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Wind Farm

sound cquipment, recordings, others

The work is a mini-windfarm with 19 wind turbines which
power a number of sound sources. Visitors can put on the
headsets dangling from the piece and listen to the sounds
of winds which were recorded around the world.
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Untitled

mixed media, foam, aluminium  approx. 72-75.5cm X 52.7-78cm

This work is about the dislocation and decontextualisation
of language, social manners and behaviour.
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Eastern
Film: mini=DV  Structure: woaod, paint, cloth, accessories

This area was the setting for re-staging scenes from Sergio Leone's
“Once Upon A Time in The West”. Akira Kurosawa successfully sued
Leone for copying one of his films. Here Leone is copied with local
people as actors. In the second leg of the exhibition locals in a London
park will re-enact scenes from “Yojiimbo”. All scenes will then be edited
together to make a film.
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ROCK

icatherette, thread, zip, various packing materials  213cm X 213cm X 150cm

After the original commissioner of Thunder Rock, a 15 tonne granite sculpture by
Isamu Noguchi, was unable to complete its purchase, it was destined to travel 3
times across the pacific in search of a home. The gap between Noguchi's intention to
make a transcendent, elemental sculpture and the repeated crating and shipping of
the work, intrigued us. It embodies the essential awkwardness of sculpture (as
human endeavor) that is both troubling and poignant. ROCK is an ungainly souvenir
of this nomadic work.

Dunhill & O'Brien would like to thank Leni Bjerg for her assistance
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