Bowles	trade	advert	for	Kerrygold,	which	
references	the	supposed	effect	of	the	television	
advertising	itself,	c.	1966.	Private	Collection,	Irish	Dairy	
Board	(Ornua)	Archive.	
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Figure	61	
Design	in	Ireland	(Dublin:	Córas	Tráchtala,	1962).	Left,	Front	cover,	Right,	page	layout.	National	Irish	Visual	
Arts	Library,	745.449415/D	
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Figure	62		 	
Round	Tower	advert,	Irish	Press,	
February	12,	1949	

Figure	64		 	
Round	Tower	advert,	Eamonn	Costelloe,	Irish	Press,	September	28,	1959.	
	 	

Figure	63		 	
Round	Tower	advert,	Eamonn	
Costelloe,	Irish	Times,	
November	26,	1959.	
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Figure	65		 	
Round	Tower	advert,	(double	page)	Jarlath	Hayes,	Irish	Press,	March	14,	1960.	 	
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	 	 Figure	66		 	
Advert	for	Magee	Tweed,	
Irish	Times,	October	13,	
1960.	

Figure	67	
Poster,	possibly	by	Piet	Sluis.	Aer	
Lingus,	1959/60.	Reproduced	in	
Ireland,	Design	and	Visual	
Culture:	Negotiating	Modernity,	
1922-1992,	edited	by	Linda	King	
and	Elaine	Sisson.	(Cork:	Cork	
University	Press,	2011),	176.	
	 	



	

50	

	 	

	
Figure	68		 	
James	Gooch’s	cover	for	Campaign,	1959.	Private	
Collection,	Bill	Bolger.	
	

	
Figure	69		 	
James	Gooch’s	cover	for	Campaign,	1961.	Private	
Collection,	Bill	Bolger.	
	

	
Figure	70		 	
Piet	Sluis	cover	for	Campaign,	1961.	Private	
Collection,	Bill	Bolger.	
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	 	 Figure	71	
Photograph	of	the	ICAD	1961	Council,	taken	in	
Robert	Dawson’s	photography	studio.	From	left,	
Brian	Murphy,	Jan	de	Fouw,	Frank	Ryan	(top),	Bill	
Bolger	(kneeling),	Bernard	Share,	Doug	Grainger,	
Giles	Talbot	Kelly	(floor).	Private	Collection,	ICAD	
archive	
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Figure	72	 	
Advert	for	Janus,	Irish	Management,	Vol.	7	No.	2	(February	1960)	Bill	Bolger	and	
Bernard	Share.	Trinity	College	Dublin.	 	
	

Figure	73	 	
Advert	for	Janus,	Irish	Management,	Vol.	7	No.	5	(May	1960)	Bill	Bolger	and	Bernard	
Share.	Trinity	College	Dublin.	 	
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Figure	74	 	
Advert	for	Janus,	Irish	Management,	Vol.	8,	No.	2	(February,	1961).	Bill	Bolger	and	
Bernard	Share.	Trinity	College	Dublin.	 	
	

Figure	75	 	
Advert	for	Janus,	Irish	Management,	Vol.	9	No.	5	(May	1962).	Bill	Bolger	and	Bernard	
Share.	Trinity	College	Dublin.	 	
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Figure	76	 	
Advert	for	Janus,	Irish	Management,	Vol.	9	No.	6	(June	1962).	Bill	Bolger	and	Bernard	
Share.	Trinity	College	Dublin.	 	
	

Figure	77	 	
Advert	for	Janus,	Irish	Management,	Vol.	9	No.	7	(July	1962).		Bill	Bolger	and	Bernard	
Share.	Trinity	College	Dublin.	 	
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	 	Figure	78a	
	

Ad	for	the	O
’Kennedy-Brindley	agency	in	the	British	trade	journal	Advertiser’s	W

eekly,	
art	directed	by	Jarlath	Hayes,	1959.	Private	Collection,	Jarlath	Hayes.	
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Figure	78b	 	
Front	and	back	covers	of	CTT	Annual	Report,	1969.	Gold	embossed.	Damien	Harrington	at	Kilkenny	Design	Workshops,	1969.	Official	Publications	
Collection,	Trinity	College	Dublin.	
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Figure	79a	 	
Damien	Harrington,	logo	for	Department	of	Posts	
and	Telegraphs,	1968-69.	Private	Collection,	Damien	
Harrington.	

Figure	79b	 	
'Marigold'	livery	on	P+T	van,	reproduced	in	Designing	Ireland:	A	Retrospective	Exhibition	of	Kilkenny	Design	Workshops	
1963-1988,	researched	and	curated	by	Joanna	Quinn	(Kilkenny:	Crafts	Council	of	Ireland,	2005).	
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Figure	80	 	
Four	examples	of	the	post-1922	Department	of	Posts	and	Telegraphs	monogram,	demonstrating	the	range	of	
treatments	in	official	use.		Top,	via	Wikipedia,	https://commons.wikimedia.org/wiki/File:P%2BT_manhole.jpg.	
Bottom,	Collection	of	Little	Museum	of	Dublin.	



	

59	

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	 	

Figure	81	
	

Dam
ien	H

arrington,	D
anish	D

esign	Exhibition	1978.	Private	Collection,	Dam
ien	

Harrington.	
	

	Figure	82	
	

Dam
ien	H

arrington,	Irish	Furniture	Fair	Catalogue,	1970.	Private	Collection,	D
am

ien	
Harrington.	
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Figure	83		
Damien	Harrington,	symbol	for	the	Office	of	Public	Works	(OPW).	
Originally	designed	in	1972	for	its	Parks	and	Monuments	branch.	
Based	on	the	tri-spiral	carvings	at	Newgrange.	Private	Collection,	
Damien	Harrington.	
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	 	 Figure	84	
	

N
eolithic	passage	grave	at	N

ew
grange,	Co.	M

eath	(c.3,200	BCE),	before	and	after	
excavations	and	rebuilding.	Departm

ent	of	the	Environm
ent,	H

eritage	and	Local	
G
overnm

ent,	via	W
orldH

eritageIreland.ie	http://w
w
w
.w
orldheritageireland.ie/bru-na-

boinne/built-heritage/archaeological-excavations/	
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	 	 Figure	85	
	

Am
hráin	as	Árainn	agus	as	Conam

ara.	Record	sleeve,	G
ael	Linn,	1972.	D

esigned	by	Bill	
Bolger.	Private	Collection,	Bill	Bolger.	
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Figure	86	
Darach	Ó	Catháin.	Record	sleeve,	Gael	Linn,	1975.	Designed	by	
Bill	Bolger.	Private	Collection,	Bill	Bolger.	
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Figure	87	
György	Kepes,	the	man	made	object	(London:	Studio	Vista,	1966).	Cover	by	
Peter	Wildbur.	Courtesy	Ian	McClaren	
	
Figure	88	(left)	
Ceolta	Éireann,	Gael	Linn	record	sleeve,	1958.	Private	Collection,	Niall	
McCormack	
	
Figure	89	(above)	
Album	cover	Darach	Ó	Catháin,	Traditional	Irish	Unaccompanied	Singing,	
Shanachie	label,	1975.	Via	Youtube.com,	
https://www.youtube.com/watch?v=XoZw_xS-5kA	
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Figure	90	(left)	
Mainie	Jellett,	'Religious	Composition',	1928.	Gouache	on	paper	mounted	on	
board,	22.5	x	17.25	cm.	Collection	of	Irish	Museum	of	Modern	Art.	
	
Figure	91	(above)	
Irish	Exhibition	of	Living	Art	Catalogues,	1967-70,	designed	by	Patrick	Scott	and	
Raymond	Kyne	at	Signa.	
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Figure	92	
Neolithic	passage	grave	at	Newgrange,	Co.	Meath	(c.3,200	BCE).	Top:	Entrance	stone;	Via	
Knowth.com	http://www.knowth.com/newgrange-images3.htm.	Bottom:	Tri-spiral	on	orthostat	in	
chamber	Department	of	the	Environment,	Heritage	and	Local	Government,	via	Newgrange.com	
http://www.newgrange.com/tri-spiral.htm	
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Figure	94	
Neolithic	passage	grave	at	Newgrange,	Co.	Meath	(c.3,200	BCE),	Kerbstone	67.	Office	of	Public	Works,	via	
Newgrange.com	http://www.newgrange.com/newgrange-k67.htm	

Figure	93	
Neolithic	passage	grave	at	Newgrange,	Co.	Meath	(c.3,200	BCE),	Kerbstone	52.	Office	of	Public	Works,	via	
Newgrange.com	http://www.newgrange.com/newgrange-k67.htm	
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Figure	95a	
Michael	O’Kelly	(second	from	right)	during	reconstruction	work	at	Newgrange,	early	1970s.	Reproduced	
in	Geraldine	Stout	and	Michael	Stout,	Newgrange.	(Cork:	Cork	University	Press,	2008),	47.	
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Figure	95b	&c	
Rebuilding	the	passage	at	Newgrange,	early	1970s.	Reproduced	in	Michael	and	Claire	Kelly,	Partnership	in	
Prehistory	(exhibition	panels)	via	Department	of	Culture,	Heritage	and	the	Gaeltacht	World	Heritage	Ireland	
website,	http://www.worldheritageireland.ie/fileadmin/user_upload/documents/04_kellyexhibition.pdf	
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Figure	96	
Louis	le	Brocquy’s	1952/3	Irish	Megalithic	textile	produced	for	John	Maguire	at	Brown	Thomas.	Via	
Roseberys.co.uk,	https://auctions.roseberys.co.uk/m/lot-details/index/catalog/8/lot/42543/	
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Figure	97	
Photograph	in	The	Irish	Times	of	Louis	Le	Brocquy's	Newgrange	carpet	(incorrectly	attributed	to	Raymond	
McGrath	in	the	caption).	'There’s	Magic	in	Carpets’,	Irish	Times,	January	27,	1953	
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Figure	98	
Tradition	Records,	New	York,	album	cover,	The	Lark	in	the	Morning:	folk	songs	and	dances	from	the	Irish	
countryside,	1956	designed	by	Louis	le	Brocquy	with	typography	by	George	Daulby.	The	design	credits	
appear	on	the	front	of	the	sleeve	and	read:	'designed	by	Louis	Le	Brocquy	directly	from	the	Megalithic	
design	from	the	great	entrance	stone	at	Newgrange,	Co.	Meath,	Ireland.	Typography	by	AG.	Daulby	MSIA	
(Design	Consultants,	Dublin/London)'Via	the	Clancy	Brothers	and	Tommy	Makem	website,	
http://clancybrothersandtommymakem.com/trad_1004_lark.htm	

Figure	99	
Album	cover,	1956	New	Music	from	Old	Erin,	Decca	
Records.	Via	Ebay.com	
https://www.ebay.com/sch/World-Music-Excellent-EX-
Good-Plus-G-Vinyl-
Records/176985/bn_18814046/i.html?_fsrp=1&_pgn=1	
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Figure	100	(above)	
Industrial	Development	Authority	brochure,	'Why	Ireland?'	Late	1950s,	designed	by	Jan	de	Fouw.	Official	
Publications	Collection,	Trinity	College	Dublin.	
	
Figure	101	(below)	
Redesign	of	Irish	Management,	special	issue	on	Irish	design,	Vol.	10	No.	4	(April,	1963).	Front	and	back	
covers.	Trinity	College	Dublin.	
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Figure	102	
Glyn	Daniel,	Megalithic	Builders	of	Western	Europe	(Harmondsworth:	Penguin	[Pelikan],	1963).	Cover	by	
Peter	Wildbur.	Author's	collection.	
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Figure	103	
Brian	O’Doherty,	The	Irish	imagination,	1959-1971:	catalogue	of	an	exhibition	held	at	the	Municipal	Gallery	
of	Modern	Art,	Dublin,	23rd	October	to	31st	December	1971,	in	association	with	Rosc	'71,	(Dublin:	Municipal	
Gallery	of	Modern	Art,	1971).	Designed	by	Peter	Wildbur.	Trinity	College	Dublin.	
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Figure	104	
The	Bed	That	Went	Whoosh!	Bernard	Share	and	William	[Bill]	Bolger	(Dublin:	Hodges	Figgis,	1964).	Dust	
jacket.	Private	Collection,	Bill	Bolger.	
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Figure	115	
The	tri-spiral/shamrock	motif	on	Niall's	pyjamas.	The	Bed	That	Went	Whoosh!.	Bernard	Share	and	William	
[Bill]	Bolger	(Dublin:	Hodges	Figgis,	1964).	Private	Collection,	Bill	Bolger.	
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Figure	118	
The	four	stamps	in	the	first	Irish	'definitive'	or	permanent	series:	the	Map	of	Ireland	by	James	Ingram	
(1922),	the	Arms	of	the	Four	Provinces	by	Millicent	Grace	Girling	(1923),	the	Cross	of	Cong	by	Lilly	Williams	
(1923)	and	the	Sword	of	Light	(An	Cliabh	Solais)	by	J.J.	O'Reilly	(1923).		 Via	Ebay.ie	
https://www.ebay.ie/sch/Stamps/260/i.html?_sop=15&_nkw=ireland+1923	
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Figure	119	
Irish	coins	as	issued	in	1926,	designed	by	Percy	Metcalf.	Reproduced	in	W.B.	Yeats	and	the	Designing	of	
Ireland’s	Coinage,	edited	by	Brian	Cleve	(Dublin:	Dolmen	Press,	1972),	20.			
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Figure	120	
Illustrated	fold-out	section	on	stamps	in	the	report	Design	in	Ireland.	Facsimile	of	report	reproduced	in	
Designing	Ireland:	a	retrospective	exhibition	of	Kilkenny	Design	Workshops	1963-1988,	researched	and	
curated	by	Joanna	Quinn	(Kilkenny:	Crafts	Council	of	Ireland,	2005).	
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Figure	121	
Father	Mathew	commemorative	stamp.	Sean	Keating,	portrait	after	bust	by	John	Hogan,	1938.	Letterpress.	
Via	Ebay.co.uk	https://www.ebay.co.uk/itm/IRELAND-1938-Father-Mathew-SG-107-108-Lightly-Hinged-
Mint-AR088/302525406642?hash=item466feb5db2:g:cIwAAOSwYvFZGd0d	

Figure	122	
Thomas	Moore	commemorative,	1952.	Printed	recess.		
Via	Ebay.co.uk	https://www.ebay.co.uk/itm/Ireland-Eire-used-stamps-1952-Thomas-Moore-poet-
used/202152781543?hash=item2f113ea6e7:g:l7UAAOSwvR5Z6cic	
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Figure	123	
Signa	Stamps:	Red	Cross	Commemorative	stamp	
1963	(photogravure),	Wolfe	Tone	
Commemorative	Stamp,	1964	(recess	printed),	
International	Telecommunications	Union,	1965	
(photogravure)	all	designed	by	Peter	Wildbur.	
Courtesy	Peter	Wildbur.	
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Figure	124b	
Series	of	stamps	commemorating	the	1916	Easter	Rising.	Designed	by	Raymond	Kyne,	1966.		
Via	Pintrest.com	https://www.pinterest.com.au/pin/457396905891044346/	

Figure	124a	
W.	B.	Yeats	Commemorative	Stamp,	1965	
(photogravure)	designed	by	Raymond	
Kyne.	Via	Ebay.ie	
https://www.ebay.ie/itm/Ireland-Eire-
mint-stamps-1965-Yeats-Birth-Centenary-
SG209-210-MNH-
/382316758983?hash=item5903dac7c7	



	 91	

	 	

Figure	125	
Second	definitive	series	of	stamps.	Designed	by	Heinrich	Gerl,	1966.	Full	set	as	issued	1968-9.		 Via	
Ebay.com	https://www.ebay.com/itm/H5715-Ireland-1968-69-Good-Set-of-Very-Fine-MNH-Stamps-
45/372193554666?hash=item56a876f0ea:g:RE4AAOSwLjxaWgdR	

Figure	126	
Second	definitive	series	of	stamps.	'Dog'	design	for	low	value	stamps	(1/2d.	to	7d.).	Designed	by	Heinrich	
Gerl,	1966.	Issued	1968.	Reproduced	in	Liam	Miller,	The	Dolmen	Book	of	Irish	Stamps.	(Dublin:	Dolmen	
Press,	1987),	16.	
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Figure	127	
Second	definitive	series	of	stamps.	'Stag'	design	for	the	intermediate	values	(8d.	to	1s.	5d.).		Designed	by	
Heinrich	Gerl,	1966.	Issued	1968.	Reproduced	in	Liam	Miller,	The	Dolmen	Book	of	Irish	Stamps.	(Dublin:	
Dolmen	Press,	1987),	16.	

Figure	128		
Second	definitive	series	of	stamps.	High	value	stamps.	Left,	'Winged	Ox'	design	(2s.6d.,	5s.	and	10	s.)	and	right,	
additional	design,	'Eagle',	(10	s.).	Designed	by	Heinrich	Gerl,	1966.	Issued	1968.	Reproduced	in	Liam	Miller,	The	
Dolmen	Book	of	Irish	Stamps.	(Dublin:	Dolmen	Press,	1987),	16.	
.	
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Figure	129	
Stamp	design	competition	entry,	1966	by	Patrick	
Scott	based	on	Madonna	and	Child	page	from	
The	Book	of	Kells.	Reproduced	in	The	Irish	Times,	
July	18,	1967.		
	
Below:	stamp	design	by	Patrick	Scott,	
typography	by	Peter	Wildbur,	Christmas,	1972,	
using	the	same	illustration.	Via	
Stampboards.com,	
http://www.stampboards.com/viewtopic.php?f=
17&t=50321&start=100	
	
.	
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Figure	130		
Source	for	the	Dog	design,	a	ninth-century	brooch	from	Killamery,	Co.	Kilkenny,	in	the	National	Museum	Reproduced	
in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	Pierre-qui-Vire	:	Zodiaque,	1963).	Monochrome	plate	no	36.	
.	
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Figure	131	
Source	for	the	Stag	design,	from	a	hanging	bowl	found	at	Lullingstone,	Kent	now	in	the	British	Museum.	Early	eighth	
century.	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	Pierre-qui-Vire:	Zodiaque,	1963).	Monochrome	
plate	27	(detail).	
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Figure	132	
Source	for	the	Winged	Ox	design,	symbol	of	the	evangelist	St.	Luke,	in	the	eighth-century	Lichfield	Gospels	in	
Lichfield	Cathedral.	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	Pierre-qui-Vire:	Zodiaque,	1963).	
Monochrome	plate	98	(detail).	
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Figure	133	
Source	for	the	Eagle	design,	symbol	of	the	evangelist	St	John,	from	Ms.	197,	Corpus	Christi	College,	
Cambridge.	Reproduced	in	Françoise	Henry,	L'Art	Irlandais,	Vol.	1	(La	Pierre-qui-Vire:	Zodiaque,	1963).	Colour	
Plate,	page	266.	
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Figure	134	
Press	opening	of	Rosc	'67.	Chairman	Michael	Scott	in	foreground	(right).	Exhibition	design	by	
Patrick	Scott.		Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		C930	-	9717.jpg	
	
Figure	135	
View	of	Rosc	’67	showing	paintings	by	Lichtenstein	and	Picasso.	Exhibition	design	by	Patrick	Scott.	
Photo	by	Anne	Crookshank,	via	IMMAblog.org	https://immablog.org/2017/05/12/introducing-rosc-
50-1967-2017/	
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Figure	136	
Patrick	Scott,	Small	Rosc	Symbol,	1967.	Oil	
on	panel	152.4	x	152.4	cm.	Collection	Irish	
Museum	of	Modern	Art	Heritage	Gift,	P.J.	
Carroll	&	Co.	Ltd.	Art	Collection,	2005	
IMMA.1873		
Collection	of	Irish	Museum	of	Modern	Art.	

Figure	137	
Rosc	'67	catalogue.	Cover,	
designed	by	Peter	Wildbur	with	
motif	and	lettering	by	Patrick	
Scott.	Private	Collection,	Jarlath	
Hayes.	
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Figure	138	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	84-85,	Modern	Works	section,	Victor	Pasmore.	Private	
Collection,	Bill	Bolger	
	
Figure	139	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	142-3,	Celtic	section,	the	Gleninsheen	Collar,	700BCE.	The	
treatment	of	the	collar	in	this	example	is	unusual	in	that	it	has	been	placed	against	a	black	background,	the	majority	
of	the	Celtic	objects	were	shown	isolated	against	the	white	page.	Private	Collection,	Bill	Bolger.	
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Figure	140	(above)	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Modern	works	reference	section.	Private	Collection,	Bill	
Bolger.	
	
	

Figure	141	(left)	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	
Introductory	pages.	Private	Collection,	Bill	
Bolger.	
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Figure	142	
40,000	years	of	Modern	Art	exhibition	catalogue,	(London:	ICA,	1948),	34.	Photograph	(lent	by	the	
Ashmolean	Museum)	of	the	bronze-age	chalk	figure	of	a	White	Horse	carved	into	the	hillside	at	
Uffington,	Berkshire	in	England.	Below,	a	painting	by	the	Catalan	artist,	Joan	Miró,	'The	Little	White	
Horse'	1927.		Catalogue	designed	by	Edward	Burrett.	Collection	of	Robert	Dawson..	
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Figure	145	
40,000	years	of	Modern	Art	exhibition	catalogue,	(London:	ICA,	1948),	34.	Photograph	(lent	by	the	Ashmolean	
Exhibition	installation,	40,000	Years	of	Modern	Art,	1948	designed	by	FHK	Henrion	for	the	ICA.	Held	in	Academy	
Cinema,	Oxford	Street,	London.		Reproduced	in	Brian	Webb	and	Ruth	Artmonsky,	FHK	Henrion	Design	
(Woodbridge:	Antique	Collectors'	Club,	2011),	15.	
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Figure	146	
Installation	view	of	exhibition	Moderne	Kunst	Nieuw	en	Oud,	Stedelijk	Museum	1955.	Reproduced	in	Nana	Leigh,	
‘A	Rhetorical	Analysis	of	African	Art	in	the	Story	of	Modern	Art’	in	Collecting	Geographies:	Stedelijk	Studies	Journal,	
No.	1,	(Fall	2014).	Online.	http://www.stedelijkstudies.com/journal/creating-ancestors-affinities-rhetorical-
analysis-african-art-story-modern-art/	
	
Figure	147	
Willem	Sandberg’s	design	for	the	catalogue	of	Moderne	Kunst	Nieuw	en	Oud,	1955.	(Source	as	above).	
	
	



	 107	

	 	

Figure	148	
The	'piggy-back'	installation	at	Rosc	'67.	Photograph	by	Ronald	Tallon,	Rosc	archive,	Irish	Museum	of	Modern	Art,	
courtesy	Sean	Kissane.	
	
	

Figure	149	
Vestibule	in	National	Museum	of	Ireland,	Kildare	Street	which	housed	part	of	Celtic	display	at	Rosc	'67.	Alamy	
Stock	Photo.	
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Figure	150	
General	view	of	Arthur	Gibney's	design	for	the	Celtic	section	of	Rosc	'67	in	the	National	Museum.	Objects	appear	
to	float	in	space	in	their	glass	cases:	St	Patrick's	Bell	Shrine	(far	left),	the	Cross	of	Cong	(centre,	to	left	of	figures),	
the	Book	of	Kells	(foreground),	first-century	CE	bronze	disk	(right),	with	the	first-century	BCE	Loughnashade	
bronze	trumpet	just	visible	in	the	case	behind.	Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		
C931	-	9800.jpg	
	

Figure	151	
One	of	the	three	decorated	stones	from	Newgrange	shown	at	the	Celtic	section	of	Rosc	'67.	These	had	been	
removed	to	the	National	Museum	during	excavations	at	the	site.	Irish	Photo	Archive.	
https://irishphotoarchive.photoshelter.com/		C931	-	9799.jpg	
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Figure	152	
Shaft	of	a	twelfth-century	high	cross	from	Clonmacnoise	on	display	in	the	vestibule	of	the	National	Museum	
as	part	of	the	Celtic	section	of	Rosc	'67.		Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		
C931	-	9798.jpg	
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Figure	153	
The	Turoe	Stone	on	display	in	the	National	Museum	as	part	of	the	Celtic	section	of	Rosc.	The	plinth	was	
designed	by	Arthur	Gibney.	Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		C931	-	
9801.jpg	
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Figure	154	
The	Tau	cross	on	display	in	the	National	Museum	as	part	of	the	Celtic	section	of	Rosc.	Rosc	archive,	Irish	
Museum	of	Modern	Art,	courtesy	Sean	Kissane.	
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Figure	155	
Vestibule	in	RDS	displaying	the	five	'Celtic'	figurative	sculptures	at	Rosc	'67.		
Above:	Irish	Photo	Archive.	https://irishphotoarchive.photoshelter.com/		C931	-	9829.jpg		
Below:	Rosc	archive,	Irish	Museum	of	Modern	Art,	courtesy	Sean	Kissane.	
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Figure	156a	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	126-7,	The	Turoe	Stone,	and	130-1,	the	Tau	Cross	and	two	
carved	stones	from	Clonmacnoise.	While	the	images	have	been	closely	cropped,	the	background	has	not	been	cut	
out,	unlike	the	photographs	of	other	objects	in	the	Celtic	section.	
Private	Collection,	Bill	Bolger.	



	 114	

	

Fi
gu
re
	1
56

b	
Ro

sc
	'6
7	
ca
ta
lo
gu
e,
	d
es
ig
ne

d	
by
	P
et
er
	W

ild
bu

r.	
Pa
ge
s	
15

2-
3	
fr
om

	th
e	
Ce

lti
c	
se
ct
io
n	
sh
ow

in
g	
a	
se
le
ct
io
n	
of
	b
ro
nz
e	
ob

je
ct
s:
	th

e	
Lo
ug
hn

as
ha
de

	tr
um

pe
t	(
1s
t	

ce
nt
ur
y	
BC

E)
,	t
he

	'P
et
rie

	C
ro
w
n'
	(c
.4
00

CE
)	a

nd
	a
	a
	b
ro
nz
e	
'su

nf
lo
w
er
'	p
in
	(c
.7
00

BC
E)
.	P
riv

at
e	
Co

lle
ct
io
n,
	B
ill
	B
ol
ge
r	



	 115	

	 	

Figure	157	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	150-1	from	the	Celtic	section	showing	a	selection	of	gold	and	bronze	disks,	including	the	bronze	disk	
visible	in	Fig.	150.	As	in	Fig.	160	below,	the	objects	have	been	tightly	cropped	and	any	openings	or	missing	portions	of	the	disks	have	been	cut	out,	allowing	the	
white	of	the	page	to	shine	through.	Private	Collection,	Bill	Bolger.	
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Figure	158	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	132-3	showing	three	of	the	heads	displayed	in	the	RDS,	Tandragee	Man	and	the	two	first-
century,	three-faced	heads	from	Counties	Cavan	and	Donegal,	with	a	bronze	figure	of	St	Canice	(c.800CE).	Private	Collection,	Bill	Bolger.	
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	 	Figure	159	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Pages	146-7,	showing	gold	ornaments	in	the	Celtic	section.	Figure	numbers	are	placed	relative	to	
the	images	in	a	logical	reading	position	(as	in	Fig.156b)	rather	than	aligned	to	each	other	or	the	grid.	Private	Collection,	Bill	Bolger.	

Figure	160	
Rosc	'67	catalogue,	designed	by	Peter	Wildbur.	Page	156-7,	shows	bronze	figurines	of	a	boar	and	a	sow	and	a	bronze	mask	of	a	cow's	head,	all	found	in	Ireland	
but	no	provenance	known,	together	with	a	seventh-century	CE	carved	ox	bone.	Private	Collection,	Bill	Bolger.	
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Figure	161	
Piet	Zwart’s	design	for	the	Nederlandsche	Kabelfabriek	catalogue,	1926.	Reproduced	in	Herbert	Spencer,	Pioneers	of	Modern	Typography	(London:	Lund	
Humphries,	1969).	
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Figure	162	
Advert	for	the	magazine	The	Arts	in	Ireland	Vol.	1	No.	
1	(Autumn,	1972)	which	pairs	one	of	Patrick	Scott’s	
Goldpainitngs	with	the	Gleninsheen	Collar,	700BCE,	
apparently	the	same	image	used	in	the	Rosc	’67	
Catalogue,	also	designed	by	Signa.	Author’s	collection.	

Figure	163	
The	Arts	in	Ireland,	Vol.	1	No.	1	(Autumn,	1972).	Designed	by	Raymond	Kyne	at	
Signa.	Cover	image	by	Patrick	Scott.	Author's	collection	
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Figure	164	
The	Book	of	Kells,	Early	ninth	century,	insular	semi-uncial.	TCD	MS	58,	
folio	204r,	Luke	4:7-13.	Trinity	College	Library.	Via	
http://digitalcollections.tcd.ie/home/index.php?DRIS_ID=MS58_003v	

Figure	165	
The	Book	of	Armagh,	TCD	MS	52,	folio	5r.	Early	9th	century,	Irish	minuscule.	Trinity	College	Library,	
via	http://digitalcollections.tcd.ie/home/#folder_id=26&pidtopage=MS52_01&entry_point=5	
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	 	 Figure	166a	
Page	from	the	Book	of	Common	Prayer,	printed	in	Dublin	in	1551	by	
Humphrey	Powell.	Reproduced	in	Raymond	Gillespie,	'In	Retrospect:	
Ernest	McClintock	Dix	and	the	first	book	printed	in	Dublin',	
Proceedings	of	the	Royal	Irish	Academy:	Archaeology,	Culture,	
History,	Literature,	Vol.	108C	(2008),	140.	
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Figure	166b	
Detail	of	a	Proclamation	against	Shane	O'Neill	printed	in	Dublin	in	1560	by	Humphrey	Powell.	Reproduced	in	Reginald	McClintock	Dix,	
'Humfrey	Powell,	the	First	Dublin	Printer',	Proceedings	of	the	Royal	Irish	Academy:	Archaeology,	Culture,	History,	Literature,	Vol.	27	
(1908/1909),	plate	V.	
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Figure	167	
Aibidil	Gaoidheilge	agus	Caiticiosmá	(Alphabet	and	Catechism)	
Dublin,	1571.	Title	page.	Scan	courtesy	Department	of	Early	Printed	
Books,	Trinity	College	Dublin.	

Figure	168	
Page	from	Irish	Type	Design	showing	two	versions	of	the	Louvain	Type,	
from	1616	and	1646.	Dermot	McGuinne,	Irish	Type	Design	(Dublin:	
Irish	Academic	Press,	1992),	33.	
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Figure	169	
Typefaces	designed	by	George	Petrie.		
Left,	Proceedings	of	the	Royal	Irish	Academy,	1853,	set	in	the	face	designed	in	1839	and	called	'Petrie	B'	by	McGuinne,	used	by	the	Dublin	University	Press	in	
Trinity	College.		Right,	the	'Newman'	type	designed	for	the	Catholic	University	of	Ireland	in	1858,	as	used	in	journal	The	Atalantis	(1858).	Reproduced	in	Dermot	
McGuinne,	Irish	Type	Design	(Dublin:	Irish	Academic	Press,	1992),	113	and	119.		
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Figure	170a	
Dermot	McGuinne's	table	of	all	the	modern	Irish	types	
designed	1858-1916,	all	based	on	the	Newman.	These	were	
generally	called	simply	'Gaelic'.	Dermot	McGuinne,	Irish	Type	
Design	(Dublin:	Irish	Academic	Press,	1992),	130.	
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Figure	170b	
Type	catalogues	from	Hely's	(left,	1960)	and	Irish	Printers	(right	and	detail,	c.1957)	showing	the	extremely	limited	range	of	'Gaelic'	available	at	even	the	largest	Dublin	
printers.	Hely’s	were	unusual	in	that	they	stocked	Colm	Ó	Lochlainn’s	Colmcille.	Author's	collection.	
	



	 128	

	 	 Figure	171	
Victor	Hammer's	Hammer	Uncial	
type,	c.	1925,	(above)	and	‘Baoithín’	
by	Colm	Ó	Lochlainn,	c.1932,	(below)	
which	added	Gaelic	alternates	to	
Hammer's	face.	Reproduced	in	
Dermot	McGuinne,	Irish	Type	Design	
(Dublin:	Irish	Academic	Press,	1992),	
139.	
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Figure	172	
Colum	Cille	typeface	by	Colm	Ó	Lochlainn.	Monotype	trial	no.	2,	1934.		
Reproduced	in	Dermot	McGuinne,	Irish	Type	Design	(Dublin:	Irish	
Academic	Press,	1992),	146.	
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	 	 Figure	173	
Dolmen	Press	Type	Catalogue,	
April	1967.	Cover	and	page	
showing	Hammer	Uncial	and	
Libra,	popularly	used	as	
replacements	in	the	absence	of	
display	faces	in	the	Gaelic	
character.	National	Library	of	
Ireland	Ephemera	Collection	
(Dolmen:	9)	
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Figure	174a	
Buntús	Cainte	parts	one	to	three.	(Dublin:	Stationery	Office,	1967-8).	Designed	and	illustrated	by	William	[Bill]	Bolger.	Author's	collection.	
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Figure	174b	
Buntús	Cainte	cartoons	by	Bill	Bolger.		
Above,	the	captions	read:	'The	policeman	is	at	the	fire.	The	
policeman	is	at	the	shop.'		
Right,	Padraig	and	Séamas	discuss	horseracing.		
Author's	collection.	
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Figure	174c	
Still	from	Buntús	Cainte	title	sequence,	designed	by	Bill	Bolger.	RTÉ	1967.	Via	RTÉ	archives,	
http://www.rte.ie/archives/2013/0925/476319-buntus-cainte-begins-broadcasting-1967/	
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Figure	175	
Brian	Ó	Cuív,	A	View	of	the	Irish	Language	(Dublin:	Stationery	Office,	1969).	
Front	cover.	Author's	collection.	
	

Figure	176a	
Prospectus	for	The	Tain	translated	by	Thomas	Kinsella	with	illustrations	by	Louis	
Le	Brocquy.	Designed	by	Liam	Miller,	Dolmen	Press,	1969.		
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Figure	176b	
Prospectus	for	The	Tain	translated	by	Thomas	Kinsella	with	illustrations	by	Louis	Le	Brocquy.	Designed	by	Liam	Miller,	Dolmen	Press,	1969.	The	Tain	
was	Dolmen's	most	celebrated	publication	and	demonstrated	several	of	the	Dolmen	hallmarks,	including	close	integration	of	text	and	image	and	
liberal,	structural	deployment	of	white	space.	Private	Collection,	Bill	Bolger.	
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Figure	177	
Byran	Merriman,	The	Midnight	Court,	translated	by	David	
Marcus	(Dublin:	Dolmen	Press,	1953).		Title	page	with	Irish	text	
set	in	George	Petrie's	1839	typeface	(called	'Petrie	B'	by	
McGuinne)	which	Miller	borrowed	from	the	Dublin	University	
Press	at	Trinity	College.	Private	Collection,	Bill	Bolger.	

Figure	178	
A	Gaelic	alphabet	designed	&	cut	by	Michael	Biggs.	Dolmen	
Press,	1954.	Via	ZSR	Library	Wake	Forest	University	
https://zsr.wfu.edu/2016/michael-biggs-lettering-artist-on-
paper-and-stone/.	
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Figure	179	
A	Gaelic	alphabet	designed	&	cut	by	Michael	Biggs;	with	a	note	on	Irish	lettering	by	Liam	Miller.	(Dublin:	Dolmen	Press,	1960).	St	Bride’s	Printing	
Library.	
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	 	 Figure	180	
Poster	of	‘The	Tree	Alphabet’	designed	by	Michael	Biggs	with	
illustrations	by	Jan	De	Fouw.	Printed	by	Dolmen	Press.	C.1960.	
National	Library	of	Ireland	Ephemera	Collection	(Dolmen:19).		
The	unproblematic	conflation	of	“Gaelic	or	Celtic	Uncial”	in	the	
opening	line	of	the	caption	is	typical	of	Liam	Miller’s	writing	on	
Irish	typography	at	the	time.		
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Figure	181	
Drawings	by	William	Britain	for	an	Cló	nua-Róṁanaċ,	1963.	Reproduced	in	Dermot	McGuinne,	Irish	Type	Design	(Dublin:	Irish	Academic	Press,	
1992),	191.	



	 140	

	 	
Figure	182	
Myles	na	gCopaleen,	An	Béal	Boċt	(Dublin:	
Dolmen,	1964).	Department	of	Early	Printed	
Books,	Trinity	College	Dublin.	
Designed	by	Liam	Miller	and	set	in	the	Cló	
nua-Róṁanaċ	with	American	Uncial	initials.		
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Figure	183	
Type	specimen,	Libra	Gaelic	c.	1960	Produced	for	Spicers,	Dublin.	Private	Collection,	Bill	Bolger	
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Figure	185	
Ad	for	Collette	Modes	boutique,	Ireland	of	the	Weclomes,	Vol.	8	No	3	(September-
October,	1959).	Trinity	College	Dublin.	

Figure	186	
Specimen	page	printed	during	the	course	Design	in	the	Arts	&	Crafts,	Termonfechin,	
August	1958.	Liam	Miller.	Trinity	College	Dublin.	Department	of	Early	Printed	Books.	OLS	
L-1-405	no.15			
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Figure	187	
Pages	from	Angel	Songs:	Engellieder,	translated	by	Rhoda	Coghill,	from	the	German	of	Rainer	Maria	Rilke	(Dublin:	Dolmen	Press,	1959).		
Trinity	College	Dublin.	Department	of	Early	Printed	Books.	Press	A	DOL	1958	4	Copy	A	
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Figure	188	
Dolmen	Press,	The	Easter	Proclamation	of	the	Irish	Republic,	1916.	(Dublin:	Dolmen	
Press,	1960).	Cover.	National	Library	of	Ireland.	
Figure	189	(right)	
The	Proclamation	of	the	Irish	Republic,	1916.	Copy	displayed	in	GPO.	Courtesy	of	An	
Post.	
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	 	 Figure	190	
Dolmen	Press,	The	Easter	Proclamation	of	
the	Irish	Republic,	1916.	(Dublin:	Dolmen	
Press,	1960).	National	Library	of	Ireland.	
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Figure	191	
Statue	of	Thomas	Davis	by	Edward	Delaney,	1966.	Dublin,	College	Green.	Lettering	by	Michael	
Biggs.	Photographs	by	Catherine	Dixon.	
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Figure	192a	
Plaque	in	GPO	Dublin.	Lettering	by	Michael	Biggs,	1961.	Photograph	
by	author.	

Figure	192b	
'Look	At	This!'	by	Myles	na	Gopaleen	The	Irish	Times,		May	3,	1961.	
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Figure	193	
Detail	of	lettering	on	wall	of	Garden	of	Remembrance,	Parnell	Square,	Dublin.	Michael	Biggs,	c.1979.		Photograph	by	author.	
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Figure	194	
Memorial	wall,	Arbour	Hill	cemetery,	1959-1964,	lettering	by	Michael	Biggs.	Photograph	courtesy	Catherine	Dixon.	
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Figure	195a	
Dolmen	Press,	The	Easter	Proclamation	of	the	Irish	Republic,	1916.	(Dublin:	Dolmen	Press,	1975).	Designed	by	Liam	Miller.	Author's	collection.	
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	 	 Figure	195b	
Promotional	leaflet	for	the	1975	Proclamation.	
National	Library	of	Ireland	Ephemera	Collection	
(Dolmen	42).	

Figure	196	
Logo	for	CLÉ/Irish	Book	publishers'	Association.	Designed	by	Bill	Bolger,	c.1970.	
Detail	of	Figure	197.	Author's	collection.	
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Figure	197	
Sampla:	A	Selection	of	New	Writing	Under	the	Imprint	of	Nine	Irish	
Publishers.	(Dublin:	CLÉ/Irish	Book	publishers'	Association,	1972).	
Cover	by	Bill	Bolger.	Author's	collection.	

Figure	198	
Irish	one-pound	note,	'b'	series.	Designed	by	Servicon	with	lettering	by	Michael	Biggs.	First	
issued	in	1977.	The	notes	feature	a	portrait	of	the	mythological	Irish	heroine,	Queen	Meab.	
The	reverse	shows	a	detail	of	the	Lebor	na	hUidre,	a	manuscript	written	at	Clonmacnoise	
c.1100	and	which	contains	parts	of	the	Táin	Bó	Cúailnge,	the	epic	in	which	Maeb	features.	
Via	Oldcurrencyexchange.com	
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Figure	199	
Irish	five-pound	note,	'b'	series.	Designed	by	Servicon	with	lettering	by	Michael	Biggs.	First	
issued	in	1976.	The	notes	feature	a	portrait	of	the	ninth-century	philosopher	Johannes	Scotus	
Eriugena	on	the	front.	Details	from	the	late	eleventh-century	Welsh	Psalter	of	Ricemarch	and	
the	Book	of	Durrow	form	a	background.	The	reverse	shows	a	detail	of	a	page	from	the	Book	
of	Kells.	Via	Oldcurrencyexchange.com	

Figure	200	
Competition	entry	by	KDW	for	the	B	Series	banknotes,	c.	1972.	Private	
collection,	Damien	Harrington..	
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	 	Figure	201		
Call	for	entries	to	the	the	KDW/Letraset	competition	to	Design	an	Irish	Typeface,	1978.	Leaflet	designed	by	Richard	
Eckersley	at	KDW.		Department	of	Early	Printed	Books,	Trinity	College	Dublin.	OLS	L-2	-	-922	no.	3.	
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Figure	202		
Leaflet	for	D.	O'Sullivan	Graphics	Ltd.	Dublin,	publicising	winners	
of	the	KDW/Letraset	competition	to	Design	an	Irish	Typeface,	
1978.	Heading	set	in	American	Uncial.	Private	Collection,	Bill	
Bolger.	

Figure	203a	
Brochure	publicising	winners	of	the	KDW/Letraset	competition	to	Design	
an	Irish	Typeface,	1978.	Designed	by	Liam	Miller.	Cover.	Department	of	
Early	Printed	Books,	Trinity	College	Dublin.	OLS	L-2	-	-922	no.	4.	
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Figure	203b	
Brochure	publicising	winners	of	the	KDW/Letraset	competition	to	Design	an	Irish	Typeface,	1978.	Designed	by	Liam	Miller.	Department	of	
Early	Printed	Books,	Trinity	College	Dublin.	OLS	L-2	-	-922	no.	4.	
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Figure	204	
Books	from	Ireland/	Leabhair	as	Éirinn,	No.	9		July-December,	1974.	Published	by	CLÉ	designed	by	Jarlath	Hayes.		Private	Collection,	Jarlath	
Hayes.	
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Figure	205a	
Sketches	for	Tuam	Uncial	by	Jarlath	Hayes,	1974-78.	Private	Collection,	Jarlath	Hayes.	
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Figure	205b	
Sketches	and	development	work	with	the	repro	camera	for	Tuam	Uncial	by	Jarlath	Hayes,	1974-78.	Private	Collection,	Jarlath	Hayes.	
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Figure	205c	
Development	work	with	the	repro	camera	for	Tuam	Uncial	by	Jarlath	Hayes,	1974-78.	Private	Collection,	Jarlath	Hayes.	
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Figure	206	
Tuam	Uncial	Letraset	sheet,	c.	1980.	Private	Collection,	Bill	
Bolger.	
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Figure	207	
Identity	for	1916	Commemoration	by	Zero-G,	as	used	on	the	official	website,	www.ireland.ie	.	The	image	of	the	original	Proclamation	is	
visible	as	a	background	for	the	identity.	
Via	ICAD,	https://www.icad.ie/award/ireland-2016/	
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