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SPeEcTACLE OF FAsHION PRACTICE .

*

THIS SEEING IS AN ACT OF CHOICE AND OFTEN COMES BEFORE WORDS

Figure.l. Gentility.

Captions for Figures inspired by Burke, L. (1881), The lllustrated Language and Poetry of Flowers, George Routledge and Sons, London and New York.
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THIS VOICE .

M5 practice is symbolic of a social sfatement of
meamﬁﬂ and cultural e’ﬂq}ue’ﬁe which were stjnon:jmous
during The Victorian period. Through mg practice 1
have deconstructed a code of transactional values and
emotional sentiment abstracted T\nrouﬂ\n The visualisation
and translation of the meamngs and memoirs assumed

of The Lamguaﬂe and poeﬂ”rij o% Tlowers.

[\/\j work engaﬂes with the €ashion aesthetic Throusjh a
series o c\ose\ij spaced and uninterrupfed assessments
o€ line and €orm and a seemﬂ of what is. As points of
reference the floral anatomies pose as poriraifs narrated
o€ a sTorij‘re\lmg experience. Of this floral grammar
The visualities of mij practice are born out o€ intuitive
and instinctive ‘nappenmﬁs That describe a cultured and
\i*rerarij landscape that was cosjmsam” o€ new histories

beinfj made.

This voice of The practitfioner as provocative visual
communicator, as editfor of meamﬁﬂ and message, as

writer of cultural interprefation and as curator of a

lived rea\i‘rj of practice is concerned with interpretation

o€ what is seen, what is known and what is meant of

practice. Figure.2. Beloved by Me.

This voice is Me.

MY WAKING HOURS ARE NOW CONSUMED BY WHAT MIGHT BE
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2 Tl\ns NVoiwce

E A flower said To have nﬂmp\ns That hid mischievous| g\
XHIBITION o This e-Exhibition engages with beyond what is seen to what is meant and amongst its petals. The elegant creatures with harmless @
acknowledges that seeing is an act of choice and often comes before words. The evocative Victorian art of the Language of infentions induige The emotions of others o Their delight. ‘Y
) o o ) ) ) ) Out of sigh‘r but m—ﬂuencmﬁ Their environment with O
Flowers leads the narrative as the practitioner voice invites a way of seeing as an interpretation of what is. The spectacle of _ )
outward emotion and fease. cCC

fashion practice questions the misconception of glory that is often associated with the fashion image and de-constructs a way

of seeing the spectacle that fashion practice has, or needs, to become.
Draﬂ Mouse over Imaﬁe To Rotate
Figure.3. My Peony.

A floral motif of heartfelt emotion, feminine in —
form with references 1o The infent of requited love (%
and passion. Floral nofations of {"raﬂmen’red Torment —
WHAT IS KNOWN AT THE TIME OF KNOWING proclaim e senfiment rejected by another. -
0
®
=
<
0
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Draﬂ Mouse over Image to Rotate

Figure4. My Tussie-Mussie.

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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:

THIS VoicE I1s ME.

SOMETIMES | MOVE OUTSIDE OF MYSELF AND | AM LEFT WONDERING IF
THIS MOMENT WILL ENDURE

I am Me

SomeTtimes I move outside of Me
(\/\j practitioner self Me

Me, the sel¥ I am

Figure.6. This Voice is Me. The Me that Craves

Addicted fo Me

Me, [\/\:j-se\{ I and the Ofher

The Other of Me

I am alone with The Other of Me
Who is the Other o€ Mef
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Figure.7. This Voice is Me.

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



Figure.ll. This Voice is Me.

Figure.8. This Voice is Me.

M:j Tussie-Mussie

Mij heart pours
Fixed on Love
EmoTtions break
Qectum‘e Nno more
Gitted gaze

Intent

Passion

A suer £or The hand
Touched my soul
Awkward echo

Yours

4

INTRODUCTION NARRATIVE |

Figure.9. This Voice is Me.

Norris-Reeves, S. (2012), ‘Immortality of Sentiment’ (a work in progress), Organdie Dress, Frock Shock, 2012 edn, Fairfields Arts Centre Art Gallery, Basingstoke.

Figure.l0. This Voice is Me.

NARRATIVE 2 NARRATIVE 3 Exhibition

THIS ENGAGEMENT WITH FLORIOGRAPHY AUGMENTS

MY SENSE OF JOURNEY

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY

APPENDIX



THE LANGUAGE OF FLOWERS IS SAID TO BE AS OLD AS THE WORLD, AND THE ANTIQUITY OF FLORAL EMBLEMS AS GREAT AS THAT OF LOVE

ITSELF, AND BY WHOM IT IS SUPPOSED TO HAVE INVENTED, SINCE IT IS A KIND OF PARABLE WHICH SPEAKS TO THE EYE, AND THROUGH
THAT MEDIUM IS TRANSMITTED TO THE HEART

Henry Phillips, Floral Emblems, 1825

THE COMPOSITION OF STORY IS TO CREATE THE SPECTACLE OF
MY PRACTICE

Figure.12.. Watched Well by Lady’s Eye.




Figure.|3. Gifted Gaze.

WHAT IF THIS DWINDLING TRADITION 1S ECHOED THROUGH FASHION PRACTICE !

_
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The Peony, with provocative emotion and tease said to have mischievous nymphs hidden amongst its blooms, and the floral notations of the Tussie-Mussie, explore the requited love of a suitor for a

hand of love.
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THE VISUAL LINKAGES ARE EMERGING AND | AM IN AWE

Figure.14. Morning's Infancy.
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CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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;

THE PRACTITIONER CAPTURES A TRUTH TO WHAT IS KNOWN AT THE TIME OF KNOWING

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



Figure.l7. . Sketchbook Entry.

Mnemonics of What Might Be?

EVERY LINE THAT IS DRAWN HAS A NUANCE OF
IMMEDIATE THOUGHT THAT BECOMES MEANINGFUL AT THE TIME OF
KNOWING

_
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TO BE THE TRUTHS OF MY PRACTICE

Figure.18. Of Liberty.




Figure.19. The Fashion Shoot

INTRODUCTION
|

See Inside How I Teel

Teel how 1 FTeel
See how 1 See
Touch how I Touch
Hear how 1 Hear
Share m5 Drama
Sense mij Senses

See Inside How I Teel

NARRATIVE |

NARRATIVE 2 NARRATIVE 3 Exhibition

APPENDIX
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MY INNERMOST FEAR IS TO BE CAUGHT OUT, IN FACT FOUND OUT, THAT | AM NOT

WHO | CLAIM TO BE

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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THIS MISCONCEPTION OF GLORY

QrACTUETE

92120044 A Jo 2/2D102dS

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Figure.22.Youthful Gladness.
Figure.24. Hidden Worth.

Figure.23. Abuse Not.

EXTENDING THE NARRATIVE BEYOND PRACTICE ITSELF

_
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Figure.26. Gentility, Figure.27. Desire to Please, Figure.25. Love’s Sympony,

FOR A MOMENT | PONDER THE VULNERABILITY

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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With Outward Emotion and Tease

Shame and bash<ul
ijp\ns That hide
of ijom‘\nﬂ,{\ bloom
Flirtatious be

o€ ear\ij shine
Indu\ﬂe de\iﬂh'r.

E\eﬂam” €lower of ear\5 morn
Curvaceous be writhe
This ear\ij bud

Yet to bloom

Figure.28. Liberty. Figure.29. Perfection of Loveliness. Figure.30. | Desire.

Translucence of skin

Luswipuag 30 g;g\opowwx 2U L

De\ifj‘n’r and Tempt.

Nijmphs do peek
Others de\igh‘r

out of siﬂhf

Younﬂ buds of flower
Suitor’'s attention

Eﬁ‘ramﬂ\ed auorij,

B\ushmﬂ and Teasing
Shadow is where
Hidden their €olds.

Sun’s raus
Figure.31. Fidelity. Figure.32.Soften My Pain. Silken slopes

Cheeks fed btj the \sﬂm.

Heart pulses.
Day closes

Petals weep

Night aiis | GET SO MANY THOUGHTS,
Brings the blush THOUGHTS THAT RUSH THROUGH MY MIND,
Tease of you.
J SOMETIMES | FORGET THEM JUST AS QUICKLY

Bashful bask
Curvaceous be
Love want and lust
Be of Bou

ANd I o€ me

Mj Peonij,

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Tempiress

I attach to you
Reward bb virtue

Surpass the charm

Oh delicate beaurrfj

Figure.33. | Attach to You. Figure.34. Reward by Virtue. Figure.35. Surpass the Charm. Figure.36. Oh Delicate Beauty.

| AM DISTURBED, PROVOKED AND CHARGED BY THE REVEALING HONESTY
AND CONFESSIONAL VULNERABILITY THAT | SEE

H CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



Figure.37. We Collide..

|7

Figure.38. Afterimage:
The Fashion Shoot.

| AM CONSCIOUS OF NOT THINKING TOO DEEPLY OR | MAY LOSE MYSELF
IN'A NON-REALITY

_
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Figure.4l. Afterimage: My
Peony in Shrouded Glory,

Figure.39. Concealed . Figure.40. Consumed.

THESE VOICES AS TRUTH, AS PLEASURE, AS OBSCURE MEANINGS AND MESSAGE
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THE VERY DEPTH OF MY PRACTICE IS TO BE REFLECTED IN THE WORDS THAT | WRITE

Las‘rmﬂ Pleasures

Petal wilts

Blush endures
Refurn de\iﬁh‘f
Not €orﬂoﬂen

Figure.42. Lasting Pleasures.

| AM TO KEEP THIS FORGOTTEN LANGUAGE AND ETIQUETTE ALIVE

_




INTRODUCTION NARRATIVE | NARRATIVE 2 NARRATIVE 3 _ APPENDIX

Figure.43. Passions Writhe, Figure.44. Symphonies Rise, Figure.45. This Path We Tread, Figure.46. Wend our Way, Figure.47. This Unknown Journey, Figure.48. Walk Together,
Figure.49. This Journey is Ours, |NTR|GUE BEYOND WHAT IS SEEN TO WHAT IS MEANT

This Journeb

Passions Writhe
Sﬂmphomes Rise

This Path we Tread
Wend our \Mag

This Onknown Journeb
Walk Togeﬂqer

This Journetj Qurs

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Innocence Shal

Think of Me

1€ You Love Me
Innocence Shalt
Confession of Love
You are Rich
Conceal mfj blush
Deserve My Love
Bashful Shame
Radiant with Charm

4

Figure.50. If You Love Me. Figure.51. Confession of Love. Figure.52. Conceal My Blush. Figure.53. Bashful Shame.

1
g -
Figure.54. Innocence Shalt. Figure.55. You are Rich. Figure.56. Deserve My Love. Figure.57. Radiant with Charm.

A COMPOSITION OF STORY CONSTRUCTS THE SPECTACLE THAT MY FASHION PRACTICE IS TO BECOME
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YET THROUGH THE LANGUAGE OF MY PRACTICE | FEEL THERE IS MORE THAT
CAN BE SAID

Figure.58. Nymphs Glory.
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| EXPERIENCE MOMENTS OF A DEEP AND CONSCIOUS SEEING AS
KNOWING

MAYBE IT HAS ALREADY BEEN SAID, BUT | AM COMPELLED TO SPEAK OF MY
PRACTICE IN BOTH VISUAL AND LITERARY TERMS
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OUT OF THE DARK COMES THE LIGHT

d:‘;

F/gure.(;O, Of Lasting Light..

Figure.59. Pleasures of Memory,

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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TRUTH TO WHAT IS AS A MOMENT OF KNOWING

Figure.61. Aught of Love.
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Figure.62. The Window.
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CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Figure.63. Summer’s Honey.

AM | TO PROMPT THE PERCEPTION OF OTHERS TO SEE HOW | SEE

Figure.64. Light in the Studio.

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Figure.65. Mild Whispers.

THESE BRIEF YET INTIMATE EXPOSURES CONSTRUCT A PERCEPTION OF WHAT IS




28

THIS SENSE OF DEEP ENGAGEMENT IS
EMPOWERING

Figure.67. Empower Me.

Figure.66. This Heart Belongs.
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THIS IS WHEN | AM MOST CONTENT
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Figure.68.There Lurk . Figure.69. As Silent Preachers [1]. Figure.70. As Silent Preachers [2].

THE ENDLESS POSSIBILITIES ARE PROVOCATIVE AND COMPELLING

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Figure.71. Of Wildering Charms [1]. Figure.72. Of Wildering Charms [2]. Figure.73. Of Wildering Charms [3]. Figure.74. Of Wildering Charms [4].

SOMETHING INSIDE ME TRANSLATES THE COMPLEXITY AND THEN PRACTICE HAPPENS

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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AS | CRITIQUE MY EARLY REFLECTIONS IT IS EVIDENT THAT | LOOK TO THE ARTS FOR COMPARABLES,
UNDERSTANDINGS OR EVEN ASSOCIATIONS WITH IT

AM | SEARCHING FOR A JUSTIFICATION OF MY PRACTICE OR A
CULTURAL MEASURE AND VALUE BEYOND ITS INTENDED FUNCTION
OR PURPOSE

Figure.76. Justification of Practice.
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HAVING UNEARTHED THIS BORROWED MEMORY | FEEL A SENSE OF RESPONSIBILITY

THE AFTERIMAGE ENDURES

Figure.77.Borrowed Memories [1].

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



34

Figure.79. The Wilted Flora Falls. Figure.78. Requite.

MY SENSE OF ANTICIPATION HEIGHTENS

_
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A DEEP ENGAGEMENT THAT IS WINDING, SOME-TIMES DARK AND DIFFICULT
AND AT OTHER TIMES LIGHT AND UNENDING




Exhibition

A NARRATIVE OF ABSOLUTE ENGAGEMENT WITH MY PRACTICE FOR OTHERS TO
ENGAGE WITH IS EMERGING




Distracted

O% dark at mﬂhf

Mischievous P\ab

No q}ues*ﬁoms asked €or be*rraija\ noTt
Temp‘f the beimﬂ o€ who is she
The Peomb dares of not fTo be

“THESE VOICES AS INTERPRETATION OF WHAT IS SEEN BECOMES A WAY OF SEEING”

The voice of the Ffashion practitioner
as provocative visual  communicator,
as editor of meamr\ﬁ and message, as
writer of culfural inferprefation and as
mediator of the lived rea\h‘b of" practice
is emer\fjmﬁ out o€ the Tmerﬁﬁ*ﬁrs’r

aerﬁurgj amidst uncer‘rairﬁb.

This voice concemed with what €ashion
practitioners know and do Throuﬂh, in,

and of fashion practice now needs fo
be heard.

This voice of mtj practifioner-sel moves
outfside o€ me. 1 am connected to this
voice That is no \onaer me £or it is the

other o me

I am no \omﬂer smﬂu\ar To the Te\\im\cj
of mij practice. The other of me is
emerﬁimﬁ amid the Temmﬂ of a Kr\omma
of a domﬁ ok mtS practice.

I am addicted to the other of me.

Exhibition
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Figure.85. Knowing in Time . Figure.84.Shadows of Me. Figure.83. Drops of Red.

| NOTICE A RANDOMNESS OF LOOKING

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



Figure.87. Thrice Welcome [3 Series].

z

THE EXHILARATION OF THIS SEEING

INTRODUCTION NARRATIVE | NARRATIVE 2 NARRATIVE 3 Exhibition

AS KNOWING CAN BE MOMENTARY AND FLEETING

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY

APPENDIX
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Figure.88.The Discovery.. Figure.90. The Discovered.

INQUISITIVE AS TO THE BREADTH OF THE DISCOVERY

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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THIS REQUIRES AN APTITUDE IN ME FOR A DEEPER ENGAGEMENT BEYOND MY DOING OF PRACTICE
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Click To P.aij’ Pause and Stop

A LINE OF COMMUNICATION...SOMETHING TO SAY

| WONDER WHY | AM NOT IN COMMAND OF WHAT MIGHT BE

Figure.91. Norris-Reeves, S. (2013), “Interface: This Voice as Interpretation ...", Milano Design PhD Festival: Design & Users, Design & Interfaces and Design & Social Interaction, eds.
A. Biamonti & L. Guerrini, Politecnico di Milano University, Department of Design, Milan, 19/03/2013, pp. Video. (Research Activity A 9i).

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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THERE IS BEAUTY TO THIS UGLINESS

Figure.92. What of Beauty?

H CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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So Manj Thouﬁ\fﬂ”s
So mamj T\nouﬂ\n‘rs,
Thouﬁh'rs That rush ’rhrouﬂ\n The mind,
Sometimes €or\CjoﬁemJ‘usT as CLU“C’K\ij
Cm‘*mg, ?mmmﬂ, sewmﬂ,
Cu‘Hin\cj, Pinninﬂ, Sewina,
Cu’Hmﬁ, pmmmﬁ, sewma,
More ‘r\qouﬂ\m‘s,
More ‘rhoua\n‘rs,
Quick,

Else ‘rheij miﬂh‘r be no more.

WHAT IS IT THAT IS SEEN, KNOWN AND MEANT

T/

Figure.93.So Many Thoughts [Audio Recording]. Click fo P\aij

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



This Voice

2013

Blues

166.74805
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Figure.94. Of Looking and Looking.

| JUST CAN'T STOP LOOKING

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY









¥ 0
Sk
%

:j}é/» 5 V= Y >,’47: }

» }y//\.’é\rll{ ‘s* Y

e o e SN RS
i

> 2 4 INT A i 7
7/ v‘.hﬁ"‘:a Ay
‘. ///"|~ \\‘}‘s" ) 47 X
N ‘\‘ \‘}!L %m

N \G

NG
/ N L =]

=) }

3 e - g

AN/ '9’/”,“"‘37%‘ & 2

Y2, T )¢ \ k\ff :’.‘&‘\)"//’l \‘,g.‘ A

W Ny @»\. /,./.;4“ W 7
VA | ? /?«I}!',' Jv

PSR/

MY FASHION PRACTICE PERFORMS A DUAL ROLE AS THE
DETERMINING FUNCTIONS SERVE BOTH PRACTICE AS RESEARCH

AND PRACTICE AS AESTHETIC

Exhibition
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THE OTHER OF ME SPEAKS A TRUTH TO WHAT IS SEEN, KNOWN AND MEANT OF MY PRACTICE

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



Immortality of Sentiment, Outfit 6, Calico Dress with Text, Front View.

Figure.96. Collection :

Image court

esy of Southampton Solent University, 2012.

INTRODUCTION NARRATIVE | NARRATIVE 2 NARRATIVE 3 Exhibition

THIS VOICE AS INTERPRETATION OF WHAT IS

e ¥

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Immortality of Sentiment, Outfit 6, Calico Dress with Text, Back View.

Figure.98. Collection :

/

mage courtesy of Leah Whitty, 2012.

Immortality of Sentiment, Outfit 3, Woven Polyester Mix Dress and Calico with Text Cape, Back View.

Figure.99. Collection :

INTRODUCTION NARRATIVE | NARRATIVE 2 NARRATIVE 3 Exhibition

i

MY PRACTICE MOVES OUTSIDE OF ME TO BECOME AN EXTENSION OF ME

L OOKING BECOMES WHAT IS

Image courtesy of Leah Whitty, 2012.

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY

APPENDIX



F____

Seeing comes before Words

Figure.101. Thought Collides.

THIS SEEING IS AN ACT OF CHOICE

001234

A1aug >00qy2193S

See

See how the wilted flora €alls
See The down trodden bouq}ue‘r
See The heart€elt emotion fthat is req)ui‘red

See The heart that is charmed and broken

See how 1 See




Shrouded Glory.

Figure.102.

;

INTRODUCTION NARRATIVE | NARRATIVE 2 NARRATIVE 3 Exhibition

BEYOND THE AESTHETIC MY PRACTICE HAS A VOICE

VIEWED IN THIS WAY MY FASHION PRACTICE NO LONGER INVITES CRITIQUE
OF PRACTICE BUT BECOMES AN OBJECT OF STUDY

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY

APPENDIX
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Figure.103. Collection : Immortality of Sentiment, Outfit | and 2, with Cape, Front View. Draa Mouse over Imade To Rotate

THE IMMORTALITY OF SENTIMENT

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Figure.104. Shrouded Glory.

DON'T WORRY DEAR | WILL NEVER FORGET YOU FOR | THINK OF YOU BY DAY AND DREAM OF YOU BY NIGHT FOR
YOU ARE THE FLOWER OF MY HEART AND | FEEL SURE THAT YOU WOULD NOT FEEL AT ALL A LOVE IN THIS LIFE AS |

WILL BE A DEAR FRIEND TO YOU

W.M.Jones circa 1905

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY



Immortality of Sentiment, Outfit 4, Cotton Organdie Dress, Front View.

Collection :

Figure.105.

Image courtesy of Southampton Solent University, 2012.

The Immor‘ra\i‘nj o€ Sentiment

The Petal wilts

The backbone is weak

Saddened and bewildered bij The love lost
M(j floral bouquet is douwntrodden

My rose is no \onger in bloom

See houw mij heart bleeds

© Namrative | Namamve2  NarraTVE3  Exhibition
54

A SYMPHONY COMPOSED OF AN AESTHETIC TUNE
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: Outfit |, Cotton Organdie Dress, Front View.

Immortality of Sentiment,

Figure.107.

Image courtesy of Leah Whitty, 2012.

© Namrative | Namamve2  NarraTVE3  Exhibition
55

M:j Peonb

Mischievous Numphs hidden amomﬁs‘r The Flower's Bloom

Care)?u\ltj placed to tantalise The suitor and 3i€‘r £reedom To his lust
ngmo‘ric charm disp\a(js ‘r\ne\journeg of love That is placed

The 3es‘rure o% an admirer, masculine and ritualistic as solicited

Prowess softens as the ﬁEjYY‘\?\nS £ind their place and succumb To frue love

This \amfjuaﬂe o€ ij Peonij

| WAVER ABOUT ANY MEASURE THAT MIGHT BE

MY PRACTICE IS MY TRUTH AND IS MORE ABLE TO SPEAK OF ME THAN |




Immortality of Sentiment, Outfit 4, Cotton Organdie Dress, Back View

Collection :

Figure.108.

Immortality of Sentiment, Outfit 3, Woven Polyester Mix Dress and Calico with Text Cape, Front View.

Collection :

Figure.109.

Image courtesy of Southampton Solent University, 2012.

MAYBE THAT IS WHY | AM OFTEN LOST

INTRODUCTION NARRATIVE |

%

: Immortality of Sentiment, Outfit 2, Waxed Coated Linen Dress and Cotton Cape, Front View.

Collection

Figure.ll1.

Image courtesy of Leah Whitty, 2012.  Image courtesy of Southampton Solent University, 2012.

FOR WORDS WHEN SPEAKING OF MY PRACTICE

NARRATIVE 2 NARRATIVE 3 Exhibition

SEEING AS KNOWING

Immortality of Sentiment, Outfit 5, Waxed Coated Linen Dress, Front View.

Collection :

Figure.l10.

Image courtesy of Leah Whitty, 2012.

CONSTRUCTING A NARRATIVE OF FASHION PRACTICE AS INQUIRY
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Exhibition

WHEN | SET OUT ON THIS JOURNEY | HAD NO IDEA THAT | WOULD GET DRAWN THIS WAY




A

Abstract Moments 17

A Continuum of Seeing 47
A Deep Engagement |1

A Floral Code 4

As Silent Preachers 30
Aught of Love 25

A Way of Seeing 5

B

Borrowed Memories 33
C

Charms Withhold 28
D

Distracted 37

E

Emotion and Tease 15

F

Fashions’ Narrative 7

Floral Notes 8
G

Gaze of Practice 14
Gifted Gaze 6

Immortality of Sentiment 2

Innocence Shalt 2|
L

Lasting Pleasures |9
Lasting Pleasures Speak 26
Line Drawing ? 46

Looking for Hours and Hours 45
M

Mild Whispers 27
Mnemonics of What Might Be ? 9
My Peony is in Bloom 55

N
Never Forget 53
O

Of Dark at Night 36
Of Faithful Memories 40
Of Wildering Charms 31

p
Precious Thought 38
R
Requite No More 34
S

See How | See 13

Seeing comes before Words 50
Spectacle of Practice 12
Statement of Practice |

Still More to Say 22

T

Temptress Lies 16

The Immortality of Sentiment 54
The Voice of the Practitioner 3
This Journey of Seeing 20

This Language of Flowers 18, 56
This Seeing as Knowing 32

This Voice 48

This Voice as Interpretation 42, 44
This Voice is My Voice 57

58

Thrice Welcome 39
W

What is it that is Known ? 52
What is it that is Meant ? 5|
What is it that is Seen 7 10, 49
What of Beauty 7 43

With Voices Divine 24




THERE IS SO MUCH MORE THINKING AND DOING TO BE DONE
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