PRESS ARCHIVE



@THE

independent

Artists to pay respects to the
revolutionary Marcel Duchamp in new

exhibition

The exhibition, which opens this week, now features more than 50 artists, including Peter Blake,
Keith Tyson, Gavin Turk, Michael Craig-Martin, Cornelia Parker and David Shrigley

Holly Williams

When Marcel Duchamp placed a bicycle wheel on a wooden stool
just over a hundred years ago, did he know exactly what he was
setting spinning?

With Bicycle Wheel, he launched the concept of the “readymade”
- an everyday object that is art because the artist says so. And
then, four years later, created a “readymade” icon in Fountain, the
urinal, laid on its back, regularly cited as the most important single
artwork of the 20th century. The readymades are widely viewed as
the birth of conceptual art. Yet given that, a century later, we're
still not done with the “but is it art?” question, it’s fair to say
Duchamp’s provocations are still relevant, still vital.

Indeed, barely a conceptually challenging piece of work can be
produced without it being declared “Duchampian”. Director of
Contemporary Art at the Fine Art Society Kate Bryan was,
however, struck by how it was always critics, collectors and
catalogues that trumpeted Duchamp’s influence - not artists
themselves.

"To understand his legacy, the only thing you can do is ask artists,”
she says. “I strongly believe that every artist working today has had
the opportunity to go through a door that Duchamp opened for
them: working through problems about the role of the artist, what
constitutes art. It’s all pretty unanswerable stuff, but it’s producing
great results - we've got such a tradition of beautifully creative
conceptual art in this country.”

So she set out to display this legacy by asking contemporary artists
to produce a piece of work for a group show entitled What Marcel
Duchamp Taught Me. Bryan’s hunch, that artists are indebted to
Duchamp, turned out to be correct - people began ringing her up
to ask if they could be a part of it. “In any artist’s studio today,
there is a ghost of Duchamp in the corner,” she insists.

The exhibition, which opens this week, now features more than 50
artists, including Peter Blake, Keith Tyson, Gavin Turk, Michael
Craig-Martin, Cornelia Parker and David Shrigley. And it marks a
new direction for the Fine Art Society. The UK'’s oldest
commercial gallery, established in 1876, it is moving with the
times: the top floor, which used to be the flat for the managing
director, is now a space for contemporary art. Bryan, clearly a
persuasive character, has pulled off a first in the Society’s history
by opening up the entire building to the public for the exhibition,
with the works strikingly positioned throughout it, from bin bags
slouching in corners to a totem pole looming up the stairwell.

“Duchamp started making this stuff a hundred years ago - and this
gallery, in so many ways, still represents that past,” says Bryan. The
juxtaposition of the Victorian architecture and the ultra-
contemporary pieces should, she suggests “make it easier to see
how shocking [his] works must have been.”

Marcel Duchamp, Fountain 1917

We may no longer be shocked by readymades, but Duchamp’s
playfulness and wit haven’t aged. And the artistic responses flaunt
their own: there are cheeky homages, subversive portraits,
conceptual jokes, and abundant references to Duchamp’s later love
of ... chess. Light artist Chris Levine scanned one of Duchamp’s
own chess pieces and turned it into a hologram:; visitors will see it
floating in the air “with unnerving realism™ in one of the top
rooms. What would Duchamp make of it? “I think he'd be turned
on! He was looking for new experiences,” says Levine. “He broke
the mould - art doesn’t have to be some rectangular thing that you
stick on the wall. It's how you respond to it that’s the point.”

Husband-and-wife team Rob and Nick Carter were also drawn to
Duchamp’s enthusiasm for games. In 1924, he reckoned he’d come
up with a way to defeat chance, by approaching roulette as if it
were chess, and went off to Monte Carlo to test his theory in the
casinos. “Unfortunately, I don’t think it worked,” says Rob. Their
contribution, Red 23, is a roulette wheel - but a motorised one
that never stops turning. It teasingly alludes not only to
Duchamp’s readymades, but his failed gambling theories, his
useless machines, and even his interest in erotic suspension:
“unfulfilled sexual pleasure was something Duchamp touched on.
It’s the anticipation - waiting for the ball to land, and it doesn’t;
hopefully we leave the viewer wanting more.” says Nick.
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Marcel Duchamp: exhibition to
celebrate father of conceptual art

Fifty artists including Peter Blake and Cornelia Parker take part to show how the

master of readymades influenced them
. —

3 Nancy Fouts' contribution to the Marcel Duchamp-inspired exhibition at the Fine Art Society. Photograph:
Graeme Robertson

There is a pink plasticine laboratory-made vagina hanging in Britain’s oldest
commercial gallery, while that canteen of cutlery actually contains goat spines.
And don’t touch the staple on the wall: it’s made from platinum.

The Fine Art Society - established in 1876 - will on Friday open a show paying
tribute to one of the most influential artists of all time, Marcel Duchamp.

The exhibition features 50 artists showing works under the title What Marcel
Duchamp Taught Me. Kate Bryan, the society’s director of contemporary art, said
art historians and critics always talked about the legacy of Duchamp, but far less
was heard from artists.

“To be honest, the more you study Duchamp, the less you know - he was so full
of contradictions - so I thought the best thing to do was ask the artists.”

Duchamp is the father of conceptual art and best known for his readymades, as in
the urinal he designated as art in 1917. His first pure readymade was a galvanised
bottle rack from 100 years ago.

O A piece by Gavin Turk is part of the Marcel Duchamp exhibition. Photograph: Graeme
Robertson

O®®®
The artists helping to celebrate this centenary include Peter Blake, Keith Tyson,
Gavin Turk and Cornelia Parker, who is taking the opportunity to vent her
feelings about an incident in 2003 when Stuckists cut the string she had tied
around Rodin’s The Kiss at Tate Britain for a piece called The Distance: A Kiss
With Added String.

Parker managed to find the string and has tied it into a ball around a concealed
weapon.

“She won’t say what it is,” said Bryan. “But it is really, really heavy.”

Henry Hudson has made a painted work with melted plasticine depicting one of
four vaginas that have, apparently, been grown in a laboratory over the last year
and been successfully implanted. The piece is called Desire, Arousal, Lubrication,
Orgasm, Satisfaction.

There are other obviously Duchampian exhibits including a crumpled sheet of
paper by Martin Creed and a black bin bag filled with air by Ceal Floyer. Susan
Collis has put some nails, staple and tacks in the wall - much closer inspection
reveals they are made from silver, gold, platinum and semi-precious stones.

Other artists include Angela Palmer, who has made what looks like a canteen of
cutlery but in fact contains silver-plated goat spines; and the American surrealist
Nancy Fouts, who has created what appear to be pretty 19th century paintings
but are parodies of them.

It is a big show for the society, taking up for the first time all five floors of its
Mayfair townhouse.

Bryan said all the artists she
approached had said yes, they all felt
they owed such a debt to him.

“There is enormous complexity to
what Duchamp did. If you wanted to
boil him down, it would be that there
should be freedom ... he thinks the
power and the importance lies with the
artist, he thinks art can be good, bad
and indifferent, but it is still art. He
changed the boundaries and made the
playing field so much wider.”

What Marcel Duchamp Taught Me is at
the Fine Art Society, New Bond Street,
London, until 5 November
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It's well documented that he was pranking the avant-garde of the art world.

Rather than admit they fell for it, they make him a god and religiously refuse to
admit they were wrong.

He then milked the idiots for as much as he could so he could play chess without
having to work.
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Whether he was taking the piss or not is academic: a lot of people have derived a
lot of inspiration from what he did, and continue to do so. Therefore, Duchamp is
influential and important.
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he is important because he wasn't earnest
But, there have only been a few who were more earnest.
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Ah, 50 it was all Duchamp's fault.
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His greatest achievement was allowing us to spot boring pseudo twats who
believe shitin a can is art.
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What Marcel Duchamp Taught Me

The Fine Art Society asks artists how “readymades” inspired them

WHERE T0 FIND ~  OCTOBER092014 / CHARLOTTE ABRAHANS @ @ @ @

What Marcel Duchamp Taught Me, Friday

October 10 to Wednesday November 5 2014 A hundred years ago this year, Marcel Duchamp presented his first “pure
at The Fine Art Society, 148 New Bond readymade” and in so doing challenged the very notion of art itself. Laud

?trleethl.ondon)WI (020-7318 1895; W him or loathe him, he has a legacy that cannot be ignored, and so a
aslondon.com).

century after the Bottle Rack and Bicycle Wheel first appeared, The Fine
Art Society is devoting all five floors of its central London home to an
exhibition entitled What Marcel Duchamp Taught Me, which runs from
Friday October 10 to Wednesday November 5.
tle,
iding
R : where
Whistler staged his first, salon-style-defying solo exhibition — and a
performance-based work from Non Zero One, as well as sculpture,
painting and works on paper.

Many of the works have been created specifically for the show, such as
Idris Khan’s Nude Descending Staircase (between £55,000 and £65,000,
edition of seven, second picture), and all are accompanied by an
explanation of Duchamp’s effect on their own practice. Charming Baker,
for example, writes “Monsieur Duchamp taught me that I must strive to
do only things that I feel like doing”. His painting, Four Percent, is a
striking oil landscape covered with drilled holes (£45,000-£55,000, third
picture). Gavin Turk’s Rotor Rings (£55,000-£65,000, fourth picture), a
bold, mixed-media piece receiving its first major debut here, is
accompanied by Turk’s statement “He taught me that it’s possible”, while
Michael Craig-Martin writes “Duchamp taught me never to accept
received wisdom, including his own, at face value”. His painting, a new
piece called Art & Design 1917-2013 (£3,000-£8,000, first picture), was
inspired by Duchamp’s 1920 Fresh Widow work.

This is a large and wide-ranging show. Challenging, amusing and
surprising, it is a visual demonstration of Duchamp’s extraordinary and
enduring influence.
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Marking the centenary of the readymade, this group show
honours the inspirational Marcel Duchamp.

The man who gave art the readymade has been a constant source of inspiration for
artists for the last hundred years. Marking the centenary, this group show honours the
inspirational Marcel Duchamp and considers his on-going legacy. Notable artists
featured, include Susan Collis, Martin Creed, Kendell Geers, Ricahrd Hamilton, Idris
Khan, Joseph Kosuth, Cornelia Parker, David Shrigley and Gavin Turk.
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The Big Picture: Duchamp
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More than 50 contemporary artists have contributed to the exhibition What Marcel Duchamp Taught Me at The Fine Art Society in London. The gallery invited the artists
to use Duchamp as the inspiration for their own submissions. Clockwise from left: Stochastic Axle for the Great Celestial Dynamo by Keith Tyson; Too Close for Comfort

by Kendell Geers; and Rotor Relief by Gavin Turk.
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Gavin Turk on the legacy of Marcel Duchamp
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What Duchamp Taught Me, at The Fine
Art Society, London T e Fro A Socey

Forty-five leading contemporary artists celebrate the centenary of a
ground-breaking Marcel Duchamp exhibit.

Whether you think the artist Marcel Duchamp was a revolutionary genius or
merely the start of the rot, there’s no denying his influence. His “readymades”
— found objects presented as art — set in motion a debate that’s preoccupied
the modern art world ever since. Namely, what is art?

This exhibition marks the centenary of the year Duchamp showed his first
readymade, "Bottle Rack" (1914), and asks 45 artists to mark the milestone.

The line-up is exceptional, a wide-ranging list of conceptual, figurative and
performance artists that includes Turner Prize winners Martin Creed and
Keith Tyson, “YBA” Gavin Turk, Michael Craig-Martin (some might say father
of the YBAs), portrait painter Jonathan Yeo, light artist Chris Levine, rising
conceptual artist Miriam Elia and the ever-brilliant Cornelia Parker.

Among the highlights are Yeo’s double portrait of himself and Duchamp; and
Tyson’s totem pole of 36 heads, which plays with Duchamp’s motifs of chess
and roulette.

"What Duchamp Taught Me" is on at The Fine Art Society, London. It is the
largest contemporary show in the 138-year history of the gallery.

CONTACT

The Fine Art Society

148 New Bond Street

London

WIS 2JT

+44 (0)20 7318 1895
contemporary@faslondon.com
www.whatmarcelduchamptaughtme.com
Map

+ SAVE TO NOTEBOOK
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BRINGING CULTURE TO THE VULTURE

What Marcel Duchamp Taught Me, Fine Art Society, New Bond
Street, London, until 5 November

The Fine Art Society, established in 1876, will this Friday open a show paying tribute to arguably one
of the most influential artists of all time, Marcel Duchamp. The exhibition features 50 artists showing
works under the title What Marcel Duchamp Taught Me - which pretty much does what is says on
the tin.

Kate Bryan, Director of Contemporary Art at the Fine Art Society said art historians and critics
always talked about the legacy of Duchamp, but far less was heard from artists and was struck by
how it was always critics, collectors and catalogues that trumpeted Duchamp’s influence - not artists
themselves.

Kate said: "To understand his legacy, the only thing you can do is ask artists. I strongly believe that
every artist working today has had the opportunity to go through a door that Duchamp opened for
them: working through problems about the role of the artist, what constitutes art. It’s all pretty
unanswerable stuff, but it’s producing great results - we‘ve got such a tradition of beautifully
creative conceptual art in this country.”

Duchamp is the father of conceptual art and best known for his readymades, as in the urinal he
designated as art in 1917. His first pure readymade was a galvanised bottle rack from 100 years
ago.

The artists helping to celebrate this centenary, whose work is spread over all 5 floors of the gallery,
include Peter Blake, Keith Tyson, Gavin Turk and Cornelia Parker, who is taking the opportunity to
vent her feelings about an incident in 2003 when the string was cut that she had tied around Rodin’s
The Kiss at Tate Britain, for a piece called The Distance: A Kiss With Added String. Cornelia Parker
has managed to find the string and has made it into a ball around a hidden weapon. “She won't say
what it is,” said Bryan. "But it is really, really heavy.” - hmm that’s left culture2vulture wondering
what on earth is in there?! - or maybe it’s just a brick? - go see for yourself...

Our favourite works include the response by the London based American surrealist Nancy Fouts, who
has made subtle interventions in the gallery’s first floor, nineteenth century viewing room. Upon first
glance the room will appear to display Victorian paintings (there is genuine 19th century stock on

the walls) but closer inspection reveals Fouts’ surreal *‘mockings’ — interrupting the solemn silence of
the past - which include Eve an Eve, Adam and Adam, plus a mini suitcase full of pipes - how
appropriate.




