
 RESPLENDENCE: ADDITIONAL ILLUSTRATIONS 

 Fig, 29 and 30. aṣọ òkè exhibits from the 1960s and 1990s. Ogunsheye Collection, Olusegun Obasanjo 
 Presidential Library. 
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 Fig.31. Vintage sányán, embroidered with silk thread. Over 100 year old heirloom cloth from researcher’s 
 collection 

 Fig. 32. Musician Juwon Ogungbe wearing a sányán and gold gbariye. 
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 Fig. 33. Researcher's father wearing  Àláárì  with sányán stripes, 1950s Lagos. 
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 Fig. 33. A wedding announcement (not a formal invitation) incorporating an aṣọ ẹbí request. 
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 Fig. 34  Wedding invitation with permissive colour code 
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 Fig. 35.  Mrs. Bose Akinyele in cerise and gold ‘lace’ with cerise ó ńjá'wù aṣọ òkè studded with gold 
 diamanté. 
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 Fig. 36. The Yesufu sisters in ó ńjá'wù  sányán aṣọ òkè with yellow stripe. 
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 Fig. 37. Full aṣọ òkè aṣọ ẹbí  ‘completes’ 
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 Fig.38.  Bride and groom wearing contemporary Àláárì. The bride’s aṣọ òkè has been heavily embroidered in 
 gold thread and studded with diamanté. The groom has an heirloom vintage Àláárì stole around his neck in 
 memory of his late father. 

 Fig. 39. Opulent decor at a ‘small’ reception in Lagos. 
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 Fig. 40. Mrs Agbaje in embroidered  and stoned silk velvet iro and buba, with silk damask gele and iborun. 

 10 



 Fig.41. Guests at a traditional wedding reception. The colour code was silver and lilac. The gele although 
 not aṣọ òkè, was aṣọ ẹbí.  The men’s �la was both aṣọ òkè and aṣọ ẹbí. Lagos Island. 

 Fi  g. 42.  At the same traditional wedding ceremony. Two men in their light-weight wool agbada and the aṣọ 
 ẹbí aṣọ òkè �la. 
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 Fig. 43. St. Anne’s  School, Ibadan alumni at a reunion event wearing the school aṣọ òkè aṣọ ẹgbẹ́. Although 
 not technically aṣọ ẹbí, the two concepts have become con�ated and aṣọ ẹbí, as a term, serves for both. 
 Ibadan, 2020. 
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 Fig.44 -48.  An array of post-COVID sartorial adaptations to accommodate the pursuit of resplendence. 
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