




OH MY GOD 
It’s been a couple of years in gestation (not without a 

sense of irony for an organisation devoted to publish-

issue of Three Letter Words, a quarterly from Publish 

and be Damned. 

Three Letter Words takes an irreverent and critical 

look at publishing and distribution outside the main-

streams of media and champions the unconventional, 

experimental and dispossessed. 

From artists working in print or online to the sub-

poetry Three Letter Words embraces art and litera-

ture as well as the underbelly of popular culture. In all 

personal and public are complicated, and it’s explor-

ing these ragged edges that Three Letter Words is 

devoted to. 

Each new issue will be titled after an acronym that 

has entered common speech. And what could be 

that has grown from text messages and internet slang 

into an hyperbolic exclamation mark of the twenty-

*, will 

appear in January 2012 - or thereabouts...

used in the Liverpool Echo to avoid the repetition of the word 
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WORDS
AND

YEARS

TORIL JOHANNESSEN

rationalism through personal histories. Her Words and Years series chart the 

Time magazine creating poetic 

resonances within various schematics that suggest the changing use of 

language and ideology in the media.

















Naked 

Times

alternative worlds for their heroes. 

INTERVIEW WITH 
DELLA 

VAN HISA
(SLASH ALEXIS FAGIN BLACK)





NAKED TIMES coincide with the appearance of Punk and share its DIY   
 ethos. Was the punk scene and attitude something you were interested in at the time?
 

Naked Times

I was having with what I might call cosmic consciousness, or quantum awareness - which has become my focus 

over the years, and eventually led to the creation of my website, Quantum Shaman Naked 

Times

nurse. It was an eclectic bunch of writers, to be sure. As for me personally, I have always had a fascination with 

Naked Times came before that movement got 

 I’d imagine that issues of homosexuality, and some of the racier content, provoked some objec-  
 tions...

Back in the day (she said with a doddering, toothless grin), the main form of communication was through print 

against its share of naysayers, hatemongers, and the like. There were often long-running arguments in the news-

for their point of view. In the big picture, I found that to be very healthy, because it gave people a chance to 

discover what they were passionate about. Love it or hate it... it got people motivated to write in, share their 

opinion, and mix it up. Sure, it led to some hard feelings here and there, but is there anything that doesn’t? Peo-

as good, healthy debate - though all too often, it did become more emotionally charged.

 

I also discovered that the reason my professional Star Trek novel was pulled after being on the shelves for a few 

Killing Time that is 

-

Star Trek itself.

 

Naked Times, it wasn’t something that was being 

-



 Was publishing a means to an end for distributing your writing?
 

Naked Times was done on a humongous web-press, with actual 

through the written word: newsletters, fanzines, snail mail... that, and the occasional Star Trek convention. 

 

 I’m really struck by how NAKED TIMES appears to be a conversation between its authors and artists  
 as if collectively writing (or re-writing) a mythology. Was a collective spirit tangible for you at time?  
 Do you feel the same looking back?

I think - as if several people came up with the same idea at the same time. It reminds me in hindsight of the 

monkey sees him and does the same. And so on. After the hundredth monkey washes his berry... ALL the 

monkeys on the planet start doing it, even though they haven’t witnessed it directly. It goes into the mass sub-

soon it takes off.

 

Star Trek phenomenon that is very 

admit that. But it seems that the things I read today are much more geared toward the physical aspects of a 

net that seems to gravitate toward any two male characters who are on the same television show. To me, that’s 

on the same ship. 

 

sex, ma’am.’ And that’s what I demanded of my authors back when I was editing Naked Times, and all the other 

fanzines I produced over the years. While I will readily admit that I wrote my fair share of hot-to-trot alternate 

I always tried to include some element of plot - an actual milieu in which the characters lived and breathed. 

ass. Tell me about what he’s feeling, what he’s thinking, where he’s standing, what he looks like, and why-oh-why 



 In her book Nasa/ Trek
 agenda. Would you consider your work as ‘feminist’? Or are there other more important (perhaps  

 

Personally, I don’t consider my work to be feminist at all. To be honest, it was an expression of love and 

sexuality and sensuality... and there were no political agendas whatsoever. If there are undercurrents of femi-

nism, so be it. I certainly have no problem with it if that’s the case - but it wasn’t my intent, and never even 

explore love through the written word. 

that. 

 Star Trek publications. Alternate ‘histo- 
 ries’ now seem to have become a staple of SF in all its media and genres. Naturally this is great for  
 your work, and for readers. However, I wonder if the acceptance of alternatives into the mass   

 social products?
 

publications or trends. I also have questioned if having so much Fan-Fic on the net makes it somehow less 

he’ll let you in to the secret library through the back door under the stairs.’ It wasn’t easy. That doesn’t make it 

I know some people who go absolutely rabid about a particular fandom for maybe 2 weeks, or a month at 

only wrote the stuff, we lived it. And still do. 

 

-

to any aspect of it, it’s when fans start to feel they are entitled to do anything and everything with another 

with a leather daddy.’



 So... one thing I have noticed is that without the presence of an editor, people do what they please, and that 

at it with the author’s blessing. How this relates to publishing... I think an editor and publisher are mandatory for 

to separate the wheat from the chaff. What to do? Who’s to say?

 The Star Trek
 and overly politically correct in some of the spin offs). Most famously and most visibly in its depic- 
 tion of interracial relationships (sexual or otherwise). The history suggests that racial equality was  
 more acceptable than sexual equality, at least in Western society in the 60s, 70s and into the 80s  
 (not that I’m suggesting either problem has been solved..). Was this something that you felt needed  
 to be addressed as it was being overlooked in the SF writing you were involved with?
 

Being a child of the 60s, cutting teeth on Star Trek

more metropolitan atmosphere, where interracial relationships were relatively common, even back in that 

time period. I also acknowledge that I am a white female, so the world treated me differently than perhaps it 

was never really an issue because most of the writing I was doing was set in the future - so it was generally 

With any luck, by the 23rd century, people will have come to their senses and abolished these absurd beliefs 

which are nothing more than an extension of belief systems put onto the society by the church, in an effort to 

control a restless population. 

 

In the new Star Trek Reboot’), there is an obvious relationship between Spock and 

 



 I’m interested in your alter egos of Della and Alexis (and perhaps there are more I don’t know   
 about). This is not unusual for authors, of course, but often it marks divisions between writing in  
 certain genres, or between ‘intellectual’ and ‘popular’ writing, for instance. What do these two per- 
 sonas represent for you?
 

and in fact an original printing of Naked Times #1 will have my name as editor and writer on at least a couple 

Killing Time being recalled - because it was my 

Quantum Shaman 

and connecting with others of like mind. 

 

 You mentioned in a previous email you’d had a ‘Helluva lot of fun’ in your writing, and I’m sure its  
 been an adventure. Anything in particular stand out as a highlights stand out?

Dreams of the Sleepers - a plot-driven novel that has 

into a trilogy, and in some ways contributed to the foundation of some of my more mystical pursuits later on. 

How much of what we think about reality is real, and how much may be only a dream within a dream? Sure... 

age-old questions, nothing new there, but when we really start looking at what we write, we learn more about 

what we believe, and in learning what we believe, we begin to get a more accurate view of the person in the 

launching a rocket... it’s really about examining the writer herself... through the process of writing.

 





Daniel James Wilkinson’s drawings, collages and installations are layered with 

elements of both nostalgic popular culture and modernist pictorial language. 

The works are rich in occultist design, devoid of literal explanation and are 

intricately constructed to recall the exuberance, excess and energy of a 

character’s mind. Jasper Brayford’s Lectures are part of a larger body of work 

JASPER
BRAYFORD’S

LECTURES

DANIEL JAMES WILKINSON













CERTIFICATES
OF

READERSHIP

SARA MACKILLOP

books selected from the Library, drawing upon the institution’s branding to make unique 

graphs charting the borrowing lives of the publications. As well as the framed 

poets in question, and a limited number were available to borrowers of the books.

















DEAD
WORDS

An ongoing miscellany from heaps of language, redundant print, lost information 





Anthology of Con-

crete Poetry, compiled by Emmett Williams and published by Something Else Press. The Fluxus artist not only 

selected the poems carefully in dialogue with the poets but also developed with them the manner in which 

they were presented. The mirroring of the two poems, placed between an equally carefully laid out translation 

and quote from Augusto’s brother Haroldo, begs the question why two translations?  Concrete poetry employs 

strategies of pattern and structural slippage to unearth the instability of words and it is as if Williams is trans-

posing a further layer of vacillation here, quietly inserted between the original and its new rendering. 

Augusto de Campos was one of the founders of Concrete Poetry, who along with his brother and several oth-

Beowulf and lyrics for Idlewild. 

the printed page in his manifesto for the cut-up method. The de Campos quote for this poem makes me think 

Footnotes

Concrete Poetry,

Royal Festival Hall, alongside contemporary works responding both to the legacy of concrete poetry and the context of Hayward’s 

With thanks to Augusto de Campos. who is exhibiting in the 11th Biennale de Lyon 15 Sep-31 Dec 2011



-

ler studied at the Rhode Island School of Design, begin-

more opportunity on the West Coast. A storefront in the 

which currently appears to be about as far from a museum 

as possible - in addition to the fabric mound: plants, house-

hold furniture, a glass display cabinet and various artworks 

the slightly shambolic appearance of the space should be 

(although she plans to do that too). Her fascination with 

the museum stems from collecting, categorising and 

archiving, and it is these concepts that she wants to ex-

plore, rather than creating her own mini-institution. 

catalogue. She explains that a catalogue presents material 

and then gives it a greater context, facilitating understand-

ing. In the context of the museum, the catalogue could be 

understood as a platform for privileged information, only 

available to those who have access to it. In making the 

valorising quality of the institutional museum. 

the is clearer when viewing her graphic design work. Her 

books are beautiful experiments in disrupting the usual 

Making 

Strange reads from back to front and the cover, made from 

sandpaper, makes it uncomfortable to hold (and acts as 

is abruptly interrupted by numerous inserts and images. 

Her essays are buried among the pages and need to be 

searched for to be found. Ship, is riddled with luminous 

coloured stickies. These neon tabs allow the reader to 

navigate a non-linear path, creating new cross-references 

transform publication into an experience for the reader, 

creating interruptions, disruptions and unease. Her works 

something that is often very rigid. 

The main restriction of the conventional exhibition 

catalogue is, as with any book, its linear nature: front cover 

remains to be seen how this translates into three-dimen-

sional space.

 

Public Records

an intimidating twenty-six artists and an expanding 

collection of artists’ records. As the show was still very 

much in the process of installation when I visited, it was 

and to ultimately evolve the museum to include printing 

facilities, with the addition of a Risograph. A printer 

dedicated to the needs and concerns of artists would also 

be a valuable edition to Los Angeles. 

interesting to see how she combines her practice as a 

graphic designer with the exhibitions themselves, especially 

-

to the city itself. Antonia Blocker.



SEEING IS BELIEVING

11 September was inevitably going to throw up exhibitions 

that examined the aesthetics, the effects and the affects of 

at such needless violence on both sides, Seeing and Believ-

artists who have investigated the rolling news.

Phantom Truck

was indeed very dark, and despite that being part of the 

point, it felt a little dissatisfying to look onto a large scale 

factories that Saddam Hussein is claimed to have operated 

A lack of image proved a leitmotif through the show. 

Alfredo Jaar’s May 1, 2011, 2011 is a static screen shot 

with nothing but a white screen being perhaps the most 

-

lery visitor in a state of suspension, and unknowing. Hito 

Steyerl’s Red Alert, 2007 turns three computer screens on 

their end to create a monochrome triptych. 

Shock and Awe

-

lar lead in to his solemn declaration of war against terror, is 

as satirical as ever. Paul Chan’s Re: The_Operation, 2002 is a 

adventures and trysts of a romantic war cabinet.

artists dealing with the trauma of wars and the constant 

media spectacle they have become. But even here it ap-

video Proposal for an Iraq War Memorial, 2007, for instance, 

shows her own disconnect from her Iraqi heritage, and 

does little to further unpick the relationship by elucidat-

The Thief of Baghdad isn’t actually Baghdad at all. Sorry to 

destroy the illusion, but surely, we all know that the camera 

lies as much as any politician by now.

Adrian Paci’s Electric Blue, 2010 is one of most engaging in 

aesthetic is one of the few times in Seeing Is Believing we 

are transported into someone else’s point of view as we 

follow a video-maker’s struggle to survive, becoming a 

rather low grade pornographer, and the self-loathing this 

causes. This personal everyday trauma only makes the im-

its complexities.

-

neth Anger’s video Uniform Attraction

with what look like extras from a porn set in the roles 

the repeated, fairly narrow range of references becomes 

-

out the luscious and sexy cool of his earlier oeuvre of drag 

cars, Satanism and corrupted glamour. Perhaps, though, this 

is also a sign of the times, and my gaze being tinged with 

nostalgia. 

The trouble is, as with political rallies and satire alike, the 

show tells us things we already know and are in agreement 

with, or wouldn’t stick it out in the galleries for long. And 

the show puts forward a critical perspective on American 

media. But then so do most intelligent newspapers, website 

-

tic tone today, when it should, perhaps, still be making us 

angry. It certainly seemed to give Europeans a bit of a free 

installation view: Sean Snyder, Casio, Seiko, Sheraton, Toyota, Mars, 

Anita di Banco, Red 

Alert, 2007 (right)



CJ Chivers

-

of the machine gun and its slow adoption by militaries in 

the late 19th century and early 20th century.

It is here that the book shines. Chivers provides vivid 

was not a machine gun because it relied on a handcrank, 

machines was encapsulated in a Hilaire Belloc poem in 

He stood upon a little mound

Cast his lethargic eyes around,

And said beneath his breath:

Chivers makes a strong case for the profundity with which 

the machine gun, with its ability to unleash hundreds of 

rounds per minute, changed the face and pace of warfare. 

It created a vast mismatch between the technologies of 

developed countries and developing societies. Zulus were 

massacred by the thousand, the Americans deployed them 

against the Spanish, and describing a scene in Sudan, 

Winston Churchill, then a war reporter, noted:

There was nothing dulce et decorum about the Dervish 

on the importance of machine gunnery in changing the 

for Chivers to effectively showcase another travesty in 

Western military development: the poor performance of 

-

but it seems like a diversion from the main topic, that 

with which the book is advertised: the importance of the 

extremely hard-wearing and reliable. This was and is vital 

to insurgent forces that have little access to small arms and 

era because they still work perfectly despite poor main-

of the weapons putting them to work for their unique, 

child-soldier-driven insurgency in date. Combined with the 

variants to Soviet clients, allies and others, whether it be 

for insurgents battling Western forces worldwide.

Still, it felt like there was more that could be said about the 

curved stock, for one seems like a potential topic of inter-

-

ers has delivered an accomplished work, illuminating and 

engaging. Even if the writing at times becomes repetitive in 

its reportage style, with short sentences designed to main-

tain the pace, this book offers an enlightening discussion of 

machine gunnery.

Each issue of Three Letter Words will re-publish a book 

published in The Dalston Literary Review. To read the una-



themed erotica... Presumably this one wasn’t much of a 

success at the local antiquariat, despite being a snip at only 

10 pence. In actual fact such pulp is highly collectable and 

- at least that’s what I hope, and its not some kind of Far 

Right propaganda tool - but I’m going to err on the side of 

generosity. Happy hunting. 



Auturgy
n 1651 -1656 
self-action; independent activity

Publish and Be Damned celebrates the auturgy of artists 

and independent publishers.

-

mation about the war will now be widely available, albeit 

at someone’s expense.

David Cameron believes that parents should show greater 

auturgy if they want their children to receive a decent 

education.

words derived from the root include authority and author. 

The latter half of the word derives from the same root as 

to vocabulary at the time. As a word that was used to 

describe self-action and asserting individuality it might have 

II, scrapping the monarchy while establishing a strictly 

controlled republican commonwealth. Across the world, 

for their independence from England. It was a time when 

auturgy would have been a both celebrated and danger-

ous trait. Likewise we can think of many current examples 

where auturgy seems particularly relevant whether in 

relation to the Arab Spring or to the artists who are 

Auturgy may not have completely disappeared by 1656, 

but it only makes rare appearances today. A quick internet 

search shows that it used by a few as a blog domain or 

company name to suggest they pursue their work with 

a particularly independent spirit, while also maintaining a 

nostalgia for useless vocabulary. However the notion of 

self-action is so widespread that many more terms have 

since been developed to describe such activity, Big Society 

for instance is a term developed by politicians that sug-

gests people should employ greater independent spirit and 

is probably the most popular term for self-action, used by 

a wide range of people from Ian Drury and the Block-
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Copyright for all content remains the property of the artist 

and author.

Toril Johannessen’s work is courtesy the artist and Lautom 

A special edition print version of this publication was pro-
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